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PREFACE. 


In  no  country  do  musical  festivals  hold  a  position  of  such  importance  as  they 
do  in  England,  where  they  provide  annually  almost  the  only  opportunity  that  is  given 
for  the  manifestation  of  whatever  ability  there  may  be  among  native  composers. 
In  Germany,  France,  or  Italy,  where  national  opera  is  esteemed  and  encouraged — 
not  merely  by  the  production  of  new  dramatic  works,  but  by  the  retention  of  the 
best  of  the  nation's  products  in  the  repertories — it  would  be  altogether  unfitting  to 
speak  of  musical  festivals  as  having  any  exceptional  degree  of  value ;  but  with  us,  the 
custom  of  producing  new  oratorios  or  secular  cantatas  at  each  of  the  six  great 
triennial  festivals,  and  at  many  of  the  minor  music  meetings,  has  for  many  years 
provided  the  only  direct  stimulus  to  our  best  composers.  Very  naturally  one  result 
of  this  custom  has  been  the  accumulation  of  a  formidable  mass  of  compositions 
written  not  in  obedience  to  any  artistic  impulse,  but  merely  because  their  authors 
had  friends  on  the  committees  of  the  autumn  festivals,  or  for  some  equally  trivial 
reason.  Still  among  the  works  commissioned  for  festivals  are  to  be  found  perhaps 
the  noblest  achievements  of  English  music. 

When  the  history  of  English  music  comes  to  be  written,  it  will  be  found  that  the 
provincial  festivals  have  contributed  by  far  the  greatest  part  of  the  best  compositions 
of  the  past  century  and  a  half ;  and,  as  regards  the  period  since  their  foundation, 
the  historian  who  should  confine  himself  to  their  records  would  not  go  very  far 
wrong,  whether  in  enumerating  the  most  important  works  of  each  composer,  or  in 
assessing  the  relative  positions  of  the  men  or  the  compositions.  In  the  meantime, 
the  compilation  of  histories  of  the  various  festivals  is  a  work  of  no  slight  value. 
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provided  only  that  it  be  undertaken  in  a  really  historical  spirit,  and  not  with  the 
desire  of  pandering  to  the  vulgar  taste  of  personalities  concerning  public  performers. 
In  the  case  of  the  Norwich  Festival,  this  work  has  been  undertaken  none  too  soon ; 
for  a  number  of  the  minute-books,  which  are  of  course  of  the  first  importance  as 
records,  have  disappeared,  together  with  many  of  the  autograph  letters  from  musical 
celebrities  of  all  kinds.  The  members  of  the  older  Committees  seem  to  have  had 
no  qualms  of  conscience  when  they  appropriated  such  documents  as  the  letter  of 
Mendelssohn  reproduced  on  page  112.  Unfortunately,  one  of  the  lost  minute-books 
is  that  for  the  year  1852,  which  would  have  thrown  much  light  on  the  circumstances 
attending  the  production  of  Pierson's  Jerusalem,  an  episode  of  special  interest  in 
the  history  of  the  Norwich  Festivals. 

Setting  aside  the  meeting  of  the  Three  Choirs  of  Gloucester,  Worcester,  and 
Hereford,  which  was  established  in  1724,  Norwich  is  the  second  of  the  other  and 
more  important  group  of  festivals,  of  which  Birmingham  (founded  in  1768)  and 
Leeds  (founded  in  1858)  are  the  remaining  members.  Like  the  other  meetings, 
the  Norwich  Festival  has  passed  through  many  curious  vicissitudes,  and  more  than 
once  has  seemed  to  be  on  the  point  of  extinction.  While  the  three  cathedral  choirs 
formed  a  nucleus  of  a  musical  activity  in  the  West  of  England,  and  the  Midlands 
and  Yorkshire  have  been  famous  for  their  cultivation  of  choral  music  for  many 
years,  the  Eastern  Counties  have  from  time  to  time  exhibited  so  little  artistic 
earnestness  that  more  than  once  the  historical  festival  has  been  very  nearly 
degraded  to  the  level  of  a  provincial  repetition  of  a  miscellaneous  I^ondon  concert, 
for  the  display  of  a  few  favourite  operatic  soloists.  The  famous  saying  of  M. 
Valabregue,  the  husband  of  Catalani,  that  the  only  essential  element  in  the  forma- 
tion of  an  opera  troupe  was  "ma  femme  et  cinq  ou  six  poupees"  is  actually  found 
among  the  Norwich  records,  in  a  slightly  different  form ;  but  happily  for  the  festival, 
things  were  not  allowed  to  fall  quite  so  low  as  that. 

In  early  times  Norwich  was  musical  and  theatrical  to  a  very  unusual  extent. 
Queen  Elizabeth  founded  the  city  "  waites,"  and  gave  them  a  house  in  King  Street, 
anciently  known,  as  early  as  the  eleventh  century,  as  "  the  great  messuage  of  Moses, 
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the  Jew,"  and  later  as  "  Isaac's  Hall."  It  still  keeps  the  Elizabethan  name  of  the 
"Music  House,"  but  nothing  more.  In  1589  the  Norwich  and  Thetford  waites 
were  famous.  The  former  are  said  to  have  accompanied  Drake  on  his  "  new 
intended  voyage ; "  they  were  provided  with  a  waggon  to  convey  their  instruments 
outside  the  city  gates,  the  city  to  "hyre  the  waggon  and  paye  for  it."  They  were 
to  have  "  iiii  lb.  to  buye  3  newe  howboyes  and  one  treble  recorder,  and  x  lb  to  bear 
theire  chargys."  In  another  entry,  "  the  Chamberlayne  shall  paye  Peter  Spratt 
xs  3d  for  a  saquebut  case."  In  1622  the  city  of  Norwich  possessed  "Fewer 
sackbutts,  fower  howboyes,  and  an  old  howboye  broken,  two  tenor  cornetts,  one 
tenor  recorder,  two  counter  tenor  recorders,  five  chaynes,  and  five  fflagges." 
(Chambers's  History  of  Norfolk,  1829.)  Twenty-one  years  after  this,  came  the  usual 
result  of  the  Civil  Wars  and  the  Commonwealth  ;  in  1643  the  cathedral  organs  were 
destroyed  by  a  mob  directed  by  Alderman  Greenwood  and  Sheriff  Tofts,  and  in 
1651,  the  organ  of  St.  Peter's  Mancroft  was  directed  to  be  sold,  together  with  two 
brass  eagles,  and  sundry  pieces  of  old  iron,  and  "  other  old  thinges  that  are  not 
usefuU." 

The  institution  which  is  now  most  intimately  connected  with  the  festivals,  the 
Norfolk  and  Norwich  General  Hospital,  was  opened  in  1772,  and  in  August  of  the 
same  year  the  first  of  the  annual  sermons  was  preached  in  its  behalf.  The  receipts 
of  this,  and  of  the  oratorio  in  the  Cathedral,  the  performance  of  which  soon  took 
its  place  as  an  additional  incentive  to  public  charity,  were  very  meagre,  averaging 
between  ;^ioo  and  ^^150.  On  various  occasions  from  1788  onwards  there  were 
"  Grand  Musical  Festivals "  held  in  Norwich  (oratorios  being  given  in  St.  Peter's 
Church,  and  the  miscellaneous  evening  concerts  at  the  Theatre,  or  in  St.  Andrew's 
Hall),  but  these  were  frequently  in  the  early  times  private  and  money-making 
speculations,  got  up  by  London  "  concert-agents,"  as  they  would  now  be  called,  for 
their  own  profit.  In  the  year  mentioned,  and  in  1790,  Mara,  Kelly,  Mrs.  Ambrose, 
and  others  took  part;  in  18 11,  Catalani,  Bianchi,  Booth,  Braham,  Hawes,  Goss, 
and  Bellamy  sang,  and  in  1814,  "the  late  great  and  glorious  events" — i.e.,  the 
restoration  of  the  French  Royal  family  after  the  banishment  of  Napoleon — were 
commemorated  in  a  "festival"  of  this  kind,  at  which  Catalani  sang. 
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There  was  a  fund  for  "decayed  musicians"  existing  in  1787,  for  in  that  year  a 
concert  was  given  on  its  behalf,  in  the  course  of  which  the  chorus,  "  The  dead  shall 
live,"  from  Handel's  setting  of  Dryden's  "  Ode  for  St.  Cecilia's  Day,"  was  performed 
"  with  full  accompaniments  of  kettle  drums,  trumpets,  horns,  and  double  drums." 

There  were  societies,  too,  of  more  or  less  artistic  kind,  such  as  the  Harmonic 
Society,  or  Catch  Club,  founded  in  1784;  the  Anacreontic  Society,  which  was  both 
vocal  and  instrumental ;  the  Glee  Club,  and  others.  The  Hall  concerts  were  an 
admirable  institution,  which  lasted  from  1789  to  1834;  they  were  weekly,  and 
there  was  a  hard  and  fast  rule  that  a  concerto  by  Handel,  Scarlatti  (Alessandro  ?), 
or  Corelli,  should  be  played  at  every  concert.  The  Philharmonic  Society  is  still  in 
existence,  having  lasted  for  upwards  of  fifty  years,  and  the  excellent  chamber 
concert  institution  known  as  the  "  Gatehouse,"  at  which  such  illustrious  artists  as 
Joachim  and  Piatti  have  appeared,  deserves  mention  in  this  place. 

It  was  most  fortunate  that  the  very  embryonic  festival  which  consisted  of 
nothing  but  a  sermon  and  a  single  oratorio  performance  in  the  Cathedral  failed  to 
attract  sufficiently  generous  congregations,  for  the  result  of  this  failure  was  the 
festival  as  it  is  now  established.  The  vigorous  way  in  which  R.  M.  Bacon,  the 
real  "  Founder  of  the  Feast,"  devoted  himself  to  its  interests,  is  well  worthy  of 
being  recorded  ;  and  the  account  of  his  perpetual  bickerings  with  Professor  Edward 
Taylor,  another  most  prominent  figure  in  the  early  annals,  will  perhaps  be  read 
with  amusement.  The  questions  discussed  by  them  may  not  seem  of  very  great 
moment  now,  but  in  such  wise  was  the  festival  as  we  know  it  founded.  These  two 
were  connected  with  the  festivals  for  twenty  years  or  more ;  among  other  instances 
of  long  continuance  in  the  good  work  of  the  meetings  may  be  mentioned  Sir 
George  Smart;  the  Rev.  R,  F.  Elwin;  F.  J.  Blake ;  Benedict,  who  conducted  from 
1845  to  1878  ;  Dr.  Copeman,  a  member  of  the  Committee,  and  latterly  its  chair- 
man, for  about  forty  years ;  F.  Hay  Gurney,  another  member  of  the  Committee. 
The  family  of  Hill  has  been  constantly  represented  in  the  list  of  officers,  and  the 
present  chairman  of  Committee,  C.  R.  Gilman,  like  his  father,  C.  S.  Gilman,  dates 
back  his  connection  with  the  festivals  a  good  many  years,  as  also  does  Dr.  Bunnett, 
the  festival  organist. 
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In  reading  such  a  record  as  this,  the  impression  is  apt  to  be  created  that  the 
only  function  of  the  festival  is  to  bring  forward  new  compositions  and  performers ; 
and  though,  in  view  of  the  peculiar  circumstances  of  our  musical  life,  this  is 
perhaps  their  highest  and  most  permanent  value — the  only  thing  which  entitles 
them  to  rank  as  national,  rather  than  local  institutions — yet  it  must  be  remembered 
that  the  good  done  by  them  is  of  more  kinds  than  one.  Of  the  benefit  to  the 
hospitals  it  is  unnecessary  to  speak,  and  indeed,  it  has  been  held  that  as  much 
money  could  be  collected  for  the  charitable  funds  by  other  and  less  artistic  means. 
The  definite  placing  of  the  charitable  object  as  a  secondary  consideration  compared 
with  the  artistic  excellence  of  the  performances,  is  a  recent  and  altogether  praise- 
worthy move  on  the  part  of  the  Committee,  but  the  good  done  by  the  money  thus 
raised  is  not  to  be  despised,  all  the  same.  Again,  country  music-meetings  have  yet 
another  function,  an  educational  one.  This  aspect  of  festivals  is  not  one  concern- 
ing which  statistics  can  be  collected,  but  it  is  safe  to  say  that  not  only  thousands  of 
amateurs  in  all  classes  of  the  community,  but  many  persons  who  have  ultimately 
become  practical  musicians  by  profession,  owe  to  some  provincial  festival  their  first 
realization  of  the  grandeur  of  the  best  oratorios.  Of  course  with  the  great  advance 
of  music  in  all  parts  of  the  country,  and  with  the  multiplied  opportunities  for 
hearing  good  performances,  the  relative  importance  of  the  festivals  is  not  nearly 
what  it  was  ;  still  it  is  not  inconsiderable.  It  is  in  fact  the  only  valid  reason  for 
the  retention  in  the  programme  of  the  most  hackneyed  compositions,  that  to  some 
one  in  the  audience  they  may  come  with  all  the  charm  of  novelty,  and  produce  an 
effect  never  to  be  forgotten. 
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CHAPTER  I. 
1824. 

When  on  the  26th  August,  1818,  R.  M.  Bacon,  editor  of  the  Norwich 
Mercury,  began  "  a  series  of  efforts  to  impress  upon  the  Governors  of  the 
Norfolk  and  Norwich  Hospital,  upon  the  Amateurs  of  music,  upon  those 
whose  situation  and  character  bind  them  to  advance  the  interests  of  the 
county  and  city,  and  upon  the  public  at  large,  the  probable  advantages  of 
the  plan  "  which  resulted  in  the  first  of  the  triennial  musical  festivals,  he 
had  little  right  to  anticipate  the  importance  which  these  festivals  were 
ultimately  destined  to  obtain.  Nor  had  he,  in  his  single-handed  attempt  to 
arouse  the  Norwich  public  from  the  lethargy  into  which  they  had  sunk,  any 
reason  to  think  that  his  efforts  would  give  rise  to  so  much  opposition  on 
the  part  of  influential  personages  as  proved  to  be  the  case.  It  has  been 
pointed  out  already  in  the  introduction  that  the  annual  sermon  in  the 
Cathedral  and  the  performance  of  a  selection  from  some  standard  oratorio 
had  failed  in  later  years  to  attract  a  sufficiently  large  and  charitably-dis- 
posed congregation  to  warrant  its  continuance.  The  sums  collected  at  the 
"  sermon,"  and  subsequently  at  the  annual  dinner  had,  in  fact,  shrunk  almost 
to  vanishing  point.  An  attempt  had  therefore  to  be  made  to  raise  the 
fallen  fortunes  both  of  music  and  of  the  Charities  ;  and  this  attempt  was 
first  essayed  by  Bacon,  in  the  "  series  of  efforts  "  referred  to  above.  To  him 
is  due  the  credit  of  originating  and  formulating  a  plan  whose  object  was  to 
benefit  art  and  charity  in  an  equal  degree. 

For  some  time  the  articles  seemed  to  have  no  effect,  and  their  author 
stated  that  he  found  it  necessary  to  "  employ  reproach  as  well  as  argument," 
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a  statement  which  immediately  roused  Edward  Taylor  (afterwards  Gresham 
Professor  of  music)  to  second  him  in  a  long  letter  published  in  the  Meixury, 
in  October,  1823.  The  ball,  now  set  rolling,  moved  at  first  but  slowly; 
impetus,  however,  was  added  by  Philip  Martineau,  who  "  with  the  zeal 
which  distinguishes  him  when  his  mind  is  made  up  to  the  utility  of  action, 
proposed  to  the  Hospital  Board  the  adoption  of  some  measure  which  might 
ascertain  the  sentiments  of  the  county  at  large."  After  much  preliminary 
discussion,  Martineau's  proposal  was  adopted  by  the  Quarterly  Board,  and 
it  was  moreover  resolved  that  "  if  a  guarantee  of  £^00  could  be  obtained, 
the  attempt  (to  hold  a  festival)  should  be  made.  A  circular  letter  to  the 
Governors  was  issued,  the  plan  was  promulgated,  and  so  willingly  and 
liberally  did  the  public  respond,  that  the  guarantee  amounted  in  a  very  short 
period  to  upwards  of  £2,^00!'  This  not  only  assured  the  Hospital  against 
pecuniary  loss,  but  also  proved  that  public  opinion  was  largely  in  favour 
of  the  enterprise.  The  next  step  was  the  selection  of  a  committee,  and 
eventually  on  the  25th  October,  1823,  the  following  governors  of  the 
Hospital  were  appointed  "to  carry  into  effect  the  sentiments  of  the 
Quarterly  Board  : — The  Revs.  R.  C.  Long,  E.  C.  Thurlow,  C.  N.  Wodehouse, 
Dr.  Sutton,  and  C.  J.  Chapman  ;  P.  M.  Martineau  and  Jeremiah  Ives  ;  while 
E.  Taylor  and  R.  M.  Bacon  were  invited  to  give  their  opinions  as  to  the 
best  mode  of  carrying  the  plan  into  execution."  Upon  the  report  of  the 
two  last-named  being  read  to  the  Board,  they  (with  Athow)  were  constituted 
a  committee  for  carrying  into  effect  all  that  related  to  the  musical  depart- 
ment. Their  first  step  was  to  recommend  Sir  George  Smart  for  conductor, 
and  he  was  duly  engaged. 

An  estimate  of  the  probable  expenses  (^^3,000)  was  laid  before  the 
Board,  and  "  it  was  resolved  in  pursuance  of  the  opinion  that  success 
mainly  depended  upon  the  grandeur  of  the  scale,  to  render  the  meeting  as 
magnificent  as  possible  in  respect  to  the  talent  to  be  engaged,  and  the 
magnitude  of  the  preparations  in  general ;  in  short,  it  was  resolved  to  render 
the  Norwich  Grand  Musical  Festival  as  fine  and  comprehensive  a  demon- 
stration of  the  powers  of  art  as  it  could  be  made." 

Up  to  this  point  all  had  gone  smoothly  ;  but  at  a  meeting  of  the  Weekly 
Board  Mr.  Prebendary  Thurlow  (who,  be  it  recorded,  had  attended  none  of 
the  previous  meetings)  moved  that  "  a  plan  of  such  magnitude  should  not 
be  proceeded  upon  without  the  sanction  of  a  General  Board."     He  was 
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supported  by  the  Hon.  John  Wodehouse,  and  after  a  tumultuous  discussion 
the  motion  was  adopted  ;  and  this,  in  spite  of  the  fact  that  the  subject  had 
been  thoroughly  threshed  out  at  a  Quarterly  Board,  which  had  originally 
determined  to  proceed  with  a  guarantee  of  but  ;^"500. 

The  General  Board  met  at  the  Hospital  on  the  20th  December,  1823, 
when  the  chairman,  Mr.  Wodehouse,  opened  the  business  by  characterizing 
the  plan  as  one  of  the  "  wildest  and  most  injurious  that  could  possibly 
be  resorted  to."  Again  an  animated  discussion  followed,  and,  after  an 
inordinate  amount  of  argument,  the  laconic  motion,  "  Festival  or  no  Festival " 
was  put,  and  carried  by  a  majority  of  upwards  of  thirty  in  a  meeting  of  less 
than  forty. 

This  all-important  question  having  been  favourably  disposed  of,  it  was 
next  resolved  "  that  a  musical  festival  on  such  a  scale  as  will  be  creditable 
alike  to  this  large  county  and  city  do  take  place  on  the  21st,  22nd,  23rd, 
and  24th  September,  1824;  that  there  be  three  evening  and  three  morning 
concerts,  and  that  the  week's  amusement  be  concluded  with  a  ball."  John 
Browne  and  E.  Taylor  were  requested  to  apply  to  the  Corporation  for  the 
use  of  St.  Andrew's  Hall,  and  for  leave  to  erect  an  organ  at  the  west  end, 
an  application  which  was  freely  granted,  the  Corporation  adding  a  sub- 
scription of  £\o^  to  the  organ  fund,  besides  commissioning  the  City 
Committee  to  "  light  the  hall  with  gas,  and  prepare  the  avenues  for  the  easy 
access  of  the  company." 

The  most  influential  patronage  was  sought.  The  King  became  patron, 
the  Dukes  of  York,  Sussex,  and  Gloucester,  vice-patrons  ;  the  Hon.  J. 
Wodehouse,  president ;  and  a  large  number  of  the  local  '  quality '  accepted 
the  office  of  vice-president.*  Some  little  indignation  was  caused  by  the 
Duke  of  Wellington  declining  to  allow  himself  to  be  nominated  on  the 
ground  that  "  he  knew  of  nothing  that  could  present  a  reason  for  his  being 
solicited  to  become  a  patron."  The  reasons  given  by  the  committee  were 
'the  presence  of  the  Duke  at  the  grand  battues  of  the  late  Lord  Suffield, 
and  his  acceptance  of  the  freedom  of  the  city." 

It  has  been  mentioned  already  that  the  musical  arrangements  were 
entrusted  to  Taylor,  Bacon,  and  Athow.    At  their  instigation  an  organ  was 

*  No  good  purpose  would  be  served  by  reproducing  here  the  lengthy  list  of  names  of  vice- 
presidents  and  persons  who  constituted  the  General  Committee  :  it  is  quite  sufficient  to  say  that  there 
were  no  less  than  sixty-one  vice-presidents  in  the  first  list. 
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erected  at  the  west  end  of  St.  Andrew's  Hall  by  Gray  (of  London),  who 
allowed  the  committee  the  option  of  hire  or  purchase.  A  Choral  Society, 
which  in  after  years  became  the  subject  of  much  dissension,  was  founded 
under  the  direction  of  E.  Taylor,  who  conducted  it,  and  the  Rev.  R.  F. 
Elwin  Buck  being  the  organist.  Overtures  were  made  by  the  musical 
committee  and  Sir  George  Smart  to  a  number  of  the  most  prominent 
singers  and  instrumentalists  of  the  time,  with  a  view  of  securing  their 
services.  The  first  of  the  former  to  be  approached  was  Catalani,  of  whom 
the  Norwich  Mercury  said,  "  notwithstanding  her  five-and-forty  years,  her 
powers  were  undiminished,  her  taste  unimproved."*  No  sooner  were  nego- 
ciations  begun  than  the  eminent  songstress  declared  that  "  she  would  never 
again  accept  a  salary,"  but  she  proposed  to  come  to  Norwich,  bringing  with 
her  six  principal  singers,  a  leader,  a  violoncellist,  and  Signor  Rossini,  for 
whose  (and  her  own)  services  she  demanded  one-half  of  the  total  receipts 
and  the  payment  of  all  expenses.  "  I  am  a  musical  festival ;  a  score  of 
instruments  and  as  many  voices  are  required  to  assist  and  relieve  me,  but  I 
am  the  sole  attraction,"  she  wrote.  Naturally  the  proposal  was  rejected 
by  the  committee  with  promptitude  and  unanimity,  on  the  ground  that 
"nobody  acting  in  trust  for  a  charity  had  the  right  so  to  compromise  its 
interests."  It  is  perhaps  not  unworthy  of  note  that  had  Catalani's  terms 
been  acceded  to,  the  Hospital  would  have  lost  a  considerable  sum,  thus  : — 
The  cost  of  the  nine  principal  singers,  leader,  and  violoncellist,  was,  in  round 
numbers,  ^i,ooo.  The  receipts  for  the  musical  performances  amounted  to 
;^4,765,  half  of  which  Catalani  would  have  taken  ;  and  the  expenses, 
exclusive  of  the  sum  for  the  above-mentioned  performers,  amounted  to 
about  ;^'3,300. 

Engagements  were  concluded  with  Mrs.  Salmon,  £\^o;  Miss  Carew, 
£'jo  ;  Miss  Stephens,  ^190  ;  Signor  and  Mme.  de  Begnis,  ^210 ;  Vaughan, 
£%A, ;  Sapio,  Bellamy,  ^70 ;  Terrail,  30  guineas  ;  Master  Kempton  and 
F.  Novello,  all  of  whom,  with  the  exception  of  Novello  and  Sapio  duly 
appeared.  Novello  was  prevented  from  attending  by  a  "  domestic 
calamity,"  while  Sapio,  "  although  he  was  in  Norwich,  was  so  seriously 
indisposed  as  to  be  compelled  to  resign  his  engagement."  It  was  then 
determined  to  obtain  the  services  of  Garcia,  and  one  Cummins  of  Bristol, 
whose  name  appears  among  those  of  the  first  violins,  volunteered  to  post 

*  Bacon  obviously  meant  "unimpaired." 
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to  Garcia's  residence  in  Surrey,  and  if  possible  to  bring  him  back.  In  this 
he  succeeded,  and  Garcia*  arrived  in  time  to  take  part  in  the  Wednesday 
evening  concert. 

Towards  the  middle  of  August,  1824,  Smart  visited  Norwich  to  confer 
with  the  committee,  to  complete  all  arrangements,  and  to  attend  rehearsals 
of  the  Choral  Society.  On  the  ilth  September,  the  organ  in  St.  Andrew's 
Hall  was  opened  by  Gray  and  several  local  organists  ;  and  on  the  14th 
Smart  again  returned  to  Norwich  to  conduct  the  final  rehearsals,  which  took 
place  on  that  day  and  on  the  i6th  and  17th. 

Meanwhile  the  various  committees  had  been  exhibiting  exemplary 
enthusiasm  by  meeting  weekly,  and  when  occasion  demanded,  even  oftener. 
The  musical  Committee  had  visited  London  to  confer  with  Smart  as  to  the 
music  to  be  performed  ;  no  less  than  six  sub-committees  had  been  appointed 
to  conduct  different  departments,  and,  indeed,  everything  was  done  to  make 
the  arrangements  complete  and  the  festival  a  success.  Upwards  of  f^^oo 
were  taken  for  tickets  sold  during  the  week  preceding  the  festival,  and 
some  £'^00  were  received  as  donations.  As  this  form  of  benefiting  charity 
is  not  of  so  frequent  occurrence  at  the  present  time  as  it  apparently  once 
was,  it  may  be  added  that  the  Duke  of  Gloucester  gave  ^10  lOJ.,  and  the 
Archbishop  of  Canterbury  ^^50. 

The  festival  week  opened  unpropitiously  as  regards  the  weather, 
"  Monday  being  a  complete  day  of  rain."  This  gave  rise  to  no  little  appre- 
hension, which  was  increased  by  the  late  termination  of  the  Worcester 
meeting,  and  the  consequent  difficulties  in  which  several  of  the  principal 
performers  were  placed.  One  or  two  arrived  in  Norwich  on  the  Monday 
afternoon,  but  at  the  final  rehearsal,  which  occupied  the  whole  of  the  day, 
there  were  still  several  absentees.  The  Duke  of  Sussex  was  a  guest  at  the 
Bishop's  palace,  and  in  the  evening  the  Mayor,  Henry  Francis,  "  entertained 
the  conductor  and  performers  in  a  manner  which  served  to  mark  the  liberal 
apprehension  of  the  duties  of  his  office  which  the  chief  magistrate  enter- 
tains." 

Tuesday  opened  with  rain,  but  nevertheless  visitors  flocked  into 
Norwich,  and  the  sale  of  tickets  on  Monday  and  Tuesday,  together  with 
the  amount  taken  in  the  previous  week,  realized  rather  more  than  £2,<XiO. 
"  Shortly  after  the  doors  were  opened  St.  Andrew's  Hall  was  three-parts 

*  Garcia  was  paid  £iS7  'O^- 
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filled,  and  the  spectacle  was  one  of  especial  brilliance.  The  Patrons'  gallery 
alone  presented  a  thin  appearance,  to  the  everlasting  dishonour  of  those 
whose  condition  lays  upon  them  the  natural  obligation  of  promoting,  even 
if  they  lack  the  spirit  and  the  intelligence  to  originate,  noble  projects.  A 
few  minutes  before  eight  the  shouts  of  the  populace  outside  the  hall,  and  a 
slight  interior  agitation  announced  the  arrival  of  the  Duke  of  Sussex,  and 
as  he  passed  up  the  hall  he  was  gratulated  with  loud  applauses.  On  reach- 
ing his  seat  he  bowed  with  the  peculiar  and  respectful  dignity  that  belongs 
to  our  Good  Old  King's  sons  when  they  return  the  cordial  salutations  of  an 
affectionate  people." 

Bacon  was  obviously  affected  by  a  scene  which  he  describes  thus  : — 

"  We  hardly  ever  remember  to  have  seen  a  finer  or  more  imposing  sight 
than  the  hall  presented.  The  audience,  .  .  .  the  stupendous  orchestra 
crowded  with  professors  of  the  highest  eminence,  piled  as  it  were  upon  each 
other  to  the  very  top  of  the  organ,  altogether  presented  a  scene  of  the 
richest  splendour,  and  one,  too,  capable  of  exciting  the  imagination,  as  well 
as  filled  with  lively  expectancy." 

Before  proceeding  further  it  is  well  to  give  a  description  here  of  the 
beautiful  old  hall  in  which  the  Norwich  festivals  have  been  held  since  1824. 
This  description  was  written  by  R.  M.  Bacon  for  his  special  Festival 
Supplement  to  the  Norwich  Mercury,  September,  1824 

"  St.  Andrew's  Hall  was  originally  the  Convent  of  the  Friars  de  Sacco. 
That  building  was,  however,  burnt  down  in  May,  141 3.  The  noble  fabric 
(says  Mr.  Browne,  the  historian  of  Norwich)  now  standing  was  erected  by 
Sir  Thomas  Erpingham,  Knt,  who  died  in  1428,  before  it  was  completely 
finished,  which  was  effected  by  his  son,  Sir  Robert  Erpingham,  rector  of 
Bracon  Ash,  a  friar  of  this  convent,  whose  arms  are  on  many  parts  of  the 
outside  of  the  building.  The  church  was  built  in  the  form  of  a  cathedral, 
with  the  tower  between  the  nave  and  the  chancel,  but  it  does  not  appear 
that  there  ever  were  any  transepts.  The  whole  building  is  in  a  very  perfect 
state,  except  the  tower,  which  was  of  stone,  the  upper  part  sexangular ;  but 
being  in  decay,  it  fell  down,  through  neglect,  November  6th,  1 7 1 2,  the 
weather  then  being  very  calm,  and  much  damaged  the  nave  and  chancel, 
which  were  afterwards  effectually  repaired.  The  present  building  was 
dedicated  to  St.  John  the  Baptist  by  the  black  friars,  as  the  church  of  their 
old  convent  was.    In  the  time  of  the  great  rebellion  it  was  made  a  depot 
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for  the  arms  of  the  artillery  company.  The  most  westerly  part  was  the 
preaching  yard  of  the  friars  ;  at  the  south-west  extremity  stood  the  gate 
or  grand  entrance,  built  by  Sir  Thomas  Kemp,  chaplain,  in  1542.  The 
building  was  afterwards  used  for  the  sword-bearer's  office,  etc.  In  1608  it 
was  made  a  public  city  library,  and  so  continued  till  1774,  when  the  gate, 
buildings,  and  wall  were  taken  down,  the  library  removed  to  the  new  porch 
adjoining  the  hall,  and  the  ground  laid  open  to  the  street,  as  it  now  appears  ; 
the  east  part  of  it  was  enclosed  with  a  wall  and  palisade,  and  converted 
into  a  neat  garden. 

"  The  church  and  convent,  at  the  general  dissolution,  fell  into  the  king's 
hands,  who  granted  it  (through  the  interest  of  the  Duke  of  Norfolk)  to  the 
Mayor  and  Corporation  for  the  use  of  the  city  for  ever ;  accordingly  the 
whole  of  the  conventual  buildings  were  converted  to  different  purposes. 
These  were  situated  on  the  north  side  of  the  church,  between  it  and  the 
river,  and  contained  the  cloister  and  common  hall,  with  the  dormitories  of 
the  friars,  since  used  for  a  workhouse,  and  other  parts  of  it  let  off  to 
different  persons.  The  hall  was  afterwards  used  as  an  exchange  for  the 
merchants  and  tradesmen  to  meet  in  ;  but  that  has  long  been  discontinued. 
Formerly  the  assizes  for  the  city  were  held  in  it,  but  were  afterwards 
removed  to  Guildhall,  where  they  are  now  kept.  Here  were  likewise  kept 
the  feasts  of  the  several  companies  of  tradesmen,  all  of  which  are  now 
abolished  ;  but  the  mayor's  feast  on  the  guild-day,  is  usually  held  here,  and 
is  the  grandest  corporation  dinner  in  this  kingdom,  out  of  the  city  of 
London. 

"  The  building  in  its  present  state  is  a  regular  and  beautiful  structure, 
consisting  of  a  nave  and  two  side  aisles,  more  than  fifty  yards  in  length  and 
thirty  in  breadth.  The  roof  which  is  very  lofty,  is  supported  by  twelve 
slender  Gothic  pillars  ;  the  whole  is  enlightened  by  spacious  windows,  which 
were  anciently  of  painted  glass,  but  none  of  them  are  now  remaining.  In 
the  centre  of  the  east  end  of  the  nave  is  a  handsome  clock  (which  strikes  on 
the  bell  in  the  turret),  over  which  is  placed  a  fine  figure  of  Justice,  gilt ;  her 
eyes  blinded  by  a  bandage ;  in  her  right  hand  is  a  sword,  in  her  left  a  pair 
of  scales  suspended  in  equilibrio.  Under  the  clock  is  the  royal  arms,  richly 
emblazoned,  carved,  painted,  and  gilded.  The  rest  of  this  fine  front  view  is 
covered  with  paintings  of  several  royal  and  noble  benefactors  to  the  city 
and  other  distinguished  personages,  drawn  at  full  length,  as  large  as  life. 
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and  set  in  elegant  frames,  carved  in  great  variety,  and  superbly  gilt.  In 
like  manner  the  walls  under  the  windows  of  the  north  and  south  aisles  are 
placed  elegantly-framed  portraits  of  many  gentlemen  who  have  filled  the 
different  offices  of  magistracy  in  this  city  with  dignity  and  honour  to 
themselves  and  advantage  to  their  fellow  citizens,  and  serve  as  a  public 
testimony  of  the  great  esteem  in  which  they  were  held,  as  well  as  of  the 
ability  and  ingenuity  of  the  artists  by  whom  they  were  executed. 

"  There  is  a  large  window  at  the  west  end  of  the  nave,  under  which  is  a 
gallery  supported  by  pillars  ;  over  the  upper  part  of  the  window  is  placed 
an  ensign,  sixty  feet  in  length,  supported  by  a  staff,  at  the  north  end  of  the 
gallery.  At  the  bottom  of  the  west  window  is  fixed  an  ornamented  shield, 
on  which  is  the  arms  of  Sir  Edward  Berry,  Knt.,  and  the  following  in- 
scription : — '  The  ensign  of  the  French  ship  Genereux,  taken  in  the 
Mediterranean,  February  i8th,  1800,  by  his  Majesty's  ship  Foudroyant  and 
squadron,  commanded  by  Lord  Nelson.  The  Genereux,  with  the  Guillaume 
Tell,  since  taken  by  the  Foudroyant,  Lion,  and  Penelope,  were  the  only 
ships  which  escaped  the  memorable  victory  obtained  by  Lord  Nelson  over 
the  French  at  the  Nile,  August  ist,  1798.  In  testimony  of  his  gratitude  for 
the  honours  conferred  on  him  by  the  city  of  Norwich,  this  trophj'^  is 
presented  in  the  second  mayoralty  of  Robert  Harvey,  Esq.,  by  Sir  Edward 
Berry,  Knt,  captain  of  his  Majesty's  ship  Foudroyant,  1800.' 

"  Under  this  is  placed  the  arms  of  the  city  of  Norwich. 

"  Such  is  the  general  description  of  the  ordinary  state  of  this  beautiful 
and  spacious  structure." 

But  to  return.    The  Programmes  were  as  follows  : — 


TUESDAY  EVENING,  SEPTEMBER  21ST. 


Miscellaneous  Concert. 


Act  1. 


Grand  Sinfonia — No.  8 


Haydn. 


"  God  Save  the  King  " 
Verse  by  the  Principal  Singers  and  Full  Chorus. 


(Jlee  "  By  Celia's  Arbour  all  the  Night " 

Messrs.  Terr  ail,  Vaughan,  F.  Novello,*  and  Bellamy. 


Horsley. 


*  Mr.  E.  J.  Taylor  undertook  Novello's  part, 
t  (?)  Pacini. 
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Regit,  and  Air  " II  Barone  di  Dolsheim "  Rossini* 

Miss  Carew. 

Regit,  and  Air         "  Gentle  Lyre,  begin  the  Strain "  Horsley. 
Mr.  Vaughan. 

Concerto  Violoncello  Lindley. 

Mr.  Lindley. 
Scottish  Air         "  When  first  you  Courted  me,  I  own" 
Miss  Stephens. 

Duetto  ("  La  Pietra  del  Paragone  ")  Rossini. 

Madame  Ronzi  de  Begnis  and  Signor  de  Begnis. 
Air,  with  Variations     "  Cease  your  Funning "  Arranged  by  Bochsa. 

Mrs.  Salmon. 

QuiNTETTO  "  n  Turco  in  Italia  "  Rossini. 

Madame  Ronzi  de  Begnis, 
Miss  Carew,  Mr.  F.  NovELLo,t  and  Signor  de  Begnis. 


Act  II. 


Grand  Overture  to  Anacreon 


Aria 
Air 

Fantasia  Flute 
ScENA  Col  Aria 


"  La  Gazza  Ladra" 
Madame  Ronzi  de  Begnis. 
"  Siege  of  Belgrade  " 
Mr.  Sapio. 


Chenibini. 
Rossini. 

Martini  and  Storace. 

Nicholson. 


Aria 


Song 


Terzetto 


Mr.  Nicholson. 

' '  Elisabetta  "  Rossini. 
Mrs.  Salmon". 
"  II  Turco  in  Italia"  Rossini. 
Signor  de  Begnis. 

"Clari"  Bishop. 
Miss  Stephens. 
"  Finale  to  the  Opera  of  La  Clemenza  di  Tito" 
Sesto—yi^.  Vaughan. 
Tito—Mvi.  Sapio. 

"  Ricciardo  e  Zoraide  "  Rossini. 


Madame  Ronzi  de  Begnis,  Miss  Carew,  and  Mr.  Sapid. 


■  WEDNESDAY  MORNING,  SEPTEMBER  22ND. 
Grand  Selection  of  Sacred  Music. 
Part  I. 

Chorus        "  We  Praise  Thee,  O  God  "  ("  Dettingen  Te  Deum  ")  Handel. 
Solo — Mr.  Terrail. 
(Trumpet  Obligato— Mr.  Harper.) 
Air  "  He  was  eyes  unto  the  Blind  "  ("  Redemption  ")  Handel. 

Miss  Carew. 


*  (?)  Pacini. 
t  Mr.  E.  J.  Taylor  undertook  Novello's  part. 
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Introduction  and  Chorus  "  Ye  Sons  of  Israel "  ("Joshua  ") 
Air  "  Holy,  Holy,  Lord  God  Almighty"  ("  Redemption  ") 

Mrs.  Salmon. 
Duet  "  He  shall  soft  Charity  Repair  " 

Mr.  Vaughan  and  Mr.  Bellamy. 
Air  "  In  Sweetest  Harmony  "1 

Miss  Stephens.       I-  ("Saul") 
Chorus  "O  Fatal  Day"  J 

Regit,  and  Air   "  Why  does  the  God  of  Israel  Sleep?"  ("Samson 

Mr.  Vaughan. 
Regit.  AND  Air  "  As  from  the  Power  "  "j 

Mrs.  Salmon.        [- ("  Dryden's  Ode")  Handel. 
Grand  Chorus  "  The  Dead  shall  Live  "J 


Handel. 
Handel. 

Dr.  Boyce. 


Handel. 


Handel. 


Pari  II. 

Grand  Coronation  Anthem  "  I  was  Glad" 
Air 


Regit,  and  air 


"Hark,  'tis  the  Linnet"  ("Joshua"] 
Mrs.  Salmon. 
'  Sound  an  Alarm  "" 
Mr.  Sapio. 


Attwood. 
Handel. 


( ' '  Judas  Maccaboeus  ")  Handel. 


Chorus  "We  Hear" 

Air  ' '  Pious  Orgies  " 

Miss  Stephens. 

A  Selection  from  a  Grand  Mass  Mozart. 
the  principal  vocal  parts  by 
Mrs.  Salmon,  Miss  Carew,  Messrs.  Terrail,  Vaughan, 
F.  Novello,*  and  Bellamy. 
Regit.  AND  Air  "Gentle  Airs"  Handel. 

Mr.  Vaughan. 
Accompanied  on  the  Violoncello  by  Mr.  Lindley. 
Grand  Chorus  AND  Fugue      "  O  Heavenly  Lord "  Mozart. 


Part  III. 

Selection  from  "The  Seasons." — Haydn. 

Introduction  (Instrumental). 
Regit. 

Mr.  Bellamy. 
Semi  Chorus  "Come,  Gentle  Spring" 

Recit.  and  Air       "With  Joy  the  impatient  Husbandman  " 

Mr.  Bellamy. 

Trio 

Miss  Carew,  Messrs.  Vaughan  and  Bellamy. 
Grand  Chorus  "  God  of  Light " 

Regit.  AND  Air  "  Deeper  and  Deeper "  \  ,,;^   ,  ,  „, 

Air  "Waft  her  Angels"    j'  J'^P'^'ha) 

Mr.  Sapio. 


Handel. 


*  Mr.  E.  J.  Taylor  undertook  Novello's  part. 
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Regit.  AND  Air  " Farewell,  ye  limpid  Springs "  ("Jephtha")  Handel. 

Miss  Stephens. 

QuARTETTO  "  Lo,  my  Shepherd  "  Haydn. 

(From  the  Oratorio  of  "Judah,"  arranged  and  adapted  by  Mr.  W.  Gardiner.) 
Miss  Carew,  Messrs.  Terrail,  Vaughan,  and  Bellamy. 
Air  "  Gratias  Agimus "  Guglielmi. 

Mrs.  Salmon. 
(Clarinet  Obligato — Mr.  Willman.) 
Grand  Chorus  "  Hosanna  to  the  Son  of  David  "  O.  Gibbons. 

(Arranged  with  Instrumental  Accompaniments  expressly  for  this  occasion 
by  Mr.  Edward  Taylor.) 


WEDNESDAY  EVENING,  SEPTEMBER  22ND. 
Second  Grand  Miscellaneous  Concert. 


Song 

Mr 
Duetto 


Act  I. 

N  E  FLAT  Mozart. 
"The  Battle  of  Hohenlinden"  C.  Smith. 

Mr.  Bellamy. 
" Blow,  Gentle  Gales  "  ("The  Slave")  Bishop. 
Miss  Stephens,  Miss  Carew,  Messrs.  Terrail, 
Vaughan,  and  Bellamy. 

"Sweet  Bird"  (" II  Pensieroso ")  Handel. 
Mrs.  Salmon. 
(Flute  Obligato — Mr.  Nicholson.) 
Solo  for  the  French  Horn  Winter. 
Mr.  p.  Petride. 
"  Softly  Sweet "  ("Alexander's  Feast  ")  Handel. 


Grand  Sinfonia 
Air 

Quintett 


Air 


Sapio,  Accompanied  on  the  Violoncello  by  Mr.  Lindley. 


"loditutto"  (" I  due  pretendenti  delusi")  Mosca. 
Madame  Ronzi  de  Begnis  and  Signor  de  Begnis. 
Air  "  Gin  Living  Worth" 

Miss  Stephens. 

Finale  (to  the  First  Act  of  "  Cos!  fan  Tutte ")    "Dove  sono  "  Mozart. 
Madame  Ronzi  de  Begnis,  Mrs.  Salmon,  Miss  Carew, 
Messrs.  Sapio,  F.  Novello,*  and  Signor  de  Begnis. 


Grand  Overture 
Aria 


Quintetto 


Act  II. 

A.  Romberg. 

"  Batti,  Batti "  ("II  Don  Giovanni  ")  Mozart. 
Madame  Ronzi  dk  Begnis. 
Violoncello  Obligato— Mr.  Lindley. 

"  Sento  oh  Dio"  ("  Cosi  fan  Tutte  ")  Mozart. 
Madame  Ronzi  de  Begnis,  Miss  Carew, 
Messrs.  Sapio,  F.  Novello,*  and  Signor  de  Begnis. 


Mr.  E.  J.  Taylor  undertook  Novello's  part. 
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Air  "  Auld  Robin  Gray "  Rev.  H.  Leeves. 

Miss  Stephens. 

CONCERTANTE  FOR  TwO  VIOLONCELLOS  Lhldky. 

Mr.  Lindley  and  Mr.  Lindley,  Jun. 
Air  "  There  be  none  of  Beauty's  Daughters  "  Knapton. 

Mrs.  Salmon. 

Aria  "  I  violini  tutti  insieme "  ("  II  Fanatico  ")  Sacchini. 

SiGNOR  DE  BeGNIS. 

(In  imitation  of  a  fanatical  Composer  giving  directions  to  the  Orchestra 
at  the  first  Rehearsal  of  his  new  Composition. ) 
Grand  Overture  to  der  Freischutz  Weber. 


THURSDAY  MORNING,  SEPTEMBER  23RD. 

Sacred  Oratorio  "The  Messiah"  Handel. 

Mrs.  Salmon,  Miss  Stephens,  Miss  Carew, 
Master  Kempton,  Madame  Ronzi  de  Begnis,  Messrs.  Vaughan,  Sapio, 
Terrail,  F.  Novello,*  Bellamy,  and  Signor  de  Begnis. 


THURSDAY   EVENING,   SEPTEMBER  23RD. 
Third  Grand  Miscellaneous  Concert. 
Act  I. 

Grand  Sinfonia  in  C  Beethoven. 
Glee  "  Blest  Pair  of  Syrens  "  J.S.Smith. 

Mrs.  Salmon,  Miss  Carew,  Messrs.  Terrail,  Vaughan, 
and  Bellamy. 

Air  "  In  Infancy  our  Hopes  "  Arne. 

Miss  Carew. 

Regit,  and  Air  "  The  Triumph  of  Freedom "  Klose. 

Mr.  Sapio. 
(Trumpet  Obligato— Mr.  Harper.) 
Concerto  Violin  Mayseder. 
Mr.  Kiesewetter. 

Air  "  Should  he  Upbraid  ?  "  Bishop. 

Miss  Stephens. 

Duetto  "  Per  piacere"  ("  II  Turco  in  Italia  ")  Rossini. 

Madame  Ronzi  de  Begnis  and  Signor  de  Begnis. 
Romance  "  Non,  je  ne  veux  pas  chanter  "  Nicolo. 

Mrs.  Salmon. 

Sestetto  "Sola,  Sola"  ("II  Don  Giovanni  ")  Mozart. 

Madame  Ronzi  de  Begnis,  Miss  Stephens, 
Miss  Carew,  Messrs.  Sapio  and  F.  Novello,*  and  Signor  de  Begnis. 


*  Mr.  E.  J.  Taylor  undertook  Novello's  part. 
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Act  II. 

Overture  to  "  II  Barbiere  di  Seviglia  "  Rossini. 

The  Echo  Song  "  What  Airy  Sound "  Bishop. 

Miss  Stephens. 
(Flute  Obligato — Mr.  Nicholson.) 
Aria  "  Largo  al  factotum "  ("  II  Barbiere  di  Seviglia  ")  Rossini. 

Signor  de  Begnis. 

Fantasia  for  the  Clarinet  Baermann. 
Mr.  Willman. 

Cavatina  "  Di  piacer  "  ("  La  Gazza  Ladra  ")  Rossini. 

Madame  Ronzi  de  Begnis. 
Cantata  "Alexis"  Pepusch. 

Mr.  Vaughan, 
Accompanied  on  the  Violoncello  by  Mr.  Lindley. 
Duetto  "  Con  pazienza  "  ("  II  fanatico  per  la  Musica")  Mayer. 

Mrs.  Salmon  and  Signor  de  Begnis. 
Grand  Overture  to  Die  Zauberflote  Mozart. 


FRIDAY  MORNING,  SEPTEMBER  24TH. 
Grand  Selection  of  Sacred  Music. 
Part  I. 

Overture  to  "  Esther"  Handel. 
Quartet  "  Then  Round  About  "  Handel. 

Miss  Carew,  Messrs.  Terrail,  Vaughan,  and  Bellamy. 
Duet  "Teergo"  ("TeDeum")  Graun. 

Miss  Carew  and  Mr.  Vaughan. 
Recit.  and  Air  "  If  Guiltless  Blood "  ) 

^  ii-n-  Tj         »    (   Susanna  Handel. 

Chorus  '  Rignteous  Heaven  J 

Recit.  and  Air  "  O  Liberty "  ("Judas  Maccabaeus  ")  Handel. 

Mr.  Sapid, 

Accompanied  on  the  Violoncello  by  Mr.  Lindley. 

Chorus  "  The  Arm  of  the  Lord  "  Haydn. 

(From  the  Oratorio  of  "  Judah,"  adapted  by  W.  Gardiner,  Esq.) 

Air  "  Let  the  bright  Seraphim "  ^ 

Mrs.  Salmon.  »,    rj-    j  / 

^  _  i,T     TT  I   'Samson    )  Handel. 

Trumpet  Obligato — Mr.  Harper.  j 

Chorus        "  Let  their  Celestial  Concerts  all  Unite  "  j 


Part  IL 


Selection  from  Oratorio    "The  Creation" 

Miss  Stephens,  Miss  Carew, 
Mrs.  Salmon,  Mr.  Bellamy,  Mr.  Vaughan,  Mr.  Sapio. 


Haydn. 


Norfolk  and  Norwich  Musical  Festival. 


Part  III. 


Overture  to  the  Occasional  Oratorio. 
Air  "  What  tho'  I  Trace  "  ("  Solomon  ") 

Miss  Stephens. 

Chorus  From  the  Oratorio  of  "The  Death  of  Abel"  (M.S.) 

"  Give  the  Lord  " 
Air  "Lord,  Remember  David  "  ("Saul") 

Mr.  Vaughan. 

Regit,  and  Air       "From  Mighty  Kings"  ("Judas  Maccabsus  ") 

Mrs.  Salmon. 
Selection  from  Oratorio       "  Israel  in  Egjrpt " 

Miss  Carew,  Miss  Stephens. 
Mr.  Vaughan,  Mr.  Bellamy,  and  Mr.  Sapio. 


Handel. 


Handel. 


Handel. 


Handel. 


Perry. 


Bacon  was  evidently  impressed,  too,  by  Lindley's  violoncello-playing. 
"  His  command  of  hand  from  the  bottom  to  the  top  of  the  finger-board, 
over  which  he  seems  to  wanton  with  such  ingenious  sportiveness,  cannot  be 
disputed."  Neither  the  title  nor  the  name  of  the  composer  of  the  concerto 
played  by  Lindley  is  specified  ;  in  fact,  many  of  the  programmes  appeared 
in  that  delightfully  vague  form  which  was  customary  in  the  early  part  of 
this  century.  The  work  may  possibly  be  recognized,  however,  from  Bacon's 
description.  "  Then  came  a  beautiful  Scotch  air,  succeeded  and  contrasted 
by  '  Lord,  what  a  charming  fellow '  (all  the  ladies  re-echoed  the  strain),  and 
'  Vive  le  Vezzoze,'  '  Here's  a  health  to  all  good  lasses,'  .  .  .  and  a  series 
of  variations  in  which  he  luxuriated  again  in  his  exuberant  facility." 

Garcia  made  his  appearance  on  the  Wednesday  evening,  having  travelled 
post-haste  from  London,  and  he  was  most  cordially  welcomed  ;  indeed,  he 
and  his  doings  were  the  one  topic  of  conversation  in  the  city.  "  The 
volume  of  his  voice  is  so  prodigious  that  all  the  other  singers  (Braham 
alone  excepted)  shrink  into  comparative  insignificance  before  him,"  said  one 
writer. 

The  success  of  the  week,  however,  was  the  fifth  concert  on  the  Thursday 
evening.  The  doors  were  besieged,  and  the  "  press  .  .  .  was  at  some 
times  and  in  some  places  a  little  terrific.  More  than  300  persons  were 
turned  away  from  the  doors,  and  the  hall  was  crowded  to  repletion  by  7.30 
Beethoven's  C  minor  symphony  was  lost  in  the  necessarily  gradual  tran- 
quillization  after  so  much  struggling.  But  amongst  the  delicious  treats  of 
the  evening  was  Kieswetter's  {sic)  concerto."  It  is  said  that  "  the  violinist 
was  sitting  next  an  old  and  peculiarly  narrow-minded  specimen  of  the 
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laudator  temporis  acti  school,  who  gave  no  indication  either  of  pleasure  or  of 
emotion  during  the  earlier  part,  but  the  moment  Kiesewetter  entered  upon 
the  development  of  a  passage  to  which  the  legitimists  of  the  day  had 
applied  the  term  '  trickery,'  he  jumped  up  with  an  expression  of  contempt, 
exclaiming,  '  I  don't  want  to  have  another  shilling's  worth  of  that  nonsense 
cut  off' 

"  Neither  Garcia,  who  introduced  some  compositions  of  his  own,  nor  his 
muse  created  the  sensation  that  was  anticipated,  the  truth  being  that  taste 
is  not  yet  advanced  enough  to  understand  and  relish  their  beauties." 

It  is  worthy  of  record  that  no  less  than  2,066  persons  were  accom- 
modated in  St.  Andrew's  Hall  on  this  evening,  and,  in  fact,  the  crowd 
was  so  enormous  that  Bacon  was  compelled  to  stand  on  the  conductor's 
platform.  At  the  end  of  the  concert,  "  God  Save  the  King "  was  called 
for,  and  "  we  played  it  once,  repeating  each  part,  the  singers  having  already 
left,"  says  Smart  in  his  annotated  programme-books  in  the  British  Museum. 
Some  sensation  was  caused  "  by  a  trait  of  Princely  gallantry  "  on  the  part 
of  the  Royal  Duke  who  was  present  at  every  concert.  On  the  Thursday 
evening,  "  about  the  middle  of  the  first  act.  His  Royal  Highness  rose  and 
lamented  that  while  so  many  ladies  were  standing,  so  many  gentlemen 
should  be  enjoying  the  comfort  of  seats.  He  therefore  hoped  they  would 
do  him  the  honour  to  follow  the  example  he  was  about  to  set  them  ; " 
whereupon  he  quitted  his  chair,  and  seated  himself  on  the  floor  of  the 
gallery.    The  hall  "  rung  with  huzzas." 

The  success  of  the  festival  was  unequivocal.  A  portion  of  the  receipts 
was,  however,  the  result  of  a  ball  given  at  the  end  of  the  festival-week, 
which  produced  ^^887  ;  and  a  number  of  "  respectable  individuals "  being 
admitted  "  to  see  the  company  on  payment  of  five  shillings,  further  increased 
this  sum  by  £"^1^  A  medal  designed  by  Steel  was  struck  to  commemorate 
the  occasion  ;  a  plate  engraved  by  Cotman  was  freely  advertised,  but  does 
not  appear  to  have  been  published  ;  and  lastly,  the  Norwich  Mercury 
printed  an  entire  newspaper,  with  a  wood-cut  frontispiece  by  Stannard, 
representing  the  interior  of  St.  Andrew's  Hall  as  it  was  when  prepared  for 
the  festival. 

Miss  Stephens  and  Signor  and  Mme.  de  Begnis  are  said  to  have  been 
the  greatest  favourites,  but  praise  is  also  accorded  to  Mrs.  Salmon,  Miss 
Carew,  and  Vaughan,  who  "  were  justly  appreciated,  though  Miss  Carew  had 
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not  her  full  share  "  of  work.  "  The  good  humour  with  which  she  acquitted 
herself,  and  the  skill  which  she  displayed  in  making  the  most  of  her  second- 
rate  songs  were  infinitely  creditable  to  her  temper  and  judgment.  Signor 
Garcia  was  not  received  as  his  merits  demanded,  for,  in  truth,  the  gran  gusto 
of  the  Italian  Theatre  is  not  universally  diffused.  But  it  was  in  the  choral 
parts  that  these  performances  were  pre-eminent.  It  was  admitted  on  all 
hands  that  nothing  could  out-go  the  precision,  force,  and  contrast,  with 
which  they  were  executed.  The  satisfaction  of  the  audience  was  com- 
plete." 

Before  closing  this  account,  it  may  not  be  without  point  to  observe  that 
the  chorus  consisted  of  thirty-five  trebles,  thirty  counter-tenors,  thirty-five 
tenors,  and  forty  "  bases  "  ;  while  the  "  instrumental  band  "  contained  no 
less  than  one  hundred  and  eleven  players.  The  four  trombones  and  the 
serpents  were  drawn,  "  by  kind  permission  of  His  Majesty,"  from  the  Royal 
Household  band.  The  sums  paid  to  those  of  the  chorus  who  were  not 
amateurs  varied  between  twelve  pounds  and  one  guinea,  while  the 
orchestral  players  (with  the  exception  of  the  principal  strings)  received 
amounts  varying  between  ten  guineas  and  an  expression  of  thanks  in  the 
case  of  a  number  of  local  amateurs.  The  majority  received  three  guineas 
only,  and  it  is  worthy  of  remark  that  some  of  the  players  gave  as  gratuities 
to  the  charities  sums  larger  than  they  received  for  their  services.  For 
instance,  Pallant,  the  flautist,  received  three  guineas,  and  gave  five  pounds 
to  the  charities.  Eight  thousand  six  hundred  and  fifty-two  persons  are 
said  to  have  attended  the  festival,  and  1,084  the  ball,  while  286  "  respectable 
persons  "  paid  five  shillings  to  see  the  ball-room.  Smart  was  assisted  in  his 
duties  by  Buck  and  Pettitt. 

As  soon  as  Norwich  had  quieted  down  after  the  unwonted  excitement  of 
the  festival,  a  General  Board  was  held  at  the  Hospital  on  the  23rd  October, 
1824,  when  accounts,  etc.,  were  discussed.  From  these  it  appears  that  the 
total  receipts  amounted  to  ;£^6,833,  and  disbursements  to  £4,4^4,  leaving  a 
profit  to  the  Hospital  of  ^^2,400.  A  vote  of  thanks  was  given  to  Bacon  "  for 
the  efficient  part  he  took  in  the  engagement  of  the  principal  professors  ; " 
the  committee  of  management  presented  Smart  with  a  gold  snuff-box  of 
the  value  of  30  guineas ;  and  the  Corporation  conferred  upon  him  the 
freedom  of  the  city  for  the  zeal,  energy,  and  ability  he  had  exerted.  A 
piece  of  plate  was  offered  to  the  Rev.  R.  F.  Elwin,  who  declined  it,  and  a 
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vote  of  thanks  was  accorded  him.  Edward  Taylor  received  "  a  piece  of 
plate  of  the  value  of  50  guineas  for  his  services  in  raising  and  training  the 
Choral  Society." 

But  the  most  important  transaction  was  the  passing  of  a  resolution  to 
the  effect  "  that  from  the  great  success  which  has  attended  the  late  festival, 
it  appears  to  this  board  expedient  that  another  should  take  place  three 
years  hence." 


CHAPTER  II. 


1827. 

At  the  meeting  of  the  Hospital  Board  mentioned  in  the  last  chapter, 
a  long  letter  from  Edward  Tajdor  was  fully  discussed.  In  it  the  writer 
pointed  out  the  necessity  for  "  a  regular  practice  of  the  choral  band,"  the 
increase  of  that  body,  the  appropriation  of  a  sum  of  money  towards  its 
annual  expenses,  and  for  an  application  to  the  Dean  to  allow  the  Cathedral 
boys  to  attend  the  meetings  of  the  Choral  Society,  "  as  there  are  no  other 
treble  voices  in  sufficient  practice  to  be  able  to  sustain  their  parts  with  any 
degree  of  certainty."  Taylor  also  put  forward  a  suggestion  as  to  the 
advisability  of  having  an  "  Annual  Choral  Performance,"  on  the  ground  that 
"  the  excitement  of  a  public  performance  even  on  a  humble  scale,  gives 
considerable  stimulus  to  a  band."  As  the  outcome  of  this  letter,  the 
"  Norwich "  and  the  "  Ladies' "  Choral  Societies  were  amalgamated  and 
officially  established  by  the  Hospital  Governors  as  "  The  Choral  Society  "  ; 
the  Rev.  R.  F.  Elwin  was  appointed  superintendent  of  the  home  department 
(as  he  termed  it),  and  .£^100  were  voted  towards  its  annual  maintenance. 
In  addition  to  this,  the  Corporation,  with  magnanimity  which  did  them 
infinite  credit,  stepped  in  and  purchased  for  the  sum  of  280  guineas  the 
organ  that  had  been  erected  for  the  first  festival.  In  this  manner  the 
''  foundations  were  all  securely  laid  for  the  recommencement  of  a  second 
meeting."  Bacon  once  more  urged  the  public  to  do  their  duty  by  the 
undertaking,  and  he  was  especially  severe  upon  the  patrons,  who,  in  his 
opinion,  had  neglected  both  their  opportunities  and  their  duties.  "  No 
mockery  can  be  more  grievous  than  to  accord  a  support  merely  nominal,  no 
assumption  more  contemptible  than  to  accept  a  distinction,  which  is  earned 
by  none  of  the  service  of  which  the  acceptance  implies  the  promise." 

An  ad  iyiterim  committee  was  appointed,  and  meetings  were  held  at  more 
or  less  regular  intervals  during  1825-26.  On  the  2ist  October  in  the  latter 
year,  a  General  Board  of  the  Hospital  Governors  met  to  discuss  the 
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preliminaries  of  the  ensuing  festival,  and  to  draw  up  the  terms  of  a  letter  to 
be  issued  to  invite  "  guarantees  "  to  come  forward  and  relieve  the  Board  of 
all  financial  responsibility.  Two  days  afterwards  the  Committee  met,  and 
having  re-elected  J.  S.  Patteson  and  J.  Browne  to  the  chair  and  vice-chair, 
chose  Bacon  for  one  of  their  number,  a  step  which  reflected  honour  alike  on 
the  electors  and  the  elected.  It  was  resolved,  too,  to  engage  Sir  George 
Smart  as  conductor. 

A  few  weeks  later  Bacon,  Taylor,  Athow,  and  Rev.  R.  F.  Elwin  were 
appointed  a  sub-committee  "  to  carry  into  effect  the  musical  arrangements 
and  report  to  the  General  Committee  ; "  sub-committees  were  formed  to 
carry  out  various  details  of  management,  and  the  date  of  the  festival  was 
fixed  for  the  i8th  September,  1827,  and  three  following  days. 

Great  importance  was  attached  by  the  Committee  to  the  presence  of 
Royalty  (in  the  person  of  H.R.H.  the  Duke  of  Sussex)  at  the  first  festival, 
and  a  letter  in  which  the  Committee  expressed  "  the  humble  hope  that  they 
are  not  intruding  too  far  upon  your  Royal  Highness's  condescension  in 
again  soliciting  your  personal  patronage  "  was  drawn  up.  But  the  Com- 
mittee's efforts  proved  unavailing. 

Meanwhile  the  musical  Committee  were  kept  busy  by  suggestions  for 
the  engagement  of  the  principal  performers  ;  and  many  and  various  were 
the  plans  submitted  for  consideration.  One  proposal  was  that  Mme.  Pasta 
be  prima  donna  ;  another  substituted  Mme.  Caradori- Allan  ;  while  a  third 
comprised  the  majority  of  singers  of  note  then  in  England,  though  it 
omitted  Mme.  Pasta.  It  may  be  remarked  that  the  principle  upon  which 
the  Committee  based  their  system  of  selection  was  "  that  the  success  of  the 
meeting  did  not  depend  upon  the  engagement  of  any  particular  performer 
however  eminent,  but  upon  the  scale  and  excellence  of  the  whole ;  "  and  it 
was  deemed  desirable  "to  comprehend  the  greatest  possible  quantity  of 
talent,  but  by  no  means  at  the  extravagant  rate  at  which  a  super-eminent 
name  had  in  some  instances  been  rated."  The  idea  prevailed — and  it  was 
undoubtedly  based  upon  truth — that  the  sums  paid  to  great  singers  were 
not  only  exorbitant  in  themselves,  but  were  beyond  the  means  at  the 
disposal  of  the  Committee.  Nevertheless,  negociations  were  opened  with 
Mme  Pasta,  who,  though  given  to  understand  that  no  more  than  ;£'400  could 
be  offered  to  her,  persisted  in  her  demand  for  500  guineas,  and  the  negocia- 
tions were  at  once  broken  off.    A  few  days  afterwards  she  wrote  to  accept 
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the  Committee's  offer,  but  in  the  meanwhile  Mme.  Caradori-Allan  had  been 
engaged  ;  however,  an  arrangement  was  subsequently  concluded  whereby 
Mme.  Pasta  agreed  to  sing  at  the  evening  concerts  for  a  fee  of  ^^'300. 
Zuchelli,  too,  was  engaged  at  a  fee  of  £200  only.  In  regard  to  this,  Bacon 
has  recorded  the  fact  that  "  it  is  due  to  the  stewards  of  the  meeting  of  the 
Three  Choirs  (held  in  this  year  at  Worcester)  to  state  that  but  for  their 
co-operation,  the  public  might  not  have  been  enabled  to  hear  the  finest 
singer  of  his  class  now  alive."  This  system  of  co-operation  with  the  man- 
agement of  other  festivals  had  much  to  recommend  it  in  those  days  in  which 
provincial  musical  amateurs  were  almost  entirely  dependent  for  their  music 
upon  the  country  festivals.  It  seems,  too,  to  have  been  employed  on  more 
than  one  occasion  at  Norwich,  notably  in  the  case  of  Malibran  and 
De  Beriot. 

Great  efforts  had  been  made  to  ensure  the  complete  satisfactoriness  of  the 
chorus  by  giving  frequent  concerts  at  which  the  singing  of  the  newly- 
established  Norwich  Choral  Society  was  a  special  feature.  This  body,  in 
its  original  shape,  as  well  as  after  its  amalgamation  with  the  "  Ladies' " 
Choral  Society,  "  had  been  kept  up  with  never-ceasing  vigour  during  the 
entire  interval  since  the  meeting  of  1824."  It  is  greatly  to  the  credit  of  the 
"  musical  gentlemen  of  the  Committee,"  that  when  they  determined  to 
enlarge  the  chorus,  they  did  not  lose  sight  of  the  necessity  for  also  increas- 
ing the  orchestra,  so  that  the  requisite  balance  was  maintained.  This 
principle,  old  as  it  is,  might  be  applied  with  advantage  to  certain  of  the 
present-day  institutions,  in  which  an  orchestra  of  some  two  hundred  instru- 
ments has  to  do  battle  with  a  chorus  of  several  thousands  of  voices,  to 
the  obvious  detriment,  if  not  entire  loss,  of  all  balance. 

The  engagement  of  the  instrumentalists  was  once  more  left  largely  to 
the  discretion  of  Edward  Taylor,  who  selected  Kiesewetter  for  the  post  of 
leader.  At  the  first  concert,  however,  a  notice  to  the  following  effect  was 
posted  in  St.  Andrew's  Hall : — "  The  public  are  respectfully  acquainted  that 
Mr.  Kiesewetter's  extreme  illness  precludes  the  possibility  of  his  appearing 
before  them  :  Mr.  F.  Cramer  has  very  kindly  undertaken  to  lead  the  first 
concert,  and  the  Committee  of  Management  have  engaged  Master  Blagrove, 
pupil  of  the  R.A.M.,  to  play  a  solo."  Kiesewetter  had  arrived  in  Norwich 
from  the  Leicester  festival  (in  which,  owing  to  the  state  of  his  health,  his 
share  had  been  purely  nominal),  but  on  his  arrival  he  was  found  to  be  in  so 
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deplorable  a  condition  as  to  be  quite  unable  to  take  his  place  in  the 
orchestra.    Nevertheless  his  fee  was  paid  in  full  by  the  managers. 

The  Rev.  R.  F.  Elwin  had  exhibited  indefatigable  zeal  and  attention 
in  managing  the  entire  correspondence,  and  to  him  and  to  Taylor,  as  will  be 
seen,  the  Norwich  festivals  owe  a  very  large  debt 

On  four  Saturdays  preceding  the  festival,  St.  Andrew's  Hall  was  opened 
to  the  public  "  at  the  low  admission  of  one  shilling,  several  organists  of 
Norwich  very  kindly  playing  some  favourite  choruses  and  fugues,  volun- 
taries and  pieces  of  a  classical  character.  The  band  of  the  12th  Royal 
Lancers  assisted  by  other  wind-instrument  players  was  engaged,  and  Master 
Sporle,  a  youth  who  had  obtained  some  celebrity  in  London,  and  who 
happened  to  be  then  in  Norwich,  lent  his  talents  in  several  ballads,  which  he 
sung  most  creditably."  By  such  means  as  these  a  considerable  sum  of 
money  was  collected  and  added  to  the  hospital  funds. 

The  week  immediately  preceding  the  festival  was  devoted  to  "  rehearsals 
of  inspection  "  as  they  were  called,  but  the  first  general  rehearsal,  which,  be 
it  said,  lasted  without  intermission  from  10  a.m.  until  after  6  p.m.,  was  held 
on  the  17th  September.  The  "resident  portion  of  the  instrumental  and 
choral  band,  however,  were  almost  nightly  in  attendance  at  the  hall,  having 
the  advantage  of  the  able  leading  of  Mr.  Cotton  Reeve,  a  Norwich  man,  who 
was  engaged  expressly  for  the  occasion,  as  well  as  professional  second 
violinist  at  the  festival."  "  The  accommodations  and  embellishments  of  St. 
Andrew's  Hall,  the  galleries  and  orchestra,  which  were  prepared  during  the 
festival  of  1824,  had  been  purchased  and  kept  since  that  memorable  epoch." 
It  has  been  said  already  that  the  Corporation  bought  the  organ  ;  "  it  was 
necessary  only  to  enlarge  certain  parts  of  the  orchestra  for  the  more  con- 
venient placing  of  the  chorus.  These  additions  tend  to  prevent  the  escape 
of  the  sound." 

The  Programmes  of  the  performances  were  as  follows  : — 

TUESDAY  EVENING,  SEPTEMBER  i8th.- 
Part  I. 

Grand  Sinfonia — No.  5 

"  God  Save  the  King  " 
Verse  by  the  Principal  Singers  and  Full  Chorus. 
Glee  "Go,  idle  boy"  Dr 

Messrs.  Terrail,  Vaughan,  Whall,  and  Taylor. 


Haydn, 
.  Callcott. 
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Cavatina  Con  Coro  "  Serena  i  vaghi  rai"      Semiramide  ")  Rossini. 

Miss  Bacon. 

Air  "The  Adieu"  Attwood. 

Mr.  Vaughan. 

Duetto  "  Ah  !  se  de'  mali  miei "  ("  Tancredi  ")  Rossini. 

Madame  Pasta  and  Mk.  Braham. 
Terzetto  "  Oh  Nume  benefico  "  ("  La  Gazza  Ladra  ")  Rossini. 

Madame  Caradori-Allan,  Signor  Zuchelli,  and 
Mr.  Taylor. 

Song  "  He  comes  from  the  wars  "  Kelly. 

Miss  Stephens. 

Aria  "  Ah  !  come  rapida "  { "  II  Crociato ")  Meyerbeer. 

Madame  Pasta. 

Sestetto  "  Alia  bella  Despinetta"  ("  Cos!  fan  Tutte  ")  Mozart. 

Madame  Caradori-Allan,  Miss  Bacon,  Miss  Farrar, 
Mr.  Braham,  Signor  Zuchelli,  and  Mr.  Taylor. 


Part  II. 


Grand  Overture  ("Euryanthe")  C.  M.  von  Weber. 

Ballad  "  Oh  no  !  we  never  mention  her" 

Miss  Stephens. 

Scena     "  Yes  !  even  love  to  fame  must  yield"  ("  Oberon")    C.  M.  von  Weber. 
Mr.  Braham. 

Regit,  ed  Aria  "  Ombra  adorata  !  aspetta  "  Zingarelli. 

Madame  Pasta. 

Duet  "  When  thy  bosom  heaves  the  sigh  "  Braham. 

Miss  Stephens  and  Mr.  Braham. 
Quartette       "Over  the  dark  blue  waters  "  {"  Oberon  ")     C.  M.  von  Weber. 

Miss  Stephens,  Miss  Farrar,  Mr.  Braham,  and  Mr.  Taylor. 
Aria  "  Batti,  Batti"  ("Don  Giovanni")  Mozart. 

Madame  Caradori-Allan. 
Accompanied  on  the  Violoncello  by  Mr.  Lindley. 
Duetto  "  Coraggio,  o  figli.  Ah  quale  "  Rossini. 

("  Aureliano  in  Palmira  ") 
Madame  Pasta  and  Miss  Bacon. 
Aria  "  Ah,  se  destarti  in  seno"  ("  La  Pietra  del  Paragone  ")  Rossi}ti. 

Signor  Zuchelli. 
Recit.,  Etc.  '    "  Sul  tuo  cor  regnar  voglio  " 

Amenaidc — Madame  Caradori-Allan. 
Tancredi — Miss  Bacon. 
Isaura — Miss  Farrar. 
Argirio — Mr.  Vaughan. 
Rtiggierc — Mr.  Taylor. 
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WEDNESDAY  MORNING,  SEPTEMBER  19TH. 
Grand  Selection  of  Sacred  Music. 
Part  I. 

Coronation  Anthem  Handel. 
Chorus  "  The  King  shall  rejoice  in  thy  strength,  O  Lord  " 

Air  "  Wise  men  flattering "  ("Judas  Maccabseus ")  Handel. 

Miss  Farrar. 

Funeral  Anthem  Handel. 
Quartet  and  Chorus    "  When  the  Ear  heard  him  "  Handel. 

Miss  Bacon,  Messrs.  Terrail,  Vaughan,  and  Taylor. 
Recit.  and  Air  "  O  loss  of  sight "  ("  Samson  ")  Handel. 

Mr.  Braham. 

Anthem  (M.S.)         "  O  how  amiable  are  thy  dwellings"      Thos.  Linley,  Esq, 
Miss  Stephens,  Miss  Bacon,  Miss  Farrar,  Mr.  Vaughan,  and  Chorus. 
Recit.  and  Air 


"  And  God  said  "  ("  Creation  ") 

SiGNOR  ZUCHELLI. 

Recit.,  March,         "  Tis  well !  six  times  the  Lord  hath 
and  Chorus  been  obey'd  " 

Mr.  Vaughan. 


Haydn, 


Handel. 


Part  II. 

Selection  from  Haydn's  Mass  No.  2 

(Adapted  to  English  words  for  this  Festival  by  Edward  Taylor,  Esq.) 
Miss  Bacon,  Miss  Farrar,  and  Chorus. 
Air  " Holy,  Holy,  Lord  God  Almighty "  ("Redemption")  Handel. 

Miss  Bacon. 

Trio  "  Ad  te,  Domine,  levavi "  Cherubini. 

Madame  Caradori-Allan,  Mr.  Braham,  and  Signor  Zuchelli. 
Air  "  Tune  your  harps "  ("Esther")  Handel. 

Mr.  Vaughan. 

Chorus  (M.S.)  "Lord  of  all  power"  ("  The  fall  of  Jerusalem  ")  G.  Perry. 
Air  "  Gratias  agimus  tibi "  Guglielmi. 

Madame  Caradori-Allan. 
(Clarionet  Obligato — Mr.  Willman.) 
Motet  "  O  God,  when  Thou  appearest "  Mozart, 

Solos  by  Miss  Stephens,  Miss  Farrar,  Mr.  Vaughan, 
AND  Mr.  Taylor. 


Part  III. 

Grand  Chorus,  Mass  No.  i  "Kyrie  Eleison  "  Mozart. 
Solos  by  Madame  Caradori-Allan,  Messrs.  Terrail, 
Vaughan,  and  Taylor. 
Air  and  Chorus  "  Let  the  bright  Seraphim "  ("Samson")  Handel. 

Miss  Stephens. 
(Trumpet  Obligato — Mr.  Harper.) 
Scene  "  Sound  an  Alarm "  ("Judas  Maccabaeus ")  Handel, 

Mr.  Braham. 
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Selection  From  the  Sacred  Oratorio  of  "  Joseph  "  Mihul. 

(Adapted  to  English  words  for  this  Festival  by  Edward  Taylor,  Esq.) 
Madame  Caradori-Allan,  Miss  Farrar,  Mr.  Taylor,  and  Chorus. 
Air  (M.S.)  "  Gloria  patri "  Horsley,  M.B.,  Oxon. 

Miss  Bacon. 

Chorus  "Glory  to  God"  Beethoven. 

Madame  Caradori-Allan,  Miss  Farrar,  Mr.  Vaughan, 
AND  Mr.  Taylor. 


WEDNESDAY  EVENING,  SEPTEMBER  iqth. 
Miscellaneous  Concert. 


Part  I. 


Grand  Sinfonia 
Trio 


("Jupiter")  Mozart. 
The  flocks  shall  leave  the  mountains  "  Handel. 
("  Acis  and  Galatea  ") 
Miss  Bacon,  Mr.  Vaughan,  and  Mr.  Taylor. 
Regit,  and  Air  "  Sweet  Bird  "("  L'AUegro")  Handel. 

Miss  Stephens. 
Accompanied  on  the  Violin  by  Mr.  F.  Cramer. 
Song  (M.S.)  "  Hkc  dicit  Dominus  "  Callcott. 

Mr.  Taylor. 

Duetto  "  lo  di  tutto"  ("  I  Due  pretendenti  delusi")  Mosca. 

Madame  Pasta  and  Signor  Zuchelli. 
Aria  "  Una  voce  poco  fa"  ("  II  Barbiere  di  Sivigha")  Rossini. 

Madame  Caradori-Allan. 
Concerto  Violoncello  Lindley. 
Mr.  Lindley. 

SCENA  "  Qual  Nume "  (''11  Ritratto")  Zingarelli. 

Mr.  Braham. 

Recit.  ED  Aria  "  Che  faro"  ("  Orfeo  ")  Gluck. 

Madame  Pasta. 

Terzetto  "  Ah  qual  colpo "  ("  II  Barbiere  di  Siviglia  ")  Rossini. 

■Madame  Caradori-Allan,  Mr.  Braham,  and  Signor  Zuchelli. 


Part  II. 

Grand  Overture  ("Anacreon")  Cherubini. 

Recit.  e  Romanza    "  Notte,  tremenda"  ("Teobaldo  ed  IsoHna")  Morlatchi. 
Miss  Bacon. 

(Harp  and  Flute  Obligati— Mr.  Chipp  and  Mr.  Card.) 
Aria  "  Non  piu  andrai"  ("  Le  Nozze  di  Figaro  ")  Mozart. 

Signor  Zuchelli. 

Duetto  "  Dunque  il  mio  bene  "  ("  Romeo  &  Giulietta  ")  Zingarelli. 

Madame  Pasta  and  Madame  Caradori-Allan. 
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ScENA  "  Bear  my  Standard  to  the  War"  Rauzzini. 

("Alfred's  Soliloquy  in  the  Neatherd's  Cot  ") 
Mr.  Braham. 

Song  "  I've  been  roaming  "  C.  Horn. 

Miss  Stephens. 

Duetto  "  All'  idea "  ("  II  Barbiere  di  Siviglia  ")  Rossini. 

Mr.  Braham  and  Signor  Zuchelli. 
Aria  "  Lungi  dal  caro  ben  "  ( "  La  sposa  fedele  ")  Pacini. 

Madame  Pasta, 

Finale  "  Tu  ^  ver "  ("  La  Clemenza  di  Tito  ")  Mozart. 

The  Solos  by  Mr.  Vaughan  and  Mr.  Braham. 


THURSDAY  MORNING,  SEPTEMBER  20TH. 

Oratorio  "The  Messiah"  Handel. 

Miss  Stephens,  Madame  Caradori-Allan, 
Miss  Farrar  (?  in  place  of  Miss  Cawse),  Miss  Bacon,  Mr.  Braham, 
Mr.  Taylor,  Mr.  Terrail,  Mr.  Vaughan,  Signor  Zuchelli. 
(Trumpet  Obligato— Mr.  Harper.) 


THURSDAY  EVENING,  SEPTEMBER  2OTH. 
Miscellaneous  Concert. 


Grand  Sinfonia  in  C 


Pa?  I  I. 

Beethoven. 

Glee  "  Now  the  bright  morning  star  "  Greville. 

Miss  Stephens,  Miss  Farrar,  Messrs.  Terrail,  Vaughan,  and  Taylor. 


Aria 


Duetto 


Song 


" Sommo  ciel  "  ("La  Schiava  di  Bagdad  ") 
Madame  Caradori-Allan. 

"  Ah  se  puoi  "  ("  Mose  in  Egitto  ") 
Miss  Bacon  and  Mr.  Braham. 
"  Lo  !  here  the  gentle  lark  " 
Miss  Stephens. 
Accompanied  on  the  Flute  by  Mr, 
Concerto— Violin 

Mr.  Kiesewetter.* 
"  Dove  Sono" 
Madame  Pasta. 
"  A  me  il  Ciel "  ("  Cenerentola  ") 
Signor  Zuchelli. 
"Ciel  che  feci"  ("  Tancredi  ") 
Madame  Pasta,  Madame  Caradori-Allan,  Miss  Farrar, 
Mr.  Braham,  Mr.  Taylor,  and  Signor  Zuchelli. 


Pacini. 


Rossini. 


Regit,  ed  Aria 


Aria 


Grand  Finale 


Card. 
Hoffman  is'  Mayseder. 

Mozart. 
Rossini. 


Rossini. 


*  ICiesewetter's  place  as  solo  violinist  was  taken  by  Master  Blagrove.    See  page  30. 
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Part  II. 


Grand  Overt  URE  ('*  Der  Freischiitz  ")  C  31.  von  Wehcv. 

Duetto  "  Non  palpi  tar"  ("  J^edea ")  Mayer. 

Madame  Caradori-Allan  and  Mr.  Braham. 
Aria  "  Frenar  vorrei "  Cimarosa. 

Miss  Bacon. 

Duet  "  Io  ti  vidi "  ("  I  nemici  generosi")  Pavesi, 

Madame  Pasta  and  Signor  Zuchelli. 
Cantata  "  Charming  Sounds "  Dr.  Pepusch. 

Mr.  Vaughan. 
Accompanied  on  the  Violoncello  by  Mr.  Lindley. 
Duetto  "  Rawisa"  ("  II  Crociato ")  Meyerbeer. 

Madame  Caradori-Allan  and  Miss  Bacon. 
SCENA  "  Oh  !  I  can  bear  my  fate  no  longer "       C,  M.  von  Weber. 

("Der  Freischutz") 
Mr.  Braham. 

Scena  "  O  Patria "  ("  II  Tancredi ")  Rossini. 

Madame  Pasta. 

Overture  {"  Prometheus ")  Beethcnien. 


Overture 
Selection 


FRIDAY  MORNING,  SEPTEMBER  21ST. 

Selection  of  Sacred  Music. 

Part  I. 

("  Samson  ") 
From  Sacred  Oratorio  "Jephtha" 
Madame  Caradori-Allan,  Miss  Stephens, 


Handel. 
Handel. 


Mr.  Vaughan,  Mr.  Braham,  Mr.  Taylor,  and  Chorus. 


Part  II. 

Grand  Concerto,  No.  ii.  Handel. 
Selection  From  Hummel's  Grand  Mass  in  E  flat. 

Madame  Caradori-Allan,  Miss  Farrar, 
Mr.  Vaughan,  Signor  Zuchelli,  and  Chorus. 
Recit.  and  Air        "From  mighty  kings"  ("Judas  Maccabeus  ")  Handel. 
Miss  Bacon. 

Motet  "  Praise  Jehovah  "  Mozart. 

Miss  Stephens,  Messrs.  Terrail,  Vaughan,  and  Taylor,  and  Chorus. 
Quartet  "  Wide  as  flows  the  boundless  Ocean  " 

Miss  Stephens,  Messrs.  Terrail,  Vaughan,  and  Taylor,  and  Chorus. 
Aria  "  Laudate  Dominum  "  Mozart. 

Madame  Caradori-Allan. 
From  the  First  Part  of  Haydn's  Sacred 
Oratorio,  "The  Creation" 
Miss  Stephens,  Madame  Caradori-Allan,  Miss  Farrar, 
Mr.  Taylor,  Signor  Zuchelli,  and  Mr.  Braham,  and  Chorus. 


Selection  | 
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Part  Itl. 

Double  Chorus  "  From  the  Censer  "("  Solomon  ")  Handel. 

Air  "  Pious  Orgies"  ("Judas  Maccabaeus")  Handel. 

Miss  Stephens. 

Regit.  AND  Air  "  Great  Queen  "("  Athalia")  Handel 

Mr.  Braham. 
(Violoncello  Obligato— Mr.  Lindley.) 
Duet  "  Te  ergo  qusesumus"  ("  Te  Deum ")  Graun. 

Miss  Bacon  and  Mr.  Vaughan. 
Selection       From  Handel's  Sacred  Oratorio  of    Israel  in  Egypt  " 
Miss  Farrar,  Miss  Stephens, 

SiGNOR  ZUCHELLI,  MR.  TaYLOR,  AND  Mr.  VaUGHAN,  AND  CHORUS. 

The  chorus  numbered  231  ;  the  orchestra  119.  The  principal  singers 
and  the  fees  paid  to  them  were: — Mmes.  Pasta,  ;^^300 ;  Stephens,  £210; 
Bacon,  ^£^150;  Caradori-Allan,  £210;  Farrar  (or  Farrow  as  the  name 
sometimes  appears),  £60 ;  MM.  Braham,  £200  ;  Vaughan,  ;^"84 ;  Terrail, 
^31  \os.\  E.  Taylor,  £70;  Zuchelli,  £200.  In  addition,  the  chorus  were 
paid  ^434  13.?. ;  the  members  of  the  orchestra  (of  whom  33  were  amateurs), 
^995  25.  6d.  Sir  George  Smart  received  £120  as  conductor,  and  E.  Taylor 
£^^0  as  his  assistant. 

It  is  perhaps  not  without  interest  to  note  that  three  of  the  principal 
singers  (Miss  Bacon,  Taylor,  and  Vaughan)  were  natives  of  Norwich. 
Zuchelli,  too,  was  announced  at  first  as  being  Norwich-born,  but  subsequent 
enquiries  disclosed  the  fact  that  he  was  a  native  of  Tottenham. 

In  connection  with  the  performances  there  is  very  little  of  special  interest 
to  record.  It  may  be  said,  however,  that  the  morning  concerts  seem  to  have 
been  the  more  satisfactory.  "  The  evening  concerts  were  certainly  compara- 
tively heavy,  first,  from  the  too  great  predominance  of  Italian  music,  and 
secondly,  from  that  music  being  in  itself,  though  of  the  very  highest,  yet  not 
of  the  least  heavy  class.  Vaughan  sang  Attwood's  "  The  Adieu "  to  an 
accompaniment  of  a  pianoforte,  two  violoncellos,  and  a  double  bass.  Blagrove 
played  the  first  movement  only  of  Rode's  concerto.  Something  like  a  panic 
was  caused  among  the  audience  at  the  Wednesday  evening  concert  by  the 
noise  of  a  number  of  violin-cases  falling  into  the  "  long-movement "  of  the 
organ  ;  and  the  good  effect  of  the  pianoforte  is  said  to  have  been  "  to  some 
extent  spoiled  by  the  heavy  rain  which  was  falling  through  the  roof  into  the 
instrument."  Such  trifles  made  their  due  effect  seventy  years  ago  just  as 
they  do  in  the  present  day  upon  those  very  numerous  audiences  whose  chief 
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delight  is  rather  in  trivial  diversions  than  in  what  may  put  some  strain  upon 
their  intellectual  faculties.  It  is  perhaps  noteworthy  that  separate  books 
containing  translations  of  the  foreign  songs  were  issued  with  the  pro- 
grammes, and  seem  to  have  been  fully  appreciated  since  nearly  £\oo  were 
taken  for  them. 

Nine  hundred  and  seventeen  tickets  were  sold  for  the  ball,  and  135 
"  visitors  "  were  admitted  to  view  that  function.  Apropos  of  the  ball  Mr. 
Bacon  wrote  : — "  Dancing  has  been  called  the  poetry  of  motion,  but  the 
present  style  is  very,  very  prosy  indeed.  How  long  will  indolence,  languor, 
and  affectation  be  suffered  to  pass  for  refinement,  and  to  rob  youth  of  its 
pleasures  and  age  of  its  delightful  contemplation  in  the  sight  of  these 
pleasures  ?  " 

Altogether  10,152  tickets  were  sold  for  the  festival  and  ball.  The 
receipts  were  ^^"6,498  gs.  4d.  ;  the  expenses,  iJ'4,825  lys.  l^d.  ;  and  the  profits 
given  to  the  Hospital,  £1,672  12s.  id. 

At  a  Board  Meeting  held  at  the  Hospital  on  the  20th  October,  1827, 
especial  thanks  were  voted  to  J.  S.  Patteson,  J.  Browne,  P.  M.  Martineau, 
J.  Bennett,  T.  Steward,  and  the  Rev.  W.  F.  Drake,  the  last  two  of  whom 
had  acted  as  treasurers  ;  the  Rev.  R.  F.  El  win  and  his  wife  were  elected 
life  Governors  of  the  Hospital,  and  finally,  it  was  resolved  that  "  from  the 
great  success  which  has  attended  the  festivals  of  1824  and  1827,  in  future 
the  meetings  shall  be  triennial,  and  the  Norwich  Choral  Society  be  main- 
tained in  an  efficient  state." 


CHAPTER  III. 


1830. 

Sixty  years  ago  it  was  not  customary  for  the  London  Press  to  send 
representatives  to  the  provincial  musical  meetings,  and  such  notices  as  may 
be  found  in  the  metropolitan  journals  of  that  day  were  for  the  most  part 
written  either  by  local  correspondents  or  by  people  personally  interested 
but  living  in  London.  In  this  latter  category  must  be  placed  Edward 
Taylor,  who,  in  addition  to  being  one  of  the  most  prominent  musical  per- 
sonages in  Norwich,  a  member  of  the  Committee  of  the  festivals,  as  well  as 
a  singer  and  sub-conductor,  was  also  musical  critic  for  the  Spectator.  This 
last  fact  explains  the  exhaustive  notices  of  the  festivals  which  appeared  in 
that  periodical  at  a  time  when  the  other  London  journals  were  silent.  "  In  the 
Norwich  festivals  there  is  a  happy  admixture  of  gentlemanly  conduct  with 
mercantile  exactness  in  the  arrangements.  Everything  is  conducted  with 
activity,  zeal,  and  method,"  said  the  Spectator ;  and  again,  in  discussing  the 
scheme  of  the  ensuing  festival,  "  we  have  no  hesitation  in  pronouncing  it  the 
most  perfect  selection  that  ever  fell  under  our  notice."  It  would  without 
doubt  be  unfair  to  attribute  the  whole  of  such  notices  to  Taylor,  since 
so  many  of  them  refer  in  terms  of  the  most  fulsome  flattery  to  his  share 
in  the  proceedings. 

Though  most  of  the  early  festival  records  have  long  since  disappeared, 
there  still  remains  a  minute-book  of  the  Choral  Society,  kept  apparently  for 
his  own  private  delectation  by  the  Rev.  R.  F.  Elwin,  in  whose  handwriting  it 
is ;  but  there  is  little  or  nothing  therein  of  service  to  the  historian,  or  of  interest 
to  the  public.  Facts  are  recorded  in  the  baldest  manner,  and  even  these 
are  of  but  slight  moment,  consisting  as  they  do  for  the  most  part  of  such 
remarks  as  "August  6th,  1828,  ordered  in  8  gallons  of  beer  for  the  chorus 
after  a  capital  practice  ;  "  "ordered  in  a  jug  of  Negus  from  Robinson's,  21st 
March."  However,  a  minute  dated  7th  November,  1829,  which  states  that 
the  Choral  Society  practised  " '  Father,  we  adore  Thee,'  from  Haydn's  Judah 
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with  four  trombones,  which  I  {i.e.,  Elwin)  wrote,"  is  of  interest  since  it 
shows  that  "  the  superintendent  of  the  home  department "  was  to  some 
extent  a  practical  musician,  and  it  brings  to  notice  the  title  of  a  work  by 
Haydn  which  is  not  found  in  the  ordinary  books.  It  will  be  seen  later  that 
Taylor,  who  arranged  and  adapted  a  number  of  foreign  works  for  perform- 
ance by  the  Choral  Society,  was  not  at  all  particular  in  retaining  their 
original  titles,  several  of  which,  in  fact,  he  altered  beyond  recognition. 
This  was  probably  the  case  in  the  present  instance. 

An  incident  which  deserves  notice  was  the  application  made  by  a 
number  of  charitable  institutions  in  Norwich  to  share  in  the  profits  of  the 
festivals,  which  hitherto  had  been  entirely  appropriated  by  the  chief  hospital. 
It  must  be  borne  in  mind  that  the  management  of  the  festivals  still  rested 
with  the  latter  institution,  and  on  the  17th  July,  1830,  the  General  Board  of 
the  Great  Hospital  voted  "  that  it  would  be  irregular  to  apply  the  funds  of 
the  ensuing  festival  to  any  other  purpose  except  for  the  benefit  of  the 
Hospital."    This,  however,  was  modified  a  few  months  later,  as  will  be  seen. 

Individual  chorus-singers  and  instrumentalists  were  practising  daily  in 
Norwich  ;  and  Taylor,  who  was  then  living  in  London,  had  held  a  number 
of  rehearsals  of  the  more  important  works  in  the  metropolis,  so  that  matters 
were  progressing  satisfactorily  enough.  The  choice  of  works  again  devolved 
upon  Taylor  and  Elwin,  with  the  co-operation  of  Smart,  who  on  the  22nd 
October,  1829,  had  been  appointed  conductor  once  more,  with  Taylor  for 
his  assistant.  One  of  the  first  acts  of  the  conductor  was  to  direct  the 
re-writing  of  the  trumpet  parts  of  Israel  in  Egypt.  On  the  ]  7th  September, 
1830,  "  rehearsals  of  all  the  new  choruses  were  held  under  the  management 
of  Smart,  John  Hill  giving  the  time  ;  "  three  days  later  the  "  great  rehearsals  " 
were  held,  and  proved  eminently  satisfactory.  The  leaders  of  the  band 
were  Cramer  and  Mori  ;  the  chorus  numbered  220,  and  the  full  strength  of 
the  band  was  350.  The  instrumental  part  of  the  latter  was  so  excellent  as 
to  draw  forth  the  remark  that  "  it  seemed  as  if  the  Philharmonic  band  had 
been  transported  to  Norwich  as  the  substratum  of  this  orchestra." 

By  far  the  most  important  work  produced  at  the  festival  of  1830,  was 
Spohr's  Last  Judgment  (Friday,  24th  September),  which  had  then  not  been 
heard  in  England.*  In  a  letter  from  Taylor  to  J.  S.  Patteson,  dated  the 
fOth  August,  1830,  the  writer  says: — "The  Last  Judgment  was  sent  me 


*  See  page  49,  Chapter  IV. 
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from  Germany  ...  I  .showed  it  to  Sir  G.  Smart,  upon  whom  it  made  an 
equally  strong  impression  ;  and  we  decided  that  it  should  be  produced  at  the 
next  Norwich  festival."  It  may  be  remarked  here  incidentally  that  Taylor 
met  Spohr  during  a  visit  he  paid  to  Mendelssohn  at  Diisseldorf  in  1835,  and 
formed  with  him  a  friendship  that  lasted  until  Spohr's  death  in  1859.  The 
pianoforte  score  of  the  Last  Judgment  alone  was  published  at  that  time, 
and  it  was  this  that  captivated  both  Taylor  and  Smart.  After  they  had 
decided  to  give  the  work  at  Norwich,  Taylor  wrote  to  Spohr  to  borrow  from 
him  the  full  orchestral  score,  which  was  sent  together  with  a  characteristic 
letter,  in  which  the  composer  expressed  his  gratitude  that  "  this,  his  best 
work,  should  be  introduced  into  England  at  a  festival  of  such  high  impor- 
tance as  that  at  Norwich." 

It  may  not  be  out  of  place  to  mention  here  Spohr's  own  account  of  the 
production  of  this  work,  since  the  performance  at  Norwich  is  usually 
accounted  the  first.  "  The  first  part  of  the  oratorio  was  soon  finished,  and 
already  at  the  end  of  November,  1825,  I  gave  it  (with  pianoforte  accompani- 
ment only)  with  the  assistance  of  the  Choral  Society  (at  Cassel)  in  a 
concert  arranged  for  the  benefit  of  those  who  were  recently  burnt  out  at 
Seesen."  Again  he  says,  "  I  turned  with  renewed  vigour  to  the  second  part, 
so  that  the  whole  work  was  completed  by  the  following  Good  Friday  (1826), 
and  performed  for  the  first  time  in  its  entirety  at  the  Lutheran  Church." 

In  writing  later  of  the  Rhenish  musical  festival  at  Diisseldorf  (where, 
according  to  the  books,  the  Last  Judgment  was  performed  for  the  first  time), 
Spohr  says,  "  Shortly  afterwards  I  received  an  invitation  through  my 
London  friend,  Ferdinand  Ries  ...  to  conduct  my  new  oratorio  at  the 
Rhenish  musical  festival."  This  meeting  took  place  at  Whitsuntide  in 
1826  ;  there  had  been  therefore,  at  least  one  complete  performance  of  the 
oratorio  before  the  generally-accepted  date  of  its  production. 

The  account  given  by  Dr.  Cox  (himself  a  Norwich  man  and  therefore 
one  whose  remarks  are  of  special  interest)  in  his  "  Musical  Recollections  " 
of  the  manner  in  which  Spohr  was  induced  to  write  an  oratorio  is  manifestly 
erroneous,  since  he  asserts  that  the  first  suggestion  came  from  Taylor  in 
1828,  prior  to  which  date  Spohr  had  already  written  at  least  two  works  in 
this  form  : — that  known  as  Das  Jiingste  Gericht,  with  which  he  had  expressed 
himself  dissatisfied,  and  the  above-mentioned  Die  Letzten  Dinge  ( The  Last 
JudgmentX    The  latter,  however,  owed  its  introduction  into  England  entirely 
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to  the  efforts  of  E.  Taylor ;  he  it  was  who  arranged  all  preliminaries  with 
the  composer,  and  to  him  is  due  the  English  version  of  the  text. 

The  oratorio  was  a  pronounced  success  at  Norwich,  and  very  shortly 
after  its  introduction  into  England,  it  became  to  some  extent  a  standard 
work.  The  few  press  notices  that  are  available  are  written  in  a  highly 
eulogistic  strain,  one  of  them  stating  that  "  difficult  and  novel  as  was  the 
music,  it  was  sung  and  played  throughout  with  a  degree  of  precision  that 
left  not  a  single  weak  point."  This  may  be  taken  as  high  praise,  since  but 
one  rehearsal  with  the  full  orchestra  was  held,  and  (to  quote  a  local  journal 
of  considerable  importance  in  those  days)  "  notwithstanding  this  and  the 
great  difficulties  of  the  music,  it  went  without  a  flaw." 

The  concert  at  which  Spohr's  work  was  produced  "  opened  with  a  scene 
from  the  opera  of  the  Zauberfldte,  adapted  to  words  of  a  sacred  character, 
and  entitled  '  The  Dedication  of  the  Temple.'  We  should  consider  it  as  a 
stigma  on  our  own  good  taste  to  refrain  from  questioning  the  propriety  of 
this  adaptation."    Thus  spoke  R.  M.  Bacon. 

The  selection  from  Graun's  oratorio.  The  Crucifixion  (an  adaptation  from 
Der  Tod  Jesu),  seems  to  have  interested  musicians,  one  of  whom  wrote  in  the 
Spectator  that  "  of  instrumentation,  Graun  knew  but  little  ;  and  we  presume 
some  new  foreign  editor  must  have  supplied  all  the  accompaniment  we  per- 
ceived to  have  been  added  to  the  original  score."  In  the  letter  quoted  on 
page  30,  Taylor  says,  "  I  have  translated  the  words  (of  Graun's  work)  from 
the  original  German,  and  have  availed  myself  of  Mr.  Perry's  judicious  and 
able  assistance  in  order  to  adapt  the  instrumentation  to  the  present  state  of 
orchestral  writing."  This  is  rather  odd,  since  Taylor  was  himself  the  critic 
for  the  famous  London  journal.  The  Harmonicon,  too,  found  a  place  for 
one  of  its  most  sapient  criticisms : — "  it  is  true  Graun  was  too  good  a 
musician  to  write  bad  music,  yet  the  most  we  can  say  in  favour  of  this  ( The 
Crucifixion)  is  that  it  is  coldly  correct." 

The  Programmes  were  as  follows  : — 

TUESDAY  EVENING,  SEPTEMBER  21ST. 
Miscellaneous  Concert. 
Part  I. 

SiNFONiA  Haydr. 
"God  Save  the  King" 
Verse  by  the  Principal  Singers  and  Full  Chorus. 
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Glee  "What  are  Sighs  ? "  Sir  Geo.  Smart. 

Master  Phillips,  Mr.  Terrail,  Mr.  Vaughan, 
AND  Mr.  E.  Taylor. 
Swiss  Air  "  The  Drover  Boy  " 

Madame  Stockhausen, 
Accompanied  on  the  Harp  by  Mr.  Stockhausen. 
Duetto        "  Se  fiato  in  corpo  avete  "  ("  II  Matrimonio  Segreto  ")  Cimarosa. 

SiGNOR  de  Begnis  and  Mr.  E.  Taylor. 
Song  "  The  Soldier's  Dream  "  Attwood. 

Mr,  Vaughan. 

Concerto  Violin  Mayseder. 

Mr.  Mori. 

Aria  "  Una  voce  poco  fa"  ("  II  Barbiere  de  Siviglia")  Rossini. 

Madame  Malibran. 
Scena  "O  'tis  a  Glorious  Sight"  ("Oberon")       C.  M.  Von  Weber. 

Mr.  Braham. 

Duetto  "Yanne"  ("  Andronico]")  Mercadante. 

Madame  INIalibran  and  Madame  Stockhausen. 
Chorus     "  Now  Tramp  o'er  Moss  and  Fell "  ("  Knight  of  Snowdon  ")  Bishop. 
The  Solo  by  Mrs.  W.  Knyvett. 


Part  II. 

Overture  "  Die  Zauberflote  " 

Duetto  "AU'Idea"  ("II  Barbiere  de  Siviglia") 

Mr.  Braham  and  Signor  de  Begnis. 
Trio — Two  Violoncellos  and  Double  Bass 

Mr.  Lindley,  Mr.  W.  Lindley,  and  Signor  Dragonetti 


Mozart. 
Rossini. 


Ballad 


Corelli. 
Mrs.  P.  Millard. 


"  Alice  Gray  " 
Mrs.  W.  Knyvett. 
"  In  Peace  Love  Tunes"  Attwood. 
"  The  King,  God  Bless  Him  "  Braham. 
Mr.  Braham. 

"Carina,  senti  un  poco"  Hummel. 

Madame  Malibran. 

"DoveSono"  (" Cosi  fan  Tutte")  Mozart. 
Madame  Stockhausen,  Mrs.  W.  Knyvett, 
Master  Phillips,  Mr.  Vaughan,  Mr.  E.  Taylor,  and  Signor  de  Begnis. 
Aria                  "  Largo  al  factotum "  ("  II  Barbiere  de  Siviglia")  Rossini. 
Signor  de  Begnis. 

Finale                      "  To  Rome's  Immortal  Hero  "  Mozart. 


Glee  and  Chorus 
Song 

Air  Tyrolien 
with  Variations] 

Sestetto 


WEDNESDAY  MORNING,  SEPTEMBER  22ND. 
Part  I. 

Selection  from  Handel's  Oratorio  "Samson" 

Madame  Stockhausen,  Mrs.  W.  Knyvett,  Master  Phillips, 
Mr.  Braham,  Mr.  Terrail,  Mr.  Vaughan,  and  Mr.  E.  Taylor. 
Trumpet  Obligato — Mr.  Harper. 
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Part  II. 


Chorus  "  Father,  we  Adore  Thee"  ("Judah ")  Haydn. 

ScENA  "Dehparlate"  ("  II  sacrifizio  d'Abramo ")  Cimarosa. 

Madame  Malibran. 
Chorus       "Hallelujah  to  the  Father"  ("The  Mount  of  Olives") 
ScENA  "  The  Fall  of  Zion  " 

Mr.  E.  Taylor. 
Air  "Agnus  Dei" 

Master  Phillips. 
Selection  from  Hummel's  Grand  Mass  in  E  flat. 

Solos  by  Mrs.  W.  Knyvett,  Mr.  Terrail,  Mr.  Vaughan, 
and  Mr.  E.  Taylor. 
Air  "  In  Native  Worth  "  ("  Creation  ") 

Mr.  Eraham. 

Air  "JesuDomine" 

Madame  Stockhausen. 
The  Storm  Scene  From  "  The  Seasons  " 

(Arranged  to  English  words,  chiefly  from  Thomson's  Seasons,  by  Mr.  E.  Taylor.) 
Madame  Stockhausen,  Mrs.  W.  Knyvett,  Mr.  E.  Taylor, 
AND  Mr.  Vaughan. 


Beethoven. 
Paesiello. 

Mozart. 


Haydn. 


Mozart. 


Haydn. 


Part  III. 


Oratorio  Selection  from  "  The  Crucifixion  "  Graun. 

(Translated  and  arranged  for  this  Festival  by  Mr.  E.  Taylor. ) 
Madame  Stockhausen,  Mrs.  W.  Knyvett,  Mr.  Braham,  Mr.  Vaughan, 

AND  Master  Phillips. 
Air  "What  though  I  Trace"  ("Solomon") 

Mrs.  W.  Knyvett. 
Regit,  and  Air  "O  Liberty"  ("Judas  Maccabseus  ") 

Mr.  Vaughan, 
Accompanied  on  the  Violoncello  by  Mr.  Lindley. 
Chorus  "  Blow  ye  the  Trumpet "  ("  The  Fall  of  Jerusalem  ") 

Aria  "  O  salutaris  hostia  " 

Madame  Malibran. 
Motet  "  Praise  Jehovah  "  Mozart. 

Solos  by  Madame  Stockhausen,  Mr.  Terrail,  Mr.  Vaughan, 
AND  Mr.  E.  Taylor. 


Handel. 


Handel. 


Perry. 
Cherubini. 


WEDNESDAY  EVENING,  SEPTEMBER  22ND. 
Part  I. 

Sinfonia  Beethoven. 
Song  "The  Warrior"  E.  Tayloj: 

Mr.  E.  Taylor. 

Song  "  My  Harp "  Horsley. 

Mrs.  Wm.  Knyvett. 
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Nicholson. 


Rauzzini. 


Duetto  "NellaCasa"  (" La  Contessa  di  Coll'erboso")  Generali. 

Madame  Stockhausen  and  Signor  de  Begnis. 
Concerto  Flute 

Mr.  Nicholson. 
Scena  "  Alfred  in  the  Neatherd's  Cot " 

Mr.  Braham. 

Ode  on  the  Accession ~l         „,  ,         „  ,  ^,  . 

\  Welcome,  Great  and  Glorious  King 

OF  King  William  IV.  J  " 

Solos  by  Mrs.  Wm.  Knyvett,  Mr.  Terrail,  Mr.  Braham, 

and  Mr.  E.  Taylor. 

Trio  "Pappataci"  ("  L'ltaliana  in  Algieri ")  Rossini. 

Mr.  Braham,  Mr.  E.  Taylor,  and  Signor  de  Begnis. 

Cavatina  "  Ah  se  estinto  "  ("  Donna  Caritea  ")  Mercadante. 

Madame  Malibran. 

Chorus  "  The  Calm  of  the  Sea  "  Beethoven. 

Solos  by  Master  Phillips,  Mr.  Terrail,  Mr.  Vaughan, 

AND  Mr.  E.  Taylor. 


Part  II. 


Glee 


Aria 


Overture  "Lodoiska"  Cherubini. 

Aria  "Dovesono"  ("Figaro")  Mozart. 

Madame  Stockhausen. 
"The  Midges  Dance"  W.  Knyvett. 

Mrs.  W.  Knyvett,  Mr.  Terrail,  Mr.  Vaughan, 

AND  Mr.  E.  Taylor. 
"  Amor,  perche  me  pizzichi  ?  "  ("II  Turco  in  Italia  ")  Fioravanti. 
Signor  de  Begnis. 

Duetto  "Ah!  perte"  ("  Donna  Caritea")  Mercadajite. 

Madame  Malibran  and  Madame  Stockhausen. 
Barcarole  (With  Chorus)       "  Take  Heed,  Whisper  Low  " 

("  Masaniello  ") 

Mr.  Braham. 

Sestetto  "Sola,  Sola"  ("  Don  Giovanni  ") 

Madame  Stockhausen,  Mrs.  W.  Knyvett,  Master  Phillips, 
Mr.  Vaughan,  Mr.  E.  Taylor,  and  Signor  de  Begnis. 
Provencal  Air 


Auber. 


Mozart. 


Madame  Malibran. 
Quartet  "  Hart  and  Hind"  ("  Maid  Marian  ") 

Messrs.  Terrail,  Vaughan,  Whall,  and  E.  Taylor, 
and  Chorus. 


Bishop. 


THURSDAY  MORNING,  SEPTEMBER  23RD. 

Oratorio  "  Messiah "  Handel. 

Mrs.  W.  Knyvett,  Madame  Malibran, 
Madame  Stockhausen,  Master  Phillips,  Mr.  Braham,  Mr.  E.  Taylor, 
Mr.  Terrail,  Mr.  Vaughan. 
(Trumpet  Obligato— Mr.  Harper.) 
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THURSDAY  EVENING,  SEPTEMBER  23RD. 
Miscellaneous  Concert. 
Part  I. 

SiNFONiA  Mozart. 
Ballad 

Master  Phillips. 

Duet  "ViveleRoi"  Braham. 

Madame  Malibran  and  Mr.  Braham. 
Song  "  Lo,  here  the  gentle  Lark  "  Bishop. 

Mrs.  W.  Knyvett. 
(Flute  Obligato — Mr.  Nicholson.) 
Concerto  Violoncello  Lindky. 
Mr.  Lindley. 

Trio  "  The  Pilgrim's  Welcome  "  (From  the  "  Airs  of  the  Rhine  ") 

Mrs.  W.  Knyvett,  Master  Phillips,  and  Mr.  E.  Taylor. 
Aria  "  Cara  neH'occhi  tuoi "  Paesiello. 

Mr.  Braham. 

Duetto  "  lo  di  tutto  "  ("  I  due  pretendenti  delusi ")  Mosca, 

Madame  Stockhausen  and  Signor  de  Begnis, 
Regit,  ed  Aria         "  Non  piu  di  fieri "  ("  La  Clemenza  di  Tito  ")  Mozart. 
Madame  Malibran, 
Accompanied  on  the  Corno  di  Bassetto  by  Mr.  Willman. 
Finale  to  Fidelio       "  Sweet  Hope,  Thy  Cheering  Power  "  Beethoven. 
The  Solos  by  Mrs.  Wm.  Knyvett,  Master  Phillips,  Mr.  Vaughan, 
Mr.  F.  Novello,  and  Mr.  E.  Taylor. 

Part  II. 

Overture  (by  desire)  "  Der  Freischutz  "  C.  M.  von  Weber. 

Air  "  There  was  once  a  Golden  Time  " 

Mr.  Braham. 

Duetto  "  Con  pazienza"  ("  II  fanatico  ")  Mayr. 

Madame  Malibran  and  Signor  de  Begnis. 
Swiss  Air  "The  Herdsman's  Spring  Song" 

Madame  Stockhausen, 
Accompanied  on  the  Harp  by  Mr.  Stockhausen. 
Trio  "  Vadasi  via  di  qua  "  Martini. 

Madame  Stockhausen,  Mr.  Braham,  and  Signor  de  Begnis. 
Scena  "Di  tanti  palpiti  "  ("Tancredi  ")  Rossini. 

Madame  Malibran. 
Quartette  Tyrolienne  (with  double  choir)    "  Swift  as  the  Flash  ""1  ^g^^i^i 

("  Guillaume  Tell  ")  / 
Madame  Stockhausen,  and  Mrs.  W.  Knyvett, 
Messrs.  Terrail,  Beale,  Vaughan,  Whall,  E.  Taylor,  and  F.  Novello. 

c  Signor  de  Begnis,  in  the  character  of  a  Composer,  -v 
Scena        \  superintending  the  Rehearsal  of  his  I  Sacchini. 

I         New  Overture,  "  I  violini  tutte  insieme  "  J 
Overture  "Euryanthe"  C.  M.  von  Weber. 
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FRIDAY  MORNING,  SEPTEMBER  24TH. 
Part  I. 

Scene  "  The  Dedication  of  the  Temple  "  Mozart. 

Mr.  E.  Taylor. 

Air  "  Oft  on  a  Plat  of  Rising  Ground"  Handel. 

Mr.  Vaughan. 

Oratorio  Selection  from  ' '  The  Creation  "  Haydn. 

Madame  Stockhausen,  Mr.  Vaughan,  and  Mr.  E.  Taylor. 
Oratorio  "  Scene  from  "  Jephtha  "  Handel. 

Mrs.  W.  Knyvett  and  Mr.  Braham. 
Coronation  Anthem  Attwood. 
Air  "  Holy,  Holy,  Lord  God  Almighty "  ("Redemption")  Handel. 

Madame  Malibran. 
Chorus  "Glory  to  God"  ("Judah")  Beethoven. 

Solos  by  Mrs.  W.  Knyvett,  Master  Phillips,  Mr.  Vaughan, 
and  Mr.  E.  Taylor. 


Part  II. 


Oratorio  "  The  Last  Judgment " 

Mrs.  W.  Knyvett,  Madame  Stockhausen,  Mr.  E.  Taylor, 
Mr,  Braham,  Mr.  Vaughan,  and  Mr.  Terrail. 


Spohr. 


Part  in. 

Double  Chorus  " From  the  Censer  curling  rise "  ("Solomon")  Handel. 
Air  "Humanity!  thou  sent  of  God  "  Attwood. 

(Composed  for  this  Festival.) 
Mrs.  W.  Knyvett. 
(Violoncello  Obligato — Mr.  Lindley.) 
Scena  "  The  Battle  of  the  Angels  " 

Mr.  Braham. 
Air  "  Gratias  agimus  tibi " 

Madame  Malibran. 
(Clarinet  Obligato — Mr.  Willman.) 
Oratorio  Selection  from  "  Israel  in  Egypt " 

Mrs.  W.  Knyvett,  Master  Phillips,  Mr.  Vaughan, 
Mr.  Braham,  and  Mr.  E.  Taylor. 


Bishop. 


Gusiiebni. 


Handel. 


The  morning  performances  were  declared  to  have  been  better  than  any 
in  the  preceding  years.  In  fact  "  they  were  splendid — we  may  almost  say 
perfect,"  wrote  Bacon,  adding  that  "  it  was  indeed  hazardous  to  introduce 
so  much  new  music,  but  the  effect  responded  to  the  claim  laid  upon  the 
industry  of  the  singers."  Some  exception  was  taken  to  the  selection  from 
Samson  ;  but  in  speaking  of  the  Seasons,  the  Spectator  remarked  that  "  had 
we  heard  onl}'  the  storm  scene  we  should  have  been  satisfied.  No  perform- 
ance of  th's  daring  attempt  to  imitate  the  tempest  and  the  whirlwind  can 
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take  place  with  a  moderately-sized  band.  The  crash  of  some  twenty  or 
thirty  voices  and  instruments  can  only  depict  a  tempest  in  a  duck-pond. 
On  the  present  occasion  the  effect  was  awfully  grand."  Several  of  the 
evening  concerts,  on  the  other  hand,  were  "  disgraced  by  some  wretched 
slang  pieces,  such  as  '  The  King,  God  bless  him,'  and  '  Vive  le  roi ' ;  and 
some  miserable  ballads,  such  as  '  There  was  once  a  golden  time.'  These 
blemishes  ought  not  to  have  been  allowed  ;  but,  taken  as  a  whole,  the 
Norwich  festival  is  quite  unrivalled.  Viewed  either  in  regard  to  selection 
or  performance,  it  stands  first,*  and  we  are  satisfied  that  its  influence  will 
be  felt  throughout  our  musical  hemisphere,  giving  an  impulse  and  tone  to 
other  provincial  meetings,  and,  we  hope,  effecting  something  towards  a 
similar  result  in  the  metropolis." 

Malibran  was  of  course  the  chief  attraction  among  the  soloists,  and 
indeed,  she  achieved  a  perfect  triumph.  In  the  first  concert  she  is  said  to 
have  been  "  depressed,  and  Mme.  Stockhausen  (mother  of  the  famous 
German  bass)  carried  away  the  palm."  But  in  the  subsequent  performances 
Malibran  sang  with  that  consummate  mastery  which  has  rarely  if  ever  been 
surpassed.  Perhaps  her  greatest  triumph  from  the  public  point  of  view  was 
achieved  in  a  number  of  Provencal  airs,  in  which  she  accompanied  herself 
on  the  pianoforte.  The  "  Air  Tyrolien  "  with  variations,  which  she  sang, 
had  been  composed  expressly  for  her  by  Hummel  during  a  visit  he  had 
recently  paid  to  this  country.  Braham  came  in  for  a  great  tribute  of  praise 
from  the  press  for  "  apparently  complying  with  the  Committee's  wishes  in 
joining  Mr.  Taylor  in  the  duet,  '  The  Lord  is  a  man  of  war.'  " 

The  weather  seems  to  have  played  no  unimportant  part  in  the  proceed- 
ings at  more  than  one  of  the  Norwich  meetings,  for  we  read  that  in  1830 
rain  poured  through  the  roof  of  the  hall  into  the  orchestra  one  morning  so 
heavily  that  Lindley,  who  was  about  to  play  a  violoncello  concerto,  was 
compelled  to  ask  a  friend  to  hold  an  umbrella  over  his  head  to  protect  him 
from  the  weather  ;  and  again,  "  when  Braham  was  singing  Bishop's  '  Battle 

*  In  the  letter  from  Mr.  Taylor  so  often  quoted  in  this  chapter,  he  says  : — "  Since  the  last  Nor- 
wich festival,  I  have  attended  every  similar  meeting  in  the  kingdom.  My  earnest  desire  is  that  vtfe 
should  beat  them  all  ...  .  The  guidance  and  direction  of  my  excellent  friend.  Sir  George  Smart,  is 
a  sufificient  guarantee  ....  that  all  will  go  right  ....  I  am  prepared  to  show  that  no  similar 
undertaking  in  the  kingdom  has  been  carried  on  at  so  low  a  rate  of  charge  as  that  of  this  county 
and  city." 
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of  the  Angels,'  a  terrific  thunderstorm  broke  over  the  hall  and  enhanced 
the  effect  immensely  !  " 

The  principal  singers  were  Mmes.  Malibran,  £'^\'^  ;  Stockhausen, 
£\SJ  los.  \  Knyvett,  £io^\  with  Braham,  ^^"200;  De  Begnis,  £10^  \ 
Vaughan,  ^^84;  E.  Taylor,  £']0.  The  chorus  were  paid  £^\\  14^.;  the 
band,  ;6^i,o86;  Smart,  £\20  \  Taylor  (as  assistant  conductor),  £2,0.  The 
total  receipts  amounted  to  ^^5,171  8j.,  and  the  expenses  to  ^^^4,635  14^.  jd.  ; 
the  profits  being  only  i!^535  I'^s.  ^d. — a  very  considerable  falling  off  from 
the  second  festival.  An  "  assistant  to  Smart "  was  paid  ;^io  \os.,  but 
neither  his  name  nor  his  office  transpires,  and  Taylor  was  sub-conductor. 

The  hall  was  illuminated  on  two  evenings  (the  second  being  necessitated 
by  the  over-crowding  on  the  first),  and  the  public  admitted  at  a  charge  of 
one  shilling  ;  a  military  band  was  engaged,  an  organ  recital  given,  and 
Master  Donnington  sang  some  ballads.  In  this  way  £l<^o  were  added  to 
the  fund. 

It  should  be  recorded  that  after  the  festival  Malibran  and  Braham  lent 
their  services  at  a  reduced  fee  for  some  operatic  performances  at  the  Royal 
Theatre,  Norwich.  Braham  appeared  on  the  25th  September,  in  the  role  of 
Henry  Bertram  in  Guy  Mannering,  into  which  he  introduced  a  number  of 
his  favourite  songs,  while  Malibran  sang  Susanna  in  Nozze  di  Figaro  two 
nights  later,  and  at  her  second  appearance,  "  in  the  tomb-scene  from  Romeo 
e  Giulietta  "  by  a  composer  unnamed. 

^f  the  ball  the  Norfolk  Chronicle  said  : — "  The  scene  soon  assumed  a 
gay  and  exhilarating  appearance,  and  as  a  first  attempt  here  at  a  Fancy- 
dress  ball,  it  may  on  the  whole  be  pronounced  a  successful  one,  though  some 
from  a  sort  of  mauvaise  honte,  and  others  perhaps  from  hauteur,  did  not 
think  proper  to  attend  to  the  request  of  the  Committee  for  the  company  to 
appear  in  fancy  costumes  or  in  court  dress.  We  understand  there  was  but 
one  General  present,  viz : — General  Satisfaction  !  "  J.  S.  Cotman  was  there 
as  a  Chinese  Mandarin  "  with  a  red  coral  globe  on  the  top  of  his  cap,  from 
the  verge  of  which  were  suspended  two  peacock  feathers." 

At  a  General  Board  held  on  the  23rd  October,  1830,  the  Rev.  R.  C.  Long 
in  the  chair,  thanks  were  given  to  "  the  Hon.  Col.  Wodehouse  ;  to  the 
Corporation  for  various  accommodations  granted  in  support  of  the  festival  ; 
to  the  chairman,  J.  S.  Patteson  and  to  his  deputy,  J.  Browne ;  to  the  Com- 
mittee for  their  zealous  and  unremitted  exertions  in  support  of  the  festival  ; 
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to  the  treasurers,  the  Rev.  W.  F.  Drake  and  T.  Steward  ;  and  to  the  Rev. 
R.  F.  Ehvin  for  his  unwearied  attention  to  the  Choral  Society  and  for  his 
zeal  as  superintendent  of  the  festival."  While  it  were  invidious  to  dis- 
tinguish between  these  ready  helpers  of  a  great  cause  after  this  lapse  of 
time,  it  is  only  fair  to  state  that  Elwin  was  publicly  thanked  by  Taylor  and 
others  for  the  immense  amount  of  work  he  had  done  to  benefit  the  festivals. 
Later  on  it  will  be  seen  that  these  thanks  were  (on  one  subsequent  occasion) 
not  quite  so  freely  given. 

On  the  date  mentioned  above  it  was  determined  by  the  General  Board 
of  the  Hospital  that  a  Committee  be  again  formed  to  carry  on  proceedings 
for  a  musical  festival  in  1833  ;  that  the  expenses  of  the  Choral  Society  shall 
form  a  direct  charge  upon  the  receipts  of  each  festival  ;  also  that  three- 
fourths  of  the  net  profits  of  each  festival  be  given  to  the  Hospital,  and  the 
remaining  one-fourth  be  divided  amongst  the  other  Charities  as  the  Gover- 
nors may  determine.  At  the  meeting  J.  Browne  objected  to  so  large  a  sum 
as  £l<X)  being  given  between  each  festival  to  the  Choral  Society ;  in  his 
opinion  three  months  of  rehearsal  before  each  festival  would  be  quite 
sufficient.  Fortunately  nothing  came  of  this  suggestion,  and  the  Choral 
Society  sped  on  its  career  of  usefulness. 


CHAPTER  IV. 


1833- 

During  1831-32  agriculture  and  trade  were  in  an  extremely  depressed 
condition  in  Norfolk  ;  and  to  add  to  the  general  discomfiture,  cholera  was 
raging  in  various  parts  of  the  country — a  state  of  affairs  that  was  obviously 
detrimental  to  the  interests  of  the  festival.  So  strong,  in  fact,  was  the 
feeling  in  certain  quarters  against  the  proposed  meeting  in  1833,  that  the 
Governors  of  the  Hospital  decided  on  the  5th  January  in  that  year  to 
postpone  the  festival  until  1834,  and  at  the  same  time  they  elected  Dean 
Pellew  president  of  the  Committee,  in  the  place  of  the  late  J.  S.  Patteson. 
In  the  following  May  the  Hospital  Board  met  again,  when  a  motion  to 
rescind  the  former  proposal  to  postpone  the  festival  came  up  for  discussion, 
and  it  was  decided  by  a  very  small  majority  "  that  the  festival  be  held  in 
this  year  (1833)  as  originally  arranged."  To  attain  this  end  no  one  seems 
to  have  laboured  more  assiduously  than  the  Mayor,*  and  even  the  Norwich 
Mercury,  which  throughout  had  maintained  a  negative  attitude,  remarked, 
in  summing  up  the  arguments  pro  and  con,  that  "  the  allotted  period  has 
arrived,  the  preparatory  expenses  have  been  incurred  ;  if  the  festival  is 
abandoned  now,  it  is  probably  abandoned  for  ever."  A  letter  dated  the  29th 
May,  1833,  was  then  issued  by  F.  J.  Blake,  the  secretary,  from  which  the 
following  is  an  extract : — "  The  Governors  of  the  Hospital  have  reconsidered 
their  former  resolution  to  postpone  the  festival,  and  have  decided  that  it 
shall  take  place  this  year.  You  will  regret  to  learn  that  a  very  strong 
opposition  was  manifested  to  the  decision  of  the  Board,  and  that  there  are 
strong  indications  of  hostility  in  quarters  where  we  used  to  meet  with 
cordial  support.  Thus  situated,  and  considering  the  general  stagnation  of 
trade,  the  decline  of  our  city's  manufactures,  and  the  depressed  situation  of 
agriculturalists,  the  Committee  have  little  hope  of  any  surplus  receipts 


*  S.  Bignold. 
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which  may  benefit  the  hospital.  But  they  are  unwilling  that  a  meeting 
which  has  deservedly  attained  the  highest  musical  celebrity  should  be 
allowed  to  sink  without  an  effort ;  and  this  effort  the  lovers  of  music  in  this 
city  and  county  are  willing  to  make,  trusting,  in  the  circumstances  in  which 
the  festival  is  now  undertaken,  it  will  not  be  regarded  as  an  unreasonable 
proposal  that  some  reduction  should  take  place  in  the  terms  which  the  vocal 
and  instrumental  performers  have  been  accustomed  to  receive  here,  especially 
when  the  large  number  of  London  professors  usually  engaged  (which  at  the 
last  festival  was  nearly  seventy)  is  taken  into  account."  This  bold  proposal 
to  reduce  the  fees  was  cheerfully  assented  to  by  many  of  the  principal 
vocalists,  and  by  the  stringed-instrument  players;  the  "wind,"  however, 
stoutly  resisted  the  reduction  (which  was  equal  to  about  twenty  per  cent), 
with  the  result  that  neither  Nicholson,  Willman,  nor  Harper  was  engaged. 

Another  cause  for  uneasiness  in  the  minds  of  the  managers  was  the 
falling  off  of  the  guarantee  fund,  which  in  this  year  amounted  to  some 
;£^i,6oo  only. 

The  frank  letter  of  the  secretary  is  interesting  in  that  it  proves  the 
Committee  to  have  been  actuated  by  the  desire  to  benefit  art  even  at  the 
possible  and  by  no  means  improbable  cost  of  some  financial  loss  to  them- 
selves. But  there  was  one  obviously  weak  point  which  seems  to  have  been 
insufficiently  considered.  In  holding  the  festival  under  the  conditions  men- 
tioned in  the  letter,  it  was  manifest  that  as  the  same  fees  could  not  be  paid 
as  heretofore,  the  same  talent  could  not  be  engaged.  The  first  three 
festivals  had  been  remarkable  for  the  real  excellence  of  the  vocalists  and 
the  chief  instrumentalists,  who,  in  fact,  had  been  the  best  that  could  be 
secured.  Thus  the  public  had  been  to  some  extent  spoiled,  since  henceforth 
they  would  be  satisfied  with  none  but  the  best  performers  ;  and  as  funds 
were  low,  and  no  immediate  prospect  of  amelioration  presented  itself,  it  is 
difficult  to  see  how  these  were  to  be  obtained.  The  Committee  courted 
failure  in  running  counter  to  public  opinion,  though  all  possible  credit  is 
due  to  them  for  doing  so  in  the  circumstances  ;  and  the  fact  that  they 
expected  nothing  more  is  shown  in  the  secretary's  letter  quoted  above. 

Angry  paragraphs  and  letters  poured  forth  in  a  long-continued  stream 
in  both  local  and  metropolitan  journals,  prompted  not  so  much  by  a  love 
of  art,  nor  a  desire  on  the  part  of  the  combatants  to  see  art  flourish  in  their 
midst,  as  by  political  feeling.    In  the  course  of  an  entertaining  article,  the 
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Spectator  remarked  that  "  the  Norwich  festival  is  the  finest  exhibition  of  its 
kind  that  England  can  boast ;  and  it  would  puzzle  us  to  tell  how  this 
happens."  Taylor's  opinion  in  the  matter,  supposing  that  he  wrote  or  at 
least  inspired  the  article,  was  worthy  of  attention,  since  between  1827  and 
1830  he  attended  every  important  festival  in  England  ;  and  from  among 
many  reasons  given  in  his  journal  to  account  for  the  superiority  of  Norwich- — 
he  was  appointed  musical  critic  for  the  Spectator  in  1829 — may  be  cited  the 
following  :  "  At  Norwich  the  conductor  sees  and  is  seen  by  everyone  ;  at 
Gloucester  a  herd  of  chorus-singers  was  placed  on  a  platform  like  sheep  in 
a  fold  ;  at  York  the  basses  and  tenors  were  placed  up  the  side-aisles  com- 
pletely out  of  view  of  the  audience."  "  Placed  in  a  corner  of  the  kingdom," 
he  continues, — "  dirty,  crooked,  old-fashioned  Norwich  is  never  heard  of  or 
known  to  exist  except  when  dragged  into  infamous  notoriety  by  its  corrupt 
electors,  or  held  up  to  more  honourable  notice  for  its  unrivalled  triennial 
festival.  We  believe  the  electors  and  chorus-singers  are  kept  there  in  a 
state  of  constant  training  :  each  class  being  always  ready  for  a  contest  or  a 
music-meeting."  And  again,  "  In  addition  to  other  causes  which  have 
operated  against  it  (the  Norwich  festival)  there  is  one  of  which  we  had  no 
previous  conception.  It  seems  that  in  this  city  everything  is  converted  into 
a  party  affair.  There  are  two  factions  constantly  striving  who  shall  outdo 
the  other  in  the  paltry  strife  for  local  supremacy  ;  and  whatever  originates 
with  one  party  is  sure  of  opposition  from  the  other.  Hence  we  were  told 
that  hundreds  attended  the  performances  because  they  were  supported  by 
the  Tories  ;  and  that  scores  of  self-denying  Whigs  refrained  from  an  enjoy- 
ment they  would  have  delighted  to  participate  in,  from  the  same  cause. 
This  is  indeed  extracting  poison  instead  of  honey  from  the  flower.  And 
this  wretched  feeling,  fit  only  for  the  rascally  electors  of  this  corrupt  place, 
appeared  to  have  extended  itself  into  the  aristocracy  of  the  county.  .  .  . 
The  extinction  of  the  Norwich  festival  would  be  felt  as  a  national  loss.*  " 

The  hard  lot  of  the  Committee  was  in  no  way  mitigated  by  the  vigorous 
onslaughts  made  by  important  journals  upon  its  action.  The  Harmonicon, 
speaking  from  incomplete  knowledge  of  the  attendant  circumstances  (which 
it  in  no  way  recognized),  considered  the  selection  of  the  principal  singers 

*  These  constant  political  allusions  referred  to  the  election  in  1832  of  Sir  J.  Scarlett  and  Lord 
Stormont,  after  the  passing  of  the  Reform  Bill,  and  to  the  subsequent  uproar  on  account  of  the 
bribery  and  corruption  which  were  said  to  have  taken  place. 
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very  far  from  faultless.  "  There  was  no  first  English  woman  (Malibran's 
English  singing  can  only  be  pleaded  with  a  grain  of  allowance),  there  was 
no  great  English  tenor,  no  male  counter-tenor,  there  was  no  Italian  base 
{sic').  There  was  a  spirit  of  parsimony  about,  which,  for  the  sake  of  a  few 
guineas,  injudiciously  displaced  such  players  as  Nicholson,  Willman, 
and  Harper."  Even  Bacon,  who  must  have  been  fully  aware  of  the  position 
in  which  the  Committee  were  placed,  seems  to  have  found  some  difficulty 
in  awarding  his  usual  measure  of  praise  ;  but  what  he  gave  in  his  journal, 
he  offered  with  that  prolixity  that  was  a  prominent  characteristic  of  all  his 
writings.  He  adds,  however,  that  "  Everybody  knows  that  an  indefinite 
falling  off  in  the  receipts  was  expected  from  various  causes  .  .  .  but 
the  Patrons'  gallery  has  been  better  filled  than  in  1830 — a  proof  that  the 
festival  is  taken  up  and  supported  with  greater  ardour  than  heretofore  by 
the  gentry  of  the  county,  for  but  very  few  of  the  citizens  took  guinea  seats." 

The  total  strength  of  the  band  ultimately  engaged  was  375,  119  of  whom 
were  instrumentalists.  The  principal  singers  were  Mmes.  Malibran,  ;^'3iS  ; 
De  Meric,  ^105;  Bruce,  £tj2  loj. ;  H.  Cawse,  £'~,2  ios.\  with  Donzelli^ 
;£'i3i  5J-.  ;  Phillips,  ^84;  Horncastle,  £ji  \os.;  E.  Taylor,  £6l\  and 
Hobbs,  £t^\  \qs.  Sir  George  Smart  was  paid  ^120  for  conducting,  and 
his  assistant,  E.  Taylor,  £21.  The  leader  of  the  orchestra  was  F.  Cramer. 
The  chorus  received  ;^"S26,  and  the  orchestra  £\f)(^^. 

The  Programmes  were  as  follows  : — 

TUESDAY  EVENING,  SEPTEMBER  17TH. 
Miscellaneous  Concert. 
Part  I. 

SiNFONiA  IN  D  Mozart. 
"God  Save  the  King" 
Verses  by  the  Principal  Singers  and  Chorus. 
Glee  "  Wliere  the  Bee  Sucks "  Arm  and  Jackson. 

Master  Howe,  Miss  H.  Cawse,  Mr.  Horncastle,  and 
Mr.  Phillips. 

Regit  et  Aria  "  Dove  Sono  i  bei  Momenti  "("  Figaro  ")  Mozart. 

Miss  Bruce. 

Trio  "  Protegga  il  Giusto  Cielo"  ("  II  Don  Giovanni")  Mozart. 

Madame  Malibran,  Madame  de  Meric,  and  Signor  Donzelli. 
Trumpet  Fantasia  (from  "The  Haunted  Tower")  Storace. 

Mr.  Distin. 

Song  "  The  Fairest  Flowers "  Sir  J.  Stevenson. 

Mr.  Horncastle. 
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Aria  "  II  Soave  e  bel  Contento"  ("  La  Niobe  ")  Paccini. 

Madame  Malibran. 
Trio  "  Night's  Lingering  Shades  "  ("  Azor  and  Zemira")  Spohr. 

Madame  de  Meric,  Miss  Bruce,  and  Miss  H.  Cawse. 
Song  "  The  Rover's  Farewell"  E.Taylor. 

Mr.  E.  Taylor. 

Finale  to  "Fidelio"  Beethoven. 
The  Solos  by  Madame  de  Meric,  Miss  Bruce, 
Mr.  Horncastle,  Mr.  Phillips,  and  Mr.  E.  Taylor. 


Part  //. 

Overture  "Euryanthe"  C.  M.  von  Weber. 

Cantata  "Adelaide"  Beethoven. 

Madame  de  Meric. 
Song  "  The  Best  of  all  Good  Company  "  Phillips. 

Mr.  Phillips. 

Glee  "  The  Choiigh  and  Crow  "  Bishop, 

Madame  Malibran,  Miss  H.  Cawse,  and  Mr.  E.  Taylor. 
Ballad  "  When  Crowned  with  Summer  Roses  "  Blewitt. 

Mr.  Hobbs. 

De  Beriot. 

Monsieur  de  Beriot. 
"Had  I  a  Heart" 
Miss  H.  Cawse. 

Aria  "  Languir  per  una  Bella  ("  II  Turco  in  Italia")  Rossini. 

SiGNOR  DONZELLI. 

National  Air 


Concerto  Violin 


Song 


Vintagers'  Chorus 


Madame  Malibran. 

"Shout,  Boys,  Shout  !"  ("Seasons")  Haydn. 


WEDNESDAY  MORNING,  SEPTEMBER  i8th. 


Miscellaneous  Concert. 
Part  I. 

Introduction  and  First  Chorus  of  "  The  Dettingen  Te  Deum  "  Handel. 
Solo  "  We  Praise  Thee,  O  God  " 

Miss  H.  Cawse. 
(Tromba  Obligato  -  Mr.  Distin.) 
Air  "  Where'er  You  Walk  "  Handel. 

Mr.  Hobbs. 

Aria  "  Benedictus  qui  Venit,  in  Nomine  Domini "  Mozart. 

Miss  Bruce. 
(Clarinetto  Obligato — Mr.  Williams.) 
Introduction  and  Chorus  "Ye  Sons  of  Israel"  ("Joshua  "j  Handel. 
Scene  "The  Last  Man"  W.  H.  Callcott. 

Mr.  Phillips. 
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Aria  "Jesu  Domine"  (From  a  Litany)  Mozart. 

Madame  de  Meric. 
Air  "  God,  my  King,  Thy  Might  Confessing  "  Handel. 

Mr.  Horncastle. 

Aria  "  Sancta  Maria "  Novella. 

Madame  Malibran. 
Chorus  AND  Fugue  "  O  Heavenly  Lord "  Mozart. 

(Arranged  for  a  Full  Orchestra  by  Sir  George  Smart.) 
Song  "As  with  Rosy  Steps  the  Morn "  ("Theodora ")  Handel. 

Miss  H.  Cawse. 

ScENA  "  The  Almighty's  Wrath  "  ("  The  Fall  of  Zion  ")  Paesiello. 

Mr.  E.  Taylor. 

Aria  "  O  Salutaris  Hostia  "  Cherubini. 

Madame  Malibran. 
Chorus  "Glory  to  God"  ("Judah")  Beethoven. 

The  Solos  by  Madame  de  Meric, 
Master  Howe,  Mr.  Hobbs,  and  Mr.  E.  Taylor. 


Parts  II.  and  III. 

Oratorio  "  The  Last  Judgment  "  Spohr. 

Madame  Malibran,  Madame  de  Meric,  Miss  H.  Cawse, 
Miss  Bruce,  Master  Howe,  Signor  Donzelli,  Mr.  Horncastle, 
Mr.  E.  Taylor,  Mr.  Hobbs,  and  Mr.  H.  Phillips. 


WEDNESDAY  EVENING,  SEPTEMBER  i8th. 
Part  I. 

Sinfonia  in  C  Minor  Beethoven. 
Ballad  "  Sing  Not  Thy  Song  to  Me  "  Clover. 

Mr.  Hobbs. 

Duetto  "  Ah  perdona"  ("  La  Clemenza  di  Tito  ")  Mozart. 

Madame  Malibran  and  Madame  de  Meric. 
Scene  "  Gentle  Thoughts  "  ("  Azor  and  Zemira  ")  Spohr. 

Miss  Bruce. 

Violoncello  Concerto  Lindley. 
Mr.  Lindley. 

Song  "In  Infancy"  ("Artaxerxes")  Arne. 

Miss  H.  Cawse. 

Aria  "  II  Mio  Tesoro  "  (II  Don  Giovanni  ")  Mozart. 

Signor  Donzelli. 

Quartet  "  In  Autumn  We  Should  Drink,  Boys  "  Marschner. 

("  Der  Vampyr  ") 
Messrs.  Robinson,  Horncastle,  Hobbs,  and  Phillips. 
Song  "  O  Love,  for  Me  Thy  Power  "  ( "  La  Sonnambula  ")  Bellini. 

Madame  Malibran. 
Finale  "  The  Calm  of  the  Sea  "  Beethoven. 
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Part  II. 


Overture  "  Der  Beherrscher  der  Geister "         C.  M.  von  Weber. 

Aria  "  Parto,  ma  tu  ben  mio  "  ("  La  Clemenza  di  Tito  ")  Mozart, 

Madame  de  Meric. 
Song  "O,  'Tis  Pleasant"  ("Oberon")  C.  M.  von  Weber. 

Master  Howe. 

Duetto  "  Perfido  non  Andrai "  {"  Temistocle ")  Paccini. 

Madame  Malibran  and  Signor  Donzelli. 
Song  "  Hence  to  Thy  Darkest  Shades  "  Horncastle. 

MR.  Horncastle. 

QuARTETTO  "  Alziam  gli  Evviva"  ("Euryanthe")  C.  M.  von  Weber. 

Madame  de  Meric,  Miss  H.  Cawse,  Mr.  Hobbs,  and 
Mr.  E.  Taylor. 

ScENA  ET  Aria  "  Wie  Nahte  Mir  "  C.  M.  von  Weber. 

Madame  Malibran. 
Septetto  The  Chevalier  Neiikomm. 

Messrs.  Card,  Malsch,  Williams,  Denham,  Daniell, 
DiSTiN,  and  Dragonetti. 
Song  "The  Sea"  The  Chevalier  Neukomm. 

Mr.  Phillips. 

Glee  "  Mynheer  van  Dunk  "("  Law  of  Java")  Bishop. 


THURSDAY  MORNING,  SEPTEMBER  19TH. 

Oratorio  "  The  Creation  " 

Madame  Malibran,  Madame  de  Meric,  Miss  H.  Cawse, 
Miss  Bruce,  Master  Howe,  Signor  Donzelli,  Mr.  Horncastle, 
Mr.  E.  Taylor,  Mr.  Hobbs,  and  Mr.  H.  Phillips. 


THURSDAY  EVENING,  SEPTEMBER  19TH. 

Miscellaneous  Concert. 


Part  1. 


Military  Sinfonia 
German  Hunting  Song 


Der  Alpen  Jager  " 
Mr.  E.  Taylor. 
Aria  "  Se  m'abandonni "  ( "  Nicotri ") 

Madame  Malibran. 
Glee  "  When  Winds  Breathe  Soft " 

Master  Howe,  Miss  H.  Cawse,  Mr.  Horncastle, 
Mr.  Hobbs,  and  Mr.  E.  Taylor. 
Aria  "  Ah  si  per  voi "  ("  Otello  ") 

Signor  Donzelli. 


Haydn. 


Mercadante. 


Webbe. 


Rossini. 
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Concerto  Bassoon 

Mr.  Denham. 

Aria  "Su  Griselda"  ("Griselda")  Paer. 

(Violin  Obligato — Mr.  Blagrove.) 
Madame  de  Meric. 
Duetto        "  Svenami  Ormai  Crudele  "  ("  Gli  Orazi  e  Curiazi  ")  Cimarosa. 

Madame  Malibran  and  Signor  Donzelli. 
Aria  "E  Coro,  Si  Spera  Cunegonda"  ("Faust")  Spokr. 

Mr.  Horncastle. 
Regit.  "  And  now  the  Hunter's  Cry  " 

Mr.  Hobbs. 

Hunting  Chorus       "Hark,  the  Merry-toned  Horn"  ("  Seasons  ")  Haydn. 


Overture  "Fidelio"  Beethoven. 

Ballad  "  My  Heart's  in  the  Highlands  "  Phillips. 

Mr.  Phillips. 

Aria  "  Tu  Vedrai "  ("  II  Pirata ")  Bellini. 

Signor  Donzelli. 

Song  "  Say  but  the  Word  "  Begrez. 

Miss  Bruce. 

Concerto  Violin  De  Beriot. 

Monsieur  de  Beriot. 
Song  "The  Deep,  Deep  Sea"  C.  Horn. 

Madame  Malibran. 
Duetto  "Ah,  gia  Varcasti"  ("II  Crociato  in  Egitto")  Meyerbeer, 

Madame  de  Meric  and  Signor  Donzelli. 
Song  "  Meet  Me  by  Moonlight  "  Wade. 

Miss  H.  Cawse. 

Trio  "  Vadasi  via  di  Qua  "  Martini. 

Madame  Malibran,  Signor  Donzelli,  and  Mr.  Phillips. 
Finale  "  To  Rome's  Immortal  Hero  "  Mozart. 


FRIDAY  MORNING,  SEPTEMBER  20th. 

Oratorio  "  The  Deluge  "  Schneider. 

Madame  Malibran,  Madame  de  Meric,  Miss  H.  Cawse, 
Miss  Bruce,  Master  Howe,  Signor  Donzelli,  Mr.  Horncastle, 
Mr.  E.  Taylor,  Mr.  Hobbs,  and  Mr.  H.  Phillips. 

At  the  opening  of  the  festival  the  band  accompanied  the  National 
Anthem  from  memory,  "  as  the  instrumental  parts  had  not  been  given  out ; 
but  the  fact  seems  to  have  passed  unnoticed,  since  the  only  reference  to  the 
subject  occurs  in  Smart's  annotated  programme-books  in  the  British 
Museum.    According  to  the  custom  which  prevailed  at  the  time  of  the 
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earlier  festivals,  solo  verses  were  sung  by  some  of  the  principals,  Malibran, 
De  Meric,  and  Phillips  each  giving  a  verse.  At  the  concert  on  Tuesday 
evening,  De  Beriot  appeared  for  the  first  time  in  Norwich,  when  he  played 
a  concerto  of  his  own  composition  "  by  particular  request."  Of  his  perform- 
ance "  it  is  impossible  to  speak  in  exaggerated  terms,"  wrote  Bacon.  "  His 
tone  is  not  so  full  as  Mori's,  his  imagination  and  energy  neither  so  wild  nor 
so  commanding  as  the  same  faculties  in  poor  Kiesewetter,  nor  is  his  execu- 
tion so  quaint  or  tricksy  as  that  of  Paganini.  There  is  not  a  note,  however, 
which  does  not  fall  upon  the  ear  like  the  snow  or  the  sunbeam,  pure  as  the 
one,  warm  as  the  other."  Of  Malibran,  Bacon  did  not  think  so  highly  on 
this  occasion,  and  he  compared  her  unfavourably  with  Pasta ;  but  of 
Donzelli  he  wrote,  "  He  is  the  very  singer  for  St.  Andrew's  Hall ;  his  volume 
is  prodigious,  his  tone  magnificent."  A  noteworthy  feature  of  this  concert 
was  the  performance  of  the  finale  from  Fidelio,  which  created  a  profound 
sensation.  At  the  first  morning  concert  Spohr's  Last  Judgment  was 
repeated  from  the  preceding  festival,  and  the  numbers  then  omitted*  were 
now  performed,  and  the  oratorio  given  complete  for  the  first  time  in  England  ; 
the  success  was  even  more  pronounced  than  before.  On  Wednesday  even- 
ing De  Beriot  again  played,  but  quite  unexpectedly,  since  his  name  did  not 
appear  upon  the  programme  ;  Malibran  sang  an  aria  from  La  Sonnambula 
in  which  she  accompanied  herself  on  the  pianoforte ;  the  "  incomparable 
Lindley  played  a  concerto.  Pleasure  is  not  applicable  to  his  performance  ; 
there  is  a  lusciousness  and  freshness  and  power  about  the  quality  of  his  tone 
that  has  no  parallel."  On  the  following  morning  the  Creation  was  given 
again,  and  formed  a  special  feature  of  the  festival ;  the  "  ladies  crowded  so 
into  the  Patrons'  gallery  that  the  men  were  compelled  to  sit  in  the  area." 
It  is  recorded  that  no  less  than  "  i88  persons  took  guinea  tickets"  for  this 
concert,  "  the  largest  number  ever  known,"  says  Bacon.  The  miscellaneous 
concert  on  Thursday  evening,  at  which  De  Beriot  repeated  the  performance 
of  his  concerto,  was  described  as  "  being  by  far  the  best  of  the  festival ; "  and 
the  rendering  of  Cimarosa's  duet  by  Malibran  and  Donzelli  was  one  of  its 
most  distinctive  features.  Friday  morning  witnessed  the  first  performance 
in  England  of  an  oratorio.  The  Deluge,  by  Schneider,  whom  Bacon  declared 
to  be  quite  devoid  of  originality,  adding  the  remark  that  this  work  should 

*  "Sanctus,"  the  last  chorus  in  Act  I.  ;  the  sinfonia,  the  scene  "  Thus  saith  the  Lord,"  and  a 
chorus  in  Act  II. 
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never  have  been  allowed  to  oust  the  Messiah  (which,  be  it  observed,  was 
now  omitted  from  the  festival  scheme  for  the  first  time).  The  same  critic 
was  very  severe,  too,  upon  the  want  of  taste  exhibited  by  the  audience  in 
redemanding  the  chorus,  "  Sing,  Jehovah,"  which,  in  his  opinion,  was  more 
fitted  for  a  quadrille  than  for  a  song  of  thanksgiving.  At  the  close  of  the 
final  concert,  Elwin  addressed  a  few  words  of  thanks  to  the  performers  from 
the  platform  ;  "  all  had  done  their  duty  from  the  lowest  ripieno  to  the  leader, 
and  from  the  most  humble  chorus-singer  to  the  prima  donna." 

Apropos  of  the  omission  of  the  Messiah,  the  Spectator  propounded  a 
theory  which  in  the  circumstances  was  somewhat  startling,  though  by  no 
means  devoid  of  truth.  It  declared  that  Handel's  masterpiece  was  given 
everywhere  because  the  singers  and  orchestra,  as  well  as  the  conductor,  were 
thereby  saved  rehearsals  and  consequent  trouble  ;  whereas  if  the  recurrence 
of  the  work  in  festival  schemes  arose  from  admiration  for  Handel,  no  effort 
would  be  spared  to  present  all  his  oratorios  in  succession.  Surely  this  is  a 
theory  which  should  be  recommended  to  modern  concert  managers,  for  while 
granting  that  no  oratorio  appeals  so  deeply  to  the  public  as  the  Messiah, 
yet  the  number  of  works  in  similar  form  by  the  same  composer  that  are 
given  the  opportunity  of  competing  with  it  for  the  popular  favour,  might 
almost  be  counted  on  the  fingers  of  one  hand. 

At  the  Fancy-dress  ball,  which,  as  usual,  closed  the  festival.  Bacon's 
attention  was  chiefly  attracted  to  a  "  Mr.  W.  Taylor,  of  Yarmouth,  who 
appeared  as  Master  Dobbs  (from  the  farce  of  The  Omnibus),  who  kept  his 
character  throughout  with  an  admirable  spirit.  We  enjoyed,  together  with 
a  large  circle,  an  encounter  of  wit  between  him  and  Malibran,  when  he 
maintained  his  humour  with  imperturbable  propriety." 

The  following  account  of  Malibran's  singing  in  oratorio  at  the  Norwich 
Festival  of  1833,  is  quoted  verbatim  from  a  report  written  by  Dr.  Cox  who 
was  present : — "  At  the  request  of  Mr.  Edward  Taylor,  Handel's  recit., 
'  Ye  sacred  priests,'  and  its  succeeding  motivos,  '  Farewell,  ye  limpid 
streams,'  and  '  Brighter  scenes  I  seek  above,'  from  Jephtha,  were  set  down 
for  her  in  the  scheme.  She  had  never  seen  or  heard  a  note  of  the  music  till 
she  was  asked  to  venture  upon  it ;  but  just  before  going  into  the  orchestra, 
in  my  hearing,  she  said  to  Mr.  Taylor,  pointing  to  her  part,  '  I  am  going  to 
sing  this  to  please  you  ;  but  as  I  know  nothing  about  it,  you  must  tell  me 
what  I  am  to  do.'    He  answered,  '  I  shall  not  do  that,  for  you  want  no 
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help  from  me.'  Upon  her  expressing  by  a  shrug  of  the  shoulders  her 
vexation  at  this  answer,  he  at  once  added,  '  But  this  I  will  do :  here,  here, 
there ' — pointing  to  one  or  two  places — '  Mara,  whom  I  once  heard  sing  it, 
made  her  great  points.'  '  That  will  do  ! '  was  her  immediate  answer.  Not 
a  bar  had  been  rehearsed  ;  but  she  could  rely  for  the  accompaniment  upon 
those  who  were  entrusted  with  the  duty,  and  were  accustomed  to  her 
manner.  The  wailing  notes  of  the  recitative  and  the  following  motivo  went 
to  the  heart,  and  touched  its  innermost  cords  of  grief ;  but  the  manner  in 
which  she,  as  it  were,  imperceptibly  hurried  the  time  of  the  exultant  sequel, 
'  Brighter  scenes  I  seek  above,'  as  if  to  lend  wings  for  the  fulfilment  of  the 
aspiration  of  immortality,  positively  elevated  the  souls  of  her  hearers.  So 
grand,  so  great,  so  glorious  an  effect,  I  really  believe  was  never  before 
realized.  Stern,  unimpulsive,  and  rigid  as  Mr.  Taylor  was,  I  saw  the  tears 
silently  course  down  his  cheeks,  livid  with  emotion  ;  and  when  the  concert 
was  ended,  he  said  to  me,  '  You  heard  what  I  said  to  her  !  Mara,  great  as 
she  was,  could  not  be  compared  with  her  in  a  century  ! ' " 

In  a  summary  of  the  festival,  the  Norwich  Mercury  declared  that  the 
errors  were  manifest — far  too  much  new  music  of  a  decidedly  inferior 
character,  and  inferior  choice  of  principal  singers  and  instrumentalists,  and 
lastly,  a  defective  arrangement.  The  gloomy  forebodings  of  the  Committee, 
however,  proved  to  be  false,  for  when  the  balance-sheet  was  issued,  a  profit 
of  .^^448  remained  ;  the  receipts  being  ;^4,876,  and  the  expenses  ^^4,428. 

That  this  success  "  equalled  the  expectations  of  the  festival  supporters, 
but  was  not  commensurate  with  its  deserts "  was  the  generally  accepted 
verdict.  At  a  meeting  of  the  Committee  held  on  the  23rd  September,  votes 
of  thanks  were  accorded  to  the  Mayor,  S.  Bignold  ;  to  Wodehouse,  Taylor, 
and  El  win  for  their  services  ;  and  at  a  General  Board  held  on  the  19th 
October,  these  votes  were  confirmed,  the  name  of  F.  J.  Blake  being  added, 
and  he  being  appointed  an  honorary  Governor  of  the  Hospital.  Renewed 
thanks  were  proffered  to  Elwin  for  "  his  unwearied  and  important  services 
in  superintending  the  Choral  Practices,  in  directing  the  orchestral  arrange- 
ments, and  for  the  use  of  his  musical  instruments  and  library."  On  the 
same  day  it  was  resolved  that  Elwin  and  Taylor  be  empowered  to  select  and 
arrange  the  music  for  the  festival  of  1836. 

Though  the  sum  actually  given  to  Charity  in  1833  was  smaller  than  in 
1830,  yet  the  profits  were  larger,  for  considerable  sums  had  been  advanced 
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between  the  festivals  of  these  years  which  were  repaid  before  the  profits 
were  declared  ;  T.  Steward,  the  treasurer,  stated  the  profits  in  1833  to  have 
been  upwards  of  £200  more  than  in  1830. 

There  is  unfortunately  no  doubt  that  the  gradual  falling  off  in  the 
receipts  from  1824  onwards  was  only  in  part  due  to  mismanagement,  or 
rather  to  too  much  management ;  for  feelings  of  jealousy  were  springing 
up  among  the  more  prominent  officials.  In  the  course  of  a  speech  made 
during  the  investigation  of  the  charges  of  bribery  brought  against  the 
Members  of  Parliament  in  Norwich,  Elwin  introduced  the  name  of  Smart 
quite  inappropriately,  but  with  a  good  deal  of  animus. 

The  rivalry  and  envy  (which  seem  to  have  begun  with  Elwin)  appear  to 
have  originated  in  the  presentation  to  Smart  of  the  freedom  of  the  city  of 
Norwich,  an  honour  which  was  withheld  from  Elwin  when  he  applied  for 
the  support  of  the  authorities  at  a  meeting  of  the  Hospital  Board.  The 
seeds  of  discord  had  been  sown ;  it  will  be  seen  later  that  they  unfortunately 
brought  forth  much  fruit. 


CHAPTER  V. 


1836. 

It  has  been  said  that  owing  to  a  variety  of  causes  the  festival  of  1833 
was  not  expected  to  prove  remunerative,  and  it  has  been  shown  how  this 
expectation  was  falsified  by  events.  Although  the  receipts  had  gradually 
fallen  off  at  each  succeeding  meeting,  yet  it  is  safe  to  say  that  no  one 
anticipated  the  financial  catastrophe  which  attended  the  festival  of  1836, 
despite  the  fact  that  grumblings  loud  and  deep  were  heard  in  certain 
quarters,  and  hostility  openly  expressed  in  others  against  the  proposed 
musical  meeting.  When  it  is  duly  considered  that  between  the  first  and 
the  fourth  festivals  there  was  a  difference  in  the  profits  of  nearly  ^2,000 
which  required  a  fuller  explanation  than  had  been  vouchsafed,  it  will  be 
seen  at  once  that  the  opponents  of  the  festivals  had  some  foundation  for 
their  misgivings. 

In  1835  the  ceiling  of  St.  Andrew's  Hall  had  been  restored  by  the 
Corporation  "  in  strict  conformity  with  the  original  architectural  character  of 
the  building,"  and  the  "  reverberatory  power  of  the  room  thereby  con- 
siderably increased."  The  liberality  and  good  taste  of  the  authorities  was 
highly  praised  in  an  admirable  letter  from  Taylor  to  the  chairman  of  the 
Committee,  which  was  published  in  the  Norfolk  Chronicle  of  the  i6th  July, 
1836;  in  a  second  letter,  published  a  week  later  in  the  same  journal,  the 
writer  adds  that  his  "  aim  .  .  .  has  uniformly  been  to  produce  the  works 
of  the  greatest  masters  entire  and  unmutilated  :  and  thus  as  far  as  possible 
to  assimilate  our  triennial  celebration  to  those  of  Germany."  It  is  hardly 
necessary  to  point  out  here  the  manner  in  which  Taylor  deviated  from  his 
"aim"  on  almost  every  occasion  ;  nor  is  it  saying  too  much,  as  will  be  seen, 
to  remark  that  no  single  work  by  Handel  and  Mozart  was  adapted  by  him 
without  quite  arbitrary  mutilations  and  alterations. 

The  usual  steps  were  taken  to  obtain  novelties  and  to  engage  singers 
and  instrumentalists  of  repute.     The  Times,  in  noticing  the  London 
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rehearsals  of  the  new  works  to  be  produced  at  Norwich,  said,  "  The  only 
rational  fear  is  that  such  an  entertainment  is  too  good  for  a  Norfolk 
audience."  To  this  the  Norfolk  Chronicle  replied,  "  Is  our  gigantic  con- 
temporary aware  that  some  of  the  finest  compositions  of  modern  times  were 
introduced,  not  to  Norfolk,  but  to  England,  at  our  festival  ?  .  .  .  We  can 
assure  him  that  Norfolk  and  Norwich  men  are  proud  of  their  pre-eminence." 
But  throughout  the  business-management  the  shadow  of  impending  disaster 
seems  apparent.  Nevertheless  it  must  be  granted  that  a  great  deal  of  unjust 
abuse  was  heaped  upon  the  Committee,  individually  and  collectively,  by 
persons  of  authority,  who,  knowing  the  facts  of  the  case,  would  have  been 
better  advised  had  they  maintained  a  discreet  silence.  Among  the  first 
singers  to  be  approached  was  Malibran,  but  directly  negociations  were 
opened  with  her,  a  counter-proposal  was  made  by  De  Beriot  that  the 
Norwich,  Manchester,  Liverpool,  and  Worcester  festival-managers  should 
combine  to  pay  ^^^2,640  to  compensate  him  and  his  wife  for  leaving  Milan, 
where  they  were  then  fulfilling  an  engagement.  Elwin  met  the  representa- 
tives of  the  other  festivals  in  London,  at  Sir  George  Smart's  house,  and 
they  ultimately  resolved  to  offer  Malibran  and  her  husband  ^^"1,600  for  the 
four  festivals.  To  this  De  Beriot  replied  as  follows  : — "  D'apres  le  contenu 
de  votre  derniere  lettre,  je  me  vois  force  de  renoncer  aux  festivals,  attendu 
que  les  termes  offerts  sont  tres  loin  de  compenser  la  perte  que  nous 
ferions  a  Milans.  En  consequence  je  vais  ecrire  a  cette  ville  pour 
avertir  notre  directeur  que  je  n'userai  pas  de  son  autorisation."  "  Deep 
were  the  croakings  "  in  consequence  of  the  Committee's  refusal  "  to  pay  a 
singer  better  than  the  President  of  the  United  States  of  America  or  the 
Lord  High  Chancellor  of  England,"  said  Bacon,  adding  that  this  wish  to 
pay  so  high  a  price  "  proved  that  wealth  and  profusion  have  banished 
common-sense."  Grisi  and  Rubini  declined  engagements,  the  one  on  the 
score  of  necessary  rest,  the  other  on  account  of  duties  which  compelled 
him  to  go  abroad.  Lablache,  however  (whom  Bacon  described  as  the 
"  megatherium  of  bases,"  and  the  Norfolk  Chronicle  compared  to  Falstaff), 
accepted  the  offer  made  to  him,  and  his  success  was  unequivocal.  But 
when  engagements  with  the  vocalists  had  been  satisfactorily  concluded,  the 
troubles  of  the  Committee  were  by  no  means  at  an  end.  The  fact  that  a 
reduction  had  been  made  in  the  fees  paid  to  instrumentalists  in  1833  was 
not  forgotten,  and  when  the  latter  were  again  approached,  they  expressed 
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with  quite  wonderful  unanimity  their  intention  of  taking  no  part  in  the 
festival  at  Norwich.  Harper,  the  trumpeter,  known  as  Harper  junior,  to 
distinguish  him  from  his  more  illustrious  parent,  accepted  the  terms  offered 
to  him  "  if  it  could  be  arranged  that  hostelrie-keepers,  coach-masters,  and 
others  should  charge  him  less  than  in  1833;"  and  for  this  purpose  he 
suggested  that  the  music  he  would  be  required  to  play  should  be  sent  to 
him  in  order  that  he  might  be  in  a  position  to  prove  "  to  the  butchers  and 
bakers  en  route  that  as  he  was  to  have  i^S -worth  less  of  blowing,  his 
remuneration  had  been  diminished  in  that  proportion."  Dragonetti,  too, 
after  accepting  an  engagement,  broke  it  because  his  name  was  "  inserted  in 
the  programmes  to  play  in  a  trio  for  violoncello  and  two  double  basses," 
without  his  express  sanction.  "  As  I  consider  the  insertion  of  my  name  to 
perform  in  a  Piece  of  this  novel  construction,  without  a  single  word  having 
been  said  to  me  beforehand,  an  affront  (to  which  I  by  no  means  intend  to 
submit),  I  beg  you  will  inform  the  Gentlemen  of  the  Committee  that  I  shall 
decline  attending  the  Norwich  festival  altogether,"  he  wrote  to  F.  J.  Blake, 
the  secretary.  //  Drago  (as  the  famous  contra-bassist  was  called)  seems  to 
have  been  deeply  hurt  by  this  little  inattention  on  the  part  of  the  Committee, 
for  despite  their  efforts  to  conciliate  him,  made  both  directly  and  through 
Smart,  he  firmly  declined  to  have  any  further  dealings  with  Norwich. 

As  if  to  fill  the  Committee's  cup  of  bitterness  to  the  full  a  large  number 
of  journals  lent  the  use  of  their  columns  for  the  ventilation  of  the  grievances 
of  those  who  had  been  denied  or  had  declined  engagements  at  Norwich ; 
and  no  opportunity  was  lost  by  any  correspondent  of  hurling  indiscriminate 
abuse  at  the  heads  of  the  management.  "  Various  were  the  schemes  of 
disappointed  singers  and  players  to  puff  and  intrigue  themselves  into 
engagements,  and  dire  their  mystification  to  find  them  unavailing,"  remarked 
the  Spectator.  Those  who  are  at  all  conversant  with  the  "  old  style "  of 
newspaper  correspondence  do  not  require  to  be  told  how  the  laws  of  libel 
were  set  at  naught,  nor  that  expressions  found  their  way  into  print,  which 
in  the  present  day  would  probably  bring  trouble  upon  their  authors.  Such 
expressions  as  these  obtained  wide  publicity  in  the  best  journals  of  the  day. 
"  Flippant  and  shallow  coxcombs,  calling  themselves  critics,  denounced  the 
efforts  of  the  Committee,"  and  "  no  other  proof  is  needed  of  the  miserable 
and  pettifogging  intrigue  which  disgraces  the  musical  profession  than  that 
Hobbs  is  engaged  at  only  one,  and  Miss  Masson,  the  most  accomplished 
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English  singer  of  the  present  day,  at  not  a  single  festival."  However, 
enough  has  been  said  to  prove  that  membership  of  a  festival  committee  was 
not  altogether  a  pleasurable  occupation. 

An  important  and  interesting  feature  in  connection  with  certain  improve- 
ments introduced  into  St.  Andrew's  Hall,  prior  to  the  festival  of  1836,  was 
the  addition  of  a  set  of  pedal-pipes  to  the  organ,  which  were  "  constructed 
so  as  to  form  the  front  of  the  organ,"  partly  by  Elwin  himself,  and  partly 
under  his  superintendence.  Besides  this,  he  "  made  a  pair  of  new  drums 
expressly  for  the  festival."  "  The  Rev.  Pedal-Pipe-Maker-Elwin  has  dis- 
played extraordinary  genius  and  great  mechanical  skill  in  their  construction," 
said  a  London  journal.  The  effect,  both  of  the  drums  (which  were  played 
by  T.  P.  Chipp,  the  distinguished  drummer)  and  of  the  pedal-pipes,  was 
duly  noticed  and  appreciated  at  the  festival ;  but  Turle,  the  organist  engaged 
for  the  occasion,  was  severely  blamed  by  more  than  one  "  coxcomb,  who 
called  himself  a  critic,"  for  giving  undue  prominence  to  the  organ-part  in 
the  oratorios.  That  Elwin  did  not  restrict  himself  to  work  of  a  purely 
mechanical  nature  is  proved  by  the  fact  that  acting  on  a  suggestion  of 
Caradori-Allan,  he  superintended  the  instrumentation  of  the  accompani- 
ments to  Beethoven's  "  Wachtel-schlag,"  and  he  personally  arranged  and 
adapted  Psalm  xc.  to  the  two  Equali  (originally  written  by  Beethoven  for 
trombones),  which  in  Seyfried's  arrangement  were  performed  at  the  great 
master's  obsequies.  Elwin's  adaptation  he  described  as  a  "  Choral-anthem." 
In  the  words  of  a  writer  in  the  Musical  World — a  periodical  which  began 
its  long  and  useful,  if  eccentric,  career  in  1836 — "The  Rev.  R.  F.  Elwin  is 
truly  a  parson  of  40-horse-power,  the  fulcrum  which  puts  in  motion  the 
whole  multitude ;  his  indefatigable  energy,  united  to  great  talent,  render 
his  services  of  the  utmost  value  and  importance.  If  a  drum  is  wanted, 
there  it  is  ;  some  score  and-a-half  of  pedal-pipes,  here  they  are,  carved, 
painted,  and  highly  ornamented  with  throats  like  ophicleids.  A  ceiling — 
an  orchestra  again  to  be  tuned — Latin  translated — German  put  into 
English — score  of  a  song — no  matter  what — he  puts  his  shoulder  to  the 
wheel,  and  works  away  without  cessation  till  his  intentions  are  accomp- 
lished.   He  it  is  who  brought  Turle  down  to  preside  at  the  organ." 

The  chorus  numbered  268,  and  the  orchestra  120.  F.  Cramer  and 
Blagrove  divided  the  duties  of  leadership,  the  former  playing  at  the  more 
important  morning  concerts,  and  the  latter  in  the  evening.    The  chorus 
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was  said  to  have  been  particularly  good,  and  in  speaking  of  it,  the  Spectator 
remarked — "  Here  is  a  chorus  of  270  voices,  more  than  200  of  whom  are 
living  in  Norwich — weavers,  dyers,  tailors,  and  shoe-makers,  who  leave  their 
looms  and  vats  and  shop-boards  to  perform  the  most  sublime  of  Mozart's 
compositions  with  a  degree  of  feeling  and  spirit,  of  enthusiasm  and 
expression,  quite  marvellous."  But  the  performance  of  the  orchestra  was 
not  deemed  equal  to  those  of  preceding  years,  "  though  Smart  suffers  like  a 
martyr  in  the  cause." 

The  principal  singers  were: — Mmes.  Caradori-Allan,  £2x0;  Assandri, 
;^io5  ;  Shaw,  £']i  \os.  ;  Bruce  and  Rainforth,  each  50  guineas :  with 
Ivanoff,  £\'^7  \os.\  Lablache,  ^^157  105-.;  H.  Phillips,  £\oS  \  E.  Taylor, 
£7'^  los.  ;  Hobbs,  £^2  \os. ;  and  Hawkins,  40  guineas. 

The  Programmes  were  as  follows  : — 


TUESDAY  EVENING,   SEPTEMBER  20TH. 
Miscellaneous  Concert. 
Part  I. 

SiNFONIA  No.  I 

"  God  Save  the  King  " 
Verse  by  the  Principal  Singers  and  Chorus. 
"  Pensa  alia  patria"  ("  Italiana  in  Algieri ") 

Mrs.  a.  Shaw. 
"  Quanto  Amore  "  ("  L'Elisir  d'Amore  ") 
Signora  Assandri  and  Signor  Lablache. 
"Maraton  and  Yaratilda" 
Miss  Bruce. 
"  Good  Night " 


Aria 


Duetto 


Song 


Quartet 


Haydn. 


Rossini. 


Donizetti. 


Attwood. 


Bishop. 


Miss  Rainforth,  Mr.  Hawkins,  Mr.  Hobbs,  and  Mr.  E.  Taylor. 


Ballad 


"Black  Ey'd  Susan" 
Mr.  Hobbs. 

' '  Fatal  Goffredo  "  { "  II  Tasso  ")  Donizetti. 
Madame  Caradori-Allan. 
Duetto       "Se  Fiato  in  Corpo  Avete '"  ("II  Matrimonio  Segreto")  Cimarosa, 

Signor  Lablache  and  Mr.  E.  Taylor. 
Barcarolla  "  Or  che  in  Cielo  "("  Marino  Faliero  ")  Donizetti. 

Signor  Ivanoff. 

Sestetto    "  Tu  mi  dici  che  del  Conte"  ("  II  Matrimonio  Segreto  ")  Cimarosa. 
Madame  Caradori-Allan,  Signora  Assandri,  Mrs.  A.  Shaw, 
Signor  Ivanoff,  Signor  Lablache,  and  Mr.  E.  Taylor. 


SCENA 


Carey. 


Overture 
Aria 


Part  II. 

"Anacreon"  Cherubini. 
'  Se  Romeo  "  ("  I  Capuletti  ed  i  Montecchi  ")  Bellini. 
Signora  Assandri. 
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Duetto  "  Ah  mio  Arturo "  ("  I  Puritani ")  Bellini. 

Madame  Caradori-Allan  and  Signor  Ivanoff. 
Madrigal  "  Down  in  a  Flowery  Vale"     Constantio  Festa,  1541. 

Song  "  The  Light  of  Other  Days"  ("  Maid  of  Artois  ")  Balfe. 

Mr.  H.  Phillips. 
Scotch  Ballad  "Jock  o'  Hazledean  " 

Madame  Caradori-Allan. 
Violoncello  Concerto  Lindley. 
Mr.  Lindley. 

Aria  "  Non  piu  Andrai "  ("  Le  Nozze  di  Figaro  ")  Mozart. 

Signor  Lablache. 
Finale  "  Rule  Britannia  " 

Verse  by  the  Principal  Singers  and  Chorus. 


WEDNESDAY  MORNING,  SEPTEMBER  21ST. 
Part  1. 

Anthem  "  O  Lord,  Grant  the  King  a  Long  Life  "  Aitwood. 

(Composed  for  the  Coronation  of  the  King. ) 
Song  "As  with  Rosy  Steps  the  Morn "  (" Theodora ")  Handel. 

Miss  Tipping. 
Choral  Anthem  "  Have  Mercy,  Lord" 

(Performed  at  the  Funeral  of  Beethoven, 
Adapted  to  Words  from  the  90th  Psalm,  by  the  Rev.  R.  F.  Elwin. ) 
Air  "  O  Come,  let  us  Worship"  (Cannons  Anthems)  Haitdel. 

Mr.  Hobbs. 

Aria  "  Jesu  Domine  I  "  (From  the  First  Litany)  Mozart. 

Miss  Rainforth. 

Trio  "  Bow  Down  Thine  Ear"  Cheritbini. 

(Adapted  to  Words  from  the  86th  Psalm,  by  the  Rev.  R.  F.  Elwin.) 
Miss  Bruce,  Mr.  Hawkins,  and  Mr.  H.  Phillips. 
Full  Anthem  "  Hosanna  to  the  Son  of  David  "  Orlando  Gibbons,  1605. 

(Accompanied  on  the  Organ  by  Mr.  Turle.  ) 
Air  " Tears  such  as  Tender  Fathers  Shed  "  ("Deborah  ")  Handel. 

Mr.  H.  Phillips. 

Selections  from  the  Sacred  Oratorio  of  "Joseph  "  Mehul. 
Madame  Caradori-Allan,  Miss  Rainforth,  and  Mr.  E.  Taylor. 

Part  11. 

Chorus  "  Father,  We  Adore  Thee  "  Haydn. 

(From  the  Oratorio  of  "Judah,"  arranged  and  adapted  by  Mr.  W.  Gardiner.) 
Air  "  Oft  on  a  Plat  of  Rising  Ground  "  ("II  Pensieroso  ")  Handel. 

Mr.  Hawkins. 

Air  "  Hear  Me,  Hear  Thou  my  Prayer,  O  Lord,  Most  Holy  ! "  Cherubini. 

Miss  Bruce. 
(Clarinetto  Obligato— Mr.  Willman.) 


Norfolk  and  Norwich  Musical  Festival. 


59 


Overture  ''Samson"  Handel. 

Chorus  "Fixed  in  His  Everlasting  Seat"  ("Samson  ")  Handel. 

Aria  "  A  Te,  fra  tanti  affanni "  ("  Davidde  Penitente")  Mozart. 

SiGNOR  IVANOFF. 

Song  "  Der  Wachtelschlag "  Beethoven. 

Madame  Caradori -Allan. 
Aria   "  Sanctum  at  Terribile  Nomen  Ejus  "  (From  the  "  Confitebor  ")  Pergolesi. 

SiGNOR  LaBLACHE. 

Chorus  "  Hallelujah  to  the  Father  "  ("  Mount  of  Olives")  Beethoven. 

Part  III. 

Oratorio  "  Redemption  " 

(Founded  upon  the  "  Requiem  "  of  Mozart. 
Adapted  to  English  Words  for  this  Festival  by  Mr.  E.  Taylor, 
and  now  performed  for  the  first  time.) 
Miss  Rainforth,  Mrs.  A.  Shaw,  Miss  Bruce 
Madame  Caradori-Allan,  Mr.  H.  Phillips,  Mr.  Hawkins, 
Mr.  Hobbs,  AND  Mr.  E.  Taylor. 


WEDNESDAY  EVENING,  SEPTEMBER  2ist. 
Miscellaneous  Concert. 
Part  I. 

SiNFONiA  IN  C  "Jupiter"  Mozart. 

Song  "Despair"  E.  Taylor. 

Mr.  E.  Taylor. 

Glee  (four  voices)     "  There's  a  Beauty  on  the  Mountain  "  Goss. 

Miss  Bruce,  Mr.  Hawkins,  Mr.  Hobbs,  and  Mr.  E.  Taylor. 
Aria  "  Batti,  Batti  "  ("  II  Don  Giovanni  ")  Mozart. 

Signora  Assandri. 
(Violoncello  Obligato — Mr.  Lindley.) 
Song  "  Victoria,  the  Hope  of  the  Throne  "  E.  Taylor. 

Mr.  Hobbs  and  Chorus. 
Trio  "  Ah  Qual  Colpo  Inaspettato  "  ("  II  Barbiere  di  Siviglia  ")  Rossini. 

Madame  Caradori-Allan,  Signor  Ivanoff,  and  Signor  Lablache. 
Violin  Concerto 

Mr.  Blagrove. 

Aria  "  Parto  ma  tu  ben  mio  "  ("  La  Clemenza  di  Tito  ")  Mozart. 

Madame  Caradori-Allan. 
(Clarinetto  Obligato — Mr.  Willman.) 
Aria  "  Da  Quel  di  "  ("  Anna  Bolena")  Donizetti. 

Signor  Ivanoff. 

Finale  "  Thrice  Happy  Youth  "  ("  Der  Freischiitz")  C.  M.  von  Weber. 

Madame  Caradori-Allan,  Miss  Bruce, 
Mr.  Hawkins,  Mr.  Hobbs,  Mr.  Phillips,  and  Mr.  E.  Taylor. 
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Part  IT. 

Overture  "Jessonda"  Spohr. 

Song  "  Love,  How  Mighty  is  Thy  Spirit !  "  ("  Faust")  Spokr. 

Miss  Rainforth. 

Aria  '  II  Mio  Piano"  ("  La  Gazza  Ladra")  Rossini. 

SiGNOR  LaBLACHE. 

Duetto  "Deh  con  te"  ("Norma")  Bellini. 

Madame  Caradori-Aixan  and  Signora  Assandri. 
Aria  "  Cruda  Sorte"  ("  Italiana  in  Algieri")  Rossini. 

Mrs.  a.  Shaw. 

Duetto  "  Oh  Guardate"  ("  La  Prova")  Guglielmi. 

Madame  Caradori-Allan  and  Signor  Lablache. 
Song  "Woman"  Phillips. 

Mr.  Phillips. 
Scotch  Ballad  "  Coming  thro'  the  Rye  " 

Madame  Caradori-Allan. 
Finale  "  The  Chough  and  the  Crow  "("  Guy  Mannering  ")  Bishop. 

Miss  Bruce,  Mrs.  A.  Shaw,  Mr.  E.  Taylor,  and  Chorus. 


THURSDAY  MORNING,  SEPTEMBER  22ND. 

Sacred  Oratorio  "  Creation "  Haydn. 

Miss  Bruce,  Madame  Caradori-Allan,  Miss  Rainforth, 
Mr.  E.  Taylor,  Mr.  Hawkins,  Mr.  H.  Phillips,  and  Mr.  Hobbs. 
Cantata  "  The  Seventh  Day  "  H.  R.  Bishop. 

Miss  Rainforth,  Mrs.  A.  Shaw,  Madame  Caradori-Allan, 
Miss  Bruce,  Mr.  E.  Taylor, 
Mr.  Hawkins,  Mr.  Hobbs,  and  Mr.  H.  Phillips. 


THURSDAY  EVENING,  SEPTEMBER  22ND. 
Miscellaneous  Concert. 
Part  I. 

SiNFONiA  in  C  Minor  Beethoven. 
Duetto  "  Ingrata,  che  dici  tu  "  ("  Ginevra  di  Scozzia  ")  Mayer. 

Madame  Caradori-Allan  and  Mrs.  A.  Shaw. 
Song  "  The  Auld  Wife  "  1.  J.  Grieshach. 

Mr.  Phillips. 

Aria  "  Ah  mai  piu  "  ("  Tebaldo  e  Isohna  ")  Morlacchi. 

Signora  Assandri. 
Duetto  "  Non  fuggir  "  ("  GugUelmo  Tell  ")  Rossini. 

SiGNOR  IVANOFF  AND  SiGNOR  LABLACHE. 

Scene    "  Before  My  Eyes  Beheld  Him  "  ("  Der  Freischiitz")  C.  M.  von  Weber. 
Miss  Rainforth. 
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Clarinet  Fantasia 

Mr.  Willman. 
"  Come  per  me  "  ("  La  Sonnambula  ")  Bellini. 
Madame  Caradori-Allan. 

"The  Meeting  of  the  Waters"  Irish  Melody. 

Mr.  Hobbs. 

Quintet  and  Chorus    "The  Shades  of  the  Heroes"  T.  Cooke. 

Mr.  Hawkins,  Mr.  Hobbs,  Mr.  Fitzwilliam, 
Mr.  Phillips,  and  Mr.  E,  Taylor. 


Aria 


Song 


Mendelssohn. 
Haydn. 

Rossini. 

Corelli. 


Pari  II. 

Overture  "  Midsummer  Night's  Dream  " 

Canzonet  "  She  Never  Told  Her  Love  " 

Miss  Bruce. 

Aria  "  Che  accenti "  ("  Otello  ") 

SiGNOR  IvANOFF. 

Trio — Two  Violoncellos  and  Double  Bass 

Mr.  Lindley,  Mr.  F.  Crouch,  and  Mr.  Howell. 
Scotch  Ballad         "  I'm  Over  Young  to  Marry  Yet" 

Madame  Caradori-Allan, 
Quartetto  "  a  te  o  Cara"  ("  I  Puritani ")  Bellini. 

Miss  Bruce,  Signor  Ivanoff,  Signor  Lablache, 
and  Mr.  E.  Taylor. 
Duetto       "  Scende  nel  Piccol  Legno  "("  La  Donna  del  Lago  ")  Rossini. 

SiGNORA  AsSANDRI  AND  SiGNOR  IVANOFF. 

Aria  "  Udite  Tutte,  Udite  " 

Signor  Lablache. 

Trio  "  Le  Faccio  un  Inchino  "  ("  II  Matrimonio  Segreto  ")  Cimarosa. 

Madame  Caradori-Allan,  Signora  Assandri,  and  Mrs.  A.  Shaw. 
Finale  Overture  "Euryanthe"  C.  M.  von  Weber. 


FRIDAY  MORNING,  SEPTEMBER  23RD. 

Sacred  Cantata  "  The  Christian's  Prayer"  Z.  Spohr. 

Miss  Rainforth,  Mrs.  A.  Shaw,  Madame  Caradori-Allan, 
Mr.  Hobbs,  Mr.  E.  Taylor,  Mr.  Hawkins,  and  Mr.  H.  Phillips. 
Oratorio  "  Israel  in  Egypt "  Handel. 

Miss  Rainforth,  Miss  Bruce,  Mrs.  A.  Shaw, 
Madame  Caradori-Allan, 
Mr.  Hobbs,  Mr.  Hawkins,  Mr.  H.  Phillips,  and  Mr.  E.  Taylor. 

The  first  concert,  on  Tuesday  evening,  was  as  usual  of  an  unmistakably- 
miscellaneous  character,  and  it  is  only  necessary  to  record  that  at  it 
Lablache  made  his  first  appearance  in  Norwich.  "  His  quirks  and  quidities 
were  greeted  with  shouts  of  laughter,  and  at  his  tours  de  force  the  audience 
were  positively  delirious."     It  is  interesting  to  note  "  The  light  of  other 
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days  "  was  described  as  a  "  flat  failure ;  the  Norwich  people  are  no  fools, 
and  the  flag-stone  combination  of  a  Kent  bugle,  a  harp,  and  the  voice,  met 
with  no  favour." 

On  the  following  morning  enormous  interest  was  aroused  by  the  first 
performance  of  Taylor's  arrangement  of  Mozart's  Requiem,  which  he  called 
Redemption.  Concerning  this  work  party-feeling  ran  high ;  and  it  cannot 
be  denied  that  the  opposers  of  the  Norwich  version  had  right  on  their  side 
since,  by  way  of  introduction,  Taylor  took  the  andante  from  the  overture  to 
Don  Giovanni  and  grafted  it  bodily  on  to  the  beginning  of  the  Requiem. 
In  addition  to  this,  he  also  introduced  an  air  from  Mozart's  Tito,  a 
recitative  from  Idomeneo,  another  from  Spohr's  Faust,  and  a  chorale  from 
a  Passion  by  Bach ! — a  heterogeneous  mixture  of  styles  whose  equal 
probably  could  not  be  found  in  the  whole  of  musical  literature.  Quite 
naturally  this  gallimaufry  gave  rise  to  "much  cavil  and  objection,"  but 
several  journals  spoke  favourably  of  it ;  one,  in  fact,  propounded  the 
specious  argument  that  "  if  it  had  not  been  given  in  some  such  form,  it 
would  have  still  remained  in  England  on  the  shelf  If  additions  by 
Siissmayr  are  admitted  without  scruple,  how  absurd  is  the  affected  horror 
because  recourse  is  had  to  other  compositions  of  Mozart."  It  may  be  noted 
that  the  Latin  text  (as  well  as  the  title)  of  the  Requiem  was  altered  in 
deference  to  the  ultra-protestant  feeling  in  Norwich.  On  the  subject  of  the 
redeemed  Requiem  it  is  impossible  to  refrain  from  quoting  Bacon's  strongly 
but  thoughtfully  expressed  opinion.  "  Touching  the  sacrifice  to  Protestant 
at  the  expense  of  Catholic  feeling  that  has  been  made  in  the  adoption  of 
English  words,  will  those  who  approve  it,  equally  approve  the  introduction 
and  arrangement  of  sacred  words  to  movements  from  operas  ?  .  .  .  The 
general  beauties  of  the  composition  .  .  .  were  thoroughly  appreciated  by 
the  audience  ;  .  .  .  and  while  congratulating  them  (the  arrangers),  as 
we  do  most  sincerely  on  the  ability  with  which  the  words  themselves  are 
chosen  and  adapted,  we  yet  must  as  sincerely  dissent  .  .  .  from  this 
laying  the  immortal  legacies  of  genius  on  the  Procrustes'  bed  of  modern 
'  arrangement,'  to  be  lopped  or  lengthened  at  the  suggestion  of  a  prudence 
that  touches  upon  pusillanimity."  Despite  this  and  many  more  equally 
vigorous  protests,  the  work  was  a  pronounced  success,  as  if  to  show  that 
even  misguided  zeal  could  do  no  practical  injury  to  a  work  of  such 
transcendent  genius  as  the  Requiem. 
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In  the  evening,  Blagrove's  concerto,  the  "Jupiter"  symphony,  the 
selection  from  Mehul's  opetdL,  Joseph  (described  in  the  programme-books  as 
"  a  sacred  oratorio  "),  and  Phillips's  singing  of  "  Mad  Tom,"  interpolated  at 
the  last  moment  for  a  ballad,  were  the  chief  features.  The  comic  duet 
sung  by  Mme.  Caradori-AUan  and  Lablache,  seems  to  have  been  thoroughly 
appreciated,  since  it  was  included  in  the  programme  of  the  following 
evening. 

On  Thursday  morning  the  Creation  was  repeated  "by  particular  request," 
but  objections  were  raised  to  the  division  of  the  roles ;  "  Phillips  and 
Taylor,  to  one  of  whom  should  have  been  allotted  Raphael,  and  to  the 
other,  Adam,  divided  each  of  these  characters  between  them  with  scrupulous 
equality  ;  Hobbs  and  Hawkins  formed  the  angel  Uriel."  Haydn's  master- 
piece was  followed  by  Bishop's  Seventh  Day,  a  cantata  composed  for  the 
Philharmonic ;  "  it  lacks  melody  and  the  instrumentation  is  terribly 
overloaded,"  was  Bacon's  verdict.  The  libretto  had  been  furnished  by  the 
ever-ready  Taylor,  but  neither  it  nor  its  musical  setting  has  survived. 

The  evening  concert  was  miscellaneous,  and  the  hall  crowded,  "  notwith- 
standing the  addition  of  a  balcony."  The  C  minor  symphony  of  Beethoven 
was  played  without  repeats  "  to  the  disgust  of  some,  and  the  efforts  of  the 
brass-band  (in  the  Euryanthe  overture)  were  almost  annoying." 

On  the  Friday  morning  Spohr's  Vater  Unser,  "  with  the  exception 
of  the  last  chorus,  barely  escaped  assassination  ;  the  trombone  players 
.  were  most  murderous  in  their  execution."  "Israel  in  Egypt 
followed  in  a  new  shape.  Mr.  Taylor,  it  appears,  does  not  approve 
of  Sir  George  Smart's  arrangement  as  given  at  Westminster  Abbey, 
Birmingham,  and  York.  '  Hail,  holy  Light,'  says  Sir  George,  '  is  from 
Handel's  own  manuscript  copy  of  the  oratorio  in  the  King's  Library.'  '  No 
such  thing,'  retorts  Taylor" — to  which  the  Musical  World  replied  with 
more  force  than  elegance,  "  the  old  lion  (Handel)  has  been  long  dead,  and 
any  ass  may  now  kick  him  with  impunity."  "  At  the  close  of  the  concert 
Mr.  Ehvin  made  a  speech  which  has  conferred  fresh  laurels  on  Mr. 
Taylor  and  Hill  (chorus  master),  forgetting,  however,  to  particularize  Sir 
George  Smart,  who  has  worked  like  a  Hercules  :  we  may  say  the  same 
of  Mr.  Elwin."    In  opening  his  speech  Elwin  said,  "It  was  usual  for  the 

*  The  work  was  given  in  London  in  the  Phill^armonic  season  of  1834,  and  was  written  subject 
to  the  condition  that  it  should  figure  on  no  other  programme  until  two  years  had  passed. 


64 


Norfolk  and  Norwich  Musical  Festival. 


King  in  closing  his  Parliament  to  give  a  retrospect  of  the  business  of  the 
Session.  He,  for  one  week  in  three  years,  was  in  that  place  a  Monarch  !  " 
It  is  not  unworthy  of  note  that  Smart  was  entrusted  with  the  management 
of  all  the  principal  provincial  festivals  (with  the  exception  of  that  at 
Worcester) ;  in  Norwich,  where  there  was  a  faction  strongly  opposed  to 
him,  he  had  been  known  at  times  to  be  openly  derided,  and  even  insulted 
in  the  streets  "  by  some  ignoramus  shouting  after  him  as  he  walked,  '  Sir- 
with-the-Cocked-hat ! '  " 

The  festival  concluded  as  usual  with  a  Fancy-dress  ball,  which  was  quite 
as  successful  as  on  former  occasions,  no  less  than  ^971  being  added  by 
this  means  to  the  hospital  fund. 

"  Lablache  was  a  great  attraction  at  this  festival,  and  his  personal 
appearance  always  excited  a  sensation.  He  first  presented  himself  by  the 
side  of  Assandri,  who  was  a  sylph-like  figure,  and,  says  a  London  writer, 
'  her  soft  expression,  contrasted  with  the  living  representation  of  "  My  own 
sweet  Jack,"  set  the  audience  off  into  a  roar  of  mirth  from  which  they  never 
finally  recovered  themselves  throughout  the  evening.' " 

There  is  no  doubt  that  the  general  feeling  in  regard  to  the  fifth  festival 
was  one  of  dissatisfaction,  the  principal  causes  of  which  have  been  already 
pointed  out.  Bacon  thought  some  of  the  faults  of  1833  had  been  remedied, 
but  "still  the  festivals  of  1830-33-36  were  declensions— and  heavy  de- 
clensions— from  those  of  1824-7.  In  the  composition  of  the  band  we  think 
it  a  fatal  mistake  to  pass  by  the  first  and  stoop  to  the  second  performers 
from  any  cause."  Many  objections  were  raised  to  the  selection  of  the 
miscellaneous  programmes  ;  "  it  is  sheer  stupidity  to  thrust  aside  the  many 
beautiful  specimens  of  glee-writing  which  we  possess,  in  order  to  make 
room  for  such  trashy  dulness  as  '  A  te,  o  cara,'  and,  instead  of  the  sterling 
coin  of  Webbe  and  Callcott,  to  put  us  off  with  the  Brummagem  halfpence 
of  Bellini." 

The  receipts  were  ;^5,247  ii^.  6^/.,  and  the  expenses  ;£'5,478  i^s.  ; 
thus  for  the  first  time  in  the  annals  of  the  Norwich  festival  the  latter 
exceeded  the  former.  In  the  account  of  the  expenditure  there  was 
included  the  cost  "of  pedal-pipes  and  fitting  them  to  the  organ  ^^317  ;  the 
concert-room  organ  bought  at  the  sale  of  the  'Hall-concert'  effects,  £120; 
instruments,  ;^ 1 10  ;  Choral  Society,  ^269  ;  contingents,  30 ;  purchase  of 
new  music,  £10$."    To  what  particular  work  or  works  this  last  item 
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referred  is  not  stated,  but  Taylor  more  than  once  declared  that  he  never 
received  a  shilling  for  his  labours  in  adapting  new  works.  All  of  the  above 
debts  were  paid  from  the  receipts  of  the  1836  festival,  there  having  been 
apparently  no  reserve  fund,  and  this  being  the  case,  it  is  hardly  a  matter 
for  astonishment  that  there  was  a  deficit ;  rather  it  is  surprising  that  this 
was  not  considerably  larger.  But  in  addition  to  the  increase  in  the 
expenditure  (attributed  to  mismanagement),  which  in  itself  was  sufficient 
to  effect  materially  the  existence  of  the  festivals,  the  Committee  of 
Management  was  in  the  position  of  a  house  divided  against  itself,  owing  to 
dissension  and  discord  in  its  midst ;  this,  however,  will  be  dealt  with  in  the 
next  chapter. 


CHAPTER  VI. 


1839. 

Before  proceeding  to  narrate  the  events  immediately  connected  with 
the  festival  of  1839,  it  is  necessary  to  go  back  a  year  or  two,  and  to  refer 
to  some  matters  which  might,  perhaps,  after  the  lapse  of  nearly  sixty  years 
have  been  allowed  to  remain  in  oblivion,  were  it  not  that  by  neglecting  to 
mention  them,  consecutiveness  would  be  lost,  and  some  facts  be  misunder- 
stood. It  will  be  recollected  that  in  the  account  of  the  festival  of  1833, 
reference  is  made  to  feelings  of  jealousy  that  had  arisen  in  the  minds  of 
some  of  those  who  occupied  high  places.  The  seeds  of  discord,  once  sown, 
grew  with  such  rapidity  that  the  end  of  the  Norwich  festivals  actually  came 
within  measurable  distance. 

After  the  want  of  success  in  1836,  the  small  but  by  no  means  unimpor- 
tant musical  world  of  Norwich  was  split  up  into  rival  factions.  There  arose 
in  men's  minds  ghostly  visions  of  Faustina  and  Cuzzoni,  of  the  Gluckists 
and  Piccinnists,  for  many  were  prepared  to  follow  Elwin  wheresoever  he 
might  choose  to  lead  them  ;  and  there  were  others  quite  as  numerous  who 
pinned  their  faith  to  Smart.  Of  the  latter,  may  be  mentioned  Bacon,  who, 
writing  in  the  Mercury  of  the  19th  January,  1839,  said,  "no  doubt  now 
exists  that  the  later  meetings  and  the  last  especially,  failed  through  the 
grossest  mismanagement ;  "  and  again,  "  there  would  seem  to  be  no  reason 
why  .  .  .  support  should  not  be  given  to  a  festival  in  the  regular 
course,  provided  always  that  the  persons  to  whose  misconduct  the  loss  is 
attributable  be  excluded  from  the  future  management  in  oblation  to  the 
general  sense  of  rectitude." 

In  a  letter  dated  27th  November,  1837,  Taylor  said,  "  I  hear  of  the  discord 
engendered  by  the  winding  up  of  the  festival  with  much  concern,  and  which 
seems  to  me  to  threaten  the  existence  of  future  ones.  How  it  happened 
that  the  last  terminated  so  unprofitably  has  always  been  a  mystery  to  me." 


*  I 
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Bacon  (as  has  been  said)  and  many  others  attributed  it  to  gross  misman- 
agement, and  to  the  too  frequent  recurrence  of  the  festivals.  On  this  latter 
point  Bacon  expressed  himself  freely  ;  "  it  has  been  very  commonly  agreed 
that  the  interval  of  three  years  is  too  short,"  and  he  was  firmly  of  opinion 
that  an  interval  of  four  years  at  least  should  be  allowed  to  elapse  between 
each  meeting. 

Fuel  was  heaped  upon  the  fire  by  the  letters  of  irresponsible  people 
which  appeared  each  succeeding  week  in  the  newspapers,  many  of  them 
containing  attacks  of  the  most  personal  nature  upon  Smart.  At  length 
matters  went  so  far  as  to  render  a  letter  from  Smart  a  necessity  if  he  still 
hoped  to  retain  the  respect  of  his  many  Norfolk  friends.  The  letter  was 
written,  but  its  effect  was  tantamount  to  pouring  oil  into  a  furnace.  Party 
feeling  ran  high ;  the  best  of  friends  quarrelled  on  the  question  as  to 
whether  Smart  or  Elwin  were  the  more  blameworthy ;  and  the  one  topic  of 
conversation  was  "  the  late  festival." 

In  the  spring  of  1838,  Elwin  published,  in  the  Norfolk  Chronicle,  a  long 
"  defence  of  the  management  of  the  late  festival  in  reply  to  a  letter  from 
Sir  George  Smart,"  which  was  subsequently  re-issued  as  a  pamphlet,  and 
distributed  broadcast.  In  this  "  defence  "  Elwin  stated  that  the  organ  was 
lent  by  Gray  for  the  festival  of  1836  free  of  all  expense  except  payment  of 
the  cost  of  wages  for  placing  it  in  position  ;  a  letter  from  Taylor  is  quoted 
in  which  the  writer  said  "  the  festivals  had  always  been  a  pecuniary  loss  to 
him,  in  that  he  spent  much  valuable  time  in  arranging  matters  without 
receiving  one  shilling  in  return.  At  the  Royal  and  London  Institutions 
alone  this  was  a  clear  loss  of  120  guineas."  "  I  cannot  therefore  regret  the 
termination  of  the  festivals,"  he  adds  significantly  enough.  Proceeding  with 
the  "  defence,"  Elwin  complained  that  Smart  had  engaged  himself  to  con- 
duct the  Manchester  festival  on  the  12th  September,  after  accepting  the 
conductorship  at  Norwich,  and  that  therefore  his  presence  at  the  rehearsals 
in  the  latter  city  had  to  be  dispensed  with,  though  Elwin  deemed  it  indis- 
pensable, else  the  "  conductor  merely  beat  time  in  the  orchestra."  "  Sir 
George  Smart  thus  wilfully  put  it  out  of  his  power  to  do  his  duty  in  the 
most  essential  department  to  his  first  employers."  In  what  that  duty 
consisted  Elwin  explains  thus  : — "  To  tJu  uninitiated  it  may  perhaps  be 
expedient  to  say,  that  the  utility  of  a  conductor  does  not  consist  in  his 
beating  the  leader's  time  in  the  orchestra    .    .    .    but  in  collating  and 
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correcting  the  parts,  and  in  ascertaining  that  every  book  is  free  from  error 
before  it  is  placed  in  the  orchestra."  If  this  was  the  correct  definition  of  a 
conductor's  duties  at  that  time,  it  is  obvious  that  the  post  was  no  sinecure. 

Naturally  enough  Smart  did  not  hesitate  to  reply  to  the  strictures  on  his 
conduct ;  and  his  answer,  addressed  to  the  Governors  of  the  Hospital  and 
published  as  a  pamphlet  in  1838,  was  couched  in  polite  but  firm  language. 
In  it  he  exhibited  the  most  admirable  common-sense  and  consideration  for 
the  festivals  ;  his  extraordinarily  methodical  habit  of  preserving  letters  and 
memoranda  stood  him  in  good  stead.*  It  must  be  recollected,  too,  that  he 
had  enjoyed  the  complete  confidence  of  the  authorities  during  the  existence 
of  the  festivals  until  1836,  when  the  Governors  of  the  Hospital  by  a  vote 
given  in  January,  1838,  resolved  "that  in  future  no  part  of  the  funds 
belonging  to  the  hospital  shall  be  used  for  any  purpose  connected  with  a 
Musical  festival ;  "  and,  backed  by  this  confidence  and  by  his  own  excellent 
sense,  he  gained  an  indubitable  victory  in  the  petty  war  in  which  he  was  so 
unwilling  a  participant.  To  each  and  every  charge  brought  against  him  by 
Elwin  he  had  a  sound  reply,  many  of  his  refutations  being  verbatim 
quotations  from  his  persecutor's  letters.  "  I  repeat  that  should  I  be  called 
upon,  I  can  and  will  produce  every  letter  relative  to  the  five  Norwich 
festivals  and  m}^  connection  with  them.  I  have  every  document  in  my 
possession,"  he  added.  Elwin's  charge  for  putting  pedal-pipes  to  the  organ 
was  upwards  of  i^3 1 7,  and  a  letter  from  Gray,  the  eminent  organ-builder, 
quoted  in  extenso,  proved  that  "  Gray  would  have  done  precisely  the  same 
work  for  iJ^l  15."  Again,  Smart  showed  that  he  was  engaged  for  Manchester 
nearly  a  month  before  he  bound  himself  to  Norwich  ;-(-  and  he  cites  letters 
from  Elwin  and  Taylor  to  prove  that  before  the  bills  were  printed  they  had 
been  submitted  to  his  judgment  by  Taylor  in  the  case  of  every  festival, 
which  Elwin  had  said  was  not  so. 

For  some  little  time  after  the  publication  of  these  pamphlets,  matters 
were  quieter,  and  with  the  exception  of  an  occasional  flickering  of  the  flame, 
they  remained  so  until  the  12th  January,  1839,  when  a  meeting  was  held 
to  consider  the  propriety  of  holding  a  festival  in  that  year.    Then  "  the 

*  A  reference  to  the  programmes  of  the  Norwich  festivals  over  which  Smart  presided  which  are 
preserved  in  the  British  Museum,  and  in  which  the  most  minute  details  are  entered  in  the  hand- 
writing of  Smart,  will  testify  to  the  conductor's  care. 

f  The  dates  of  the  engagements  were  Manchester,  1st  February  ;  Norwich,  25th  February. 
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animosity,  so  long  simmering  between  certain  parties  concerned  in  these 
festivals,  fairly  bubbled  over,  to  the  great  scandal  of  my  Lord  the  Bishop 
and  the  Hon.  and  Very  Rev.  the  Dean,  who  threatened  to  leave  the  room." 
S.  Bignold,  in  the  course  of  a  very  long  speech,  moved  that  the  festival  be 
held ;  and  the  motion  was  seconded  by  Elwin,  "who  entered  into  a  statement 
as  to  how  the  loss  upon  the  late  festival  had  been  partially  liquidated  : — by 
£'^0  from  Hudson  Gurney,  Esq.  ;  by  the  sale  of  the  Concert-room  organ  for 
£\20  ;  £20  from  the  orchestra  being  up  ;  £\^  given  by  Smart ;  some  pay- 
ments by  guarantees  ;  £2^,  \>y  the  Choral  Society,  or  the  New  Choral 
Society,  whichever  it  was  called,  for  he  hardly  knew  what  to  call  it."  At 
this  there  were  loud  cries  of  "  order,"  in  the  midst  of  which  the  Rev.  G. 
Carter  said,  "  We  know  what  we  are,  sir."  The  Mayor,  however,  stopped 
further  parley  by  requesting  Elwin  to  refrain  from  personal  allusions. 
Elwin  then  "  maintained  that  the  last  Norwich  festival  was  the  best  and 
cheapest  festival  in  the  kingdom,  but  that  reductions  amounting  to  ^^"1,100 
could  be  made  in  the  management "  ;  and  he  added  that  "  the  Chorus 
had  agreed  to  accept  no  more  beer,  which  he  thought  an  excellent 
determination  "  ! 

J.  Kitson,  the  chairman  of  the  New  Choral  Society  ("  Elwin's  horror  "), 
advocated  quadrennial  or  quinquennial  festivals,  and  he  therefore  moved  as 
an  amendment,  that  "  it  is  inexpedient  to  hold  a  festival  this  year."  "  The 
storm  hereupon  grew  fiercer  than  before  ;  clouds  that  had  hitherto  only 
hung  in  the  sullen  air,  began  to  discharge  themselves  in  thunder  and 
tempest.  Elwin's  political  economy  was  openly  derided  by  Mr.  Recorder 
Jermy,  who  said,  '  As  to  cheap  festivals,  he  did  not  think  that  at  all  a 
recommendation,  for  nothing  was  ever  well-done  that  was  not  well  paid  for. 
The  argument  of  cheapness  made,  therefore,  rather  against  the  festival' " 
On  Kitson's  amendment  the  voting  was  : — Ayes,  19  ;  Noes,  20.  Recorder 
Jermy  put  it,  "  whether  with  so  small  a  majority  the  Mayor  would  proceed ;" 
and  when  the  Mayor  decided  to  do  so,  Jermy  again  protested  vigorously. 

Thus,  by  the  smallest  possible  majority,  it  was  determined  to  proceed 
with  the  festival.  But  even  this  determination  was  not  arrived  at  without 
much  additional  discussion,  at  the  close  of  which  surprise  was  expressed  by 
several  of  those  present  at  the  very  idea  of  abandoning  the  festivals  ;  and  it 
was  suggested  that  the  New  Choral  Society,  "  if  properly  worked,"  would 
give  its  assistance.    "  This  touched  a  chord  in  Kitson's  breast  and  another 
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in  Elwin's  ;  and  these  chords  were  not  concords,  but  discords."  Another 
uproar  ensued,  during  which  the  Bishop  and  Dean  attempted  to  leave  the 
room  ;  but  ultimately  Sir  J.  P.  Boileau  was  permitted  to  move  as  an  addition 
to  the  original  motion  the  words: — "provided  that  a  guarantee  fund  of  not 
less  than  ;^2,ooo  be  subscribed  during  the  next  fortnight."  On  being  put  to 
the  meeting,  this  was  carried  affirmatively  ;  and  once  again  the  festival  ship 
sailed  in  a  calmer  sea  At  the  adjourned  meeting  the  Mayor  announced 
that  the  guarantee-fund  amounted  to  £2,o<^6 ;  and  thereupon  it  was 
determined  that  the  festival  should  take  place. 

The  next  step  was  to  engage  a  conductor  ;  and  apropos  of  this  a  letter 
from  a  correspondent  over  the  initials  "  J.  B.,"  published  in  the  Norwich 
Mercury  of  the  2nd  February,  1839,  may  be  quoted  here,  since  it  helps  to 
throw  light  on  a  somewhat  dark  subject.  "  I  believe  that  the  real  reason 
for  delay  (in  fixing  the  date  of  the  festival)  is  not  openly  expressed,  and 
that  it  is  founded  on  a  fear  that  the  animosities  arising  out  of  the  last 
festival,  are  too  ripe  and  recent  to  permit  of  its  success  ;  and  that  should 
either  of  the  two  contending  parties  succeed  in  nominating  a  conductor, 
disappointment  and  disputation  would  alien  their  opponents  from  supporting 
the  festival."  This,  at  any  rate,  shows  the  length  to  which  the  "  animosity" 
had  been  carried.  At  a  meeting  held  early  in  February,  1839,  Robert 
Fellowes  proposed,  and  Lord  Wodehouse  seconded,  a  motion  to  appoint  Sir 
George  Smart  to  the  vacant  office  of  conductor,  and  the  desire  was  expressed 
that  he  would  give  the  ensuing  festival  the  same  attention  that  he  had 
accorded  to  all  its  predecessors.  But  on  the  6th  of  that  month  Smart 
wrote  an  open  letter  addressed  to  Lord  Wodehouse,  from  which  the  follow- 
ing extracts  are  taken  : — "  Allow  me  to  say  that  I  feel  highly  flattered  by 
the  nomination,  because  it  assures  me  that  my  professional  reputation  is 
held  in  high  esteem  by  your  Lordship,  and  for  this  cause  I  the  more  regret 
being  obliged  to  decline  any  engagement  with  the  festival,  my  reason  for 
which  is  as  follows  : — Having  seen  the  list  of  guarantees  and  being  informed 
who  among  them  are  to  form  the  committee  of  management,  I  find  the 
names  of  some  who  were  on  the  committee  of  1836,  and  as  upon  that 
occasion  I  was  not  treated  with  that  confidence  which  I  felt  was  due  to  the 
conductor,  I  am  unwilling  to  act  again  with  those  gentlemen,  being  aware 
that  many  unpleasant  altercations  must  arise,  whereby  the  interests  of  the 
festival  may  be  involved  ;  and  as  I  have  no  desire  to  be  in  any  way,  either 
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directly  or  indirectly,  the  cause  of  party-feeling,  I  deem  it  better  to  decline 
any  connection  with  the  forthcoming  festival."  This  settled  the  question, 
of  course,  so  far  as  it  concerned  Smart ;  and  when  steps  were  taken  to  find 
a  substitute  for  him,  it  does  not  appear  that  any  name  but  that  of  Taylor 
(who  had  been  elected  Gresham  Professor  of  Music*  in  1837)  was  submitted 
to  the  Committee.    At  any  rate  Taylor  was  selected. 

And  now  to  turn  to  the  festival  of  1839,  which  in  Norwich  is  still  known 
as  "  Spohr's  year."  The  chorus,  which  numbered  280,  cost  £^0^  ;  and  the 
orchestra  of  115  were  paid  ^1,191.  Cramer  and  Blagrove  again  divided  the 
leadership  ;  Turle  was  the  organist,-|-  and  Taylor  conducted  all  the  music 
with  the  exception  of  that  which  Spohr  had  composed,  which  was  given 
under  the  direction  of  the  composer.  The  principal  singers  engaged  were  : 
Mmes.  Persiani,  ^^^350;  Stockhausen,  ^147;  Birch,  £^^\  Hawes,  £\2  \ 
and  Placci  £26  5.y. ;  with  Tamburini,  £1^7  \0s.\  Phillips,  £10^;  Balfe, 
^84;  Hobbs,  ^^63.    Spohr  was  paid      57  lo^.,  and  Taylor,  ^105. 

The  Programmes  were  as  follows  :— 

TUESDAY  EVENING,  SEPTEMBER  17TH. 
Miscellaneous  Concert. 
Part  I. 

SiNFONiA  No.  I  Haydn. 
"  God  Save  the  Queen" 
Verses  by  the  Principal  Singers  and  Chorus. 
Quintet  "Blow,  Gentle  Gales"  ("The  Slave")  Bishop. 

Madame  Stockhausen,  Miss  Hawes, 
Mr.  Francis,  Mr.  Hobbs,  and  Mr.  H.  Phillips. 
Song  "  The  Shepherd's  Invocation  to  Orpheus  "  Barnett. 

Mr.  H.  Phillips. 
(Violoncello  Obligato— Mr.  Lindley.) 
Cavatina  "As'estinto"  ("  Donna  Caritea")  Mercadante. 

Signora  Placci. 
(CoRNO  Obligato — Signor  Puzzi.) 

*  This  election  created  no  little  stir  in  London  musical  circles  at  the  time,  and  it  is  said  that 
Taylor's  cause  was  warmly  espoused  by  his  brother,  a  Common  Councilman  of  the  City  of  London, 
and  a  member  of  the  selection  committee.  Be  this  as  it  may,  there  is  no  reason  to  think  that  a 
better  choice  could  then  have  been  made,  since  one  of  Taylor's  chief  attributes  was  his  ability  as  a 
lecturer. 

t  Apropos  of  the  Norwich  organ,  the  Spectator  had  the  following  note  : — "  By  a  very  ingenious 
mechanical  contrivance,  the  credit  of  which,  we  hear,  is  due  to  the  Rev.  R.  F.  Elwyn,  of  Norwich, 
the  keys  of  the  organ  are  made,  like  an  Irish  gun— to  shoot  round  a  corner  ;  they  exactly  reverse 
the  usual  position,  and  the  organist  actually  turns  his  back  upon  his  instrument." 
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Duet 
Aria 
Violin  Concerto 
Regit,  ed  Aria 


"Fairest  Maiden  "  ("Jessonda") 
Madame  Stockhausen  and  Mr-  Hobbs. 

"  Madaraina"  ("  II  Don  Giovanni' 
Mr.  Balke. 


Spohr. 
Mozart. 

Spohr. 
Mozart. 
Thalberg. 


Dr.  Spohr. 

"  Non  mi  dir  "  ("  II  Don  Giovanni ' 
SiGNORA  Persian:. 
Fantasia — Grand  Pianoforte 

Madame  de  Belleville  Oury. 
The  Music  in  Macbeth  Matthew  Locke,  1671. 

The  Solos  by  Miss  Birch,  Master  Coward, 
Mr.  Hobbs,  Mr.  Francis,  Mr.  Balfe,  and  Mr.  H.  Phillips. 

Part  II. 

Overture  "Prometheus"  Beethoven. 

Song  "  Rose  Softly  Blooming"  ("Azor  and  Zemira")  Spohr. 

Miss  Birch. 

Aria  "  A  Rispettarmi  Apprenda  "  Carafa. 

Signor  Tamburini. 
Trio  "  Vorrei  Parlar "  ("  Falstaff")  Balfe. 

Signora  Persiani,  Madame  Stockhausen,  and  Signora  Placci. 
Quartetto  E  Coro  "  Nettuno  s'onori  "  ("  Idomeneo")  Mozart, 

Miss  Birch,  Miss  Hawes,  Mr.  Hobbs,  and  Mr.  H.  Phillips. 
New  German  Ballad      "  Wenn  die  Abendrothe "  Stockhausen. 
(Tlie  words  by  Matthison.) 
Madame  Stockhausen. 
(Harp  Accompaniment  by  Mr.  Stockhausen.) 
Duetto  "  Un  Segreto  d'importanza"  ("  La  Cenerentola")  Rossini, 

Signor  Tamburini  and  Mr.  Balfe. 
Regit,  e  Cavatina       "  Come  per  me  Sereno"  ("  La  Sonnambula")  Bellini, 
Signora  Persiani. 

Trio  and  Chorus     "The  Chough  and  Crow"  ("Guy  Mannering")  Bishop, 
The  Solos  by  Miss  Birch,  Miss  Hawse,  and  Mr.  H.  Phillips. 


WEDNESDAY  MORNING,  SEPTEMBER  i8th. 


Jubilate 
Solo 

Duet 

Chorus 
Duet 

Chorus 


Part  I, 

"  O  be  Joyful  " 
Mr.  Young  and  Chorus. 
"  Be  ye  sure  that  the  Lord" 
Mr.  Francis  and  Mr.  Hobbs. 
"  O  go  your  Way  " 
"  For  the  Lord  is  Gracious" 
Mr.  Young  and  Mr.  Phillips. 
"Glory  be  to  the  Father" 


Henry  Purcell. 
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Aria 

Full  Anthem 

SCENA 

Choral  Anthem 
Scene 

Motet 

Chorus 

Solo 

Chorus 
Solo 

Solo 


'  Amplius  lava  me  ab  Iniquitate  mea'' 
Signora  Placcl 
"We  have  Heard  with  our  Ears" 
"La  Passione  di  Gesu  Cristo" 
"Have  Mercy,  Lord" 
"  The  Seasons  " 
Madame  Stockhausen. 

"  Give  unto  Jehovah  " 
"  O  be  Joyful  in  Jehovah  " 
Miss  Birch. 
"  O  be  Joyful,"  etc. 
"  O,  Lord,  Rebuke  Me  Not,"  etc. 
Mr.  Balfe. 
"Blessed  be  the  Lord" 
Miss  M.  B.  Hawes  and  Chorus. 


Francesco  Ciampi. 

r.  P.  du  Pahstrina. 

Paiesiello. 

Haydn. 

Haydn. 


Part  II. 

Oratorio  "  Israel  in  Egypt "  Handel. 

Madame  Stockhausen,  Miss  M.  B.  Hawes,  Miss  Birch, 
Mr.  Hobbs,  Mr.  H.  Phillips,  Mr.  Balfe,  and  Mr.  Francis. 


WEDNESDAY  EVENING,  SEPTEMBER  i8th. 
Miscellaneous  Concert. 
Part  I. 

Sinfonia  in  E  Flat  Mozart. 
Song  "  The  Mansion  of  Peace  "  Webbe. 

Mr.  Hobbs. 

Glee  "From  Oberon  in  Fairyland"  R.J.  Stevens,  Gres.  Prof.  Mus. 

Madame  Stockhausen,  Mr.  Young,  Mr.  Hobbs,  and  Mr.  Phillips. 
Song  "  I'll  Speak  of  Thee  "  M.  B.  Hawes. 

Miss  M.  B.  Hawes. 
Trio  "  O  Nume  Benefico  "  ("  La  Gazza  Ladra  ")  Rossini. 

Signora  Persiani,  Signor  T^mburini,  and  Mr.  Balfe. 
Fantasia  Corno  Puzzi. 
Signor  Puzzi. 

Song  "  My  Bark  is  Bounding  Near  "  Balfe. 

Mr.  Balfe. 

Trio  "Night's  Ling'ring  Shades"  ("Azor  and  Zemira")  Spohr. 

Madame  Stockhausen,  Miss  Birch,  and  Miss  M.  B.  Hawes. 
Balletto  "  Maidens  Fair  of  Mantua's  City  "  Gastoldi. 

Regit,  and  Air  "  Dove  Sono  "  ("  Le  Nozze  di  Figaro  ")  Mozart. 

Signora  Persiani. 

Song       •  "Come,  if  You  Dare"  ("King  Arthur")  Purcell. 

Mr.  Hobbs  and  Chorus. 
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Part  II. 


Overture  "Oberon"  C.  M.  von  Weber. 

Aria  "  Prendi  per  me  "  ("  L'Elisir  d'Amore  ")  Donizetti. 

SiGNORA  Persian!. 

Duetto  "  Senza  Tanti  Complimenti "  Donizetti. 

("  II  Borgomaestro  di  Saardam  ") 
SiGNORA  PLACCI  AND  Mr.  BaLFE. 
Aria  "  Awisso  ai  Fanciulli  "  Balfe. 

SiGNOR  TaMBURINI. 

Concertante  Violin  Spohr. 

Dr.  Spohr  and  Mr.  Blagrove. 
Song  "  Let  Me  Wander "  ("  L' Allegro ")  Handel. 

Madame  Stockhausen. 
Song  "Mad  Tom"  Purcell. 

Mr.  H.  Phillips. 

Sestetto  "Sola,  Sola"  ("II  Don  Giovanni")  Mozart. 

Madame  Stockhausen,  Miss  Birch,  Signora  Placci, 
Mr.  Hobbs,  Mr.  Balfe,  and  Signor  Tamburini. 
Regit,  et  Air  "  Nobles  Seigneurs"  ("  Les  Huguenots")  Meyerbeer. 

Miss  Birch. 

Chorus  "  Hail  to  Our  Monarch,  Her  People's  Defender  " 

("  Der  Freischiitz  ")  C.  M.  von  Weber. 


THURSDAY  MORNING,  SEPTEMBER  19TH. 
Parts  I.  and  II. 

Oratorio  "Calvary"  Spohr. 

Miss  Birch,  Madame  Stockhausen,  Miss  M.  B.  Hawes, 
Master  Coward,  Mr.  Balfe,  Mr.  Hobbs,  Mr.  H.  Phillips, 
Mr.  E.  Taylor,  Mr.  Young,  and  Mr.  Francis. 

Part  III. 

Selections  from  "Redemption"  Mozart. 
(An  Oratorio  founded  upon  the  "Requiem"  of  Mozart, 
Adapted  to  English  words  by  Professor  Taylor.) 
Chorus  "  Hark,  the  Heavens  " 

Quartet  "Come,  ye  Blessed" 

Miss  Birch,  Miss  M.  B.  Hawes,  Mr.  Hobbs,  and  Mr.  H.  Phillips. 
Chorus  "  Hear  Your  Sentence" 

Solo  and  Chorale  "  There  Like  Streams "  Bach. 

Miss  Birch. 

Air  "  O  High  and  Holy  One"  Mozart. 

Madame  Stockhausen. 
Chorus  "  Holy,  Holy,  Lord  " 

Quartet  "  Blest  Redeemer  " 

Madame  Stockhausen,  Miss  Hawes,  Mr.  Francis,  and 
Mr.  H.  Phillips. 
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Chorus  "  Hosannah  in  the  Highest  " 

Chorus  "  O  Jehovah,  Our  Father" 

Grand  Chorus  and  Fugue  "Angels  and  Men" 


THURSDAY  EVENING,  SEPTEMBER  19TH. 


Miscellaneous  Concert. 
Part  I. 


SiNFONIA  IN  D 

Song 


Beethoven. 
C.  Born. 


"  The  Mermaid's  Cave  " 
Miss  M.  B.  Hawks. 
Cavatina  "  Lieti  voci "  ("  Zaira")  Menadante. 

SiGNOR  TAMBURINI. 

Duetto  "  Lasciami,  non  t'ascolto  "  ("  Tancredi  ")  Rossini. 

SiGNORA  PERSIANI  AND  SiGNORA  PLACCI. 

Song  "  A  Home  in  the  Heart"  Balfe. 

Mr.  Balfe. 

Regit,  and  Aria  "  Non  piu  di  fiori  "  ("  La  Clemenza  di  Tito  ")  Mozart. 

Miss  Birch. 

(Corno  di  Bassetto  Obligato — Mr.  AVillman.) 
QuARTETTO  e  Coro       "  Alziam  gl'evviva"  ("  Euryanthe  ")  C.  M.  von  Weber. 
Madame  Stockhausen,  Miss  M.  B,  Hawes, 
Mr.  Francis,  and  Mr.  Balfe. 
Song  "  I  Attempt  from  Love's  Sickness  to  Fly"  PurcelU 

("The  Indian  Queen") 

Mr.  Hobbs. 

Duetto  "  Bell 'Imago"  ("  Semiramide ")  Rossini. 

SiGNORA  PLACCI  AND  SiGNOR  TaMBURINI. 

Cavatina  "  Porgi  Amor"  ("  Le  Nozze  di  Figaro  ")  Rossini. 

SiGNORA  PeRSIANI. 

Descriptive  Fantasia  Beethoven. 
(Grand  Pianoforte— Madame  de  Belleville  Oury),  with  Chorus, 
The  Solos  by  Miss  Birch,  Miss  M.  B.  Hawes, 
Mr.  Young,  Mr.  Francis,  Mr.  Hobbs,  and  Mr.  H.  Phillips. 


Part  II. 

Overture  "Faust"  Spohr. 

ScENA  "  Si,  Lo  Sento"  ("  Faust ")  Spohr. 

Madmae  Stockhausen. 
ScENA  "  O  Guardate  che  Figura"  ("  La  Prova")  Giiglielmi. 

SiGNORA  PERSIANI  AND  SiGNOR  TaMBURINI. 

Concerto  Violoncello  Lindley. 
Mr.  Lindley. 

Song  "  The  Best  of  all  Good  Company  "  Phillips. 

Mr.  Phillips. 

ScENA  "Ah  Non  Credea  Mirarti "  ("  La  Sonnambula")  Bellini. 

SiGNORA  PERSIANI. 
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Glee  and  Chorus  "  Fill  Me,  Boy"  T.  Cooke. 

Mr.  Hobbs,  Mr.  Young,  Mr.  Francis,  and  Mr.  H.  Phillips. 
Duetto  "  Dunque  io  Sono  "  ("  II  Barbiere  di  Siviglia")  Rossini. 

Madame  Stockhausen  and  Mr.  Phillips. 
March  and  Chorus     "  All  Hail  Our  Queen  Victoria "  Mozart. 


FRIDAY  MORNING,  SEPTEMBER  20TH. 

Oratorio  "Messiah"  Handel. 

(With  the  additional  Accompaniments  by  Mozart.) 
Signora  Persiani,  Signora  Placci,  Miss  Birch,  Miss  M.  B.  Hawes, 
Madame  Stockhausen,  Mr.  Hobbs,  Mr.  H.  Phillips, 
Mr.  Balfe,  Mr.  Young,  Mr.  Francis,  and  Signor  Tamburini. 

The  first  concert,  on  the  17th  September,  was  miscellaneous  and  chiefly 
noteworthy  for  the  first  appearance  of  Spohr,  who  played  his  own  concerto, 
Sonst  und  Jetzt,  a  work  "  intended  to  indicate  the  old  school  of  writing  for 
the  violin  as  contrasted  with  that  of  the  present  day."  Local  opinion  of  its 
merits  was  not  so  high  as  might  reasonably  have  been  anticipated,  and  the 
applause  with  which  it  was  greeted  was  attributed  rather  to  "  respect  for  the 
general  reputation  of  this  justly  celebrated  man,  and  to  a  desire  to  welcome 
with  becoming  warmth  his  arrival  among  us,  than  to  any  intense  delight  in 
this  particular  display  of  his  abilities."*  One  who  was  present  wrote,  "  I 
wish  you  could  have  heard  the  thundering  peal  of  applause,  the  perfect 
storm  with  which  all  the  musicians,  the  band  down  to  the  choir-boys,  hailed 
Spohr.  The  sweetness  of  his  tone  is  wonderful  ;  you  hear  not  the  slightest 
scratch  or  scrape — all  is  oiled  "  !  Spohr  is  declared  to  have  played  much 
more  remarkably  at  the  rehearsal  than  at  the  concert — a  fact  that  was 
attributed  to  the  English  habit  of  late  dinner,  to  which  Spohr  had  not 
then  become  accustomed.  Of  Spohr's  appearance  it  was  said  that  "he 
seemed  to  have  walked  out  of  the  heroic  ages — a  sort  of  humanized  Ajax 
with  a  fiddle." 

Another  interesting  feature  of  the  opening  concert  was  the  performance 
of  the  Macbeth  music  called  Lock's,  but  now  more  generally  attributed  to 

*  Those  who  wish  to  dip  deeper  into  the  subject  of  Spohr  at  Norwich,  must  be  referred  to  his 
ingenuous  and  entertaining  Selbstbiographie,  Cassel,  1861,  Vol.  II.,  pp.  235  to  247  ;  273  et  seq.  It 
is  to  be  regretted  that  the  genial  author  himself  was  not  able  to  write  this  part  of  his  delightful 
book,  for  though  much  is  said,  doubtless  much  was  overlooked  by  those  who  completed  the 
volumes. 
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Purcell.  The  programme  of  the  second  concert  contained  a  Jubilate  by 
Purcell  (described  as  a  "  noble  composition  that  was  never  before  performed 
at  any  festival  in  this  country  ; "  )  and  Psalm  xliv.,  by  Palestrina,  as  well  as 
Elwin's  adaptation  of  Beethoven's  Equali,  originally  produced  three  years 
before.  This  last  "  seemed  the  perfection  of  severe  and  solemn  grandeur  ; 
it  only  wanted  a  military  funeral  and  six  or  eight  trombones  to  a  part  to 
reach  the  point  of  the  awful " — a  statement  with  the  latter  part  of  which  at 
least  many  will  be  disposed  to  agree.  It  may  be  added  that  the  adaptation 
was  accompanied  by  trombones,  organ  and  drum  only,  and  Bacon  averred 
that  he  was  never  more  intensely  affected  by  music  than  by  this.  Israel  in 
Egypt  was  given  for  the  sixth  time  in  Norwich,  "  an  oblation  to  the  choral 
power  of  Handel  and  to  the  means  which  the  vast  choral  band  of  Norwich 
affords."  Into  this  work  Taylor  interpolated  a  number  of  scngs  borrowed 
for  the  most  part  from  other  of  Handel's  works  ;  and  the  duet,  "  The  Lord 
is  a  man  of  war,"  was  sung  by  Phillips  and  Balfe.  Sad  to  relate  "  a  fresh 
start  in  the  chorus,  '  The  horse  and  his  rider '  was  rendered  necessary  by 
the  want  of  command  and  precision  in  the  conductor,  or  want  of  due  respect 
in  his  troops." 

On  the  Wednesday  evening  Hobbs  and  the  chorus  created  a  profound 
impression  by  their  singing  of  "  Come,  if  you  dare,"  from  Purcell's  King 
Arthur.  But  the  efforts  of  all  sank  into  comparative  insignificance  before 
Spohr,  when  he  appeared  on  the  platform  accompanied  by  Blagrove  with 
whom  he  was  to  play  his  Diw  cojicertante, — a  work  which  the  composer  had 
played  with  Mori  twenty  years'before  at  a  Philharmonic  Concert  in  London. 
Spohr's  performance  is  reported  to  have  been  most  masterly,  as  he  "  made 
a  special  effort  to  compensate  for  the  partial  disappointment  of  the  previous 
evening."  Bacon  declared  it  was  "one  of  those  performances  which  it  is 
the  lot  of  man  to  hear  only  once  during  a  life,  but  having  been  once  heard, 
the  impression  remains  for  ever.  Spohr's  playing  addressed  the  finest 
feelings  of  our  nature,  and  the  response  of  i,ooo  voices  acknowledged  the 
force  and  the  truth  of  the  appeal."  And  to  Blagrove,  too,  words  of  high 
praise  were  given  ;  his  playing  was  declared  to  have  been  no  whit  inferior 
and  his  tone  even  superior,  to  Spohr's. 

Not  only  Norwich,  but  the  greater  part  of  the  English  musical  world  had 
been  looking  forward  with  all-absorbing  interest  to  the  Thursday  morning 
concert,  at  which  Spohr's  Calvary  was  to  be  heard  for  the  first  time  in 
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England.  This  was,  without  doubt,  the  grand  feature  of  the  festival,  and  in 
the  musical  annals  of  the  Eastern  Counties  an  epoch-making  event  which, 
with  perhaps  one  exception,  has  remained  unsurpassed  even  to  the  present 
day. 

The  history  of  the  work  has  a  certain  melancholy  attached  to  it  which 
may  have  been  not  without  its  influence  upon  the  impressionable  Spohr. 
The  composer  had  received  the  libretto  from  its  author,  Rochlitz,  after  it  had 
been  offered  to  Mendelssohn,  who,  however,  declined  it,  owing  to  his  being 
at  work  upon  the  composition  of  St.  Paul.  It  had  already  been  composed 
in  its  first  form  by  Schicht  under  the  title  Das  Ende  des  Gerechten.  Spohr 
began  the  composition  (of  a  revised  version  of  the  text  made  for  him  by 
Rochlitz),  in  1834,*  but  after  completing  the  first  part  of  his  score,  and 
when  he  had  but  begun  the  second  part,  his  wife  died,  and  for  some  months 
composition  was  for  him  out  of  the  question. 

During  the  winter  of  1834-5  the  oratorio  was  completed,  and  the  first 
performance  took  place  on  Good  Friday,  1835,  at  Cassel.  In  the  next  year 
or  two  it  figured  on  the  programmes  of  many  continental  concerts,  but, 
probably  owing  to  religious  prejudice,  it  never  found  its  way  into  an 
English  concert-room.  The  title  of  Taylor's  adaptation  of  the  published 
score  was  The  Crucifixion ;  but  on  the  programmes  at  Norwich  the  work 
was  described  as  Calvary,  and  in  the  adaptation  "  concessions  were  made  to 
the  popular  prejudice  .  .  .  that  the  Saviour  should  not  be  a  personage 
in  the  work,  the  Apostle  John  being  made  to  describe  that  which  in  the 
original  is  enacted  by  the  Principal  Character. One  of  the  earliest  notices 
of  its  approaching  performance  in  1839,  appeared  in  the  columns  of  the 
Musical  World  in  May  of  that  year.  "It  is  certain,"  said  that  journal, 
"that  Spohr  has  accepted  the  invitation  of  the  Norwich  Committee,  and 
that  we  shall  have  the  delight  of  hearing  his  oratorio,  Des  Heilands  letzte 
Stunden,  conducted  by  himself"  Prior  to  the  performance  at  Norwich, 
two  full  rehearsals  were  held  at  the  Hanover  Square  Rooms  under  the 
direction  of  Taylor,  and  immediately  afterwards  the  band  and  conductor 
proceeded  to  Norwich,  where  they  were  joined  by  Spohr  upon  his  arrival 
in  England.  When  Spohr  was  invited  to  conduct  his  work,  he  said 
never  a  word  about  terms,  but,  on  the  subject  being  broached  to  him,  he 

*  Not  in  the  previous  year  as  is  generally  stated, 
t  Cf.  Musical  Times,  1887. 
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merely  asked,  "  Would  the  Committee  object  to  pay  the  expenses  of  my 
journey  ?" 

In  Norwich,  Spohr  with  his  wife  and  Mme.  Malsburg,  stayed  with  the 
Mayor,  J.  Marshall,  of  whose  kindness  he  spoke  in  the  most  appreciative 
terms  ;  and  certainly  he  had  no  cause  to  complain,  since  his  Worship 
appears  to  have  followed  him  with  a  fidelity  worthy  of  Achates  himself 

On  the  Sunday  preceding  the  festival  Spohr  attended  the  service  in  the 
Cathedral,  and  the  scene  there  enacted  has  become  almost  historical. 
Filled  with  the  keenest  admiration  for  the  music,  but  possessing  an 
extremely  limited  knowledge  of  the  English  language,  Spohr  was  more 
than  once  led  astray  in  the  service.  During  the  sermon,  which  was 
preached  by  a  certain  Mr.  Storr,  vicar  of  Otley,  in  Suffolk,  Spohr  repeatedly 
heard  the  name  of  his  oratorio,  and  being  himself  free  from  Puritanical 
prejudice  and  possessing  no  small  idea  of  his  own  importance,  he  imagined 
not  altogether  unnaturally  that  the  reverend  gentleman  was  speaking 
favourably  of  his  work  ;  and  he  smiled  approvingly.  The  state  of  his 
feelings  may  be  imagined  when  he  was  subsequently  informed  that  Storr 
had  boldly  declared  his  firm  conviction  that  "  all  people  who  should  go  on 
Thursday,  the  day  of  its  performance  in  St.  Andrew's  Hall,  would  be 
eternally  damned!"  In  speaking  of  the  incident,  the  Spectator  remarked  in 
its  then  characteristically  choice  language,  that  "  we  ought  to  inform  the 
reader  that  the  religious  prejudices  sought  to  be  raised  against  the  Norwich 
festival  were  not  confined  to  a  few  ranting  Methodists,  but  issued  from  the 
Cathedral  walls,  as  from  headquarters."  And  again,  "  this  festival,  like  all 
entertainments  of  the  same  kind  in  our  highly  enlightened  and  most  moral 
country,  did  not  want  among  its  other  '  notes  of  preparation '  the  nasal 
contest  of  canting  Puritanism.  For  many  days  previously  the  husky 
hypocrites  were  rehearsing  their  dull  and  stupid  chorus.  Drawling  block- 
heads dwelt  on  the  enormity  of  a  meeting  where  charity,  religion,  and  good 
music  were  to  be  essential  features  ;  snivelling  saints  bewailed  over  the 
decay  of  national  virtue  as  implied  in  the  popularity  of  such  an  institution  ; 
ranting  preachers  denounced  the  terrors  of  their  tub  against  all  who  should 
take  part  in  it ;  to  love  Handel  and  to  serve  God  was  declared  to  be 
impossible."  It  may,  perhaps,  be  of  interest  to  note  that  the  sermon  which 
drew  forth  these  flowers  of  rhetoric  from  the  Spectator's  critic,  was  preached 
in  the  presence  of  the  Bishop  of  Norwich,  and  of  several  other  patrons, 
vice-presidents,  and  members  of  the  Committee  of  the  festival. 


8o 


Norfolk  and  Norwich  Musical  Festival. 


"  Ten  minutes  after  the  doors  were  opened  to  the  public  on  Thursday 
morning,  St.  Andrew's  Hall  was  filled  in  every  part,  and  .  .  .  just 
previous  to  the  signal  for  commencing,  there  was  a  profound  and  oppressive 
stillness — a  deep,  settled  calm,  which  bespoke  some  powerful  feeling. 
Those  who  were  late  appeared  to  take  their  seats  with  a  noiselessness  that 
denoted  a  fear  of  breaking  the  solemnity.  The  countenances  of  the 
principal  singers  indicated  that  they  had  braced  their  nerves  to  a  task  of 
musical  awe,  while  among  the  band  there  were  none  of  these  customary 
marks  of  gaiety  which  animate  the  interval  before  the  fall  of  the  baton. 
The  baton  was  raised  by  the  inspired  man — it  was  a  moment  of  breathless 
suspense — -the  baton  fell,  and  on  the  instant  a  plaintive  murmur,  faint  and 
feeble  as  the  wail  of  distant  distress  stole  upon  the  ear,  breaking  the  painful 
silence  only  to  create  a  deeper,  more  oppressive,  more  overwhelming  sensa- 
tion, a  melancholy  which  endured  throughout,  and  which  affected  the 
audience,  aye,  even  without  exception.  The  hall  was  at  once  converted 
into  a  holy  edifice.  .  .  .  The  singers  were  universally  agitated.  .  .  . 
Balfe  even  to  tears.  After  the  Saviour's  death  the  orchestra  seems  to  burst 
through  every  restraint,  and  to  riot  in  one  vast  tumult,  where,  literally,  the 
hand  of  the  composer  alone  can  direct  the  storm.  .  .  The  whole  per- 
formance was  indeed  a  responsible  one  to  all  concerned  .  .  .  but  the 
ease,  the  self-possession,  and  the  steadiness  of  the  composer  smoothed  all 
difficulties  !  .  .  As  the  last  note  of  the  pedal-pipes  murmured  and  died 
away  in  all  its  painful  grandeur,  we  looked  around— scarce  a  breathing  was 
observable  ;  it  was  the  solemn  stillness  of  the  grave — all  seemed  to  feel 
more  powerfully,  more  oppressively  than  they  could  describe.  It  was  a 
moment  of  deep-felt  awe — there  was  no  enthusiasm,  no  rapture  ;  the  subject 
had  been  too  vast,  too  overwhelming,  for  even  a  momentary  flight  of  the 
ordinary  thoughts  of  mortality."  Thus  wrote  Bacon  ;  and  there  are  living 
even  now  some  who  assert  positively  that  the  picture  is  in  no  way  over- 
drawn ;  that  the  scene  was  one  never  to  be  forgotten  by  those  who 
witnessed  it ;  and  that  with  modern  thought  and  modern  feeling  it  is 
almost  impossible  to  realize  thoroughly  the  effect  of  the  music  upon  the 
vast  audience. 

How  different,  both  in  sentiment  and  taste,  is  this  account  from  that 
which  appeared  in  the  Spectator,  for  which  Taylor,  its  duly  appointed  critic, 
must  be  held  responsible,  if  he  was  not  its  actual  author    "  Long  before  it 
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{Calvary)  commenced,  the  hall  was  crowded  in  every  part — O  Storr  ! — a 
choking  hall  bore  triumphant  witness  to  the  manly  sense  of  the  inhabitants 
and  their  superiority  to  the  vulgar  cant  and  humbug  that  had  been 
attempted  to  be  palmed  off  upon  them  for  religious  feeling  ! " 

In  a  thoughtful  review  of  Spohr  and  his  works,  Bacon  said  that 
"  Mendelssohn,  the  modern  compeer  of  Spohr  in  sacred  writing,  beats  him 
in  melody  in  his  St.  Paul,  but  in  every  other  respect  Calvary  is  superior.  . 
.  .  .  Handel  (in  The  Messiah)  has  employed  the  really  simple  machinery 
of  melody  and  harmony  almost  divine,  inspired  by  the  exhaustless  resources 
of  transcendent  genius,  and  fitted  to  words  that  by  their  intrinsic  power 
and  extrinsic  hold  upon  all  minds,  have  lent  him  peculiar  aid.  Spohr  has 
set  an  immense  orchestra  into  action  ;  has  developed  the  numerous  shades 
in  tone  and  character  there  laid  at  his  command,  and  has  not  apparently 
considered  the  aid  of  purely  scriptural  language  to  be  requisite.  The  equal 
fitness  of  the  subject,  unhallowed  by  such  a  sanction  is  a  matter  of  opinion  ; 
but  we  cannot  place  limits  to  genius,  and  where  a  subject  has  seized  upon 
the  mind  with  such  evident  intensity  and  has  been  developed  with  such 
consummate  art,  it  is  imperative  upon  us  to  acknowledge  it  to  be  the  result 
of  pure  and  exalted  motives.    .    .    .    The  effect  was  most  awe-inspiring." 

There  can  be  no  question  as  to  the  success  of  the  work  at  Norwich. 
Nevertheless  Calvary  has  been  allowed  to  sink  into  undeserved  oblivion  ; 
and  so  far  as  the  present  writer  has  been  able  to  ascertain,  the  only 
subsequent  public  performances  were  (i)  at  the  Norwich  festival  of  1845  j 
(2)  at  Exeter  Hall  by  the  Sacred  Harmonic  Society  in  1852;  and  (3)  at  the 
fourth  of  Novello's  oratorio  concerts  in  1887,  when  it  was  given  for  the  first 
time  as  Spohr  wrote  it. 

Through  the  instrumentality  of  this  oratorio  Spohr  made  many  friends 
in  Norwich  (and  perhaps  a  few  enemies),  whose  religious  feelings  could 
only  be  touched  by  some  powerful  appeal.  During  the  remainder  of  his 
long  life*  he  referred  constantly  to  this,  his  first  and  only  appearance  in 
Norwich,  as  the  greatest  triumph  of  his  artistic  career ;  and  this,  too,  not 
only  when  speaking  or  writing  to  English  friends,  but  in  his  letters  to 
German  musicians,  which,  it  may  be  supposed,  were  never  seen  by  interested 
persons. 

The  evening  concert  was  miscellaneous,  and  its  programme  is  chiefly 
*  Spohr  died  in  his  76th  year. 
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remarkable  for  the  inclusion  of  Beethoven's  "  Choral  Fantasia,"  the  piano- 
forte part  of  which  was  played  by  Mme.  Belleville-Oury.  The  Spectator 
gave  the  following  picturesque  description  of  this  work,  which  it  is  worth 
while  to  reproduce  here,  if  only  to  show  that  the  provincial  critics  who  are 
pilloried  month  by  month  in  some  of  our  more  prominent  musical  journals, 
had  their  "  ancestors."  "  The  pianoforte  sets  out  by  itself  on  a  sort  of 
voyage  of  discovery,  and,  after  exploring  all  the  musical  climes  and  lati- 
tudes, suddenly  stumbles,  as  it  were,  upon  a  melody — a  beautiful  creation, 
which  rises  like  some  unhoped-for,  undreamt-of,  happy  island,  smiling  in 
richest  beauty  alone  in  the  illimitable  ocean.  Presently  the  voices  join  in  ; 
and  by  an  artful  crescendo,  this  new-found  joy  is  made  to  grow  from  single 
to  manifold,  till  it  bursts  forth  in  one  magnificent  stream  of  harmonious 
rejoicing."  The  concert  ended  with  a  "  March  and  chorus,  '  All  hail,  our 
Queen  Victoria  ! '  "  by  Mozart,  the  description  of  which  on  the  bills  gave  it 
the  appearance  of  a  work  composed  for  the  occasion. 

On  the  Friday  morning  The  Messiah  was  once  more  reinstated  in  its 
post  of  honour,  and  is  said  to  have  attracted  the  largest  audience  of  the 
festival.  In  connection  with  its  performance  it  appears  that  several  of  the 
choruses  {e.g.,  "  Lift  up  your  heads,")  were  first  sung,  in  part  at  least,  as 
semi-choruses,  by  the  principal  vocalists  alone  ;  and  the  final  chorus  was 
omitted.  To  Turle,  the  organist,  a  large  share  of  praise  was  awarded  for 
"  his  invaluable  aid  when  more  than  one  breakdown  occurred.  Balfe  was 
placed  in  an  embarrassing  position  by  confusion  in  the  band  parts,  the 
orchestra  coming  to  a  standstill ; "  the  air,  "  Thou  art  gone  up,"  had  to  be 
recommenced  and  was  ultimately  given  with  organ  accompaniment  only  ; 
and  Phillips  was  eulogised  for  "forcing  the  orchestra  up  to  his  own  time  in 
"  Why  do  the  nations,"  with  the  steadiness  of  a  true  musician. 

In  his  summary  of  the  festival,  Bacon  refers  in  very  strong  terms  to 
Taylor's  conducting  ;  "  he  was  a  success  in  that  he  introduced  Spohr,  but 
he  failed  in  his  selections  of  music  for  the  evening  programmes,  and  as  a 
conductor  he  sank  from  technical  inability."  And  again,  "  it  is  only  due  to 
Sir  George  Smart,  who  was  driven  by  such  unmerited  insult  to  break  off 
his  connection  with  the  Norwich  festival,  to  turn  attention  to  the  five  he 
conducted.  Not  one  single  breakdown  or  even  error  apparent  to  the  general 
ear  occurred,  while  in  1839  there  was  more  than  one  mishap  in  both  the 
Messiah  and  Israel  in  Egypt — works  which  have  been  given  times  without 
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number  in  England.  .  .  We  were  delighted  to  see  the  faces  of  so  many  old 
friends  in  the  orchestra.  .  .  One  alone  was  wanting.  It  is  universally 
felt  that  Sir  George  Smart  ought  to  have  been  there."  After  pointing  out 
various  defects  in  the  arrangements,  Bacon  thus  apostrophized  the  great 
violoncellist : — "  Hail  to  thee,  Robert  Lindley  !  To  thy  enchanting  strings 
are  owing  some  of  the  most  extatic  moments  of  all  who  during  thy  long 
term  of  public  service  have  listened  to  musical  sounds.  Hail  to  thee,  for 
thou  wilt  ever  be  unequalled  ! " 

At  the  fancy  dress  ball  which  closed  the  festival,  Taylor  was  the  cause 
of  some  innocent  amusement  by  appearing  in  the  "  gown  and  other  habili- 
ments of  his  dignity  as  Gresham  Professor.* 

The  success  of  the  festival  was  unquestionable,  and  according  to  Bacon, 
it  proved  two  points: — (i)  that  a  love  of  art  and  a  desire  to  enjoy  so 
splendid  a  spectacle  pervade  the  middle  classes  from  whom  its  principal 
support  has  been  derived  ;  and  (2)  that  the  entire  loss  of  the  preceding 
meeting  must  be  attributed  to  mismanagement.  In  October  the  Treasurer's 
account  showed  that  the  receipts  were  ^^^5,639,  and  the  expenses,  £4,^4.;^, 
the  surplus,  therefore,  amounting  to  £i,2gs.f  Of  this  sum,  ;^8oo  were 
distributed  in  charity,  and  a  portion  of  the  remainder  held  over  to  make 
provision  for  the  next  meeting.  The  committee  drew  attention  in  their 
report  to  the  "  eminent  services  of  Professor  Taylor ;  services  which  have 
not  to  be  estimated  merely  by  the  zeal  and  ability  displayed  in  his  arduous 
office  of  conductor.  Let  it  be  remembered  that  to  him  we  are  entirely 
indebted  for  the  honour  of  having  brought  out  at  Norwich,  in  the  presence 
and  under  the  direction  of  its  illustrious  composer,  the  oratorio  Calvary, 
which  formed  so  distinguishing  a  feature  of  the  festival."  In  making 
preparations  for  the  next  festival  the  Committee  suggested  that  "  the  first 
object  to  be  provided  for,  is  the  maintenance  of  the  Chorus  in  its  present 
state  of  efficiency  by  regular  periodical  practice,  and  occasional  public 
choral  performances ;  and  the  Committee  believe  that  for  this  purpose  it  is 
desirable  to  procure  from  the  Norfolk  and  Norwich  Hospital  the  scores, 
part-music,  and  musical  instruments  which  have  been  provided  for  former 

*  To  what  garments  this  refers  is  not  clear,  since  the  Professors  have  to  lecture  "  in  the  robes 
of  their  degree,"  and  there  are  no  professorial  robes. 

\  These  figures  are  taken  from  the  published  report ;  but  elsewhere  it  is  stated  that  the 
expenses  amounted  to  ;^4,8i8. 
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festivals  ;  they,  therefore,  submit  to  the  Guarantors  the  following  recom- 
mendations : — (i)  That  the  remaining  balance  of  6s.  '^d.  constitute  a 
reserve  fund :  (2)  that  the  Committee  be  empowered  to  enter  into  a 
negociation  with  the  Governors  of  the  Hospital  for  the  purchase  of  their 
music,  musical  instruments,  and  music  plates,  etc.  ;  (3)  that  this  property 
be  vested  in  trustees  ;  (4)  that  immediate  steps  be  taken  for  resuming  the 
choral  practice." 

These  recommendations  were  agreed  to  at  a  meeting  of  the  Guarantors 
on  the  17th  October,  1839;  the  trustees  appointed  being  The  Bishop  of 
Norwich,  Sir  J.  Astley,  E.  Wodehouse,  John  Longe,  G.  Morse,  and  H. 
Willett. 

In  1840  the  Committee  purchased  the  musical  property  of  the  Hospital 
for  the  sum  of  ;^^235,  to  which,  however,  must  be  added  the  cost  of  the 
"orchestra"  (platform),  bought  in  the  following  year  for  ;^ioo.  It  is  worth 
recording  that  after  the  unsuccessful  festival  of  1836,  an  appeal  was  made 
to  the  public  on  behalf  of  the  hospital,  and  donations  to  the  amount  of 
;^2,200  were  received,  and  invested  in  1838. 


CHAPTER  VII. 


1842. 

"After  the  performance  of  The  Crucifixion  at  Norwich  in  1839,  Spohr 
and  Taylor  v/ere  travelling  outside  the  coach  to  London,  when  the  former 
expressed  a  wish  to  write  another  oratorio  for  Norwich,  but  said  that  he 
was  at  a  loss  for  a  subject.  Taylor  then  suggested  the  fall  of  Babylon. 
This  led  to  a  chat  about  the  effects  which  might  be  introduced  in  the  way 
of  contrast,  etc.,  and  ultimately  Spohr  promised  to  write  the  oratorio,  if 
Taylor,  on  his  part,  would  write  the  book  of  words.  The  bargain  was 
struck."  Thus  wrote  the  late  T.  D.  Eaton  in  the  columns  of  the  Norfolk 
News,  in  1863. 

The  substance  of  this  conversation  between  Spohr  and  Taylor  was  duly 
reported  to  the  Norwich  Festival  Committee,  who,  early  in  1840,  urged 
Taylor  to  speak  seriously  to  Spohr  on  the  subject  of  the  oratorio.  In  that 
year  the  Gresham  Professor  paid  a  visit  to  Spohr  at  Cassel,  taking  with 
him  a  commission  from  the  Committee  for  an  oratorio  to  be  first  performed 
at  the  festival  of  1842.  When  the  delicate  question  of  terms  was  broached, 
Spohr,  with  characteristic  generosity,  said,  "  What  is  this,  my  friend  ?  Are 
you  and  I  to  enter  into  a  traffic  of  thalers  and  kreutzers  ?  No,  no  !  You 
say  you  wish  my  oratorio  to  be  first  performed  in  Norwich — it  shall  be — 
and,  for  the  rest,  we  can  talk  of  that  later,  if  need  be." 

The  idea  that  the  subject  of  the  fall  of  Babylon  would  be  practicable  for 
an  oratorio  libretto,  and  unobjectionable  to  any  religious  prejudices,  seems 
(from  a  letter  written  by  Taylor  to  the  Morning  Post,  in  September,  1842) 
to  have  occurred  to  Taylor  as  far  back  as  the  year  1834,  when,  after  Bishop 
had  composed  his  cantata.  The  Seventh  Day,  the  latter  expressed  a  wish 
for  a  book  suitable  for  a  work  of  sim.ilar,  or  even  larger  dimensions. 

Taylor  then  mentioned  the  fall  of  Babylon  to  a  certain  Mr.  Hutton  of 
Birminghaiti,  giving  him  at  the  same  time,  a  complete  sketch  of  his  own 
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ideas  as  to  the  manner  in  which  the  subject  should  be  treated.  "  I  sent 
him  my  ideas  of  the  oratorio  in  detail,  divided  into  recitative,  song,  chorus, 
etc.,"  wrote  Taylor.  When  Bishop  fell  in  with  the  suggestions,  Taylor 
introduced  him  to  Hutton,  and  "  awaited  the  result."  Fortunately  for  the 
Gresham  Professor  the  result  was  that  Bishop,  after  reading  Hutton's  poem, 
abandoned  all  idea  of  setting  it  to  music.  It  was  then,  apparently,  returned 
to  its  author  and  forgotten,  for  a  time  at  least.  When,  in  travelling  from 
Norwich  to  London  with  Spohr,  Taylor  broached  the  subject  of  another 
oratorio  from  the  pen  of  the  composer  of  Calvary,  he  was  obviously  think- 
ing of  the  use  that  could  be  made  of  Hutton's  poem,  since  the  subject  he 
suggested  to  Spohr  and  that  of  the  poem  were  identical.  On  Spohr's 
acceptance  of  the  terms  of  the  bargain  mentioned  at  the  beginning  of  this 
chapter,  Taylor  at  once  obtained  from  Hutton  the  manuscript  (subsequently 
published)  of  the  original  poem  of  "  The  Fall  of  Babylon  ; "  and  this  he 
showed  to  Spohr. 

Although  Taylor  held  a  high  opinion  of  the  merits  of  Hutton's  poem, 
he  deemed  it  far  too  long  for  an  oratorio,  and  therefore  he  adapted  and 
condensed  it  according  to  his  wont ;  and  the  revised  version  was  submitted 
for  Spohr's  approval  immediately  after  his  arrival  at  Cassel  on  his  return 
from  England  in  1839. 

Spohr's  complete  ignorance  of  the  English  language  was  of  course 
a  sufficient  bar  to  his  setting  Taylor's  book  untranslated  as  had  been 
suggested ;  the  difficulties  would  have  been  almost  insuperable.  But 
aided  by  his  wife  (an  admirable  English  scholar,  as  several  published  letters 
amply  prove),  the  genial  Capellmeister  was  enabled  at  any  rate  to  under- 
stand the  main  points  of  the  book,  and  with  these  he  expressed  his  entire 
satisfaction.  Thereupon  Mme.  Spohr  rendered  the  poem  into  German 
prose,  which  was  immediately  translated  into  poetry  by  some  poet  whose 
name  has  not  survived. 

Before  finally  quitting  the  subject  of  the  libretto,  it  may  be  added  that 
the  German  translator  so  entirely  altered  the  rhythm  and  metre  of  the 
original  poem  that  "  little  more  remained  but  the  sense  and  the  scheme." 
Taylor  was  therefore  compelled  to  re-write  the  whole  book  when  the  music 
manuscripts  were  sent  to  him  to  be  prepared  for  publication. 

Upon  receiving  the  German  version  of  the  text,  Spohr  set  to  work  at 
the  composition  with  his  accustomed  zeal  and  energy  when  employed  upon 
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a  subject  which  interested  him  ;  and  it  is  said  that  to  it  "  he  devoted  every 
hour  that  remained  to  him  after  the  duties  of  his  office  had  been  fulfilled, 
and  never  rested  until  his  work  was  completed.'""  This  is  evidently  no 
exaggeration,  for  a  preliminary  performance  of  the  oratorio  was  given,  with 
pianoforte  accompaniment,  at  Cassel  on  St.  Cecilia's  Day,  1840,  when  the 
composer  "convinced  himself  of  his  right  to  be  satisfied  with  his  work." 

It  is  not  generally  known  that  in  accordance  with  an  agreement  with 
the  Norwich  Committee,  Spohr  was  permitted  to  give  two  public  perform- 
ances of  the  Fall  of  Babylon,  with  orchestra,  before  the  festival  of  1842,  for 
which  it  was  written.  The  first  of  these  took  place  on  Good  Friday,  1841  ; 
and  the  second  at  Easter  in  the  following  year,  after  which  the  work 
remained  unperformed  until  it  was  heard  at  Norwich. 

Thus  far  matters  connected  with  the  work  that  was  to  form  the  chief 
attraction  of  the  seventh  festival  had  gone  as  smoothly  as  could  have  been 
desired  ;  but  it  was  considered  by  the  committee  that  however  interesting 
the  performance  might  prove  to  be,  the  composer's  presence,  if  not 
absolutely  indispensable,  was  at  least  likely  to  afford  additional  attraction. 
It  was  thought  rightly  enough  that  as  Spohr's  personal  presence  had  been 
a  powerful  factor  in  the  success  of  the  previous  festival,  no  effort  should 
be  spared  to  induce  him  to  come  from  Cassel  in  1842  ;  and  everything  that 
could  be  done  to  effect  this,  was  done. 

It  will  be  recollected  that  the  office  of  conductor  at  the  Court-Opera  at 
Cassel  had  been  offered  in  1821  to  Weber,  who  declined  it,  as  at  that  time 
he  occupied  a  better  post  in  Dresden.  He,  however,  warmly  recommended 
Spohr  for  the  post,  who  accepted  it  on  certain  conditions,  of  which  one  was 
that  he  should  have  from  six  to  eight  weeks  leave  of  absence  in  each  year. 

In  1839  Spohr  had  had  no  difficulty  in  obtaining  permission  to  leave 
Germany,  and  it  was  not  anticipated  that  any  opposition  would  be  raised 
to  his  proposed  visit  to  Norwich  three  years  later.  A  formal  letter  of 
request  was  sent  to  the  Elector  of  Hesse-Cassel,  "  Spohr's  employer  "  (as  he 
was  somewhat  ironically  called),  in  the  name  of  the  Norwich  Committee. 
But  to  the  general  astonishment,  the  Elector  declined  to  allow  his  Capell- 
meister  to  absent  himself  from  his  Court  duties  before  the  end  of  the 
season — thereby  rendering  Spohr's  presence  at  the  festival  an  impossibility. 
Lord  Aberdeen  was  then  appealed  to,  and  through  his  instrumentality  the 

*  Cf.  Spohr,  Sdbst-hiographie,  II.,  p.  247. 
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British  Minister  at  Frankfort  presented  a  request  for  the  desired  permission. 
This,  too,  was  of  no  avail.  Still  refusing  to  accept  the  Elector's  decision  as 
final,  the  Norwich  Committee  sent  a  deputation  to  the  Duke  of  Cambridge, 
who,  at  their  solicitation,  despatched  an  autograph  letter,  to  which,  however, 
a  reply  in  the  negative  was  returned  after  a  lapse  of  two  months.  As  a 
last  resource,  a  gigantic  petition  was  drawn  up,  and  signed  by  "  the  repre- 
sentatives of  the  whole  of  the  County  of  Norfolk,  praying  that,  for  the 
benefit  of  the  City  and  County,  Spohr  be  permitted  to  come  over  to  direct 
personally  the  performance  of  his  oratorio."  But  this,  like  all  the  previous 
attempts  to  move  the  Elector,  was  in  vain  ;  and  the  Committee,  as  well  as 
the  composer,  were  thereupon  compelled  to  rely  upon  Taylor  to  guide  the 
oratorio  through  the  dangers  attendant  upon  a  first  performance.  This 
does  not  appear  to  have  been  so  fruitful  a  source  of  worry  and  annoyance 
to  the  composer  as  it  was  to  the  Committee,  for  Spohr  wrote,  "  I  console 
myself  with  thinking  that  my  oratorio  will  be  conducted  by  you  (Taylor) 
.  .  .  I  have  no  anxiety  respecting  its  performance  .  .  .  The  last 
two  choruses  ...  I  should  especially  have  wished  to  have  heard  at 
Norwich,  as  my  orchestra  here  did  not  execute  them  to  my  satisfaction. 
With  you,  I  know  that  the  prescribed  pianos  and  fortes  will  be  observed." 

Despite  the  great  success  that  had  accompanied  the  revival  of  The 
Messiah  in  1839,  the  Committee  decided  to  omit  the  work  in  1842 — a 
decision  that  gave  rise  to  a  prolonged  and  acrimonious  correspondence. 
The  usual  steps  were  taken  to  engage  singers,  and  after  several  disappoint- 
ments, the  following  list  was  drawn  up,  and  the  engagements  ratified  : — 
Mmes.  Caradori- Allan,  £210;  Pacini  and  Hawes,  each  ^73  \os.;  Rain- 
forth,  £61  \  with  Rubini,  £211;  Phillips  and  Balfe,  each  £\o^\  Hobbs, 
^^84.  The  chorus,  which  numbered  268,  received  £^l  \  ;  and  the  orchestra 
of  116  players  cost  £\,\(fi.  Professor  Taylor,  the  conductor,  was  paid 
£\ot,.  Cramer  led,  as  he  had  done  so  often  before,  and  Turle  was  the 
organist. 

It  may  be  mentioned  that  this  was  the  last  Norwich  festival  with 
which  Professor  Taylor  was  intimately  associated,  though  it  may  be 
truly  said  that  his  works  lived  after  him,  at  least  for  a  time.  He  is 
stated  to  have  withdrawn  from  his  connection  with  the  Norwich 
meeting  because  of  his  "  retirement  from  the  exercise  of  his  profession." 
But  he  still  continued  to  hold  his  professorship.     A  reference  to  the 


Norfolk  and  Norwich  Musical  Festival. 


89 


preceding  chapters  will  show  to  what  extent,  and  in  what  manner  he 
had  laboured  for  the  benefit  of  music  in  his  native  city ;  to  the  extent  no 
objection  can  be  raised,  but  the  manner,  unfortunately,  was  often  open  to 
very  grave  charges  in  one  particular,  and  that  not  the  least  important.  He 
did  admirable  service  to  his  cause  in  introducing  unknown  works,  but  his 
aim  and  practice  were  totally  at  variance.  On  the  one  hand,  he  said,  "  my 
aim  has  uniformly  been  to  produce  the  works  of  the  greatest  masters  entire 
and  unmutilated  ; "  on  the  other,  "  every  oratorio  brought  out  (and  a  new 
one  was  always  brought  out)  was  translated  and  prepared  for  performance 
by  me.  These  were  : — The  Last  Judgment,  The  Crucifixion,  the  Fall  of 
Babylon,  The  Christian's  Prayer,  by  Spohr  ;  Redemption,  by  Mozart ;  The 
Death  of  Christ,  by  Graun  ;  and  The  Deluge,  by  Schneider.  All  these  were 
performed  for  the  first  time  at  Norwich,"  wrote  Taylor,  on  the  25th  March, 
1847,  to  Mr.  Robert  Fitch,  of  Norwich.  The  merits  of  these  adaptations 
have  been,  or  will  be  dealt  with  in  their  proper  place.  But  in  looking 
through  this  ample  list,  and  having  regard  to  the  oratorios  of  Handel, 
which  Taylor  also  "  prepared  "  (but  of  which  he  omits  all  mention),  it  is 
difficult  to  conceive  how  he  reconciled  in  his  own  mind  his  arbitrary  altera- 
tions with  the  lofty  purpose  he  claims  to  have  had  in  view.  Nothing  seems 
to  have  been  sacred — neither  text  nor  music. 

If,  as  has  been  said,  he  may  have  gone  against  his  own  feelings  in  the 
case  of  Mozart's  Requiem  in  order  to  conciliate  those  of  the  great  majority 
of  his  audience  rather  than  leave  the  music  unheard,  it  is  still  manifestly 
impossible  to  justify  the  introduction  of  an  extract  from  so  eminently 
secular  a  work  as  Don  Giovanni,  or  even  that  from  Spohr's  Faust — a  stage 
work  by  another  composer  who  had  practically  nothing  in  common  with 
Mozart.  Nor  is  Taylor's  motive  apparent  for  introducing  anything  what- 
ever. The  generally  accepted  reason  for  the  adaptation  of  an  English  text 
to  the  Requiem  was  the  deference  due  to  religious  opinion,  which  in  this  case 
amounted  to  prejudice  ;  but  assuredly  the  introduction  of  operatic  music 
seems  but  avoiding  Scylla  only  to  fall  foul  of  Charybdis,  for  such  an  act 
would  rather  augment  than  diminish  puritanical  prejudice.  The  case  of  the 
Handel  adaptations  stands  upon  a  slightly  different  basis,  though  even  here 
it  is  difficult  to  find  an  excuse.  The  interpolated  pieces  were,  however,  with 
one  exception  taken  from  Handel's  own  works  ;  and  even  when  operatic 
airs  were  introduced,  it  can  be  argued  that  there  is  not  the  same  difference 


90 


Norfolk  and  Norwich  Musical  Festival. 


in  character  between  Handel's  style  of  operatic  and  oratorio  writing  as 
exists  between  the  methods  employed  by  Mozart  in  his  sacred  and  secular 
works.  Far  greater,  of  course,  is  this  dissimilarity  between  Mozart  and 
Bach  or  Palestrina,  whose  works  were  also  laid  under  contribution. 

As  to  Taylor's  musicianship,  it  is  difficult  to  decide  at  this  distant  date, 
since  at  the  time  of  his  later  labours  at  least,  professional  jealousy  was 
rampant ;  and  it  could  hardly  be  expected  that  a  man  who  adopted  the 
profession  of  music  at  the  age  of  43,  and  who  occupied  a  prominent  post  in 
that  profession,  after  having  led  the  life  of  a  merchant  in  a  provincial  town, 
would  be  permitted  to  escape  free  from  the  darts  of  envy.  In  early  life,  how- 
ever, Taylor  had  been  a  keen  musical  amateur,  and  was  long  a  prominent 
member  of  the  Hall  Concerts,  of  which  the  present  Gatehouse  Choral 
Society  is  the  direct  descendant.  In  the  orchestra  of  the  former  fraternity, 
he  played  the  flute,  oboe,  bassoon,  or  organ,  as  occasion  required,  besides 
singing  principal  bass  when  called  upon.  His  capacity  was,  therefore,  con- 
siderable, and  as  a  singer,  and  afterwards  as  a  lecturer  on  music,  his  services 
were  at  one  time  in  some  demand.  Whether  this  was  attributable  in  a 
degree  to  interest,  it  is  hard  to  determine,  since  the  opinions  expressed  by 
the  press  concerning  him  ranged  from  the  highest  praise  to  the  bitterest 
condemnation,  and  the  latter  emanated  from  those  who  were  less  likely  to 
be  swayed  by  personal  feeling  or  friendship. 

As  a  conductor  he  certainly  had  his  following.  But  if,  as  may  be 
supposed,  the  definition  of  a  conductor's  duties  given  by  Elwin  in  his 
"  defence,"*  was  that  generally  accepted  fifty  years  ago,  then  Taylor  un- 
doubtedly failed,  for  it  was  entirely  owing  to  his  neglect  in  collating  and 
correcting  the  parts  that  the  mishaps  occurred,  which  have  been  referred  to 
above.  If,  on  the  other  hand,  the  matter  be  regarded  from  the  more 
modern  point  of  view  of  a  conductor's  duties,  Taylor  seems  to  have  had 
little  or  no  previous  experience  ;  and  since  conductors,  like  poets,  are  born, 
not  made,  this  will  explain  to  some  extent,  many  of  the  shortcomings 
which  were  pointed  out,  not  only  by  Taylor's  fellow-citizen.  Bacon,  but 
also  by  a  portion  of  the  London  press.  In  fact,  to  quote  a  prominent 
journal  of  that  day,  "  he  will  be  rehearsing  his  part  when  he  should  be  per- 
forming it." 

As  a  composer  he  never  seems  to  have  attempted  anything  in  the  larger 

*  See  Chapter  VI. 


Norfolk  and  Norwich  Musical  Festival. 


91 


forms,  and  it  was  currently  reported  at  one  time  that  those  of  his  works 
that  had  found  their  way  into  print  had  been  previously  revised  and 
harmonized  by  a  well-known  London  musician.  It  seems  undeniable  that 
Taylor's  strength  lay  in  business-management ;  and  in  his  capacity  of 
impresario,  as  it  were,  he  played  so  important  a  part  in  the  Norwich 
festivals,  that  (it  has  been  asserted),  had  it  not  been  for  his  earnestness  and 
zeal,  they  must  at  one  period  have  ceased  to  exist. 

With  all  his  faults,  with  all  his  misguided  and  often  misdirected  energy, 
the  Norwich  Festival  undoubtedly  owes  him  a  deep  debt  of  gratitude. 

The  Programmes  were  as  follows  : — 


TUESDAY  EVENING,  SEPTEMBER  13TH. 
Miscellaneous  Concert. 


Part  I. 


SiNFONiA  Pastorale 


Beethoven. 


"  God  Save  the  Queen  " 
Verse  by  the  Principal  Singers  and  Full  Chorus. 


Recit.  and  Air 


Regit,  and  Air 


Quintetto 


"Angel  of  Life  " 
Mr.  Phillips. 
"Se  m'abbandoni " 
Signora  Pacini. 
"Sento,  O  Dio" 


("Nkotri") 


Dr.  Callcott. 


Mercadante. 


Cosi  Fan  Tutte  ")  Mozart. 


Madame  Caradori-Allan,  Miss  Bassano,  Mr.  Hobbs, 
Mr.  Phillips,  and  Mr.  Balfe. 


Regit,  ed  Aria 


Violoncello  Concerto 


"Tu  Vedrai"  ("11  Pirata") 
SiGNOR  RuBINI. 


Bellini. 


Lindley. 


Mr.  Lindley. 

Regit,  ed  Aria  "  Vi  Ravviso"  ("La  Sonnambula ")  Bellini. 

Mr.  Balfe. 

Aria  "  Voi  che  Sapete "  ("  Le  Nozze  di  Figaro ")  Mozart. 

Madame  Caradori-Allan. 
Duetto  "  Mira  la  bianca  Luna  "  Rossini. 

Signora  Pacini  and  Signor  Rubini. 
Septet  "  Hear,  Oh,  Hear  the  Simple  Story"  ("  Pirates")  Storace. 

Miss  Rainforth,  Miss  Bassano,  Mr.  Young, 
Mr.  Hobbs,  Mr.  Walton,  Mr.  Phillips,  Mr.  Bradbury, 
and  Chorus. 


Part  II. 


Overture 
Song 


' '  Anacreon  "  Cherubini. 
"  Rose  Softly  Blooming"  ("  Azor  and  Zemira")  Spohr. 
Miss  Rainforth. 
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Preghiera  "  Fra  Nembi  Crudeli "  ("I  Briganti  ")  Mercadante. 

SiGNOR  RUBINI. 

Duetto  "  Ti  Veggo,  t'abbraccio"  ("  II  Ratto  di  Proserpina")  Winter. 

Madame  Caradori-Allan  and  Miss  Maria  B.  Hawes. 
Ballad  Hobbs. 

Mr.  Hobbs. 

Sestetto  e  Coro  "  Tu  e  ver"  ("  La  Clemenza  di  Tito")  Mozart. 

Madame  Caradori-Allan,  Miss  Rainforth,  Miss  Bassano, 
Miss  Maria  B.  Hawes,  Mr.  Hobbs,  and  Mr.  Phillips. 
Song  "  Thou  art  Lovelier"  M.  B.  Hawes. 

Miss  Maria  B.  Hawes. 
Duetto       "Se  Inclinassi  Prender  Moglie"  ("  L'ltaliana  in  Algiera")  Rossini. 

Signor  Rubini  and  Mr.  Balfe. 
Finale  "  Non  piu  Mesta "  ("  Cenerentola ")  Rossini. 

Madame  Caradori-Allan,  con  Coro. 


WEDNESDAY  MORNING,  SEPTEMBER  14TH. 
A  Selection  of  Sacred  Music. 
Part  I. 

Anthem  "  My  Heart  is  Inditing,"  etc.  Handel. 

(Composed  for  the  Coronation  of  King  George  II. ) 
Miss  Rainforth,  Miss  Maria  B.  Hawes,  Miss  Bassano, 
Mr.  Youngs,  Mr.  Hobbs, 
Mr.  Bradbury,  Mr.  Walton,  Mr.  Phillips,  and  Chorus. 
Air  "In  Life's  Early  Morning  "  Mihul. 

Mr.  Young. 

Aria  "  AmpHus  Lava "  Ciampi. 

Miss  Maria  B.  Hawes. 
Anthem        '  "  O  Give  Thanks "  Purcell. 

Miss  Bassano,  Mr.  Young,  Mr.  Hobbs,  Mr.  Bradbury,  and  Chorus. 
Aria  "Cujus  Animam"  ("Stabat  Mater")  Rossini. 

Signor  Rubini. 
Duetto  "  Quis  est  Homo  " 

Madame  Caradori-Allan  and  Signora  Pacini. 
Solo  "  O  Lord,  in  Thee  have  I  Trusted"  Handel. 

Miss  Maria  B.  Hawes  and  Chorus. 

Part  II. 

Oratorio  "Creation"  Haydn. 

Madame  Caradori-Allan,  Miss  Rainforth,  Mr.  Hobbs, 
Mr.  Phillips,  and  Mr.  Balfe. 


Norfolk  and  Norwich  Musical  Festival. 


93 


WEDNESDAY  EVENING,  SEPTEMBER  14TH. 
Miscellaneous  Concert. 


SiNFONiA  No.  S  IN  C  Minor 
Regit,  ed  Aria 


Part  I. 


Haydn. 

'■  Per  Pieta  "  {"  Cosi  Fan  Tutte  ")  Mozart. 
Miss  Rainforth. 

Terzetto  "  Ambo  Morrete  "  ("  Anna  Bolena")  Donizetti. 

SiGNORA  Pacini,  Signor  Rubini,  and  Mr.  Balfe. 
ScENA  E  Cavatina  "  L'amor  suo  mi  fe  Beata "  Donizetti. 

Madame  Caradori-Allan. 
Fantasia  Corno  Puzzi. 
Signor  Puzzi. 

Song  "  You  Twice  Ten  Hundred  Deities  "  Purcell. 

Mr.  Phillips. 

Quartetto  e  Coro         "  Dal  tuo  Stellato  Soglio "  Rossini. 
Madame  Caradori-Allan,  Signora  Pacini, 
Signor  Rubini,  and  Mr.  Balfe. 
Aria  "  La  Speranza  "  Balfe. 

Signora  Pacini. 

ScENA  "  II  Soave  e  Bel  Contento"  Pacini. 

Signor  Rubini. 

Duetto  "PerPiacere"  Rossini. 

Madame  Caradori-Allan  and  Mr.  Balfe. 
Song  "  The  Deep,  Deep  Sea  "  C.Horn. 

Miss  Maria  B.  Hawes. 
Glee  "  Shades  of  the  Heroes  "  T.Cooke. 

Mr.  Young,  Mr.  Hobbs,  Mr.  Walton,  Mr.  Phillips, 
Mr.  Bradbury,  and  Chorus. 


Part  II. 


Recit.  ed  Aria 


Sestetto 


Spohr. 
Irish  Melody. 

Donizetti. 


Overture  "Jessonda" 
Song  "  'Tis  the  Last  Rose  of  Summer  " 

Madame  Caradori-Allan. 

"  Vivi  tu  "  ("  Anna  Bolena  ") 
Signor  Rubini. 
"  Dove  sono  "  ("  Cosi  fan  Tutte")  Mozart. 
Madame  Caradori-Allan,  Miss  Rainforth,  Miss  Eassano, 
Signor  Rubini,  Mr.  Phillips,  and  Mr.  Balfe. 
Song  "  I'll  Love  but  only  You  "  Battishill. 

Mr.  Hobbs. 
Aria  "  II  Gondoliere  " 

Signora  Pacini. 

Duetto  "  Sulla  Tomba"  ("  Lucia  di  Lammermoor")  Donizetti. 

Madame  Caradori-Allan  and  Signor  Rubini. 
Ballad  "  The  Blighted  Flower  "  Balfe. 

Mr.  Balfe. 

Song  "  Where  the  Bee  Sucks  "  Arm. 

Miss  Bassano. 
"All  Hail  our  Queen"  Mozart. 


March  and  Chorus 
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THURSDAY  MORNING,  SEPTEMBER  isth. 
A  Selection  of  Sacred  Music. 
Part  I. 

Introduction  and  Chorus  from  "Joshua" 
Air  from  "  The  Deluge  " 

Miss  Maria  B.  Hawes. 
Verse  "  Behold  How  Good  and  Joyful  a  Thing" 

Mr.  Young,  Mr.  Hobbs,  and  Mr.  Bradbury. 
Air  -  "O  Magnify  the  Lord" 

Miss  Bassano. 

Anthem 
Verse 


Handel. 
Schneider. 

Battishill. 

Handel. 

Dr.  Croft. 


"  Sing  unto  God,"  etc. 
Miss  Bassano,  Mr.  Young,  Mr.  Hobbs,  and  Mr.  Bradbury. 
Chorus  "Cry  Aloud  and  Shout,"  etc. 

Part  II. 

Oratorio  "  The  Fall  of  Babylon  "  Spohr. 

Madame  Caradori-Allan,  Miss  Rainforth,  Miss  M.  B.  Hawes, 
Mr.  Hobbs,  Mr.  Phillips,  Mr.  Balfe, 
Mr.  Bradbury,  Mr.  Young,  Mr.  Walton,  and  Mr.  Perrin. 


THURSDAY  EVENING,  SEPTEMBER  isth. 
Miscellaneous  Concert. 


Part  I. 


SiNFONIA 

Song 


[N  D 


Mozart. 
Irish  Melody. 


"  The  Meeting  of  the  Waters" 
Mr.  Hobbs. 

Glee  "  Blow,  Blow,  Thou  Winter's  Wind"  Stevens. 

Miss  Rainforth,  Mr.  Young,  Mr.  Hobbs,  and  Mr.  Bradbury. 
Cantata  "Adelaida"  Beethoven. 

SiGNOR  RUBINI. 

Trio  "  Mi  lasci,  O  Madre  "  ("  II  Ratto  di  Proserpina")  Winter. 

Madame  Caradori-Allan,  Miss  M.  B.  Hawes,  and  Mr.  Hobbs. 
Song  "  The  Sailor's  Journal "  Dibdin, 

Mr.  Phillips. 

"  Non  mi  dir "  ("  II  Don  Giovanni  ")  Mozart. 
Madame  Caradori-Allan. 

"  M'abbraccia,  Argirio  "  ("  Tancredi ")  Rossini. 
Signora  Pacini  e  Signor  Rubini. 
Aria  "Ho  Girato"  Balfe. 

Mr.  Balfe. 

Ballad  "  Auld  Robin  Gray  "  Rev.  H.  Leeves. 

Miss  Rainforth. 

Duet  "To  Arms"  Purcell. 

Mr.  Walton,  Mr.  Phillips,  and  Chorus. 


Regit,  ed  Aria 


Duetto 
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Part  II. 


Overture 
Aria 

SCENA 

Duetto 
Ottetto 


"The  Ruler  of  the  Spirits"  C.  M.  vnn  IVeber. 

"In  Questo  Semplice"  ("Betly")  Donizetlt. 
"  Fra  poco  a  me  "  ("  Lucia  di  Lammermoor  ")  Donizetti. 

SiGNOR  RUBINI. 

"  Deh,  con  te "  ("  Norma")  Bellini. 
SiGNORA  Pacini  and  Miss  Rainforth. 

Mozart. 


Messrs.  G.  Cooke,  Keating,  Williams,  Lazarus, 
Godfrey,  Tully,  Puzzi,  and  Rae. 
Ballad  "  O  Chide  Me  Not,  My  Mother"  M.  8.  Hawes. 

Miss  Maria  B.  Hawes. 
Terzetto  "  Ah,  Qua!  Colpo  "  ("  II  Barbiere  di  Siviglia  ")  Rossini. 

Madame  Caradori-Allan,  Signor  Rubini,  and  Mr.  Balfe. 
Regit,  et  Aria  "  Mon  Fernand,  Tous  les  Biens"  Donizetti. 

("  La  Favorite") 
Signora  Pacini. 

Chorus  "  Galatea,  Dry  Thy  Tears  "  ("  Acis  and  Galatea  ")  Handel. 


FRIDAY  MORNING,  SEPTEMBER  i6th. 

Oratorio  "Samson"  Handel. 

Madame  Caradori-Allan,  Miss  Rainforth,  Miss  M.  B.  Hawes, 
Mr.  Hobbs,  Mr.  Phillips,  Mr.  Balfe,  and  Mr.  Bradbury. 
Chorus  of  Virgins,  Priests  of  Dagon,  Israelites,  and  Philistines. 

Fine  performances  of  the  septet  and  chorus  from  Storace's  Pirates,  the 
finale  of  La  Clemenza  di  Tito,  and  Beethoven's  Pastoral  Symphony 
characterized  the  opening  concert  on  Tuesday  evening,  13th  September. 
Whatever  opinions  may  be  held  by  musicians  of  the  present  day  with 
regard  to  programme  music,  those  which  obtained  among  programme- 
makers  fifty  years  ago  seem  to  have  been  well-defined  and  thorough,  and 
were  made  the  most  of ;  for  in  the  book  of  words  of  this  concert  is  a  long 
poetical  description  of  each  movement  of  Beethoven's  symphony,  together 
with  an  ornate  explanation  of  its  hidden  meaning.  It  seems  odd,  too,  that 
though  the  festivals  were  said  to  begin  with  the  National  Anthem,  yet  in 
the  present  instance,  the  symphony  was  given  first  as  if  to  play  late-comers 
to  their  seats. 

On  the  following  morning  the  performance  of  the  Creation  was  preceded 
by  a  miscellaneous  assortment  of  compositions  ranging  from  Handel's 
"  Coronation  Anthem,"  and  "  O  give  thanks,"  by  Purcell,  to  a  selection  from 
Rossini's  Scabat  Mater,  which  Bacon  considered  too  theatrical  for  a  sacred 
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concert.  The  same  authority  took  exception  to  what  he  deemed  Taylor's 
arbitrary  alterations  of  the  text  of  the  Creation.  "  There  was  an  immense 
drawback  in  the  substitution  of  some  new-fangled  words  for  those  chiefly 
from  Milton,  originally  applied  to  the  first  English  score.  .  .  How  he 
(Taylor)  can  have  been  allured  from  his  ancient  faith  into  so  execrable  a 
heresy  in  taste,  passes  our  comprehension,"  wrote  that  excellent  man.  The 
evening  concert  "  comprised  many  of  the  usual  popular  materials  of  such 
concerts;"  but  it  lost  much  of  its  attractiveness  by  the  inability  of  Caradori- 
Allan  to  appear. 

The  Thursday  morning  concert  was,  of  course,  the  climax  of  the  meet- 
ing, for  it  was  to  witness  the  first  performance  in  England  of  Spohr's 
oratorio.  Its  production  "  created  the  liveliest  interest  in  musical  circles. 
It  excited  the  surprise  not  unmixed  with  the  indignation  of  his  countrymen, 
that  such  an  honour  should  have  been  conferred  by  Spohr  upon  a  provincial 
meeting  in  a  foreign  country."  In  Norwich,  too,  the  anticipation  produced 
immense  excitement,  and  "nothing  could  be  more  animated  than  the 
appearance  of  the  streets.  .  .  Carriages  arrived  as  early  as  9  a.m.  ;  .  . 
the  hall  was  crowded  in  every  corner — gentlemen  climbed  in  at  the 
windows  of  the  hall,  and  squeezed  between  the  frames  of  the  pictures  and 
the  walls."*  Nothing  but  the  presence  of  Spohr  was  lacking.f  The  roofs 
of  all  the  neighbouring  houses — even  that  of  St.  Andrew's  Hall — had  their 
complement  of  spectators  of  the  busy  scene  that  was  being  enacted  below 
in  the  open  space  at  the  south  side  of  the  fine  old  building  ;  and  crowds 
hung  around  the  outside  walls  of  the  hall  in  the  fond  hope  of  hearing  some 
stray  phrases  that  might  pass  into  the  open  air.  Neither  before  nor  since 
(except  on  the  occasion  of  Mme.  Jenny  Lind's  visit  a  few  years  later),  has 
the  peaceful  city  of  Norwich  witnessed  such  a  scene. 

Before  the  performance  began,  Taylor,  addressing  the  audience  from  the 
conductor's  stand,  "regretted  that  the  hall  was  not  sufficiently  large  to  hold 
the  company,  and  that  all  who  felt  their  situation  so  unpleasant  as  to 
induce  a  wish  to  leave  the  hall,  should  have  tickets  of  admission  given 
them  to  either  of  the  remaining  performances."    No  great  numbers  seem 

*  Mr.  Henry  Edwards,  a  member  of  the  present  (1893)  Committee  of  Management,  well 
recollects  seeing  men  take  out  the  window  frames,  and  sit,  with  legs  hanging  into  the  hall  ! 

t  At  the  final  rehearsal,  Taylor,  when  addressing  the  band,  expressed  the  regret  of  all  that 
Spohr  was  not  himself  present,  "as  was  his  intention  and  our  hope." 
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to  have  availed  themselves  of  this  offer,  since,  it  is  said,  upwards  of  2,200 
persons  were  present  in  the  audience  during  the  performance,  and  that  at 
one  time  there  were  3,000  persons  in  the  hall,  including  the  band  !  "  Many 
ladies  stood  during  the  performance  with  a  patient  endurance  that  nothing 
but  the  excitement  of  the  moment  could  have  imparted;"  and  several 
hundreds  of  visitors  were  refused  admission. 

The  performance  of  the  oratorio  seems  to  have  been  in  most  respects 
admirable,  all  the  soloists,  as  well  as  the  chorus  receiving  encomiums  from 
press  and  public.  Of  the  work  itself.  Bacon  wrote  :  "  The  Fall  of  Babyloti 
is  not  so  concentrated  in  its  effect  as  the  Last  Judgment,  nor  is  it  so 
impressive  as  Calvary ;  but  it  is  perhaps  more  dramatically  perfect  than 
either,"  an  opinion  shared  by  most  of  the  musicians  who  were  present  and 
who  have  recorded  their  impressions. 

It  is  not  a  matter  for  surprise  that  the  evening  concert  should  have 
been  found  rather  tame  after  the  intense  excitement  of  the  morning,  and 
with  the  prospect  of  more  on  the  following  day.  The  programme,  how- 
ever, was  not  without  interest,  since  it  contained  a  Mozart  symphony  and  a 
Weber  overture.  It  is  curious  to  find  an  octet  by  Mozart  for  wind- 
instruments  in  the  midst  of  a  series  of  orchestral  and  vocal  music.  This 
was  probably  one  of  the  Serenades,  but  no  description  which  can  lead  to  its 
identification  was  vouchsafed  ;  and  it  seems  to  have  made  no  impression, 
for  Bacon  asserts  that  "  it  fell  dead." 

The  musical  part  of  the  festival  closed  on  the  Friday  morning  with  a 
performance  of  Samson,  from  which  Taylor  "kicked  out  {sic)  17  songs,  6 
choruses,  and  a  dozen  or  more  recitatives."  Let  him  explain  his  version  in 
his  own  words,  quoted  from  the  prefatory  note  in  the  programme  : — "  From 
the  Samson  Agonistes  such  parts  as  were  best  adapted  for  musical  expres- 
sion might  easily  have  been  selected.  .  .  The  most  needless  havoc 
was  made  with  Milton's  text.  .  .  To  this  defect  .  .  I  have  now 
endeavoured  to  apply  a  partial  remedy,  by  restoring,  wherever  possible,  the 
text  of  the  Samson  Agonistes ;  availing  myself  also  of  passages  from  its 
author's  minor  poems,  and  sometimes  (for  musical  effects)  of  aid  derived 
from  other  sources.  .  .  The  action  of  the  drama,  which  in  the  .  . 
oratorio  was  needlessly  disordered  as  well  as  tediously  protracted,  is  now 
rendered  simple  and  connected,  and  reduced  within  the  usual  limits  of  such 
a  composition.   To  such  additions  as  have  been  made  to  the  former  libretto, 


98 


Norfolk  and  Norwich  Musical  Festival. 


I  have  endeavoured  to  adapt  music  of  Handel,  worthy  his  exalted  reputa- 
tion. One  exception  occurs,  in  the  piece  which  I  have  introduced  from  the 
same  source  whence  Handel  himself  with  great  judgment  and  effect,  has 
derived  another  and  a  similar  portion  of  his  oratorio.  Many  of  his  best 
songs  ...  in  consequence  of  their  having  been  composed  for  his 
Italian  operas,  are  now  consigned  to  oblivion.  Some  of  these  I  have 
ventured  to  revive.  .  .  Some  pieces  of  great  beauty  are  added,  which  I 
believe  exist  only  in  manuscript." 

But  Taylor  has  not  mentioned  the  addition  of  some  parts  for  trumpets 
and  trombones  which  he  himself  wrote  ;  nor  does  he  speak  of  his  insertion 
of  a  five-part  motet,  with  trombone  accompaniment,  by  Palestrina.  The 
additions  of  which  he  speaks  were  taken  chiefly  from  Deborah  and  Giulio 
Chare ;  but  he  also  altered  many  of  the  words  and  phrases  used  in  the 
older  editions  of  Samson — thus,  he  wrote  "  Thron'd  "  in  place  of  "  '  Fix'd'  in 
his  everlasting  seat" — and  to  this  and  similar  alterations  exception  was 
taken  on  the  score  of  their  being  more  difficult  to  sing  to  the  notes  to 
which  Handel  had  set  the  original  words,  and  less  effective  when  sung. 

Financially,  the  festival  was  a  success.  The  receipts  amounted  to 
i^5,i75,  and  the  expenses  to  ;6"4,458,  leaving  a  profit  of  £7\(i — a  consider- 
able falling-off  from  that  of  the  preceding  festival.  This,  however,  was 
partly  accounted  for  by  the  comparative  lack  of  interest  taken  in  the  fancy 
dress  ball,  the  receipts  at  which  were  ^^554  only,  as  against  £%'?>^  in  1839. 
Of  the  surplus,  £^^^0  were  given  to  various  local  charities,  and  the  remaining 
sum  was  added  to  the  reserve  fund  for  carrying  on  the  preparations  for  the 
next  festival. 

"  The  Committee  being  fully  impressed  with  the  conviction  tliat  the 
success  of  the  late  festival  is  to  be  ascribed  in  a  great  measure  to  the  per- 
formance of  Spohr's  new  oratorio,  the  Fall  of  Babylon,  and  being  desirous 
of  expressing  in  marked  terms  their  feeling  of  gratitude  to  the  illustrious 
author  for  his  generous  confidence  in  entrusting  the  production  of  his  work 
to  the  Band  and  Chorus  of  the  Norfolk  and  Norwich  Festival,  decided 
upon  presenting  to  Dr.  Spohr,  the  sum  of  one  hundred  guineas.  .  .  The 
attention  of  the  Committee  has  been  naturally  drawn  to  the  consideration 
of  the  valuable  services  rendered  to  the  festivals  by  Professor  Taylor  ; 
services,  which  commencing  in  the  year  1823,  have  been  continued  un- 
remittingly up  to  the  present  period,  involving  a  degree  of  laborious 
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research,  and  a  daily  sacrifice  of  valuable  time,  which  can  be  duly  appre- 
ciated by  those  only  who  have  devoted  themselves  to  similar  pursuits  ;  and 
the  result  of  which  to  the  late  festival  has  now  been  especially  manifested 
in  the  production  of  an  entirely  new  version  of  the  oratorio  of  Samson.  .  . 
From  these  considerations  the  Committee  decided  upon  presenting  to 
Professor  Taylor  the  sum  of  fifty  guineas,  in  addition  to  his  engagement  as 
conductor."*  This  gift  Taylor  declined  to  accept,  but  he  asked  if  the 
"  Guarantees  "  wished  to  mark  his  services  in  a  special  manner,  that  a  sum 
of  money  be  presented  to  the  Gresham  College  Library  fund  ;  and  twenty 
guineas  were  voted  for  this  purpose.  It  may  be  said  that  Sir  T.  Gresham 
had  held  large  estates  at  Intwood  and  Westacre  in  Norfolk,  and  therefore, 
the  gift  had  in  some  degree  a  special  significance. 

Bacon,  in  summing  up  the  festival,  wrote  in  a  spirit  which  did  him 
infinite  credit  (considering  that  he  was  strongly  opposed  to  the  meetings 
being  triennial)  : — "  The  Committee  worthily  secure  indeed  what  theyf 
originate  ;  but  it  is  by  their  agency  that  the  Norwich  Musical  Festival  may 
now  be  said  to  live  and  move  and  have  its  being.  .  .  The  two  last 
festivals  have  been  previously  regarded  by  most  people  as  probable  failures, 
and  have  ended  in  absolute  success." 

*  Extract  from  the  official  report,  adopted  6th  January  1843. 
t  Elwin  and  Taylor. 


CHAPTER  VIII. 


1845. 

It  has  been  stated  that  the  festival  of  1842  was  the  last  with  which 
Professor  Taylor  had  any  practical  association  ;  but  although  the  conductor- 
ship  of  the  meeting  in  1845  had  been  offered  to  him,  it  was  declined,  report 
said,  because  of  his  intended  retirement  from  the  musical  profession.  How- 
ever this  may  have  been,  Taylor  continued  to  fulfil  the  duties  of  the 
Gresham  professorship  until  his  death  in  1863,  when  he  was  succeeded  by 
Dr.  Wylde. 

The  following  extract  from  a  letter,  written  by  Professor  Taylor  to  M  r 
Elward  Simpson,  bearing  the  date,  February  i8th,  1845,  explains  the 
former's  reasons  for  declining  the  conductorship  of  the  Norwich  Festival,  so 
far  apparently  as  he  deemed  an  explanation  necessary: — "  Had  I  been,  as  I 
hoped,  by  this  time  a  resident  in  Norfolk  for  a  considerable  portion  of  the 
year,  it  would  have  given  me  pleasure  to  have  resumed  my  old  place,  but 
my  wife's  health  has  compelled  me  to  exchange  Norfolk  for  Devonshire, 
whenever  my  provincial  engagements,  and  those  which  I  have  at  Gresham 
College  will  allow  me  to  get  there.  There  are  some  members  of  the  Com- 
mittee who  know  that  if  I  undertook  any  duty,  I  also  took  my  share  of  its 
labours,  and  I  think  no  person  is  justified  in  lending  his  name  only  to  any 
office.  He  has  no  right  to  take  any  of  the  credit  which  ought  to  attach  to 
those  only  who  do  the  work.  With  me  this  is  impossible."  Great  surprise 
was  expressed  in  more  than  one  instance  in  contemporary  journals  and 
letters  that  Taylor  had  declined  the  Committee's  offer. 

By  the  death  of  R.  M.  Bacon,  on  the  27th  November,  1844,  the  Com- 
mittee received  a  severe  blow ;  and  the  English  musical  world  lost  an  able, 
fearless,  and  cultured  critic.  In  his  capacity  of  critic.  Bacon  may  of  course 
have  erred  occasionally,  but  at  least  his  opinions,  whether  of  English  or 
foreign  music  and  musicians,  were  formed  only  after  serious  and  earnest 
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study.  In  the  early  forties  the  columns  of  many  of  the  chief  musical 
journals  were  largely  used  for  the  ventilation  of  private  animosity,  and  for 
the  exercise  of  silly  wit  at  the  expense  of  people  whose  opinions  did  not 
coincide  with  those  of  the  editors.  From  all  such  methods  Bacon  held 
aloof,  though  with  his  knowledge  and  culture  he  must  often  have  felt 
inclined  to  renew  his  attempt  to  lead  public  musical  opinion  into  more 
elevated  paths.  He  was  an  artist  in  that  he  strove  solely  to  benefit  art  for 
art's  sake  ;  and  it  is  safe  to  say  that  had  the  musical  press  of  his  day  been 
represented  by  men  as  large-hearted,  as  free  from  bias  and  shortsightedness 
as  he,  continental  musicians  would  not  have  had  the  opportunities  which 
were  at  that  time  offered  for  pointing  the  finger  of  scorn  at  the  English  as 
a  musical  nation. 

To  Bacon  belongs  that  credit  which  is  the  right  of  all  pioneers  in  a 
worthy  cause,  for  he  was  the  "  projector,  editor,  and  chief  writer "  of  the 
first  journal  devoted  to  music  in  England — the  Quarterly  Musical  Magazine 
and  Review*  But  his  chief  claim  to  fame  is  that  to  his  initiative  was 
primarily  due  the  existence  of  the  Norwich  Triennial  Festival.  He  it  was 
who  in  the  series  of  articles  referred  to  in  Chapter  I.,  first  aroused  interest 
in  the  matter ;  and  he  it  was  who  first  put  forward  a  scheme  upon  which 
the  festivals  were  based.  That  some  credit  belongs  also  to  others  has  been 
shown  more  than  once  in  these  pages,  but  there  is  no  doubt  that  not  only 
the  primary  idea,  but  also  the  formulation  of  the  general  system  of  the 
Festival  were  due  to  Bacon. 

On  the  loth  October,  1843,  the  Committee  decided  to  purchase,  for  the 
sum  of  £ap,  a  selection  of  musical  scores  from  Elwin's  library  ;  these  con- 
sisted for  the  most  part  of  pianoforte  arrangements  of  Rossini's  operas,  and 
it  is  difficult  to  understand  to  what  use  the  Committee  expected  to  put 
them.  They  were  valued  at  upwards  of  .£"80.  It  is  curious  to  note  that  on 
the  1 2th  March,  1844,  the  Committee  resolved  to  subscribe  to  the  Handel 
Society  of  London,  for  nineteen  years  before  George  IV.  had  presented 
them  with  a  copy  of  Arnold's  edition  of  Handel's  works,  and  it  was  hardly 
likely  that  any  work  not  already  in  their  possession  would  be  issued  by  the 
new  society  for,  at  any  rate,  some  considerable  time. 

*  Bacon  was  the  author  of  a  compendious  musical  dictionary,  which,  however,  has  not  been 
published.    Tt  would  be  interesting  to  know  if  the  MS.  still  exists. 
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The  question  of  Taylor's  successor  as  conductor  was  at  this  time  being 
seriously  considered  by  the  Committee,  who  seem  to  have  been  quite  un- 
decided as  to  the  right  man  for  the  post.  On  the  8th  October,  1844,  Elwin, 
who,  be  it  observed,  never  filled  the  office  of  secretary,  although  most  of 
the  duties  of  that  post  seem  to  have  devolved  upon  him,  was  requested  to 
write  to  Spohr  to  ascertain  if  the  permission  of  the  Landgrave  of  Hesse- 
Cassel  could  be  obtained  for  Spohr's  attendance  at  the  next  festival. 
Spohr's  reply  to  this  invitation  will  be  found  on  the  following  page. 

But  of  greater  importance  than  Spohr's  refusal  to  accept  the  conductor- 
ship  was  the  action  of  the  Choral  Society,  which  is  explained  in  the 
following  minute  of  the  15th  November,  1844: — "A  memorial  from  103 
members  of  the  Choral  Society  and  of  the  band  was  read  :  Whereas  certain 
parties  belonging  to  the  society  are  supposed  to  have  been  concerned  in  the 
circulation  of  a  libellous  handbill  reflecting  upon  the  Society  to  the  injury 
of  the  late  concert*  and  in  some  sort  to  the  character  of  the  Society  itself, 
We,  the  undersigned,  feel  that  we  cannot  for  the  future  meet  these  persons 
in  the  orchestra,  and  with  a  view  to  their  exclusion,  request  your  consent 
and  co-operation  to  the  organising  of  a  Choral  Society  with  band."  After 
some  little  discussion  in  Committee,  it  was  resolved  that  "the  Choral 
Society  not  being  under  the  power  and  control  of  this  Committee,  they 
have  no  power  to  dissolve  the  present  Society."  A  sub-committee  was  at 
once  formed  to  enter  into  conditional  engagements  with  the  chorus  and 
band  for  the  ensuing  festival. 

A  month  later  the  Secretary  reported  that  the  old  Choral  Societyf  had 
dissolved  itself;  that  a  new  one  had  arisen  out  of  its  ashes  ;  and  that  it  had 
passed  a  rule  whereby  six  of  the  festival  Committee  were  to  be  ex-officio 
members  of  the  Committee  of  the  New  Choral  Society.  This  arrangement 
apparently  gratified  the  festival  management,  for  it  was  at  once  resolved  to 
print  500  copies  of  the  rules  of  the  new  society  at  the  expense  of  the  festival 
Committee. 

*  The  expenses  of  this  concert  seem  to  have  exceeded  the  receipts  by  £-^6,  %s.  8d.,  despite,  or 
perhaps  in  consequence  of,  the  fact  that  such  singers  as  Caradori-Allan,  Bassano,  Ferrari,  and  Hobbs 
were  engaged,  and  Mozart's  Davidde  Penitente  performed. 

\  This  "  old  Choral  Society  "  must  not  be  confounded  with  the  body  formed  originally  before 
the  first  triennial  festival  by  Taylor.  Owing  to  internal  dissension  that  had  become  split  up  into 
factions  as  early  as  1837,  but  had  been  at  once  re-formed. 
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Time  was  passing  rapidly,  and  yet  nothing  definite  had  been  decided 
as  to  the  conductorship  ;  and  even  a  meeting  held  on  the  14th  January, 
1843,  for  no  other  purpose  than  to  discuss  this  question,  did  not  succeed 
materially  in  helping  matters  forward.  In  the  following  week,  however, 
Elwin  was  requested  to  communicate  with  Mendelssohn  to  ascertain  if  he 
would  consent  to  come  to  Norwich  to  undertake  the  duty  of  conductor, 
and  overtures  were  also  made  to  Costa  to  the  same  effect.  The  replies  to 
these  communications  have  unfortunately  been  lost,  but  their  purport  is 
obvious  from  the  fact  that  early  in  1845  Benedict  was  appointed  conductor. 

Having  at  length  settled  this  important  point  to  their  satisfaction,  the 
Committee's  course  of  action  became  manifestly  easier.  In  the  engagement 
of  the  singers  the  Committee,  represented  by  Benedict  and  Elwin,  met  with 
some  difficulty.  The  former  was  unsuccessful  in  his  efforts  to  obtain  the 
services  of  Duprez  ;  and  after  long  correspondence  with  Beale,  an  engage- 
ment was  entered  into  between  him  and  Elwin  (8th  May),  by  which  the 
services  of  Grisi  and  Mario  were  secured  to  the  Norwich  festival  for  the 
sum  of  £^,00.  Five  days  later,  however,  Beale  wrote  again  (ignoring  the 
agreement,  which  had  not  yet  been  signed),  stating  that  "he  would  be 
happy  to  accept  the  offer  for  Grisi  and  Mario  if  the  Committee  would  take 
Lablache.*  Beale  had  engaged  Lablache  for  a  tour  with  the  others  since 
he  heard  from  the  Norwich  Committee,  and  now  proposed  that  £60  should 
be  paid  to  Lablache  for  his  services.  To  this  Elwin  replied  that  the  Com- 
mittee had  engaged  bassesf  and  "  that  they  could  not  find  room  for 
Lablache  if  he  came  for  nothing."  At  the  same  time  Elwin  pointed  out  that 
Beale  had  already  accepted  his  terms.  To  this  the  latter  replied,  "  I  cannot 
go  back  on  my  proposal  for  the  three  artistes."  Thereupon  Elwin  was 
ordered  to  write  and  take  Lablache,  and  an  agreement  was  entered  into 
whereby  Grisi,  Mario,  and  Lablache  were  to  sing  at  the  Norwich  festival 
for  ^460. 

The  choice  of  singers,  as  has  been  said,  was  left  entirely  in  the  hands  of 
Benedict  and  Elwin.  On  the  22nd  April  the  following  extracts  from  a 
letter  from  the  latter  were  read  in  Committee : — "  For  the  first  soprano 
Caradori  is  already  engaged; J  for  the  second,  do  not  hesitate  to  name  Miss 

*  Frederick,  son  of  Luigi  Lablache. 
f  Staudigl  and  Machin. 
J  At  a  fee  of  £210. 
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Rainforth  if  you  think  her  the  best.  .  It  appears  to  me  that  the  alto  must 
lie  between  Miss  Hawes  and  Miss  Dolby.  Mrs.  Shaw's  intonation  is  too 
uncertain  to  be  trusted.  .  .  .  There  is  a  little  difficulty  about  Weber's 
MS.  hymn,  Taylor's  word  being  pledged  to  Mme.  Weber  not  to  print  it. 
Now  if  the  voice-parts  be  engraved  as  we  propose,  and  the  instrumental 
parts  copied,  there  will  be  the  materials  for  making  a  score  under  the  con- 
trol of  myself  and  others,  and  Taylor's  pledge  may  be  virtually  broken,  not 
intentionally  certainly,  by  me  or  my  colleagues.  The  only  way  to  obviate 
this  difficulty  seems  to  me  to  be  this,  that  we  should  purchase  the  score  of 
Mme.  Weber  as  we  did  that  of '  Die  letzden  Dinge'  (sic)  of  Spohr,  and  that 
you  or  Taylor  should  be  the  channel  of  communication  between  us  and 
Mme.  Weber." 

Engagements  were  concluded  with  Miss  Dolby,  £6^) ;  Miss  Poole, 
£df2  ;  Staudigl,  £\^7  \Qs.  ;  Hobbs,  ^^84  ;  Hawkins,  ^52  ;  Machin,*  £\2. 

The  chorus,  which  numbered  272,  received  ;^^478  ;  the  orchestra  of  112 
performers,  led  by  T.  Cooke,  were  paid  ^1,188  ;  and  the  conductor,  ;^^I05. 
Turle  was  again  the  organist. 

The  Programmes  were  as  follows  : — 

TUESDAY  EVENING,  SEPTEMBER  i6th. 

Part  I. 

"God  Save  the  Queen" 
Verses  by  the  Principal  Singers  and  Chorus. 

"  Alexander's  Feast "  Handel. 
Miss  Poole,  Madame  Carauori-Allan,  Mr.  Hawkins,  Mr.  Hobbs, 
Mr.  Machin,  and  Herr  Staudigl. 
(Violoncello  Obligato— Mr.  Lindley.) 

Part  11. 

SiNFONiA  IN  G  Minor  Mozart. 
Aria  "  Quando  Quell' uom"  ("  Ida  della  Torre  ")  Nini. 

Madame  Caradori-Allan. 
Aria  "Ha!  Wie  will  ich  triumphiren  "("  II  Seraglio  ")  Mozart. 

Herr  Staudigl. 

Regit,  and  Aria  "  Bel  raggio "  ("  Semiramide ")  Rossini. 

Madame  Grisi. 

Trio  "  Troncar  suoi  di  "  ("  Guglielmo  Tell  ")  Rossini. 

SiGNOR  Mario,  Signor  F.  Lablache,  and  Herr  Staudigl. 


*  Machin  was  then  or  had  been  a  lay  vicar  in  Lichfield  Cathedral. 
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Concerto  Violin,  No.  3  De  Beriot. 

Master  Day. 

Preghiera  "Ave  Maria"  Sclmbett. 

SiGNOR  Mario. 

Song  "  By  the  Sad  Sea  Waves  "  ("  Brides  of  Venice  ")  Benedict. 

Miss  Poole. 

Duetto  "  SuU'  Aria  "  ("  Le  Nozze  di  Figaro  ")  Mozart. 

Madame  Grisi  and  Madame  Caradori-Allan. 
Cavatina  "  In  Forest  Glade  "  Linley. 

Miss  Dolby. 

Duetto  Buffo  "  Con  Pazienza  Sopportiamo "  Mayer. 

Madame  Grisi  and  Signor  F.  Lablache. 
Regit,  and  Aria  "  Tu  Vedrai "  ("  II  Pirata  ")  Bellini. 

POLACCA  and  Quartetto  "  Son  Vergin  Vezzosa"  ("  I  Puritani  ")  Bellini. 
Madame  Grisi,  Signor  Mario, 
Signor  F.  Lablache,  and  Herr  Staudigl. 


WEDNESDAY  MORNING,  SEPTEMBER  17TH. 
Part  I. 

Hymn  "  In  Seiner  Ordnung  scliafFt  der  Herr"     C.  M.  von  Weber. 

Miss  Poole,  Miss  Dolby,  Mr.  Hawkins,  Mr.  Machin, 
Herr  Staudigl,  and  Mr.  Hobbs. 
Recitative  and  Air   "  But  the  Lord  is  Mindful "  ("  St.  Paul ")  Mendelssohn. 
Miss  Dolby. 

Selections  FROM  "  Stabat  Mater "  Rossini. 

Madame  Grisi,  Miss  Dolby,  Miss  Poole, 
Signor  Mario,  Signor  F.  Lablache,  and  Herr  Staudigl. 

Part  II. 

Oratorio  "The  Seasons"  Haydn. 

Miss  Poole,  Madame  Caradori-Allan, 
Mr.  Hawkins,  Mr.  Machin,  Herr  Staudigl,  and  Mr.  Hobbs. 


WEDNESDAY  EVENING,  SEPTEMBER  17TH. 
Miscellaneous  Concert. 
Part  I. 

Sinfonia  in  a  Major — No.  7  Beethoven. 
Song  "  Oh,  Thou  hast  Lov'd  Me  "  Bishop. 

Mr.  Hawkins. 

Aria  "  Di  Piacer "  ("La  Gazza  Ladra  ")  Rossini. 

Madame  Grisi. 
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Fantasia  Corno  Puzzi. 
SiGNOR  Puzzi. 

Glee  "  Shades  of  the  Heroes  "  T.Cooke. 

Mr.  Hawkins,  Mr.  Hobbs,  Mr.  G.  Cooke,  Herr  Staudigl, 
Mr.  Machin,  and  Chorus. 
Aria  "  A1  Dolce  Incanto  "        De  Beriot  and  Benedict. 

Madame  Caradori-Allan. 
Song  "O  Ruddier  than  the  Cherry"  ("Acis  and  Galatea")  Handel. 

Herr  Staudigl. 

Concerto  Violoncello  Lindley. 
Mr.  Lindley. 

Song  "  Come  off  to  the  Moors  "  Arranged  by  Miss  Masson. 

Miss  Dolby. 

Quartetto  "  a  te,  O  cara"  ("  I  Puritani ")  Bellini. 

Madame  Grisi,  Signor  Mario, 
Signor  F.  Lablache,  and  Herr  Staudigl. 
Song  "  Here's  a  Health  to  our  Queen "         Old  Melody,  1670. 

Mr.  Machin. 

Duetto  "  Per  Piacer  Alia  Signora"  ("  II  Turco")  Rossini. 

Madame  Caradori-Allan  and  Signor  F.  Lablache. 


Regit,  and  Air 

Finale,  March, 
and  Chorus 


"The  Mansion  of  Peace" 
Mr.  Hobbs. 


Webbe. 

"Crown  ye  the  Altars"  ("  Ruins  of  Athens  ")  Beethoven. 


Part  II. 


Selection  from  "  II  Don  Giovanni "  Mozart. 

Madame  Grisi,  Miss  Poole,  Madame  Caradori-Allan, 
Signor  F.  Lablache,  Signor  Mario,  Herr  Staudigl,  and  Mr.  Machin. 


THURSDAY  MORNING,  SEPTEMBER  i8th. 
Part  I. 

"Jubilate"  Purcell. 
Miss  Dolby,  Mr.  Hawkins,  Mr.  Hobbs,  and  Mr.  Machin. 
Selections  from  "Requiem"  Mozart. 

Madame  Grisi,  Miss  Dolby, 
Signor  Mario,  PIerr  Staudigl,  and  Signor  F.  Lablache. 

Part  II. 

Oratorio  "Calvary"  Spohr. 

Madame  Caradori-Allan,  Miss  Poole,  Miss  Dolby,  Master  Turle, 

Mr.  Hobbs,  Mr.  Hawkins,  Mr.  Hayden, 
Hkrr  Staudigl,  Mr.  Machin,  Mr.  Bradbury,  and  Mr.  Smythson. 
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THURSDAY  EVENING,  SEPTEMBER  i8th. 


Part  I. 


SiNFONiA  IN  C  Minor 
Song 


Duetto 


Cantata 


No.  s 

'  •  Der  Wanderer  " 
Herr  Staudigl. 
"  Di  Capricci"  ("  Corradino  ") 
Madame  Caradori-Allan  and  Signor  F.  Lablache. 


"Adelaide  " 
Signor  Mario. 
Aria  " Qui  la  Voce "  (''I  Puritani ") 

Madame  Grisi. 

Duet  "  Love  and  War  " 

Mr,  Hobbs  and  Mr.  Machin. 
Aria  "  Deh,  per  Questo  "  ("  La  Clemenza  di  Tito "' 

Madame  Caradori-Allan. 
Cavatina  "  Fra  Nembi "  ("  I  Briganti ") 

Signor  Mario. 
(CoRNO  Obligato — Signor  Puzzi.) 
Selection  from  "The  Midsummer  Night's  Dream"  Mendelssohn. 

Solos  by  Miss  Poole  and  Miss  Dolby. 


Beethoven. 
Schubert. 

Rossini. 

Beethoven. 

Bellini. 

T.  Cooke. 

Mozart. 

Mercadante. 


Part  II. 


Overture 
Ballad 

Duet  (Pianoforte 
and  Violin)  J 

French  Romance 

Serenade 

Concerto  Bassoon 


On  Themes  from 

Mr, 


'  La  Sonnambula  " 


"Der  Freischiitz"  C.  M.  von  Weber. 

"  Dream -like  Days  "  Barnett. 
Miss  Poole. 

Benedict 
and  De  Beriot. 

Benedict  and  Master  Day. 

"  La  Fauvette  "  Clappisson. 
Madame  Caradori-Allan. 

"  Com'  e  Gentil  "  ("  Don  Pasquale  ")  Donizetti. 
Signor  Mario. 

Baumann. 


Mr.  Baumann. 

Ballad  "A  Friend  in  Distress"  Hobbs. 

Mr.  Hobbs. 

ViLLANELLA  "  Strew,  joyously "  Benedict. 

Song  "She  is  Come"  Curschmann. 

Miss  Dolby. 

Duetto  "  O,  Guardate  che  Figura"  ("  La  Prova")  Guglielmi. 

Madame  Grisi  and  Signor  F.  Lablache. 
Song  and  Chorus  "  Haste  Thee,  Nymph  "  ("  L' Allegro  ")  Handel. 

Mr.  Machin. 

Finale  and  Chorus         "  Victoria,  Our  Queen"  Rossini. 
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FRIDAY  MORNING,  SEPTEMBER  19TH. 

Oratorio  "  Messiah "  Handel. 

Miss  Dolby,  Madame  Caradori-Allan,  Miss  Poole, 
Mr.  Hobbs,  Mr.  Machin,  Mr.  Hawkins,  and  Herr  Staudigl. 
fTRUMPET  Obligato— Mr.  Harper.) 


To  the  credit  of  Benedict  it  must  be  said  that  he  made  strenuous  efforts 
to  improve  the  selection  of  music  for  the  miscellaneous  programmes  of  the 
evening  concerts  ;  and  a  glance  at  the  preceding  chapters  will  show  that 
he  was  not  altogether  unsuccessful.  For  example,  Alexander' s  Feast,  long 
selections  from  Don  Giovanni  and  the  Midsummer  Night's  Dream  music  ; 
one  Mozart  and  two  Beethoven  symphonies,  and  one  or  two  songs,  as 
Schubert's  "  Wanderer,"  were  a  vast  improvement  upon  the  wretched 
"  Brummagem  halfpence  of  Bellini "  and  others  of  the  same  class.  There 
is  no  denying  the  truth  of  the  Spectator's  remark  that  these  great  works 
."were  mingled  with  much  trash  in  the  shape  of  popular  and  fashionable 
songs ; "  but  recollecting  the  taste  of  that  day,  it  was  a  pronounced  move- 
ment towards  a  higher  class  of  selections.  Even  if  this  were  not  so, 
programmes  have  been  performed  at  festivals  much  nearer  the  present  day 
more  richly  deserving  of  censure  than  any  offered  during  the  first  thirty 
years  of  the  Norwich  meetings.  In  the  recent  rush  for  popular  education, 
the  musical  taste  of  the  public  is  thought  to  have  been  elevated,  but  as  fifty 
years  ago  the  people  were  afforded  few  opportunities  for  hearing  any  music 
other  than  that  in  churches,  there  was  obviously  more  reason  then  than 
now  to  make  the  programmes  as  popular  and  attractive  as  possible. 

The  sole  novelties  at  Norwich  were  the  Midsummer  Night's  Dream 
music,  the  Don  Giovanni  selection,*  and  Weber's  hymn  In  seiner  Ordnung 
schafft  der  Herr,-\  the  English  version  of  which  was,  it  was  said,  from  the 
pen  of  Taylor,  though  there  is  nothing  in  the  programme  to  indicate  its 
source.  A  new  version  of  the  Seasons  was  given  on  the  Wednesday  morn- 
ing for  which  Taylor  was  once  more  responsible,  but  in  this  instance  he  is 
reported  to  have  adapted  Thomson's  poem  only,  and  to  have  added  nothing 
of  his  own  writing.  Master  Day,  a  pupil  of  De  Beriot,  created  a  sensation 
by  his  performance  of  his  teacher's  third  concerto  on  the  Tuesday  evening  ; 

*  The  cast  included  Grisi,  Poole,  Caradori-Allan,  Lablache,  Mario,  and  Staudigl. 
t  Cf.  Benedict,  Weber,  1881,  p.  144. 
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and  on  the  Thursday  again  caused  some  excitement  by  refusing  to  be 
ousted  by  Mario  from  the  post  of  honour  in  the  programme.* 

"  There  was  still  a  remnant  of  the  feeling  against  Calvary  which  was  so 
potent  in  1839.  It  was  then  preached  against,  and  the  work  has  again 
been  denounced  from  the  same  source."  But  it  was  significant  that  "  our 
Diocesan,  soaring  above  the  narrow  opinions  of  those  who  still  maintain 
their  objections,"  was  present  at  the  performance.  The  work  was  badly 
given  and  suffered  from  the  inability  of  many  of  the  singers  :  Machin,  who 
throughout  the  week  does  not  seem  to  have  realized  the  expectations  of 
those  who  engaged  him,  and  Hawkins,  being  singled  out  for  severe  censure. 
The  other  principals,  however,  made  their  due  effect.  "  Mario  sang  mag- 
nificently ; "  Grisi,  too,  was  fully  appreciated  ;  and  Staudigl  "  was  an 
immense  accession  of  strength.  Even  in  the  smallest  piece  of  recitative, 
the  beauty  and  truth  of  his  musical  declamation  were  remarkable." 

The  following  interesting  comparison  of  the  English  and  German  styles 
of  singing  recitative  was  made  by  a  writer  who  heard  Hobbs  and  Staudigl 
at  Norwich  : — "  The  one  (Hobbs)  sang  as  if  tone  and  polish  were  the  two 
great  requisites  ;  the  other  (Staudigl),  with  a  nervous  vigour  that  made  his 
declamatory  power  tell  with  a  force  rarely  surpassed."  There  are,  indeed, 
still  living  in  Norwich,  amateurs  who  heard  Staudigl  in  this  year  from 
whose  memory  the  recollection  of  his  magnificent  style  and  method  will 
never  fade. 

The  performance  of  the  Messiah  (once  more  reinstated  in  the  post  of 
honour,)  on  Friday  morning  was  described  as  the  finest  of  the  festival, 
despite  the  fact  that  it  was  given  without  rehearsal.  It  was  attended  by 
the  Sheriffs  of  London  in  state,  who  came  to  Norwich  especially  for  the 
festival,  one  of  them  being,  it  is  said,  a  Norwich  man. 

The  chorus  quite  surpassed  itself,  and  had  the  soloists'  efforts  been  on 
the  same  high  level,  the  festival  of  1845  would  have  been  a  veritable  artistic 
triumph.  It  is  curious  that  the  Norwich  chorus  after  so  many  years  of 
acknowledged  pre-eminence  should  have  gradually  fallen  from  its  high 

*  Apropos  of  alterations  in  the  programme,  it  is  related  that  Braham  on  one  occasion  at  the 
Gloucester  festival,  haughtily  refused  to  sing  the  song  for  which  his  name  was  down  on  the  pro- 
gramme ;  but  Mutlow,  the  conductor,  declined  to  allow  any  alteration  to  be  made.  On  Braham 
persisting  in  his  refusal,  Mutlow  said,  "Then  I'll  be  hanged  if  I  will  pay  you  a  farthing."  This 
had  the  desired  effect. 
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estate,  as  it  undoubtedly  did  after  1845,  until  in  the  year  1887  it  reached 
its  lowest  point,  but  only  to  rise  again  in  the  next  years  to  its  present  high 
position. 

In  1824  the  Choral  Society  numbered  149  members;  in  1845  this 
number  had  risen  to  256 ;  and  in  the  latter  year  the  trebles  and  tenors, 
trained  by  J.  Hill,  are  said  to  have  been  quite  remarkable  for  the  excellence 
of  their  tone.  Benedict  was  a  great  success  as  conductor,  although  the 
length  of  the  programmes  which  he  arranged  was  severely  criticised.  A 
glance  at  them  will  suffice  to  explain  why  St.  Andrew's  Hall  was  more 
than  once  half  emptied  of  its  audience  before  the  programme  was  finished. 

The  Times,  in  its  notice  of  the  1 842  festival,  remarked  that  "  it  is  a 
curious  circumstance  that  a  city  of  declining  importance  and  decaying 
trade  should  have  shown  so  unrelaxing  and  judicious  a  support  of  music, 
and  have  been  able  not  only  to  take,  but  also  to  keep  the  lead  of  all 
provincial  festivals."  A  comparison  of  the  programmes  of  the  various 
festivals  will  not  be  of  much  assistance,  since  they  were  in  most  respects 
similar,  the  chief  singers  identical.  There  seems  to  be  no  doubt  that  the 
Norwich  meetings  were  the  equal  of  any  from  the  musical  standpoint,  and 
financially  were  superior  to  all.  In  the  present  instance  the  receipts 
(according  to  the  treasurer's  account),  were  jCSA3^>  ^.nd  the  expenses 
;^4,i8o,  leaving  a  surplus  of  ;^  1,2 5 2.  The  increase  in  the  amount  of  the 
receipts  was  attributed  to  the  facilities  afforded  by  the  recently-established 
railway  communication  ;  special  trains,  which  conveyed  no  less  than  1,200 
people  to  Norwich,  were  run  from  several  of  the  more  important  towns  in 
the  vicinity. 

In  the  report  adopted  by  the  Guarantees  on  the  27th  March,  1846,  the 
Committee  called  attention  "  to  the  gratifying  circumstance  that  a  more 
efficient  instrumental  band  was  assembled  at  the  late  festival  than  upon 
any  former  occasion,"  and  this  opinion  was  strongly  supported  by  the  press. 
Reference  has  already  been  made  to  the  efforts  to  render  the  evening 
concerts  more  attractive  and  to  raise  their  standard  "  by  substituting  the 
performance  of  connected  portions  or  entire  works  in  the  place  of  the  usual 
miscellaneous  programmes."  The  increased  attendance  upon  each  occasion 
justified  the  experiment.  £9SO  were  given  to  charities,  and  ^301  added 
to  the  sum  remaining  from  the  previous  festival,  which  constituted  a  reserve 
fund  to  carry  on  the  preparations  for  the  next  meeting.    It  was  suggested 
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in  the  report  that  three  concerts  be  given  annually  by  the  Choral  Society 
"  to  foster  the  zeal  of  the  members."  "  To  express  their  sense  of  the  skill 
and  assiduity  of  Mr.  John  Hill,  the  chorus  master,  the  Committee  recom- 
mend that  a  gratuity  of  £20  be  presented  to  him  in  addition  to  his  salary." 

Nor  were  the  Choral  Society  behindhand  in  marking  their  esteem  for 
those  by  whose  exertions  they  had  benefited,  for  on  the  30th  August,  1845, 
they  resolved  "  to  commence  a  subscription  for  presenting  the  Rev.  R.  F. 
Elwin  with  a  piece  of  plate."  So  successful  were  they  that  upwards  of 
^200  were  collected,  and  a  piece  of  plate  together  with  a  purse  of  money, 
was  presented  to  Elwin  in  April  of  the  following  year. 


CHAPTER  IX. 


1848. 

The  first  act  of  the  Committee  after  the  final  meeting  in  connection 
with  the  festival  of  1845  was  to  appoint  J.  F.  Hill  to  be  chorus-master  in 
succession  to  his  father,  John  Hill,  who  died  on  the  28th  July,  1846.  John 
Hill  had  played  no  unimportant  part  in  the  bygone  festivals,  for,  succeed- 
ing Edward  Taylor  in  the  office  of  chorus-master  in  1825,  he  himself  filled 
that  office  for  upwards  of  twenty  years,  during  which  he  and  Elwin  brought 
the  chorus  to  a  state  of  efficiency  which  made  it  unrivalled  throughout 
Europe.    So,  at  any  rate,  said  Hogarth,  Holmes,  and  Davidson. 

In  September,  1846,  Elwin  was  requested  to  write  to  Mendelssohn  "to 
ascertain  whether  he  is  likely  to  compose  a  new  oratorio,  and  whether  he 
will  allow  this  Committee  to  bring  it  out  at  the  ensuing  festival."  On  the 
9th  of  that  month  Elwin  wrote,  asking  Mendelssohn  if  he  preferred  that 
Sf.  Paul  or  Elijah  be  given,  "  or  will  you  allow  us  the  honour  of  bringing 
out  an  entirely  new  work  of  yours  ?  "  A  facsimile  of  Mendelssohn's  reply 
to  this  invitation  will  be  found  on  the  following  page. 

Meanwhile  the  Choral  Society  was  falling  into  a  state  of  neglect,  and 
there  was  an  absence  of  the  old  keen  interest,  partly  owing,  no  doubt,  to 
the  death  of  Hill  and  partly  to  Elwin's  ill-health.  On  the  loth  March, 
1847,  a  resolution  of  the  Choral  Society  was  passed  "  requesting  the  festival 
Committee  to  take  steps  for  the  maintenance  of  the  choral  practice  ;  "  and 
on  the  same  day  it  was  decided  that  those  members  of  the  festival  Com- 
mittee who  were  also  members  of  the  Choral  Society,  should  meet  the 
latter  and  arrange  for  the  immediate  resumption  of  practice.  This  seems 
to  have  had  a  good  effect  for  a  time,  but  the  work  of  the  chorus  was  again 
interrupted  by  a  resolution  of  the  festival  Committee,  passed  in  September, 
1 847,  which  suspended  practice  owing  to  the  frequency  with  which  concerts 


v. 

■  f 


■'  /  /  C  S..,  /  /  /'  /  /*  /it  / 

^  )  ^'  /  1/      '        ;  ^  /  "  y 


/4 


Norfolk  and  Norwich  Musical  Festival. 


113 


had  been  given  in  St.  Andrew's  Hall  in  the  past  twelve  months.  But  in 
March,  1849,  the  Committee  made  an  effort  to  revive  interest  in  the  Choral 
Society  by  a  vote  of  ^50  to  aid  the  Society  in  arranging  a  dinner ;  and  a 
month  later  a  sub-committee  was  appointed  to  meet  monthly  to  carry  on 
and  maintain  the  practice,  and  to  take  the  necessary  steps  for  the  Choral 
Concerts  in  each  season. 

It  may  not  be  out  of  place  to  mention  here  that  the  festival  Committee 
owned  a  number  of  "properties"  not  included  in  the  list  of  articles 
purchased  in  1840  from  the  Hospital.  Among  them  were  the  benches 
and  mats  used  at  festival  times.  A  quaint  minute  in  one  of  the  still 
surviving  books,  states  that  on  the  lOth  August,  1847,  "  Mme.  Jenny  Lind 
offered  ^^'200  for  the  benefit  of  the  Norwich  Charities,  and  was  thereupon 
accorded  the  free  use  of  the  Committee's  mats,  the  rule  against  their  use 
(for  other  than  festival  purposes)  to  be  suspended  for  this  occasion 
only."* 

On  the  1 2th  October,  a  second  letter  from  Mendelssohn  was  read  in 
Committee.  It  was  dated  from  Leipzig,  2nd  October,  1847,  a  month  only 
before  the  illustrious  composer's  death,  and  therefore  has  a  certain  melan- 
choly attached  to  itf 

"  My  Dear  Sir, 

"  Having  been  obliged  to  give  up  my  intended  journey  to 
Italy,  I  returned  to  this  place,  and  found  your  letter  of  the  i8th  September, 
for  which  I  beg  to  return  my  very  sincere  thanks.  I  am  afraid  I  shall  not 
be  able  to  offer  a  new  Oratorio  or  sacred  Cantata  for  performance  next 
year  ;  for,  although  I  have  begun  some  work  of  the  kind,;J:  I  have  the 
winter  so  entirely  taken  up  with  performances  in  different  parts  of  Germany, 
and  with  other  occupations,  that  I  shall  not  be  able  to  finish  the  work  in 
time  for  your  festival.  But  as  you  intend  doing  my  Elijah,  in  that  case,  I 
have  only  to  say  that  it  would  afford  me  great  pleasure  if  I  could  find  the 

*  The  subject  of  Mme.  Lind's  connection  with  Norwich  has  been  admirably  dealt  with  in  detail 
in  the  Memoir  by  Canon  Scott-Holland  and  Mr.  W.  S.  Rockstro.  To  this  the  reader  must  be 
referred  for  further  particulars,  since,  as  Mme.  Lind  never  sang  at  a  Norwich  festival,  the  subject  is 
beyond  the  scope  of  this  record. 

\  The  original  has  unfortunately  disappeared. 

X  Probabl>  Christus. 
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opportunity  to  conduct  at  such  a  festival  as  yours,  of  which  I  ahvays  heard 
the  most  interesting  and  briUiant  accounts,  and  from  which  I  may  anticipate 
so  great  a  musical  treat. 

"  Believe  me,  my  dear  Sir,  very  truly  yours, 

"FELIX  MENDELSSOHN-BARTHOLDY. 

"  To  the  Rev.  R.  F.  Elwin." 

But  while  endeavouring  to  obtain  new  or  little  known  works  by  dis- 
tinguished composers,  the  Committee  did  not  lose  sight  of  the  necessity  for 
securing  adequate  interpreters,  since  on  the  I2th  October,  1847,  the  hon. 
Secretary,  G.  E.  Simpson,  reported  that  he  had  written  to  Balfe  to  engage 
Mme.  Lind.  The  terms  offered  (1,000  guineas)  were  then  quite  un- 
precedented in  the  annals  of  a  provincial  music-meeting,  and  it  is  open  to 
question  if  they  have  been  exceeded  even  since,  except  on  one  occasion,  at 
Norwich.  At  any  rate  the  offer  was  considered  by  many  enthusiastic 
admirers  of  the  great  artiste  to  be  unwarrantable.  This  is  hardly  to  be 
wondered  at  since  as  events  proved  St.  Andrew's  Hall  was  well  filled  at 
every  concert.  The  proffered  engagement  was  however  declined,  and  for 
the  time  being  the  matter  ended,  though  renewed  efforts  were  subsequently 
made  through  Lumley  to  secure  Mme.  Lind's  services,  but  without  avail.* 
It  should  be  added  that  when  Mme.  Lind  found  that  she  would  be  unable 
to  appear  at  Norwich,  she,  with  characteristic  generosity,  sent  .^50  to  the 
festival  fund. 

In  January,  1848,  Benedict  was  re-appointed  conductor  of  the 
festivals. 

In  the  midst  of  these  arrangements,  and  at  the  very  moment  when  the 
services  of  an  experienced  leader,  were  most  required  by  the  Committee, 
Elwin  retired  from  that  body,  and  at  the  same  time  resigned  his  office  of 
director  of  the  Choral  Society,  in  which  he  was  succeeded  by  T.  D.  Eaton. 
He  was  then  an  old  man,  and  for  some  time  had  suffered  from  indifferent 
health.  But  the  ultimate  cause  of  his  resignation  was  the  death  of  his  wife 
in  February,  1848,  immediately  after  which  he  withdrew  to  Leeds,  where 

*  The  correspondence  relative  to  these  negociations  appeared  in  the  Musical  World  in  1848, 
P-  443- 
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his  daughter  resided  ;  and  there  he  passed  the  remainder  of  his  Hfe  in 
retirement.*  Nevertheless,  Elwin  continued  to  take  interest  in  the  musical 
welfare  of  the  city  in  which  he  had  worked  so  assiduously,  for  on  the  8th 
January,  1850,  a  letter  from  him  was  read  in  Committee,  stating  that  he 
had  seen  and  spoken  with  Benedict  on  the  subject  of  the  proposed  festival 
of  185 1,  and  suggesting  that  Bach's  Hohe  Messc,f  St.  Paul,  and  the  Messiah 
be  performed.  Three  days  after  this  meeting  Elwin  again  wrote,  saying 
that  owing  to  the  distance  he  lived  from  Norwich  and  to  increasing  old 
age,  he  could  not  continue  his  services  with  advantage  to  the  festival. 
And  here  we  may  take  leave  of  this  remarkable  man,  who,  with  some 
obvious  failings  in  connection  with  the  festivals,  yet  possessed  attributes  of 
a  high  order.  His  energy  and  zeal  were  extraordinary,  for  in  spite  of  the 
fact  that  he  was  never  secretary  to  the  Committee,  yet  upon  him  devolved 
most  of  the  multifarious  duties  of  that  office.  He  it  was  to  whom  the  Com- 
mittee first  looked  for  help  in  making  engagements  ;  he  it  was  to  whom 
the  Committee's  orders  were  given,  and  in  spite  of  Elwin's  independent 
spirit,  they  were  never  disobeyed  or  neglected  ;  he  it  was  who  with  Hill 

'  From  a  volume  of  autograph  letters  of  the  Rev.  R.  F.  Elwin  which  has  recently  come  into 
the  possession  of  Messrs.  Jarrold,  I  have  extracted  the  following  notes,  which  are  not  without 
interest,  since  they  seem  to  throw  some  light  upon  the  early  days  of  the  now  famous  Leeds  Choral 
bodies,  and  even  of  the  festival  itself. 

(i.)    "I  am  making  an  effort  to  get  together  a  Choral  Society  in  this  place."    [Letter  to 

Harrison,  of  Norwich,  3rd  May,  1849.] 
(ii. )    "  I  shall  require  for  the  Leeds  Choral  Society  only  the  following  parts."    [Letter  to  G. 

E,  Simpson,  26th  May,  1849.] 
{iii. )    "There  is  a  Choral  Society  established  in  this  town,  and  a  Town  Hall  is  about  to  be 
built,  the  ground  having  been  already  purchased.    This  will  probably  lead  to  the 
establishment  of  a  Triennial  Festival."    [Letter  to  Mr.  E.  Wodehouse,  27th  August, 
1852.] 

\  In  connection  with  Elwin's  suggestion  as  to  the  "expediency  of  producing  some  great  work 
of  Sebastian  Bach  at  the  next  festival,"  the  following  extract  from  a  letter,  written  by  Elwin  to  T. 
D.  Eaton,  and  dated  "Leeds,  7th  January,  1850,"  is  instructive.  "I  ordered  the  scores  of  the 
'Passions  Musick'  and  the  Grand  Mass  for  eight  voices  from  Cocks  and  Co.,  and  I  have  been 
employing  myself  in  adaptation  for  more  than  a  year  past.  The  '  Passions  Musick '  is  very  fine, 
the  choruses  being  awfully  grand,  and  the  airs  full  of  exquisite  melody.  As  is  the  practice  of  the 
German  writers  of  Oratorios,  it  is  interspersed  with  Chorales,  of  which  there  are  not  fewer  than 
eleven,  of  the  same  character  as  that  introduced  by  Mr.  Taylor  in  the  '  Requiem  of  Mozart,'  '  There 
like  streams  that  feed  the  garden.'  These  I  have  adapted  to  Hymns  by  Watts,  Cowper,  and  other 
Poets." 
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worked  up  the  Norwich  chorus  to  a  pitch  of  excellence  that  rendered  it 
supreme. 

One  who  knew  Elwin*  describes  him  as  "tall  and  fine-looking,  crotchety, 
but  amusing."  He  certainly  was  not  destitute  of  ready  wit,  for  it  is  related 
that  on  one  occasion  Bishop  Stanley  paid  a  visit  incognito  to  Elwin's 
church,  St.  Margaret's,  and  heard  a  remarkably  fine  sermon,  upon  which 
he  congratulated  the  preacher.  "Yes,  my  Lord,"  said  Elwin,  "I  believe 
Paley's  sermons  are  considered  good."  Another  characteristic  anecdote 
will  bear  the  light  of  day.  A  lady  who  regularly  attended  St.  Peter-per- 
Mountergate  Church  found  Elwin  in  the  reading-desk  (which  was  next  to 
her  pew)  one  very  wet  Sunday.  Leaning  over  towards  her,  he  said  (p), 
"  Did  you  come  in  a  boat  ?  .  .  .  (f)  When  the  wicked  man  turneth 
away,"  etc. 

To  Elwin's  energy,  intelligence,  and  enormous  capacity  for  work,  high 
praise  is  certainly  due;  it  is  regrettable  that  he  was  so  intimately  connected 
with  the  unhappy  quarrel  which  followed  the  festival  of  1836 — the  sole  blot 
on  his  long  and  eminently  useful  public  career.  With  his  departure  from 
Norwich  there  passed  away  the  last  of  that  remarkable  triumvirate,  Bacon, 
Taylor,  and  Elwin,  to  whom  collectively  and  individually,  the  Norwich 
Festival  owed  its  origin  and  continuance.  The  influence  which  these  three 
exercised  over  the  destinies  of  the  festivals  is  probably  without  parallel  in 
the  history  of  any  other  meeting.  They  bore  a  world  upon  their  shoulders, 
and  it  has  been  shown  that  this  was  no  light  weight.  Take  them  all  in  all, 
it  is  doubtful  if  musical  Norwich  will  ever  look  upon  their  like  again. 

Engagements  were  concluded  with  Mme.  Viardot-Garcia  and  Mdlle. 
Alboni,  each  ^300 ;  Mme.  Castellan,  ^140 ;  and  the  Misses  Williams, 
^s. ;  and  with  Sims  Reeves,  £\o^  ;  Lablache phe,  £1^7  \os. ;  Phillips, 
£g\  I  ox.  ;  Lockey,  £^J  iSi'.  ;  and  H.  Whitworth,  £^,1  \os.  ;  Benedict, 
£\oi),  was  the  conductor;  H.  Blagrove,  leader;  Harcourt  (of  local  fame), 
organist.  The  chorus  of  270  received  ^683  ;  and  the  orchestra  of  121, 
.£'1,228. 

The  list  of  fees  paid  to  the  soloists  is  not  without  interest  in  showing  the 
fluctuations  of  the  "  market."  It  will  be  observed  that  Lablache  received 
the  same  as  in  1836  ;  Phillips  was  paid  less  than  in  '36-9  and  '42  ;  and  of 
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the  new-comers,  the  fees  paid  to  Mme.  Garcia  and  Mdlle.  Alboni  had  only 
been  equalled  on  four  occasions — by  Pasta,  Malibran  (twice),  and  Persiani. 
Mr.  Sims  Reeves  made  his  first  appearance  at  the  Norwich  festivals  in  this 
year,  but  he  had  sung  previously  in  the  city,  once  at  the  theatre,  when  quite 
unknown  to  fame,  and  again  at  a  concert  given  by  Jullien  in  1841.  "With 
not  so  much  force  as  Braham,  he  has  equal  purity  of  tone  and  fineness  of 
quality  ; "  and  "  while  granting  the  good  impression  Mr.  Reeves  made  in 
Israel  by  his  fine  delivery  of '  The  enemy  said,'  it  was  urged  that  he  has  a 
tendency  to  force  his  voice,  which  he  would  do  well  to  correct ; "  "  he  has 
much  to  learn  before  he  can  sing  Handel."  More  than  one  journal  declared 
that  "  nothing  since  Braham  was  in  his  prime  has  been  heard  to  equal  Mr. 
Reeves's  '  Deeper  and  deeper  still.' " 
The  Programmes  were  as  follows  : — 


TUESDAY  EVENING,  SEPTEMBER  I2TH. 


Miscellaneous  Concert. 


Part  I. 

Symphony,  No.  8  in  F  Beethoven. 
"  God  Save  the  Queen  " 
Verses  by  the  Principal  Singers  and  Full  Chorus. 
Duet  "The  Swiss  Maidens "  W.  H.  Holmes. 

Miss  A.  and  Miss  M.  Williams. 
Cavatina       "  O  Luce  di  Quest'  Anima  "  {"  Linda  di  Chamouni '  )  Donizetti. 

Madame  Castellan. 
Regit,  and  Air    "  Oh  !  'Tis  a  Glorious  Sight"  ("Oberon")  C.  M.  von  Weber. 
Mr.  Sims  Reeves. 

Air  "  Ah  !  Non  Credea  Mirarti  "  ("  La  Sonnambula  ")  Bellini. 

Madame  Viardot-Garcia. 
Aria  "Largo  al  Factotum "  (" II  Barbiere  de  Siviglia ")  Rossini. 

SiGNOR  LaBLACHE. 

Aria  "  Non  piii  mesta "  ("  Cenerentola ")  Rossini. 

Mdlle.  Alboni. 

Selection  FROM  "  II  Matrimonio  Segreto "  Cimarosa. 

Carolina — Madame  Castellan. 
Lisetta — Madame  Viardot-Garcia. 
Fidalma — Mdlle.  Alboni. 
Paolino—M.'!^.  Sims  Reeves. 
//  Conte—  Mr.  H.  Phillips. 
Geronimo — Signor  Lablache. 
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Part  II. 


Mr.  H.  Phillips. 


Selection  from  "  Le  Nozze  di  Figaro"  Mozart. 

Contessa — Madame  Castellan. 

Madame  Viardot-Garcia. 

Cherubim — Mdlle.  Alboni. 

Marcellina — Miss  A.  WILLIAMS. 

Figaro — SiGNOR  Lablache. 

//  Conte—M.^.  Whitworth. 

Bartolo 

Antonio 

Basilio—M-R.  Lockey. 
Song  "The  Garland"  Metidelssohn. 

Mr.  Lockey, 

Preghiera  con  Coro      "  Dal  tuo  Stellato  Soglio "  Rossini. 

("  Mose  in  Egitto  ") 
Madame  Viardot-Garcia,  Madame  Castellan,  Mdlle.  Alboni, 
Miss  A.  and  Miss  M.  Williams,  Mr.  Sims  Reeves, 
Mr.  Lockey,  Mr.  H.  Phillips,  Mr.  Whitworth,  and  Signor  Lablache. 
Trio  and  Chorus    "The  Chough  and  Crow"  ("  Guy  Mannering")  Bishop. 
Miss  A.  and  Miss  M.  Williams  and  Mr.  H.  Phillips. 


WEDNESDAY  MORNING,  SEPTEMBER  13TH. 
Part  I. 

Sacred  Cantata  "  The  Christian's  Prayer "  L.  Spohr. 

Miss  A.  Williams,  Miss  M.  Williams,  Madame  Castellan, 
Mr.  Lockey,  Mr.  Whitworth,  and  Mr.  H.  Phillips. 


Aria 


"Oh,  Salutaris  Hostia" 
Mdlle.  Alboni. 
"  Torbido  mar  che  Frame  " 

("  La  Passione  di  Gesii  Christo") 
Signor  Lablache. 
"  I  Cieli  Immensi  Narrono" 
Mdlle.  Alboni. 
Scene  FROM  the  Oratorio  "Jephtha" 

Jephtha — Mr.  Sims  Reeves. 
Iphis — Madame  Viardot-Garcia. 
CORO  "  Forza  dell  'alma,  la  Carita" 


SCENA 


Salmo 


Cherubini. 


Paesiello. 


Marcello. 


Handel. 


Rossini. 


Madame  Viardot-Garcia,  Madame  Castellan,  and  Mdlle.  Alboni. 


Part  II. 

Oratorio  "Creation"  Haydn. 

Miss  A.  Williams,  Madame  Castellan,  Madame  Viardot-Garcia, 
Mr.  H.  Phillips, 
Mr.  Lockey,  Mr.  Sims  Reeves,  and  Mr.  H.  Whitworth. 
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WEDNESDAY  EVENING,  SEPTEMBER  13TH. 
Miscellaneous  Concert. 
Part  I. 

"The  First  Walpurgis  Night  "  Mendelssohn. 
Miss  M.  Williams,  Mr.  H.  Phillips,  Mr.  Lockey,  and 
Mr.  H.  Whitvvorth. 
Aria  "  Nel  Dolce  Incanto "        Benedict  and  De  Beriot, 

Madame  Castellan. 
Song  "  When  Midnight's  Darkest  Veil "  Lachner. 

Mr.  Lockey. 
(Horn  Obligato — Mr.  Jarrett.) 
Scena  "  Wie  Nahte  mir  die  Schlummer"        C.  M.  von  Weber. 

("Der  Freischiitz") 
Madame  Viardot-Garcia. 
Aria  "  Una  voce  poco  fa"  ("  H  Barbiere  de  Siviglia")  Rossini. 

Mdlle.  Alboni. 

Duetto  "  O  Guardate "  ("  La  Prova ")  Guglielmi. 

Madame  Viardot-Garcia  and  Signor  Lablache. 

Part  II. 


Selection  from  "  La  Clemenza  di  Tito "  Mozart. 

Sesto — Madame  Castellan. 

Vitellia — Mdlle.  Alboni. 

Servilia—yiiss  A.  Williams. 

Annio — Miss  M.  Williams. 

Tito — Mr.  Lockey. 

Publio — SiGNOR  Lablache. 
(Clarinetto  Obligato — Mr.  Lazarus.) 
Ballad  '"Tis  Sad  thus  to  Fall"  ("Gipsy's  Warning")  Benedict. 

Mr.  Sims  Reeves. 

Duetto  "Serbami  Ognor"  ("Semiramide")  Rossini. 

Madame  Viardot-Garcia  and  Mdlle.  Alboni. 
Neapolitan  Song  "Napoli"  Paesiello. 

Signor  Lablache. 

Brindisi  "  II  Segreto  "("  Lucrezia  Borgia  ")  Donizetti, 

Mdlle.  Alboni. 

Song  "  Haste  Thee,  Nymph  "  Handel. 

Mr.  Phillips. 

Duetto  "  Dunque  io  Son  "  ("  II  Barbiere  de  Siviglia  ")  Rossini. 

Mdlle.  Alboni  and  Signor  Lablache. 
New  National  Anthem    "  O,  Preserve  and  Bless  the  Queen"  Wallace. 
Solos  by  Miss  A.  Williams  and  Mr.  Sims  Reeves. 
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THURSDAY  MORNING.  SEPTEMBER  14TH. 

Oratorio  "Elijah"  Mendelssohn. 

Madame  Viardot-Garcia,  Madame  Castellan,  Miss  A.  Williams, 
Miss  M.  Williams,  Mr.  Sims  Reeves, 
Mr.  Lockey,  Mr.  H.  Phillips,  and  Mr.  H.  Whitworth. 


THURSDAY  EVENING,  SEPTEMBER  14TH. 
Miscellaneous  Concert. 
Part  I. 

Symphony,  No.  5  in  C  Minor  Haydn. 
Duetto  "  Da  Quel  di"  ("  Linda  di  Chamouni  ")  Donizetti. 

Madame  Castellan  and  Mr.  Sims  Reeves. 
Aria  "  In  si  Barbara  Sciagura  "  ("  Semiramide  ")  Rossini. 

Mdlle.  Alboni. 

Solo  Violin  An  Air  from  "II  Pirata"  Blagrove. 

Mr.  Blagrove. 

Aria  "  Miei  Rampolli"  ("Cenerentola")  Rossini. 

SiGNOR  LaBLACHE. 

Duet  "  Mid  Waving  Trees  "  Benedict. 

Miss  A.  and  Miss  M.  Williams. 
Serenade  "  The  Silver  Moon  is  Keeping  "  Hatton. 

Mr.  Lockey. 

Selection  from  "Fidelio"  Beethoven. 

Madame  Viardot-Garcia,  Miss  A.  Williams,  Mr.  Sims  Reeves, 
Mr.  Lockey,  Mr.  H.  Phillips,  and  Mr.  H.  Whitworth. 


Part  II. 

Overture  "  Guglielmo  Tell "  Rossini. 

Trio  "  Troncar  suoi  di "  ("  Guglielmo  Tell ")  Rossini. 

Mr.  Sims  Reeves,  Mr.  Whitworth,  and  Signor  Lablache. 
Tyrolienne  "  In  Questo  Semplice  "  ("  Betly  ")  Donizetti. 

Mdlle.  Alboni. 

Glee  "  The  Gypsies' Tent "  T.Cooke. 

Miss  A.  and  Miss  M.  Williams,  Mr.  Lockey,  Mr.  Roe, 
Mr.  Whitworth,  and  Mr.  H.  Phillips. 
Duet  "The  Ties  of  Friendship"  ("The  Crusaders")  Benedict. 

Madame  Viardot-Garcia  and  Madame  Castellan. 
La  Tarentella  Rossini. 
Signor  Lablache. 

Trio  "  Vorrei  Parlar,  ma  I'ira"  ("  Falstaff")  Balfe. 

Madame  Castellan,  Madame  Viardot-Garcia,  and  Mdlle.  Alboni. 
Romanza  "Bella  Adorata"  ("Giuramento")  Mercadante. 

Mr.  Sims  Reeves. 
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Duet  "  The  Gondoliers "  Walter  May nard. 

Miss  A.  and  Miss  M.  Williams. 
Song  Kraitst. 

Mr.  H.  ruiLLiPS. 
Finale  "  Rule  Britannia  " 

Verse  by  Principal  Singers  and  Chorus. 


FRIDAY  MORNING,  SEPTEMBER  isth. 

Sacred  Cantata  ' '  Davidde  Penitente "  Mozart. 

Miss  A.  and  Miss  M.  Williams,  Madame  Castellan, 
Mr.  Sims  Reeves  and  Mr.  Lockey. 
Oratorio  "  Israel  in  Egypt "  G.F.Handel. 

Miss  M.  Williams,  Madame  Viardot-Garcia,  Madame  Castellan, 
Mr.  Lockey,  Mr.  H.  Phillips,  Mr.  Sims  Reeves,  and  Mr.  H.  Whitworth. 
(Violoncelli  Obligati — Messrs.  Lindley  and  Lucas.) 

Suggestions  were  made  in  various  quarters  for  the  improvement  of 
the  festival  arrangements  ;  one,  that  the  festival  consist  of  "  two  or  three 
oratorios,  one  concert,  one  ball,  and  perhaps,  in  between,  an  opera,"  was  too 
sweeping  to  meet  with  immediate  adoption.  The  reason  for  the  suggestion, 
which  was  not  without  point,  was  the  physical  strain  imposed  upon  singers 
and  audience  alike  by  the  lengthy  programmes  then  in  vogue.  The  news- 
papers were  unanimous  in  condemning  the  operatic  excerpts  as  being 
ineffective  when  deprived  of  dramatic  action.  This,  however,  was  a  side- 
thrust  at  the  performance  of  Italian  operatic  pieces,  or  those  given  in 
Italian,  which  the  audience  were  unable  to  understand. 

A  good  deal  was  said  against  the  omission  of  novelties  from  the  scheme, 
their  absence  being  taken  to  mark  a  decadence  in  the  enterprise.  But  in 
justice  to  the  Committee,  it  must  be  said  that  they  tried  their  utmost  to 
obtain  at  least  one  important  work  from  Mendelssohn  or  Spohr. 

Beethoven's  Engedi  had  been  determined  upon,  but  ultimately  had  to 
be  abandoned  ;  Elijah,  the  Creation,  Israel  in  Egypt,  Spohr's  Christian's 
Prayer,  and  as  an  absolute  novelty,  Mozart's  Davidde  penitente  were  finally 
decided  upon.  The  last,  though  not  new,  had,  it  was  said,  never  been  given 
in  its  entirety  in  England,  except  by  the  Norwich  Choral  Society.  When 
Novello  published  his  edition  of  Mozart's  Masses,  the  original  score  of 
Davidde  penitente  (which  was  an  arrangement  of  an  unfinished  Mass),  was, 
according  to  Andre,  its  subsequent  publisher,  buried  in  the  sacristy  of  a 
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convent  at  Stuttgart.  The  English  version  was  by  R.  Andrews,  of  Man- 
chester. 

H.R.H.  the  Duke  of  Cambridge  represented  royalty  at  the  festival,  and 
to  his  presence  was  attributed  some  of  the  success  of  the  meeting.  On  his 
arrival  at  Norwich  he  was  accorded  a  state  reception. 

At  the  first  concert,  which  opened  with  Beethoven's  eighth  symphony, 
the  Duke,  accompanied  by  the  Bishop's  party,  arrived  at  the  hall  just  at 
the  close  of  the  first  movement,  when  the  audience  cheered  him,  "  arresting 
the  progress  of  the  musicians  in  the  orchestra."  The  National  Anthem  was 
sung  "  as  soon  as  the  distinguished  party  had  taken  their  seats,"  and  at  its 
conclusion  the  symphony  was  resumed  !  A  somewhat  remarkable  arrange- 
ment of  the  prayer  from  Rossini's  Mos^  was  included  in  the  programme, 
each  part  being  sung  by  three  soloists.  It  was  declared  an  excellent 
concert,  and  Lockey  achieved  a  great  success. 

Spohr's  Christianas  Prayer  was  splendidly  given  at  the  first  morning 
concert,  and  was  followed  by  a  miscellaneous  selection,  in  order  to  afiford 
Mdlle.  Alboni  and  Lablache  an  opportunity  of  being  heard.  Modern 
audiences  would  consider  this  a  suflficiently  long  concert.  Not  so  the 
Norwich  folk  of  1848,  for  the  whole  of  the  Creation  was  also  given  and 
enjoyed. 

The  Wednesday  evening  concert  served  to  introduce  Mendelssohn's 
Walpurgisnacht,  and,  among  other  numbers,  a  new  National  anthem,  "  O, 
preserve  and  bless  the  Queen,"  the  words  of  which  were  by  George  Linley, 
and  the  music  by  Vincent  Wallace.  It  has  belied  its  title,  however,  for  it 
never  became  in  the  remotest  degree  "  national."  And  little  wonder,  since 
it  contained  such  gems  of  poetry  as  these  : — 

"  Holy  Power !  upon  her  smile, 
Guard  her  from  each  traitor's  wile. 

****** 

"  May  her  reign  extended  be 
O'er  a  people  blest  and  free ! " 

One  of  the  local  papers  declared  it  was  very  well  sung,  "  but  after  all  there's 
nothing  like  'God  save  the  Queen.'"   The  tone  of  the  reports  of  this  concert 
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give  it  the  appearance  of  a  variety  entertainment.  Phillips  sang,  "  Haste 
thee,  nymph,"  with  the  laughing  chorus  "  in  a  perfect  abandon  of  joyous- 
ness,"  and  "the  audience  joined  most  merrily  in  the  laugh."  Lablache 
accompanied  his  songs  "in  a  manner  that  was  as  comic  as  his  singing;" 
being  obliged  to  give  an  encore,  he  sang  a  song  "  similar  in  character  to  his 
first,  and  both  performances  kept  the  audience  in  roars  of  laughter." 

At  the  fourth  concert,  Elijah,  given  for  the  first  time  in  Norwich,  was 
superbly  performed.  Mme.  Garcia,  who,  it  is  said,  made  her  debut  in  English 
oratorio  on  this  occasion,  created  an  overwhelming  impression — "  she  sang  as 
if  inspired." — It  was  currently  reported  that  in  order  to  perfect  herself  in  her 
part,  she  had  lived  in  retirement  for  some  months  before  the  festival,  and 
on  her  singing  "  Holy,  holy,"  the  audience  were  so  struck  by  its  beauty  that 
they  rose  to  their  feet  and  remained  standing  throughout  the  number.  It 
is  curious  to  note  that  "  He  that  shall  endure  "  greatly  pleased  the  audience, 
"  although  it  is  in  the  Gregorian  style."  The  Misses  Williams — "  those 
interesting,  because  unpretending  and  modest  girls — win  upon  the  audience 
every  time  they  are  heard."  The  Duke  of  Cambridge  also  received  a  word 
of  praise  for  the  evident  interest  he  manifested  in  the  performance  by 
"  frequently  referring  to  a  copy  of  the  score  laid  upon  the  table  by  Mr. 
Hewlett."* 

In  the  evening  the  concert  was  only  redeemed  from  absolute  common- 
place by  excellent  performances  of  Haydn's  symphony,  number  five  of  the 
Salomon  set,  and  a  selection  from  Fidelio — at  that  time  a  favourite  work  of 
Norwich  amateurs.  Blagrove's  rendering  of  a  fashionable  pot-pourri  was 
described  as  a  "charming  bit  of  genuine  fiddle-playing,  brilliant,  yet  full 
and  firm  in  tone,  and  splendid  in  execution."  Mdlle.  Alboni  sang  the  air 
by  Donizetti  with  such  effect  as  to  command  an  encore,  for  which  she  gave 
"  II  segreto  ; "  this,  too,  was  provocative  of  so  much  applause  that  a  third 
piece  had  to  be  sung,  and  the  last  part  of  it  repeated !  Up  to  this — the 
last  evening — an  undoubted  feeling  of  disappointment  with  Mdlle.  Alboni 
prevailed  in  Norwich,  and  she  was  more  than  once  accused  of  perfunctori- 
ness  in  her  previous  performances.  "  She  evidently  reserved  herself  for  the 
last  evening,  when  she  triumphed  gloriously ;  but  she  should  understand 
that  there  is  a  liberal  as  well  as  a  literal  view  to  be  taken  of  an  engagement." 

*  Music-seller,  of  Norwich,  and  later  a  member  of  the  Festival  Committee. 
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The  performance  of  "  Rule,  Britannia,"  was  summed  up  laconically  enough 
in  the  one  word  "  infamous  ;  "  Phillips  refused  to  sing  his  songs  because  his 
name  appeared  near  the  end  of  the  programme. 

The  final  concert  was  devoted  to  Davidde penitente  and  Israel  in  Egypt— 
the  latter  "as  arranged  by  Mr.  Taylor  for  the  Norwich  festival  of  1836." 
This  again  gave  rise  to  a  great  deal  of  discussion  as  to  the  lawfulness  of 
Taylor's  interpolations.  A  "  defence,"  published  in  the  Spectator,  in  which 
it  was  said  that  Handel  interpolated  airs  and  choruses  himself  into  his  own 
works,  drew  from  the  Times  a  spirited  retort,  written  in  the  most  approved 
style  of  the  critic.  After  explaining  Handel's  method  in  Israel,  the  Times 
added,  "  it  is  no  excuse  to  say  the  interpolations  are  from  the  works  of 
Handel ;  as  well  might  you  put  half  a  dozen  speeches  of  Dogberry  into  the 
play-scene  of  Hamlet,  or  the  fourth  act  of  Othello  to  give  them  variety — for 
that  is  the  plea  of  Taylor."  It  is  but  just  to  Benedict,  who  also  was 
vehemently  attacked  by  the  Times  for  having  "  sanctioned  by  his  approval, 
or  winked  at  by  his  indifference,  such  an  irreligious  interference  with  a 
sublime  and  perfect  work,"  to  say  that  he  protested  most  vigorously  against 
'  a  performance  of  Israel  other  than  as  Handel  wrote  it,"  but  he  was  over- 
powered by  the  combined  wisdom  of  the  Committee. 

" '  The  horse  and  his  rider,'  delivered  by  Castellan  without  accompani- 
ment, was  truly  Handelian.  .  The  chorus  was  sung  gloriously,  and  at  the 
close  a  signal*  was  given  for  its  repetition.  Castellan  had  left  the  orchestra, 
the  chorus  had  laid  aside  their  parts,  and  the  company  was  leaving.  Very 
soon,  however,  the  lady  returned,  the  choristers  resumed  their  books,  and 
Benedict  gave  the  signal  to  begin.  At  the  first  notes  of  the  syren  the 
departure  of  the  audience  was  arrested,  many  who  had  quitted  the  hall 
returned,  and  with  the  audience  standing  and  greedily  drinking  in  the 
gorgeous  harmony,  the  musical  part  of  the  festival  of  1848  concluded." 

The  London  critics  ("  highly-talented  connoisseurs  "  as  they  were  called 
at  Norwich,)  were  unanimous  in  praising  the  performances  and  arrange- 
ments, but  special  eulogy  was  reserved  for  the  chorus.  Benedict,  too,  was 
warmly  praised — "  he  displayed  an  almost  intuitive  acquaintance  with  the 
composer's  ideas  " — but  his  division  of  the  chorus  into  parts,  "  putting  an 
equal  proportion  of  each  voice  on  either  side,"  was  not  approved. 

*  These  signals  were  given  by  some  distinguished  person  in  the  Patrons'  gallery. 
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The  issue  of  the  festival  was  successful,  in  spite  of  the  loss  the  Com- 
mittee entertained  by  the  death  of  Hill  and  the  retirement  of  Elwin. 
Moreover,  "a  series  of  political  convulsions  on  the  continent  had  shaken 
Europe  to  its  centre.  Men's  minds  were  unsettled  and  diverted  from  the 
peaceful  arts  ;  foreign  securities  .  .  had  fallen  frightfully  in  value  ;  .  . 
trade  was  paralyzed  ;  railway  calls  had  been  frequent  and  imperative,  and 
enterprise  of  every  kind  was  at  a  stand ;  .  .  it  was  under  the  gloom 
produced  by  these  tidings  that  the  festival  commenced."  Truly  a  lowering 
cloud  seems  to  have  hung  over  the  meeting  ;  but  nevertheless  the  respect- 
able surplus  of  £66']  remained  after  the  expenses  (;£^4,S98)  had  been 
deducted  from  the  receipts  {£^,266).  Once  more  the  greatest  falling  off 
was  shewn  in  the  receipts  from  the  ball,  which  was  attended  by  548  persons 
only,  as  against  691  three  years  before.  The  sums  received  from  this 
entertainment  had  been  decreasing  by  leaps  and  bounds  for  five  consecutive 
festivals.  In  1836  they  were  ;^863  ;  in  1848,  .^411  only.  The  increase  in 
the  expenses  was  "  forced  on  the  Committee  by  necessity.  The  high  terms 
which  Mdme.  Lind's  talents  had  enabled  her  to  make,  encouraged  other 
vocalists  of  celebrity  to  rise  proportionately  in  their  demands  ;  and  if  the 
finest  talent  ever  collected  within  the  walls  of  St.  Andrew's  Hall  had  not 
on  this  occasion  been  engaged,  it  is  doubtful  if  your  Committee  would  now 
have  had  the  satisfaction  of  reporting  the  realization  of  even  a  moderate 
profit."*  £^QO  were  divided  among  the  charities,  and  £16]  added  to  the 
reserve  fund. 


*  Extract  from  the  official  report. 


CHAPTER  X. 
1852. 

Notwithstanding  the  depressed  state  of  trade  and  agriculture  in 
Norfolk  during  the  last  years  of  the  first  half  of  this  century,  the  Norwich 
Committee  lost  little  time  after  the  business  of  the  1848  meeting  had  been 
closed  in  setting  to  work  to  arrange  preliminaries  for  the  next  festival.  On 
the  9th  October,  1850,  letters  were  read  in  Committee  from  Dr.  Bexfield 
offering  his  oratorio,  Israel  Restored,  for  performance  ;  and  from  Mr.  Pierson, 
then  resident  in  Germany,  upon  the  subject  of  an  oratorio  composed 
by  him.  Nothing  definite,  however,  was  settled,  for  the  Committee  refused  to 
bind  themselves  to  any  composer  without  first  consulting  with  the 
conductor,  "  whoever  he  may  be."  At  this  time  Benedict's  position  was  by 
no  rneans  assured,  although  he  had  conducted  the  two  previous  meetings, 
for  on  the  2 1st  January,  185 1,  he  offered  a  plan  for  the  ensuing  festival  "  in 
case  he  is  selected  for  conductor,"  and  also  suggested  Lucas  as  deputy 
musical  director.  But  the  Committee,  preferring  to  remain  as  far  as  possible 
independent,  wrote  to  E.  Taylor  to  ascertain  if  Spohr  would  come  over  to 
conduct  one  of  his  oratorios.  Meanwhile  Lucas  consented  to  become 
deputy  musical  director  on  the  sole  condition  that  in  the  event  of  Benedict 
not  returning  from  his  American  tour  with  Mdlle.  Lind,  he  should  be 
appointed  conductor  of  the  festival.  To  this  condition  the  Committee 
refused  to  consent,  and  Blagrove  was  invited  to  assist  in  the  duties  of  the 
conductorship  until  Benedict's  return.  Moscheles,  too,  had  been  approached, 
but  was  compelled  by  his  engagements  at  Leipzig  to  decline  the  proffered 
post ;  and  Benedict  had  strongly  advocated  the  claims  of  Sterndale 
Bennett  to  the  office,  but  for  some  reason  which  does  not  appear  they  were 
not  entertained  by  the  Committee. 

While  every  effort  was  being  made  to  secure  a  competent  conductor, 
"the  expediency  of  holding  the  festival  in  this  year"  (185 1)  was  openly 
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discussed,  many  thinking  it  undesirable  that  the  meeting  should  clash  with 
the  Great  Exhibition  in  London.  On  the  8th  March,  the  Committee 
decided  to  hold  the  festival  as  originally  arranged,  and  a  month  later  they 
determined  that  proceedings  should  be  taken  without  delay,  "  unless  within 
the  course  of  the  ensuing  week  it  should  be  manifested  by  the  proceedings 
of  Parliament  that  there  is  a  probability  of  a  dissolution  during  the  present 
year."  On  the  17th  April  the  question  was  brought  to  a  final  issue  by  Sir 
W.  Foster  and  Mr.  C.  E.  Tuck,  who  proposed  and  seconded  a  motion  "  that 
the  festival  be  postponed  till  September,  1852;"  and  on  a  division  the 
voting  was  : — Ayes  4 ;  Noes  3  ;  Neutral  5.  The  following  circular  letter, 
addressed  to  the  Guarantors,  was  then  issued  : — "  The  Committee  of  the 
Norwich  Festival  beg  leave  to  make  known  to  the  public  that  on  con- 
sideration of  a  variety  of  circumstances  on  which  the  success  of  an 
undertaking  of  that  nature  most  materially  depends,  they  deem  it  most 
advisable  to  fix  the  holding  of  the  next  festival  for  the  autumn  of  1852, 
rather  than  that  it  should  take  place  in  the  month  of  September  next 
according  to  the  usual  course.  It  is  impossible  for  them  to  suggest  the 
propriety  of  such  a  change  without  a  feeling  of  regret."* 

If  the  Norwich  Festival  of  1887  were  accurately  described  as  "the 
festival  of  foreigners,"  assuredly  that  of  1852  may  be  defined  as  the  festival 
of  Englishmen,  since  all  the  novelties  produced  were  written  by  native 
composers.  "  A  mass  of  new  music  by  unknown  composers  was  pressed 
forward  as  if  to  produce  failure  of  set  purpose,"  and  "  the  leading  singers, 
with  the  exception  of  Mme.  Viardot,  were  by  no  means  the  best  whom 
money  could  have  secured,"  were  two  of  the  opinions  expressed.  Com- 
menting on  them  a  writer  said,  not  without  point,  "  it  is  a  curious 
circumstance  that  notwithstanding  the  perpetual  whine  about  the  dearth  of 
English  talent,  and  the  backwardness  of  English  artists  in  entering  the 
musical  arena,  no  sooner  does  an  individual  step  forward  to  vindicate  his 
native  land  from  the  reproach,  than  he  is  forthwith  pooh-poohed  and  cold- 
shouldered  by  his  own  countrymen  foremost  of  all !  "  Before  the  close  of 
this  chapter  it  will  be  seen  that  this  was  by  no  means  exaggerated. 

Engagements  were  concluded  with  Mmes.  Garcia,  ;^300 ;  Fiorentini  (an 
Englishwoman,  daughter  of  the  British  consul  at  Seville),  £60  ;  Miss  Pyne 

*  Owing  to  the  loss  of  the  minute  books,  no  detailed  information  can  be  given  of  the 
proceedings  between  April,  1851,  and  the  Autumn  of  1852. 
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;^io5;  Miss  Dolby,  £yo;  Miss  Alleyne,  £lO;  with  Gardoni,  Belletti,  and 
Formes,  each  £\^o;  Sims  Reeves,  ;^^io5  ;  Lockey,  ;^55  ;  Weiss, 
and  Mrs.  Kemble,  £20.  Efforts  had  been  made  to  secure  the  services  of 
Mdlle.  Lind,  but  all  hope  was  abandoned  when  Benedict  wrote  to  the 
Committee,  saying  that  "  Mdlle.  Lind  has  married,  and  therefore  cannot 
come."  Sontag  was  in  America,  and  Lablache  in  Russia.  The  chorus 
received  £^'?>})  ;  the  orchestra,  of  one  hundred  and  twenty,  were  paid 
;^i,298  ;  the  conductor  (Benedict),  ;£'io5.  The  leaders  of  the  orchestra 
were  Blagrove  and  Sainton. 

The  Programmes  of  the  performances  were  as  follows  : — 

TUESDAY  EVENING,  SEPTEMBER  2IST. 
Miscellaneous  Concert. 
Pati  I. 

Selections  from  the  Works  of  Classical  Composers. 

Overture  "Oberon"  C.  M,  von  Weber, 

National  Anthem.  "  God  Save  the  Queen  " 

By  Principal  Singers  and  Chorus. 
QuiNTETTO  "  Sento  oh  Dio  "  ("  Cosi  Fan  Tutte  ")  Mozart. 

Miss  Louisa  Pyne,  Miss  Alleyne,  Signor  Belletti,  Mr.  Lockey, 
AND  Mr.  Weiss. 

Aria  "  Ah  Rendimi  quel  Cor "        Francesco  Jiossi  {l6S6). 

Miss  Dolby. 

Song  "  Fairer  the  Meads  are  Growing "  Mendelssohn. 

Mr.  Lockey. 

Air  Ha!  wie  will  ich  triumphiren  "  Mozari. 

("Die  Entfiihrung  aus  dem  Serail  ") 
Herr  Formes. 

Duetto  "  Bella  Ninfa "  ("Jessonda")  Spohr. 

Miss  Louisa  Pyne  and  Signor  Gardoni. 
Scena  and  Chorus  "  Chi  mai  dell'  Erebo  "  ( "  Orfeo  ")  Gluck. 

Madame  Viardot-Garcia. 
Aria  "Adelaide"  Beeikoveti. 

Mr.  Sims  Reeves. 
(Pianoforte— Mr.  Benedict.) 
Serenade  "  Deh  Vieni  alia  Finestra"  (  "  Don  Giovanni ")  Mozart. 

Signor  Belletti. 
Air  and  Variations  (Double  Bass) 

Signor  Bottesini. 

Quartett  (unaccompanied)      "  Dors  en  Paix  "  C.  M.  von  Weber. 

Signor  Gardoni,  Mr.  Lockey,  Signor  Belletti,  and  Mr.  Weiss. 
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Spanish  Songs  (Accompanied  by  herself  on  the  Pianoforte) 

Madame  Viardot-Garcia. 
QuARTETT  AND  Chorus  "  Light  as  Fairy  Measure  "  C.  M.  von  Weber. 

("  Euryanthe  ") 

Miss  Louisa  Pyne,  Miss  Dolby,  Mr.  Sims  Reeves,  and  Herr  Formes. 
Part  II. 


{  "  A  Midsummer  Night's  Dream  "  j  ^'%Z7hSy°^'' 


Shakespeare's 
Play 

Read  by  Mrs.  Fanny  Kemble. 
Duet  with  Chorus  "Ye  Spotted  Snakes" 

Miss  Louisa  Pyne  and  Miss  Alleyne. 


WEDNESDAY  MORNING,  SEPTEMBER  22ND. 

Festival  Anthem  "  Let  God  Arise "  Henry  Leslie. 

Miss  Louisa  Pyne,  Miss  Alleyne,  and  Mr.  Lockey. 
Oratorio  "  Israel  Restored  "  Dr.  W.  H.  Bexfield. 

Madame  Viardot-Garcia,  Miss  Louisa  Pyne,  Miss  Alleyne, 
Miss  Dolby,  Mr.  Sims  Reeves,  Signor  Gardoni,  Herr  Formes,  Signor 
Belletti,  Mr.  Lockey,  and  Mr.  Weiss. 
*S0L0  "  Ye  Sons  of  Israel  now  Lament "("  Samson  ")  Handel. 

Madame  Viardot-Garcia. 
Dead  March  and  Chorus  "Glorious  Hero,  may  thy  Grave "  Handel. 

("  Samson  ") 


WEDNESDAY  EVENING,  SEPTEMBER  22nd. 
Miscellaneous  Concert. 
Part  I. 

Selections  From  the  Works  of  Classical  and  Popular  Composers. 

Pastoral  Symphony  Beethoven. 
Duet  "  Folg' dem  Freunde  mit  Vertrauen  "("  Faust ")  Spohr. 

Madame  Viardot-Garcia  and  Herr  Formes. 
Regit.  "  Chi  per  Pieta  mi  Dice "  1 

Aria  "Deh!  Parlate  che  forse  Tacendo "  '  Cimarosa. 

("  II  Sacrificio  d'Abramo  ")  I 
Madame  Fiorentini. 
Scena  and  Air  "Soft  Airs  around  me  Play"  C.  M.  von  Weber. 

("  Euryanthe  ") 
Mr.  Sims  Reeves. 


*  Given  as  a  tribute  of  respect  to  the  memory  of  the  late  Duke  of  Wellington. 
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Variations  "Ah  !  je  veux  briser  ma  Chaine"  Auber, 

("  Les  Diamants  de  la  Couronne  ") 
Miss  Louisa  Pyne. 

Terzetto  "Tremate,  Empi,  Tremate"  Beethoven. 

Madame  Fiorentini,  Signor  Gardoni,  and  Signor  Belletti. 
Air       "  I  am  a  Roamer  Bold  and  Gay  "  ("  Son  and  Stranger  ")  Mendelssohn. 

Mr.  Weiss. 

Aria  "Oh,  Cara  Immagine"  ("Flauto  Magico")  Mozart. 

Signor  Gardoni. 

Romanza  "  Nobil  Signor  "("  Les  Huguenots  ")  Meyerbeer. 

Miss  Dolby. 

Concertante  for  Four  Violins  Maurer. 

Messrs.  Sainton,  Blagrove,  Day,  and  Cooper. 
SCENA  "  Nacqui  all'  affanno  " 

Rosstm. 


1 


Aria  "  Non  piu  Mesta  "  ("  Cenerentola  ") 

Madame  Viardot-Garcia. 
Aria  with  Chorus  "  Possenti  Numi "  ("  Flauto  Magico  ")  Mozart. 

Herr  Formes. 


Part  11. 

Selections  FROM  "  The  Minnesinger ''  Benedict. 

(The  first  time  of  performance.) 
Romance  "As  Weeping  on  My  Breast  She  Lay  " 

Mr.  Sims  Reeves. 
Hunting  Chorus  "  To  the  Chase  " 

Ballad  "  My  Home  is  in  the  Peasant  Cot " 

Miss  Louisa  Pyne. 


Song  "  O  Give  Me  Back  "  ("  Pascal  Bruno ")  Hatton. 

Mr.  Lockey. 

Aria  "  Hawi  un  Die "  ("  Maria  di  Rohan ")  Donizetti. 

Madame  Fiorentini. 
Quintet  "  Pour  les  Attraits  "  ("  Marie  Stuart ")  Niedermeyer. 

Madame  Viardot-Garcia,  Miss  Louisa  Pyne,  Miss  Dolby, 
Signor  Gardoni,  and  Mr.  Weiss. 
Barcarola  "  Sulla  Poppa  del  mio  Brik  "  Ricci. 

("  La  Prigione  d'Edimburgo  ") 
Signor  Belletti. 

Song  " O  !  bid  your  faithful  Ariel "  ("The Tempest ")  Linley. 

Miss  Alleyne. 

Glee  "  Blow,  gentle  Gales  "  Bishop. 

Miss  Louisa  Pyne,  Miss  Dolby,  Messrs.  Sims  Reeves,  Lockey, 
AND  Weiss. 

Coronation  March  ("  Le  Prophete")  Meyerbeer. 
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THURSDAY  MORNING,  SEPTEMBER  23RD. 

Oratorio  "Jerusalem"  H.  H.  Pierson. 

(The  first  time  of  Performance.) 
Miss  Louisa  Pyne,  Miss  Alleyne,  Miss  Dolby,  Madame  Viardot-Garcia, 
Mr.  Lockey,  Herr  Formes,  Mr.  Weiss,  Mr.  Sims  Reeves, 
SiGNOR  Gardoni,  Signor  Belletti. 


THURSDAY  EVENING,  SEPTEMBER  23RD. 

Miscellaneous  Concert. 
Part  I. 

Symphony  in  E  Flat  Mozart. 
Air*        "Gloomy  and  Dim  the  Eventful  Morning  Broke"    G.  A.  Macfarren. 
Mr.  Sims  Reeves. 
(Sung  as  a  tribute  of  respect  to  the  memory  of  the  late  Duke  of  Wellington.) 
Duetto  "Air  Opra  sula  Man  Mettiamo"  ("Fidelio")  Beethoven. 

Madame  Viardot-Garcia  and  Herr  Formes. 
Aria  Fra  Poco  a  Te  "  ("  Lucia  di  Lammermoor  ")  Donizetti. 

Mr.  Sims  Reeves. 

Romance  "  Vanne  "  ("  Roberto  il  Diavolo")  Meyerbeer. 

Madame  Fiorentini. 
Terzetto  "  lo  Diro  se  nel  Gestire"  Fioravanti. 

("  Le  Virtuose  in  Puntiglio") 
Madame  Viardot-Garcia,  Miss  Louisa  Pyne,  and  Signor  Belletti. 
Song  "  Der  Wanderer "  Schubert. 

Herr  Formes. 

Romance  "  Oh,  mon  Fils  sois  Beni "  ("  Le  Prophete")  Meyerbeer, 

Madame  Viardot-Garcia, 
Concertante  (Violoncello  |       ^^^^^^  ^^^^    p^ji^;^  „  t 
and  Double  Bass)        I  ' 
(Composed  expressly  for  the  occasion.) 
Herr  Hausmann  and  Signor  Bottesini. 
"  II  Pescatore  " 
Signor  Gardoni. 
"The  Wreath " 
"  Ah  Morir  Potessi  Adesso  "  ("  Ernani  ") 
Madame  Fiorentini  and  Mr  Sims  Reeves. 
"  When  Midnight's  Darkest  Veil " 
Mr.  Lockey. 
(Cornet  Obligato — Mr.  C.  Harper.) 
"  By  the  Rivers  of  Babylon  " 
Miss  Dolby. 


ROMANZA 

Part  Song 
Duetto 

Song 


Air 


Hausmann  and 
Bottesini. 


Donizetti. 


Benedict. 
Verdi. 

Lachner. 


S.  Waley. 


*  This  song  was  interpolated  at  the  last  minute.    See  page  140. 
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Finale  "  From  whence  come  Ye,  Ye  Fays  of  the  Rhine  "  Mendelssohn. 

("  Loreley  ") 
Miss  Louisa  Pyne  and  Chorus. 
(A  Posthumous  Opera — First  time  at  Norwich.) 


Part  II. 

Overture 

"  Faniska  "  Ckerubini. 

Aria 

"  Bravo,  bravo  il  mio  Belcore  "  ("  I'Elisir  ")  Donizetti. 

Signor  Belletti. 

Madrigal 

"  Maidens  never  go  a  Wooing  "  ("  Charles  II.")  Macfarren. 

Song 

"A  Simple  Maiden  "  ("  Charles  II.")  Macfarren. 

Miss  Louisa  Pyne. 

Ballad 

"  Nan  of  Battersea  "  ("  Charles  II.")  Macfarren. 

Mr.  Weiss. 

Trio 

"  Protegga  0  Giusto  Ciel "  ("Don  Giovanni ")  Mozart. 

Miss  Louisa  Pyne,  Miss  Alleyne,  and  Mr.  Lockey. 

Serenade 

"  Young  Agnes  Beauteous  Flower  "  ("  Fra  Diavolo  ")  Auber. 

Mr.  Sims  Reeves. 

Scotch  Song 

"  Bonnie  Dundee  " 

Miss  Dolby. 

Duetto 

"  Che  Vuoi  di  Piii  "  Donizetti. 

Madame  Viardot-Garcia  and  Signor  Gardoni. 

Aria  Espanola 

"  La  Calesera  " 

Madame  Fiorentini. 

Grand  March 

("  Camp  of  Silesia  ")  Meyerbeer. 

(First  time.) 

FRIDAY  MORNING,  SEPTEMBER  24TH. 

Oratorio 

"Messiah"  Handel. 

Miss  Dolby,  Miss  Louisa  Pyne,  Miss  Alleyne, 
Madame  Viardot-Garcia,  Signor  Gardoni,  Signor  Belletti, 
Herr  Formes,  Mr.  Lockey,  Mr.  Sims  Reeves,  and  Mr.  Weiss. 
(Trumpet  Obligato— Mr.  Harper.) 

It  will  be  noticed  that  the  miscellaneous  programme  of  the  opening 
concert  on  Tuesday  evening,  2rst  September,  was  a  vast  improvement  upon 
those  of  former  years,  the  works  of  Gluck,  Mozart,  Beethoven,  Weber, 
Spohr,  and  Mendelssohn  being  laid  under  contribution.  Another  feature 
of  the  early  part  of  the  festival  was  the  reading  of  A  Midsummer  Nigkfs 
Dream  by  Mrs.  Fanny  Kemble,  given  in  conjunction  with  Mendelssohn's 
music.  This  "  gave  to  the  first  of  the  evening  performances  the  air  of  a  mixed 
entertainment,  which,  although  anything  but  unpleasant,  was  yet  open  to 
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comment."  A  local  journal  objected  to  the  introduction  of  the  "  lady's  gifted 
impersonation  "  on  the  score  of  propriety  !  The  innovation,  however,  proved 
a  great  success  despite  the  fact  that  the  clock  was  striking  midnight  when 
the  last  words  were  being  sung.*  Mme.  Viardot  sang  her  Spanish  songs 
(which  were  "  among  the  richest  gems  of  the  evening ")  to  her  own 
pianoforte  accompaniment  ;  and  Bottesini  "  amazed  and  delighted  the 
audience  with  his  perfect  mastery  of  his  unwieldy  instrument." 

The  second  concert  opened  with  a  performance  of  Mr.  Henry  Leslie's 
Psalm,  "  Let  God  arise,"  the  solos  in  which  were  entrusted  to  Miss  Pyne, 
Miss  Alleyne — "  a  second  soprano  of  very  second-rate  attainments  " — and 
Lockey.  "  The  first  of  these  who  had  not  been  heard  before  in  a  similar 
position-f-  proved  to  be  an  acquisition  of  the  highest  value  in  oratorio,  being 
as  steady  in  thoroughly  classical  music  as  she  was  brilliant  when  called 
upon  to  sing  compositions  of  a  lighter  and  more  florid  character."  The 
Psalm  was  followed  by  the  first  of  the  new  works — Bexfield's  Israel 
Restored,  which,  however,  had  already  been  heard  in  Norwich  at  a  Choral 
Concert  in  October,  1851.  Special  interest  was  attached  to  the  festival 
performance  because  Bexfield  was  a  native  of  Norwich,  a  pupil  of  Dr.  Buck, 
and  had  taken  the  degree  of  Mus.  Doc.  at  Cambridge  before  completing  his 
twenty-fifth  year. 

It  was  perhaps  unfortunate  that  two  such  works  as  Israel  Restored  and 
Jerusalem — absolute  antitheses  of  each  other — should  have  been  placed  in 
juxtaposition,  for  the  latter  being  of  far  greater  power  was  manifestly  likely 
to  overshadow  the  other.  Still,  such  occurrences  are  bound  to  take  place  in 
the  best  regulated  festival  schemes  ;  and  not  the  least  remarkable  instance 
was  that  which  presented  itself  in  the  most  recent  of  the  Norwich  festivals — 
1893.  Gigantic  efforts  had  been  made  "to  excite  interest,  and  bespeak 
favour  in  behalf  of  Jerusalem"  and  many  thought  that  if  Bexfield's  work 
were  lowered  in  popular  esteem,  Pierson's  would  rise  in  a  corresponding 
degree.  Be  this  as  it  may,  Israel  Restored  was  declared  to  be  "  highly 
honourable  to  so  young  a  composer  ;  large,  calm,  and  dignified  in  style, 
and  not  the  less  acceptable  because  it  breathed  a  certain  air  of  the 

*  Owing  to  the  abnormal  length  of  this  programme  the  concert  began  half-an-hour  earlier  than 
usual. 

t  Miss  Pyne  was  said  to  have  first  appeared  in  Norwich  at  a  Choral  Concert  in  1838,  when  but 
six  years  of  age. 
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Cathedral  Choir.  In  it  there  was  no  eccentricity,  no  untoward  writing  for 
the  voices,  no  coarse  or  crude  harmony."  The  "  songs  "  were  objected  to  for 
their  want  of  variety  and  novelty,  but  they  were  "  fine  and  lofty  "  in  tone. 
It  was  said  that  "if  Dr.  Bexfield  could  get  rid  of  a  certain  cathedral 
mannerism  which  renders  the  termination  of  his  musical  phrases  too  much 
like  the  ordinary  resolutions  of  the  common  psalms  or  chants,  and  he 
were  less  fearful  of  sudden  modulations,  he  would  materially  relieve  his 
compositions  of  a  certain  want  of  dramatic  power  and  effect  which  is  now 
apparent.  He  never  violates  the  rules  of  harmony,  and  therefore  does  not 
offend,  but  he  often  fails  to  delight  because  he  is  fettered  by  the  conven- 
tional prejudices  of  his  school."  Chorley,  who  declared  the  success  of  the 
work  to  have  exceeded  expectation,  formed  a  good  opinion  of  it  himself 
adding,  that  "  if  Bexfield  will  accept  his  reception  as  an  encouragement 
more  than  a  triumph,  he  may  produce  really  sound,  national,  and 
characteristic  additions  to  the  stores  of  English  music."  Elwin,  writing 
from  Leeds  to  Simpson,  on  I2th  September,  1852,  said,"  I  tremble  for  your 
first  morning  with  that  heavy  work  of  Bexfield's,  for  such  is  the  character 
of  it,  from  the  best  musician  in  Norwich.  His  exercise  was  heavy  enough, 
but  think  of  two  entire  acts  of  such  lumber."  It  may  be  seen  thus  how 
divided  were  the  opinions  of  those  more  or  less  competent  to  judge  the  new 
work.  Bexfield  unfortunately  was  unable  to  take  advantage  of  the  advice 
proffered  by  Chorley,  for  he  died  in  the  year  after  his  success. 

The  concert  closed  with  a  selection  from  Samson,  sung  by  Mme. 
Viardot,  with  "holy  inspiration  and  simple  grandeur,"  in  memory  of  the 
Duke  of  Wellington. 

There  was  nothing  on  the  Wednesday  evening  which  calls  for  mention, 
save,  perhaps,  the  first  performance  of  a  selection  from  Benedict's  manu- 
script opera,  The  Minnesinger. 

On  Thursday  morning,  Pierson's  oratorio,  Jerusalem,  was  given  for  the 
first  time,  the  libretto  of  which  was  written  by  the  composer's  friend, 
W.  Sancroft  Holmes,  of  Gawdy  Hall,  Harleston.  But  before  entering  into 
the  details  of  the  performance,  it  is  worth  while  to  take  a  rapid  glance  at 
the  composer's  career  that  his  work  may  possibly  be  the  better  understood.* 

•  Many  of  the  following  particulars  are  taken  from  a  sketch  published  in  the  Norwich  Mercury, 
in  1852,  the  materials  for  which  were  furnished  to  the  editor  by  Pierson  himself.  Others,  again,  are 
extracted  from  a  letter  now  in  the  possession  of  Mx.  W.  T.  F.  Jarrold,  written  by  Pierson  to  some 
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Henry  Hugh  Pearson  was  born  in  1 81 5,  and  after  being  educated  at 
Harrow  and  Cambridge,  whither  he  was  sent  to  study  medicine,  he  went 
in  1839  to  Germany,  where  he  became  more  or  less  intimate  with  Schumann 
and  Mendelssohn,  and  wrote  and  published  much  music  under  the  name  of 
Mannsfeldt.  In  the  letter  referred  to,  Pearson  said,  "  I  am  generally 
regarded  here  (Hamburg)  as  a  German  composer,  having  lived  so  long 
amongst  them,  and  published  so  many  works  with  German  poetry  attached 
to  them.  Moreover,  having  been  desired  by  my  father  some  years  ago 
(before  he  resigned  the  Deanery  of  Salisbury)  to  adopt  another  name  if  I 
resolved  to  compose  operatic  music,  I  took  that  of  my  wife's  connections, 
Mannsfeldt,  and  all  my  works  have  since  appeared  under  this  name.  .  .  . 
Of  late,  I  have  prefixed  my  own  name  thereto,  being  obliged  to  retain  the 
other,  as  I  am  best  known  in  Germany  as  Mannsfeldt."  At  Briinn  his 
first  opera,  The  Elves  and  the  Earth  Kingi^'  was  produced  in  1845  ;  another 
and  more  important  work,  Leila,  was  performed  at  Hamburg,  in  1848,  with 
great  success,  but  the  run  of  it  was  unluckily  broken  off  by  the  revolutions 
which  broke  out  just  then,  in  February  and  March. 

On  Bishop's  retirement  from  the  Reid  Professorship  of  Music  at 
Edinburgh  in  1843,  Pearson  (as  his  name  was  then  written),  was  chosen  in 
the  following  year  to  succeed  him,  his  chief  opponent  being  Sterndale 
Bennett.  But  hardly  had  he  been  installed  in  office  ere  a  dispute  arose 
between  the  medical,  legal,  and  musical  professors,  as  to  the  proper 
disposition  of  the  Reid  bequest,  and,  finding  himself  in  a  minority,  Pierson 
bowed  to  the  will  of  the  majority,  but  resigned  his  office.  It  has  been  said 
that  this  step  was  partly  necessitated  by  another  cause,  upon  which  Pierson 
may  be  left  to  speak  for  himself 

"  I  resigned  the  professorship  at  the  end  of  my  first  year,  finding  myself 
unable  to  hold  the  required  lectures,  on  account  of  my  excessive  nervousness, 
(Sir  H.  Bishop  resigned  on  similar  grounds),  and  because  I  felt  it  necessary 
to  spend  some  years  more  in  Germany  to  complete  my  musical  studies,  and 
gain  practical  experience." 

In  the  same  letter  Pierson  wrote  bitterly  of  the  violent  animosity 
aroused  against  him  by  a  section  of  the  press.    "  The  London  clique 

Norwich  person  whose  name  does  not  transpire.     The  letter  is  too  long  and  in  part  hardly  of 
sufficient  general  interest  or  importance  to  warrant  its  publication  here  in  extenso. 
*  Der  E'fcnsieg. 
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abused  me  in  their  organ,  the  Musical  World,  so  scurrilously  after  my 
election,  that  some  of  my  Edinburgh  friends  were  obliged  to  reply  in  the 
papers,  and  this  they  did  in  a  way  which  silenced  these  disgraceful  attacks  ; 
but  they  have  carefully  excluded  my  name  from  all  mention  ever  since. 
The  only  English  musicians  who  behaved  well  to  me  were  John  Barnett 
(who  strongly  advised  the  Edinburgh  Professors  to  elect  me),  Prof 
Walmisley,  of  Cambridge,  Vincent  Novello,  and  a  few  others."  But  to 
return. 

After  quitting  Edinburgh,  he  returned  to  Germany,  where,  changing  his 
name  to  Hugo  Pierson,  he  passed  the  remainder  of  his  life.  He  died  in 
1873,      Leipzig,  but  lies  buried  at  Sonning,  in  Berkshire. 

Pierson  was  truly  a  prophet  without  honour  in  his  own  country,  but  in 
the  land  of  his  adoption  he  and  his  works  were  held  in  the  highest  esteem. 
Independent,  highly  gifted,  and  no  less  highly  cultured,  he  was  one  who, 
had  he  been  less  of  a  recluse  ;  had  a  more  generous  hand  been  extended  to 
him  by  those  who  had  it  in  their  power  to  help  him  ;  had,  in  fact,  some  of 
the  beauties  in  his  works  instead  of  all  the  faults — many  of  them  faults  of 
inexperience — been  pointed  out,  might  have  done  much  to  benefit  his 
country's  art.  But  unfortunately  he  was  wholly  devoid  of  the  capacity  which 
would  have  compelled  inferior  intellects  to  recognize  the  superiority  of  his 
own.  His  ideal  was  high,  and  he  strove  with  might  and  main  to  attain  it. 
The  results  of  his  chief  endeavour  to  raise  the  standard  of  his  countrymen's 
ideal  will  be  seen. 

Rather  than  trust  entirely  to  fortune,  or  risk  the  return  of  his  score 
from  Norwich,  whither  he  had  sent  it,*  with  his  application  for  its 
performance,  Pierson  paid  a  visit  to  Norwich  several  months  before  the 
festival.  While  there  he  became  acquainted  with  Buck,  and  certain 
members  of  the  local  Philharmonic  Society,  who,  with  the  assistance  of  the 
Cathedral  Choir,  gave  a  private  performance  of  Jerusalem  before  an  invited 
audience  of  some  three  hundred  people  at  the  Assembly  Rooms  in  April. 
The  result  of  this  was  that  the  strongest  representations  were  made  to  the 
Committee,  and  ultimately  the  oratorio  was  accepted  conditionally  for 
performance  at  the  ensuing  festival.     The  committee,  bearing  in  mind  that 

*  WTien  Pierson  was  first  asked  to  send  his  MS.  to  Norwich,  he  replied  : — "  As  for  my 
sending  the  work  for  inspection  (to  let  them  'see  if  it  will  suit,  etc.'),  that  is  out  of  the  question. 
Of  course  it  will  '  suit  the  occasion,'  every  oratorio  must  do  so  if  it  be  not  the  work  of  a  bungler." 
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two  new  works  by  English  writers  had  already  been  decided  upon,  felt 
hardly  justified  in  adding  to  this  number  without  a  substantial  augmenta- 
tion of  the  guarantee  fund.  But  as  soon  as  it  became  known  that  the 
question  had  resolved  itself  into  one  of  money,  a  public-spirited  gentle- 
man, whose  name  unfortunately  does  not  transpire,  came  forward  and 
generously  offered  a  guarantee  of  iJ' 1,000  to  defray  any  loss  that  might 
occur  from  the  performance  of  Jerusalem.  The  Committee  then  accepted 
the  oratorio  with  a  guarantee  reduced  to  ^800,  and  rehearsals  were  at  once 
begun. 

A  zealous  musician  who  signed  himself  Amicus  Patrice,  published  a 
lengthy  analytical  "  guide  book  "  to  Jerusalem,  to  which  he  prefixed  a  note 
explanatory  of  Pierson's  system  : — "  Let  old  forms  and  time-honoured  words 
perish  with  due  honour,  and  give  us  fresh  symbols,  and  new  forms  of  speech 
to  express  not  what  our  fathers  felt,  but  what  we  feel."*  "  Every  machine  by 
which  it  was  thought  possible  to  make  a  reputation  has  been  put 
in  motion,"  said  Chorley.  It  seemed  that  the  greater  the  efforts  of 
admirers  to  help  Pierson,  the  more  the  animosity  rose  against  him 
and  his  work.  The  late  Sir  G.  A.  Macfarren,  though  opposed  on  principle 
to  many  of  Pierson's  theories,  wrote  perhaps  the  best,  certainly  the  most 
temperate,  review  of  Jerusalem,  in  the  Musical  Times  of  1852.  Possibly  he 
was  the  only  writer  on  the  subject  who  put  himself  to  the  pains  of  patient 
study  of  the  work. 

Thursday  morning  came,  and  with  it  the  end  of  all  preparations.  An 
hour  before  the  performance  the  hall  was  well-nigh  filled.  The  whole  of 
the  "  corps  of  artists,"  with  the  one  exception  of  Fiorentini,  were  to  take 
part.  Punctually  to  the  minute  Benedict  appeared  at  the  conductor's  desk  ; 
the  performance  began  ;  and  for  four-and-a-half  hours  the  audience  of 
nearly  1,400  persons  sat  spellbound,  until  hearing  "  Helmsley,"  the  favourite 
psalm-tune  of  a  bygone  day,  which  Pierson  introduced  into  his  work,  they 
rose  to  their  feet  and  remained  standing  throughout  the  piece. 

At  the  close  of  the  performance,  despite  its  great  length,  the  audience 
called  for  the  composer  again  and  again  ;  but  for  some  time  he  was  content 
to  bow  his  acknowledgments  from  a  chair  upon  which  he  placed  himself  at 
the  rear  of  the  hall.    This,  however,  would  not  satisfy  the  people,  and 

*  F.  Robertson,  Influence  of  Poetry. 


138 


Norfolk  and  Norwich  Musical  Festival. 


ultimately  Pierson  appeared  on  the  platform,  leading  Benedict  by  the  hand. 
A  speech  was  called  for,  and  as  the  composer  was  quite  unable  from 
emotion  to  utter  a  syllable,  Benedict  addressed  the  audience  in  the 
following  terms  : — "  It  (Jerusalem)  is  a  work  with  a  great  deal  of  merit.  .  . 
Whether  I  have  succeeded  in  conducting  it  I  must  leave  to  the  judgment  of 
others,  but,  at  least,  I  have  done  my  best.  What  has  been  done,  has  been 
done  willingly  and  cheerfully,  both  on  the  part  of  the  band,  the  chorus,  and 
myself — all  anxious  to  promote  the  interests  of  a  young  English  composer. 
I  hope  this  work  will  lead  to  others  by  the  same  hand,  and  that  I  may  have 
the  pleasure  of  bringing  them  before  the  public."  It  is  said  that  at  the 
close  of  the  work  one  of  the  band  cried  out  "  A  guinea  for  a  polka  !  " 

The  performance  was  over,  and  had  been  successful  beyond  the  most 
sanguine  expectation,  yet  the  bitter  was  soon  to  follow.  During  the  next 
week  the  critical  flood-gates  were  opened,  and  a  perfect  torrent  of  censure 
poured  upon  Jerusalem  and  its  author.  Probably  no  work  by  an  English 
composer  ever  called  forth  so  much  condemnatory  language  from  the 
critics,  one  of  whom  stated  that  "Jerusalem  was  on  all  sides  condemned 
with  a  unanimity  that  was  positively  painful,  and  to  a  certain  extent 
unjust."  Had  the  unlucky  Pierson  grossly  insulted  the  whole  representa- 
tives of  the  press  individually  and  collectively,  he  could  not  have  been  more 
roundly  abused.  Not  only  his  work,  but  his  method,  his  style,  even  his 
personal  character,  were  held  up  to  scorn  and  ridicule.  Several  metro- 
politan journals  boldly  asserted  that  the  unhappy  analysis  above  referred 
to — which  for  some  reason  caused  the  critics  to  become  hysterical — was  the 
handiwork  of  Pierson  himself,  while  the  rest  were  assured  that  he  at  least 
instigated  it.  And  what  if  he  did  ?  It  is  a  perfectly  innocuous  little 
pamphlet,  written  perhaps  in  "graceful  and  transcendental  phrases,"  but 
nevertheless  superior  to  many  books  of  a  similar  sort  with  which  present- 
day  concert-goers  have  to  be  content !  *  Jerusalem  was,  in  fact,  converted 
into  a  target  for  the  arrows  of  the  Spectator,  the  Athen<2um,  the  Times,  the 
Musical  World,  and  a  score  of  journals  of  less  note,  whose  gibes  were  to 
Pierson  what  the  prick  of  a  pin  would  be  to  an  elephant.  The  Spectator 
declared  that  "  the  subject  is  not  happy ;  consisting  entirely  of  general- 
ities without   any   dramatic   interest  or  any   expression   of  individual 

*  A  copy  of  this  pamphlet  is  in  the  British  Museum. 
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feeling  or  passion,  he  (Pierson)  will  not  allow  a  single  phrase  to  close  in 
the  ordinary  way,  but  incessantly  torments  the  ear  with  startling 
modulations  and  accumulations  of  chromatic  and  rugged  dissonance. 
.  .  .  .  The  work  affords  many  indications  of  genius,  particularly 
in  the  latter  part,  which  contains  passages  both  grand  and  beautiful."  The 
AthencBum,  which  about  the  same  time  dubbed  Schumann  and  Wagner 
"  the  two  new  (rush)  lights  to  lighten  the  darkness  of  the  musical  Jesuits  at 
Leipzig,"  observed  that  "  here  and  there  comes  an  air  with  a  good 
beginning  spoiled  as  it  goes  on  by  the  writer's  fantastic  and  unauthorised 
method  of  construction.  .  .  .  What  is  crude,  puerile,  and  uncouth  is 
intermixed  with  the  best  thoughts.  .  .  .  The  voices  are  abused  by  being 
called  upon  to  sing  the  most  desperate  intervals,  and  phrases  at  variance 
with  all  received  ideas  of  musical  cadence,  accent,  or  rhythm."  Surely 
history  repeats  itself!  Are  not  these  the  identical  faults  with  which 
Wagner  was  taunted  by  the  same  critics  only  a  year  or  two  later  ?  And 
are  not  these  same  "  faults  "  still  pointed  out  in  the  works  of  that  immortal 
master  by  a  purblind  minority?  But  the  Times  critic  fairly  surpassed 
himself.  "  He  (Pierson)  belongs  to  the  word-painting  school,  or  the 
'  aesthetic,'  as  the  admirers  of  Richard  Wagner,  Robert  Schumann,  etc., 
dub  it.  We  must  regret,  however,  to  find  a  man  who  evidently  thinks 
seriously,  and  writes  con  amore  giving  himself  to  a  false  idol,  which,  if 
worshipped  universally,  music  would  soon  cease  to  be  an  art.  It  is  the 
barrenness  of  the  age  that  has  created  this  school — an  attempt  to  hide 
poverty  of  invention  and  insufficient  knowledge  under  a  deceptive  veil  of 
mystery,  which,  lifted  up,  discloses  but  the  hollow  outlines  of  a  skeleton." 

"  Mr.  Pierson's  oratorio  is  a  failure,  and  nothing  but  a  failure  "  oracularly 
observed  the  Norwich  Mercury,  which,  be  it  observed,  had  engaged  a 
"  London  connoisseur  "  for  the  occasion,  rather  than  trust  to  its  own  unaided 
powers.  "  Why  does  the  very  mention  of  the  name  suggest  the  notion  of  a 
dreadful  nightmare  ?  Pierson  advocates  '  there  must  be  fresh  symbols  of 
art ;'  he  will  abandon  recitatives  ;  he  will  extend  the  use  of  instrumentation ; 
he  will  avail  himself  of  all  the  resources  of  modern  art  ;  he  will  avoid 
useless  repetitions  ;  and  finally  he  will  make  successive  pieces  one  con- 
nected whole.  ...  To  sum  up  Pierson — he  has  been  bitten  in  Germany 
by  a  new  sect  of  musicians.  To  Meyerbeer — Berlioz — Felicien  David — Dr. 
Schumann  (who  married  Clara  Wech,  the  famous  pianiste),  and  Reshard 
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Wagner  (the  uncle  of  the  vocalist,  Mme.  Wagner,  who  has  figured  in  Lon- 
don in  the  Courts  of  Chancery) — may  different  things  be  attributed.  Mr. 
Pierson  is  a  very  humble  follower  of  the  absurdities  and  eccentricities  of 
Schumann  and  Wagner.  Like  Frankenstein  he  has  given  to  the  world  a 
monstrous  creation  ;  but  more  fortunate  than  the  philosopher  its  career  will 
be  stifled  in  the  birth." 

As  an  antidote  to  this  damnatory  notice  it  may  be  said  that  the 
Chronicle  was  extremely  eulogistic,  and  could  hardly  find  words  adequate 
to  describe  its  admiration.  Perhaps  the  best  and  the  fairest  criticism  was 
that  said  to  have  been  uttered  by  Charles  Lucas,  who  remarked  that 
"  Israel  Restored  was  well  written  but  not  original.  Jerusalem  was 
original,  but  not  well  written.  Had  Bexfield  been  able  to  have  scored 
his  work  with  the  same  ability  as  Dr.  Pierson  had  showed  in  his,  and 
had  Dr.  Pierson  written  with  the  same  even  flow  as  Dr.  Bexfield 
had  maintained,  something  akin  to  a  satisfactory,  if  not  an  absolutely 
perfect,  composition  might  have  been  secured." 

Is  it,  on  the  whole,  surprising  that  foreigners  have  deemed  the  English 
unmusical,  seeing  that  so  little  appreciation  was  shown  for  the  work  of  a 
fellow-countryman,  whose  worst  fault  was  that  he  refused  to  be  bound  by  the 
same  conventions  of  art  as  had  fettered  his  predecessors  ?*  Is  it  surprising 
that  Pierson  made  all  haste  to  shake  off  the  dust  of  England  from  his  feet,  and 
seek  recognition  where  he  found  it — in  a  foreign  land  ?  After  all,  the  critic 
who  most  thoroughly  condemned  his  attempts  to  improve  art  in  England  was 
the  same  who  immortalised  himself  by  his  misguided  efforts  to  prevent  the 
works  of  Schumann  and  Wagner  from  obtaining  a  foothold  in  England. 

The  fifth  concert  was  noteworthy  for  a  fine  performance  of  Mendelssohn's 
Loreley  finale,  of  which  the  Athenczum  remarked,  "How  welcome  sounded 
this  rich,  clear,  varied,  and  sonorous  orchestration,  those  only  could  tell  who 
had  been  undergoing  four-and-a-half  hours  of  the  crude  and  fierce  noises  of 
Jerusalem  in  the  morning."  A  song  written  by  Macfarren,  and  sung  by 
Mr.  Sims  Reeves,  in  memory  of  the  Duke  of  Wellington,  was  charac- 
terized as  a  gratuitous  anticlimax  to  the  tribute  paid  on  Wednesday.  It  is 
not  surprising  that  it  failed,  if  the  following  verse  may  be  taken  as  a  fair 
specimen  of  the  whole  : — 

*  There  can  be  no  doubt  that  a  great  deal  of  prejudice  against  Pierson  and  his  works  arose 
from  the  fact  that  he  was  at  the  time  at  which  he  wrote  Jerusalem  almost,  if  not  quite,  the  only 
Englishman  sufficiently  courageous  to  shake  off  the  trammels  of  Mendelssohnian  influence. 
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"  Now  mourning  o'er  her  fallen  hero's  bier, 
Grateful  Britannia  drops  a  tear, 
And  counts  his  deeds  anew. 
From  pole  to  pole  his  praises  ring, 
And  Angels*  yet  unborn  shall  sing 
Of  Wellington  at  Waterloo  !  " 

It  is  recorded  that  few  of  the  audience  recognized  it  as  a  dirge,  for  it  was 
not  mentioned  in  the  programme — and  a  section  of  the  public  applauded  it 
to  the  echo  ! 

On  Friday  the  Messiah  was  given,  and  attracted  an  immense  audience. 
People  climbed  up  ladders  to  the  roof  of  the  hall  because  every  corner  inside 
was  occupied,  and  hundreds  were  turned  empty  away. 

Despite  the  novelties,  despite  public  opinion,  despite  the  clash  with 
Birmingham,  the  festival  was  a  financial  success,  the  receipts  being  £\,^6^  ; 
the  expenses  £\,\J\  ;  and  the  profit  ;£'493.  Of  this,  £1^0  were  given  to 
the  charities. 

The  chorus  received  the  highest  praise  from  the  press,  and  of  the 
soloists.  Miss  Pyne,  was  singled  out  for  special  eulogy ;  Benedict,  and 
indeed  all  who  were  intimately  connected  with  the  meeting  being  warmly 
commended. 

Thus  ended  what  is  perhaps  the  most  remarkable  festival  of  the  series. 
The  uproar  created  by  the  rivalry  between  the  Gluckists  and  Piccinnists 
as  represented  by  the  Bexfield  and  Pierson  parties  left  an  impress  which 
has  hardly  yet  been  obliterated.! 

*  The  word  "  Angels"  was  a  misprint  for  "Ages,"  or  so  it  would  appear  from  a  corrected  slip 
found  among  some  papers  now  in  the  possession  of  the  publishers.  The  verse,  however,  was 
printed  as  above  in  the  slips  sold  to  the  audience. 

+  During  the  festival  of  1852  there  arose  an  extraordinary  quarrel  between  the  Norwich 
Mercury  and  Bexfield  and  Pierson.  There  are  people  still  in  Norwich  who  have  a  perfect 
recollection  of  this  quarrel,  but  unfortunately  no  definite  information  on  the  subject  is  forthcoming. 
The  fact  of  the  disagreement  existing  is,  however,  sufficient  to  explain  the  attitude  assumed  by  the 
Mdrcury.  The  following  extract  from  a  letter  of  Pierson's  shows  that  he  at  any  rate  bore  Bexfield 
no  ill-will,  and  that  the  stories  put  forward  by  the  Mercury  to  the  effect  that  Pierson  was  bitterly 
opposed  to  the  claims  of  the  Norwich  composer  were  by  no  means  founded  upon  fact : — 

"  I  feel  greatly  obliged  to  you  for  taking  so  much  trouble  on  my  account,  and  for  the  interest 
you  express  in  the  work  that  now  engages  me.  It  was  the  ardent  wish  of  our  poor  friend  W. 
S(ancroft)  H(olmes)  that  the  oratorio  which  he  planned  and  designed  should  be  given  at  Norwich, 


142 


Norfolk  and  Norwich  Musical  Festival. 


and  for  this  reason  it  has  become  my  own  predominant  wish,  though,  as  it  seems,  I  should  find  less 
obstacles  in  my  way  if  I  were  at  once  to  enter  into  correspondence  with  the  Exeter  Hall  Committee. 
I  cannot  for  a  moment  think  of  trying  to  prefer  my  claims  to  those  of  a  Norwich  man  like  Dr. 
Bexfield  (as  I  read  the  name  in  your  letter) ;  that  would  be  mere  folly  on  my  part,  for  even  should  I 
succeed,  I  should  be  exposed  to  all  sorts  of  unpleasant  hostility  from  those  who  are  on  his  side,  and 
no  work  can  stand  against  determined  opposition.  Perhaps  you  will  be  kind  enough  to  discover 
what  is  the  subject  of  Dr.  B.'s  oratorio  ;  for  it  might,  by  some  odd  chance,  be  the  same  as  mine, 
which  would  render  a  collision  still  less  desirable.  No  doubt  as  an  Englishman  I  have  in  reality  as 
good  a  right  to  be  heard  at  Norwich  as  Dr.  B.,  and  as  a  composer  of  course  my  right  is  indisputably 
greater,  his  being  (as  far  as  I  know)  an  unknown  name,  and  my  works  and  reputation  being  well  and 
honourably  known  all  over  Germany,  the  very  land  of  music." 


CHAPTER  XI. 


1854. 

In  conformity  with  a  wish  very  generally  expressed  by  the  Committees 
of  the  Festival  and  Choral  Society,  it  was  determined  at  the  conclusion  of 
the  festival  of  1852  to  hold  the  next  meeting  in  1854,  so  as  to  avoid  a  clash 
with  Birmingham,  and  to  restore  the  Norwich  meeting  to  its  original 
position.  The  affairs  of  the  tenth  festival  were  wound  up  only  in  July, 
1853,  so  that  there  was  little  time  to  lose  in  setting  to  work  to  arrange 
preliminaries  for  the  eleventh  meeting.  Notwithstanding  this  urgency  no 
business  of  importance  was  transacted  until  the  2nd  February,  1854,  when 
a  letter  from  Benedict  was  read  in  Committee,  holding  out  vague  hopes 
that  "  Mme.  Jenny  Goldsmidt  (sic)  would  accept  an  engagement."  For 
years  past  the  fondest  wish  of  the  authorities  had  been  to  secure  the 
services  of  this  illustrious  artist,  and  now  a  new  opportunity  seemed  to 
present  itself  The  Chairman  (E.  Wodehouse),  writing  in  the  name  of  the 
Committee,  explained  to  Mme.  Goldschmidt  that  the  Messiah,  Creation, 
and  Elijah,  or  any  other  oratorio  she  might  prefer  would  be  given  ;  and  the 
terms  offered  for  the  combined  services  of  Mr.  and  Mme.  Goldschmidt  were 
the  extraordinary  sum  of  ^1,500. 

In  March  a  letter  from  Mme.  Goldschmidt  was  read,  asking  that  the 
offer  might  be  kept  open  for  the  present.  But  on  the  4th  May  the  Com- 
mittee received  another  letter  in  which  Mme.  Goldschmidt  declined  the 
engagement  on  the  ground  of  ill-health  and  by  the  advice  of  her  physicians. 
This  severe  blow  was  in  no  way  lightened  by  the  refusal  of  Tamberlik  to 
accept  an  engagement,  unless  the  whole  party  of  six  with  whom  he  was 
travelling,  were  also  engaged.  The  Committee  refused  to  be  dictated  to, 
and,  moreover,  the  employment  of  a  "  star "  party  would  obviously  be 
detrimental  to  their  best  interests.  On  this  subject  a  contemporary  journal 
wrote  : — "  There  are  two  elements  of  difficulty  as  well  as  of  danger  which 
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have  crept  into  musical  management.  The  one  is  the  species  of  engage- 
ment now  generally  made  between  the  managers  of  the  opera  and  the  great 
vocalists — that  their  engagements  in  this  country  shall  either  depend  upon 
the  permission  of  the  manager,  or  that  with  the  opera,  include  their  entire 
services  there  or  elsewhere ;  and  the  second  difficulty  is  that  the  most 
popular  are  secured  to  form  certain  parties  by  speculators  in  London  for 
provincial  towns  as  soon  as,  or  even  before,  they  arrive  in  England,  and 
thus  festival  committees  are  often  forced  into  a  large  extra  expenditure 
because  they  must  have  these  performers  ;  and  an  enormous  sum  is  asked, 
and  in  but  too  many  cases  obtained,  which  goes  not  into  the  pocket  of  the 
singer,  but  often  into  that  of  the  speculator.  Thus  the  Norwich  Festival 
Committee,  after  engaging  Novello  and  Castellan,  were  offered  the  alterna- 
tive of  Bosio  at  ^300,  or  Cruvelli,  Tamberlik,  Luchesi,  and  Polinioni  at 
600  guineas — all  in  the  power  of  one  person.    They  took  Bosio." 

Mme.  Clara  Novello*  received  ^^300,  and  Castellan  £1^7  \os.,  £17  los. 
of  which  she  agreed  to  return  to  the  charities  on  condition  that  her  name 
appeared  first  in  the  bills !  Engagements  were  also  concluded  with  the 
Weisses,  £70;  Miss  Dolby,  £62, ;  Gardoni  and  Lablache,  each  ^^157  los.  ; 
Belletti,  ;£'i50 ;  Sims  Reeves,  105  ;  and  Reichardt,  ;^"40.  Thus  the  solo 
vocalists  alone  cost  nearly  ;£"i,5oo.  Add  to  this  the  fees  paid  to  the  chorus 
of  270,  £627;  to  the  orchestra  of  108,  £1,117;  a^"d  to  the  conductor, 
Benedict,  ^105  ;  and  it  will  be  seen  how  much  leeway  had  to  be  made  up 
before  a  reasonable  hope  of  a  profit  could  be  entertained.  Hausmann  was 
ultimately  engaged  as  solo  violoncellist  for  25  guineas,  but  there  were  many 
anxious  to  obtain  the  post  for  Signor  Piatti. 

The  Programmes  were  : — 

TUESDAY  MORNING,  SEPTEMBER  i2th. 

National  Anthem. 
"  Stabat  Mater  "  Rossini. 
Madame  Weiss,  Miss  Dolby,  Madame  Bosio, 
SiGNORi  Gardoni,  Belletti,  and  Lablache,  and  Mr.  Sims  Reeves. 

The  Ninety-first  Psalm.  Meyerbeer. 
Madame  Weiss,  Miss  Dolby,  Mr.  Sims  Reeves,  and  Mr.  Weiss. 

*  Though  this  was  her  first  appearance  at  the  festival,  Mme.  Novello  had  sung  previously  in 
Norwich,  at  the  opening  of  the  Roman  Catholic  Chapel  in  1836,  and  at  the  theatre  in  a 
performance  of  Acis  and  Galatea. 
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Occasional  Overture 
Aria 


Handel. 
Guglielmi. 


"  Gratias  Agimus  tibi  Domine  " 
Madame  Castellan. 
(Clarinetto  Obligato — Mr.  Lazarus.) 

"When  this  Scene  of  Trouble  Closes"  ("Calvary")  Spohr. 
Madame  Clara  Novello. 

"Jesus,  Heavenly  Master"  ("Calvary")  Spohr. 
Madame  Clara  Novello,  Madame  Weiss,  and  Miss  Dolby. 


Air 


Trio 


Aria 


Aria 


Air  and  Chorus 


Chorus 


"Se  i  miei  sospiri,  oh  Dio,  placassero" 
Signor  Gardoni. 
"  Oh,  Salutaris  Hostia" 
Miss  Dolby. 
"As  from  the  Power  of  Mighty  Lays  " 
Madame  Clara  Novello. 
"The  Dead  shall  Live,  the  Living  Die." 

("Ode  to  St.  Cecilia" 


Stradella. 


Cherubini. 


Handel. 


TUESDAY  EVENING,  SEPTEMBER  I2TH. 


"  Acis  and  Galatea  "  Handel. 
Madame  Clara  Novello, 
Mr.  Sims  Reeves,  Signor  Gardoni,  and  Signor  Belletti. 
Overture  "Leonora"  Beethoven. 

Aria  "  Entendez  vous  "("  Le  Concert  a  la  Cour ")  Auber. 

Madame  Castellan. 
Fantaisie  Caprice — Violin  Vimxtemps. 
Mr.  Blagrove. 

Quintetto  "  Di  scrivermi  ogni  Giorno  "  (Cosl  Fan  Tutte  ")  Mozart. 

Madame  Castellan,  Miss  Dolby, 
Signor  Gardoni,  Mr.  Weiss,  and  Signor  Lablache. 
Romance  "Oh  !  She  is  Fair"  ("Les  Huguenots")  Meyerbeer. 

Herr  Reichardt. 
(Viola  Obligato — Mr.  Hill.) 
Aria  "Ernani  involami"  ("Ernani")  Verdi. 

Madame  Bosio. 

Quartetto  (Unaccompanied)  "Noble  Chatelaine"  ("Le  Comte  Ory  ")  Rossini. 

Signor  Gardoni,  Herr  Reichardt,  Mr.  Weiss,  and  Signor  Lablache. 
Duetto 


Donizetti. 


Ballad 


Duetto 


"  Da  Quel  di"  ("  Linda") 
Madame  Castellan  and  Mr.  Sims  Reeves. 

"  Oh  !  Let  me  Sing  to  Thee  "  H.  Leslie. 

Miss  Dolby. 

"  Signorina  in  Tanta  Fretta  "  {"  Don  Pasquale  ")  Donizetti. 
Madame  Bosio  and  Signor  Lablache. 
Air  "  Rage  Thou  Angry  Storm  "  Benedict. 

Mr.  Weiss. 

Finale  "  Mi  Manca  la  Voce"  ("  Mose  in  Egitto")  Rossini. 

Madame  Bosio,  Madame  Weiss,  Signor  Gardoni, 
Herr  Reichardt,  Signor  Belletti,  Signor  Lablache,  and  Chorus. 
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WEDNESDAY  MORNING,  SEPTEMBER  13TH. 

Service  in  C  Beethoven. 
Solos  by  Madame  Clara  Novello,  Miss  Dolby, 
Herr  Reichardt,  and  Mr.  Weiss. 
Oratorio  "  The  Creation "  Haydn. 

Madame  Clara  Novello,  Madame  Weiss, 
Madame  Castellan,  Miss  Palmer,  Mr.  Weiss,  Signor  Gardoni, 
Signor  Belletti,  and  Mr.  Sims  Reeves. 


WEDNESDAY  EVENING,  SEPTEMBER  13TH. 
Miscellaneous  Concert. 
Part  I. 

Symphony,  C  Minor  Beethoven. 
Song  "  When  the  Evening  Bells  are  Chiming" 

("Son  and  Stranger")  Mendelssohn. 
Herr  Reichardt. 

Duetto  "  Son  esse  che  Giubilo"  Cagnoni. 

Madame  Clara  Novello  and  Mr.  Sims  Reeves. 
Aria  "  Ami  Alfine "  ("  Coradino ")  Rossini. 

Madame  Bosio. 

Violoncello  Fantasia  Haicsmann. 
Herr  Hausmann. 

Duetto  "Un  Segreto"  ("Cenerentola")  Rossini. 

Signori  Belletti  and  Lablache. 
Aria  "Quanto  e  bello"  (Lucrezia  Borgia")  Donizetti. 

Madame  Castellan. 
Madrigal  "  Down  in  a  Flow'ry  Vale"  C.  Festa. 

QuARTETTO  "  Was  soli  ich  dazu  sagen "  ("  Martha ")  Flotow. 

Madame  Clara  Novello,  Miss  Dolby,  Signor  Gardoni,  and  Mr.  Weiss, 
Aria        "  Ah  !  Quel  Plaisir  d'etre  Soldat"  ("  La  Dame  Blanche")  Boieldieu. 
Signor  Gardoni. 

'^^^  \  ("Don  Pasquale")  Donizetti. 

Quartetto  "Enmasto     J  t  ' 

Signori  Gardoni,  Belletti,  and  Lablache. 

Fantasia  (Voice  ">        ,t.,    t   i       ,  ,    t.t.  ,  •     ,  „  ,  •  , 

and  Pianoforte)    J        The  Lady  and  the  Nightingale  Lindsay  Sloper. 

Miss  Dolby. 

Aria  "  Sorgete "  ("  Maometto ")  Rossini. 

Signor  Belletti. 

Song  and  Chorus  "Come,  if  You  Dare  "  ("  King  Arthur  ")  Purcell. 

Mr.  Sims  Reeves. 


Overture 
Scena 


Part  II. 

"Der  Freischiitz" 
"Softly  Sighs"  ("Der  Freischiitz") 
Madame  Clara  Novello. 


Weber. 
Weber. 
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ScENA  AND  Air  "  Through  the  Forest "  ("  Der  Freischiitz  ")  Weber. 

Mr.  Sims  Reeves. 

Introduction  "Cold  and  Still"  ("Jessonda")  Spohr. 

Madame  Weiss,  Miss  Dolby,  Mr.  Weiss,  and  Chorus. 
Aria  "  Ah  che  i  Giomi "  ("  Alchymist ")  Spohr. 

Madame  Weiss. 

Aria  "Di  Militari  Onori"  ("Jessonda")  Spohr. 

SiGNOR  BeLLETTI. 

Air  "  Von  Jugend  auf "  {"  Oberon ")  Weber. 

Herr  Reichardt. 

The  Huntsman's  Chorus  "  What  Equals  on  Earth"  ("  Freischiitz")  Weber. 
National  Songs  "  O  Bay  of  Dublin  "  (Irish) 

"  Over  the  Sea"  (Scotch) 
Miss  Dolby. 

Marche  aux  Flambeaux  Meyerbeer. 


THURSDAY  MORNING,  SEPTEMBER  14TH. 

Oratorio  "Elijah"  Mendelssohn. 

Madame  Castellan,  Madame  Weiss,  Miss  Dolby,  Miss  Chambers, 

Madame  Clara  Novello,  Signor  Belletti,  Signor  Gardoni, 
Mr.  Sims  Reeves,  Mr.  Champion,  Mr.  Weiss,  and  Mr.  Smythson. 


THURSDAY  EVENING,  SEPTEMBER  14TH. 
Miscellaneous  Concert. 
Part  I. 

Symphony,  A  Major  Mendelssohn. 
Duetto  "  O  du  Geliebte  "  Nicolai. 

Mr.  and  Madame  Weiss. 
Rondo  Mazurka  (With  Orchestral  Accompaniments)  Sainton. 

(Violin — M.  Sainton.) 
SCENA  and  Aria  "  Ah  non  Credea"  ("  La  Sonnambula")  Bellini. 

Madame  Castellan. 
Quartetto  "  Un  di  se  ben"  ("  Rigoletto ")  Verdi. 

Madame  Bosio,  Miss  Dolby,  Signori  Gardoni  and  Belletti. 


Selection  from  the  Works  of  J.  Benedict. 

Overture  (MS.)  to  Shakespeare's  Play  of  "The  Tempest" 

Regit,  and  Air  "I  have  Obeyed"  ("Gipsy's  Warning") 

Herr  Reichardt. 
Duetto  " Siam  nati  su  Queste  Montagne "  ("I  Montanari ") 

Madame  Bosio  and  Signor  Belletti. 
A  Morning  Song  (Words  by  Barry  Cornwall) 

Madame  Clara  Novello. 
The  Student's  Glee       "  Bless'd  be  the  Home  "  ("  Gipsy's  Warning  ") 
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Romance  "  Le  Chemin  du  Paradis" 

(With  Orchestral  Accompaniments  by  the  Composer.) 

SiGNOR  GARDONI. 

"Quanto  Amore"  ("  L'Elisir") 
Madame  Castellan  and  Signor  Lablache. 

"  Qui  la  Voce  "  ("  I  Puritani ") 
Madame  Bosio. 
"  I  Arise  from  Dreams  of  Thee' 
Mr.  Sims  Reeves. 

"  Somebody 
Bonnie  Prince  Charlie 
Madame  Clara  Novello. 
"  In  Distant  Lands" 
Mr.  Weiss. 

Grand  March  from  "  L'Etoile  du  Nord" 


Duetto 


Aria 


Song 


Scotch  Songs 


Ballad  (MS, 


{■■ 


lie"  } 


Blumenthal. 


Donizetti. 


Bellini. 


Howard  Glover. 


H.  W.  Weiss. 


Meyerbeer. 


Part  II. 

Selection  from  Works  of  Mozart. 

Overture  "  Flauto  Magico " 

Aria  "L'addio" 
Miss  Dolby. 

Cavatina  "  Dalla  sua  Pace  "  ("  Don  Giovanni ") 

Mr.  Sims  Reeves. 
Cavatina  "  Deh  Vieni  non  Tardar  "  ("  Nozze  di  Figaro  ") 

Madame  Clara  Novello. 
Aria  " Non  piu  Andrai "  ("Nozze  di  Figaro ") 

Signor  Lablache. 
Duettino  " SuU'Aria"  ("Nozze  di  Figaro ") 

Madame  Castellan  and  Madame  Clara  Novello. 
Aria  "Constanze"  ("  II  Seraglio") 

Herr  Reichardt. 
Duetto  "  La  ci  darem  "  ("  Don  Giovanni ") 

Madame  Castellan  and  Signor  Belletti. 
Cavatina  "  Batti,  Batti "  ("  Don  Giovanni ") 

Madame  Bosio. 
(Violoncello  Obligato — Herr  Hausmann.) 
Grand  Finale  to  First  Act  "  Don  Giovanni" 
Morceau  D'Ensemble  "Presto,  Presto" 

Madame  Clara  Novello,  Madame  Weiss,  Madame  Castellan, 
Herr  Reichardt,  Signori  Belletti  and  Lablache,  and  Mr.  Weiss. 
Trio  "  Protegga  o'  Giusto  Ciel " 

Madame  Clara  Novello,  Madame  Weiss,  and  Herr  Reichardt. 
Settimino  and  Chorus      "  Venite  pur  Avanti " 

Madame  Clara  Novello,  Madame  Weiss,  Madame  Castellan, 
Herr  Reichardt,  Mr.  Weiss,  Signori  Belletti  and  Lablache. 
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FRIDAY  MORNING,  SEPTEMBER  15™. 

Sacred  Oratorio  "The  Messiah"  Handel. 

Madame  Clara  Novello,  Madame  Bosio,  Madame  Castellan, 
Madame  Weiss,  Miss  Dolby,  Mr.  Sims  Reeves,  Herr  Reichardt, 
SiGNORi  Gardoni,  Lablache,  and  Belletti,  and  Mr.  Weiss. 

It  will  be  noticed  that  the  sole  novelty  was  Meyerbeer's  Psalm  written 
for  eight-part  chorus  unaccompanied.  "  It  is  so  full  of  Germanisms  that  it 
will  hardly  be  generally  relished  till  Sauerkraut  shall  become  a  popular 
dish  in  England,"  said  the  Spectator  venomously.  Though  the  gibes  of  the 
press  at  the  absence  of  any  novelty  of  first-rate  importance  were  plentiful, 
yet  it  was  hardly  fair  that  they  should  have  been  levelled  against  the 
Norwich  authorities  alone,  since  no  other  festival  of  the  year  produced  even 
so  much  as  an  unaccompanied  Psalm. 

The  anomalous  attitude  usually  adopted  by  those  whose  puritanical 
zeal  outruns  their  discretion,  was  admirably  illustrated  at  this  festival. 
Beethoven's  Mass  in  C  (called  at  Norwich  a  "  service  "),  and  Meyerbeer's 
Psalm  (set  to  a  Latin  text),  were  sung  in  an  English  translation  in  defer- 
ence to  religious  prejudice.  But  no  objection  whatever  was  raised  to  the 
performance  in  Latin  of  Rossini's  Stabat  Mater.  This  seems  to  show  that 
the  prejudice  only  extended  to  new  or  unknown  works,  for  as  soon  as 
fashion  or  custom  had  set  its  mark  upon  a  composition,  it  might  be  given 
in  any  language  from  Chinese  to  English — or  Latin — without  exciting  the 
least  remonstrance.  At  an  earlier  festival  Mrs.  Shaw  had  declined  to  sing 
an  English  version  of  a  Latin  song  as  requested,  and  it  was  consequently 
struck  out  of  the  programme.  Again,  Mozart's  Requiem  had  to  be  entirely 
re-arranged — as  we  have  seen — before  it  was  permitted  to  figure  in  the 
scheme.  Could  anything  be  more  anomalous  than  to  object  to  the  Latin 
text  of  the  Requiem  and  wink  at  that  of  the  Stabat  Mater  ? 

The  number  of  concerts  was  increased  from  six  to  seven,  in  the  hope 
that  an  addition  would  thereby  be  made  to  the  receipts  without  any 
corresponding  advance  in  the  expenses,  of  which  the  Committee  were 
assured  by  Benedict. 

The  festival  opened  on  Tuesday  morning  with  Rossini's  Stabat  Mater, 
"  executed  in  a  manner  we  have  not  only  never  heard  surpassed,  but  have 
never  heard  equalled,"  said  the  Times.  It  was  pointed  out  that  as  Mme. 
Novello  had  studied  the  chief  soprano  part  under  Rossini,  it  was  an  obvious 
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error  to  give  that  part  to  Bosio,  who  had  neither  the  requisite  style  nor  the 
voice ;  and  the  fact  that  Lablache  transposed  a  number  of  passages  that 
otherwise  lay  too  deep  for  his  voice,  was  animadverted  upon. 

Meyerbeer's  Psalm,  which  Benedict  had  undertaken  to  introduce  into 
English  concert-rooms  at  the  composer's  request,  followed,  and  was 
described  as  a  decided  failure,  it  being  "  too  operatic  and  written  with  no 
apparent  design."  It  is  true  that  the  composer's  intention  was  disregarded 
in  that  an  organ  part  was  introduced  occasionally  "with  good  effect"  by 
J.  Harcourt,  the  organist  The  performance  was  "  little  short  of  the  mar- 
vellous." 

In  the  evening,  Acis  and  Galatea,  given  for  the  first  time  in  Norwich, 
with  Mozart's  additional  accompaniments,  afforded  Mme.  Novello,  Mr. 
Sims  Reeves  and  Gardoni,  an  excellent  opportunity  to  distinguish  them- 
selves ;  but  Belletti  "  read  the  role  of  Polyphemus  as  if  it  were  comic 
opera ! " 

On  Wednesday  morning  another  of  those  gigantic  programmes  for 
which  Norwich  was  then  notorious,  was  performed.  It  opened  with 
Beethoven's  "  service  "  in  C,  which  was  so  impressive  that  the  audience  rose 
at  the  Sanctus  and  remained  standing  till  the  Benedictus.  The  same  effect 
was  produced  by  the  chorus,  "  The  Heavens  are  telling "  in  the  Creation 
which  followed.  Nothing  finer  than  Mme.  Novello's  singing  of  "  With 
verdure  clad,"  had  ever  been  heard  in  St.  Andrew's  Hall,  and  her  perform- 
ance was  the  one  topic  of  conversation  during  the  week.  It  is  interesting 
to  note  that  "  M.  Prosper,  with  his  ponderous  instrument,  the  ophicleide, 
managed  to  attract  very  general  admiration  by  the  effect  he  gave  to  a 
passage  in  an  air  sung  by  Weiss,  "  By  heavy  beasts  the  ground  is  trod."* 
The  effect  on  the  word  " '  beasts '  was  quite  surprising."  The  text  of  the 
Creation  was  a  jumble  of  the  old  and  new  versions,  and  the  latter  "is 
abominable." 

The  programme  of  the  fourth  concert  was  miscellaneous,  and  ranged 
from  Beethoven's  C  minor  symphony  and  selections  from  the  works  of 
Weber  and  Spohr  to  a  trifle  by  Lindsay  Sloper,  the  last  described  as 
"  beneath  criticism."  Mr.  Sims  Reeves  was  accused  of  not  taking  sufficient 
trouble,  and  his  rendering  of  "  Come,  if  ye  dare,"  was  characterized  as 
"  somewhat  unheroic." 


*  The  air  is  "  Now  Heaven  in  fullest  glory  shone  ! " 
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On  Thursday  morning  Elijah  was  given  with  every  mark  of  success, 
Belletti  being  singled  out  for  very  high  praise.  It  was  remarked  that  when 
Elijah  called  for  rain  and  relief  from  sickness,  a  cloud  suddenly  obscured 
the  light  and  burst  over  the  hall.  The  season  had  been  remarkably  dry  in 
Norfolk,  and  there  was  much  sickness  in  Norwich.  Superstitious  folk 
therefore  declared  their  belief  that  this  rain — the  first  for  nearly  two 
months — was  sent  because  of  Belletti's  remarkable  singing;  for  immediately 
after  the  song  was  ended,  the  rain  ceased.  Later,  at  the  announcement 
that  a  little  cloud  had  arisen,  a  cloud  actually  passed  over  the  hall,  and  the 
rain  once  more  descended.  The  coincidences  were  most  marked,  and  often 
referred  to  afterwards.* 

The  principal  incident  of  the  evening  concert  was  the  refusal  of  Mme. 
Novello  to  notice  the  signal  for  a  repetition  of  a  ballad  by  Benedict — an 
unheard-of  event  that  created  some  excitement,  though  the  singer  was 
supported  by  the  press,  and  later  by  the  public  also,  when  it  was  realized 
how  great  had  been  the  strain  upon  her  throughout  the  festival.  A  lengthy 
and  not  uninteresting  account  of  Mr.  Sims  Reeves's  style,  method,  and 
capabilities  as  then  understood,  appeared  in  several  journals  of  this  date 
While  awarding  him  high  praise  on  the  whole,  one  paper  added,  "he  has 
never  very  favourably  impressed  the  majority  of  the  public  of  Norwich." 
Since,  however,  he  followed  immediately  in  the  footsteps  of  Braham,  Mario, 
and  Rubini,  it  was  obviously  difficult  for  him  to  compel  his  audience  to 
forget  their  impressions  of  these  giants. 

The  festival  closed  on  Friday  with  the  Messiah,  in  which  Mme.  Novello 
once  more  distinguished  herself  "  Her  singing  was  overwhelming,  and  has 
only  been  equalled  by  that  of  Mdlle.  Lind.  She  has  no  rival  now  near  her 
throne."  The  trumpeter,  Zeiss,  came  in  for  no  little  abuse  for  ruining  "  The 
trumpet  shall  sound,"  and  the  opportunity  for  taunting  the  Committee  with 
a  "  desire  for  cheapness  at  any  price,"  was  of  course,  not  lost.  Harper, 
junior,  was,  it  appears,  not  engaged,  because  he  declined  to  lower  his  terms ; 
and  the  "  penny  wise  and  pound  foolish  principle  of  saving  by  substitut- 
ing an  incompetent  for  a  thoroughly  competent  trumpeter,  while  ^500  were 
thrown  away  upon  three  useless  vocalists,"  was  severely  censured. 

The  ball,  which  took  place  in  the  Assembly  Rooms,  and  not  as  before. 


This  coincidence  occurred  again  during  the  last  Gloucester  festival  (1895.) 
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in  St.  Andrew's  Hall,  was  a  comparative  failure,  the  profit  from  it  amount- 
ing to  no  more  than  £2^^. 

"The  great  evil  of  the  festival  has  been  the  excess  of  personal  and 
musical  material — high  prices  of  admission,  and  the  attempt  to  lower  the 
remuneration  of  those  least  able  to  bear  the  reduction,"  said  the  Mercury. 

For  the  second  time  the  festival  failed  financially  ;  the  expenses  being 
^^4,347  ;  the  receipts,  £4,244  ;  and  the  deficiency,  £10^.  When  the  Com- 
mittee met  finally  on  the  19th  October,  1855,  it  was  reported  that  "the 
receipts  of  the  late  festival  did  not  quite  equal  the  disbursements  ;  but 
upon  application  to  a  few  noblemen  and  gentlemen,  the  deficiency  .  .  was 
immediately  made  up.*  The  expenses  were  not  so  heavy  as  to  have 
prevented  a  surplus  had  there  not  been  a  falling-off  in  the  customary  atten- 
dance." This  was  accounted  for  by  the  fact  that  "  the  country  was  upon  the 
threshold  of  a  stern  and  desperate  struggle  with  a  gigantic  military  power ; 
the  income  tax  had  been  increased  ;  the  festival  had  been  held  after  an 
interval  of  but  two  years  since  the  last ;  and  it  commenced  at  a  time  when 
the  cholera  was  actually  raging  in  London,  and  was  known  to  have  made 
its  appearance  in  Norwich.  The  consequence  was  that  many  county 
families  absented  themselves.  In  conclusion,  the  Committee  have  to  de- 
plore the  loss  of  their  Chairman,  the  late  E.  Wodehouse  ;  and  they  have 
also  to  regret  the  resignation  of  one  of  the  secretaries,  G.  E.  Simpson."-f- 
With  praiseworthy  courage  the  Committee  unanimously  decided  on  the  9th 
November,  1855,  that  another  festival  should  be  held  in  September,  1857. 


*  Mme.  Novello  and  Lablache  also  subscribed, 
t  The  other  was  R.  Kerrison. 


CHAPTER  XII. 


1857. 

Hardly  had  the  festival  of  1854  passed  into  history  ere  difficulties 
again  arose  with  the  Choral  Society.  It  was  said  that  for  some  time  the 
festival  Committee  had  arranged  no  Choral  Concert,  and  they  had  even 
declined  to  take  any  risk  in  those  given  by  the  Societj^  itself.  The  few 
concerts  that  took  place  were  given  therefore  at  the  sole  risk  of  the  Society, 
who,  however,  kept  any  profits  that  resulted.  In  this  way  a  surplus  fund 
arose  that  was  in  part  devoted  to  forming  a  benefit  Society  for  "  rendering 
assistance  during  sickness,  and  paying  funeral  expenses  to  members." 
But,  it  was  argued,  as  the  festival  maintains  its  high  reputation  chiefly 
through  the  instrumentality  of  the  Choral  Society,  it  is  but  right  that  some 
practical  interest  should  be  taken  by  the  festival  authorities  in  the  actions 
of  the  Chorus.  With  the  intention  of  exhibiting  this  interest,  then,  the 
festival  Committee  resolved  on  the  loth  March,  1856,  "that  four  members 
of  the  Choral  Society  be  added  to  the  General  Festival  Committee ; " 
and  accordingly  in  the  following  month  the  names  of  T.  D.  Eaton,  W. 
Howlett,  F.  Noverre,  and  R.  Bray  were  added.  It  may  be  stated  that 
at  the  present  time  two  delegates  from  the  Chorus  sit  in  the  Orchestral 
Committee.  On  the  2nd  May,  Dr.  Copeman  and  Mr.  Hay  Gurney  were 
appointed  chairman  and  vice-chairman  of  the  Management  Committee,  the 
secretaries  being  Mr.  R.  Kerrison  and  Mr.  J.  B.  Morgan,  and  the  treasurers 
Mr.  T.  Steward  and  Mr.  F.  J.  Blake. 

But  while  one  section  of  the  community  was  doing  its  utmost  to  prolong 
the  life  of  the  festivals,  another  was  loud  in  its  denunciation  of  "  this  folly." 
It  was  felt  that  a  crisis  had  arrived.  Considering  that  between  1824  and 
1854,  ^8,060  had  been  given  to  charities,  .^3 1,300  paid  to  the  musicians, 
and  an  immense  impetus  given  to  music  as  well  as  to  local  trade  by  the 
sole  means  of  the  festivals,  it  is  easy  to  see  how  fully  justified  were  those 
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who  were  still  anxious  that  the  festivals  should  continue.  The  opposition 
adopted  a  very  practical  method  of  showing  their  disapproval  of  the 
meetings.  But  it  is  pleasant  to  record  that  despite  the  formation  of  a 
committee  who  made  preliminary  arrangements  for  "  two  Grand  Concerts 
annually  "  to  supersede  the  festival  and  the  Choral  Society's  performances  ; 
despite  their  engagement  of  a  conductor  ;  despite  their  efforts  to  give  an 
oratorio  two  days  before  the  Choral  Society's  concert  in  1856  ;  despite  the 
declaration  of  Mr.  Barvvell  in  the  Town  Council  that  the  festivals  were  too 
antiquated  to  be  continued  ;  and  lastly,  despite  "  the  county  families,  who 
were  said  to  vote  the  meetings  a  bore,  as  they  could  travel  to  London  and 
hear  better  music  for  less  money ;  "  despite  all  this,  they  who  were  anxious 
to  proceed  with  the  meetings  won  the  day.  During  the  seventy  years 
through  which  the  Norwich  festivals  have  existed,  they  have  experienced 
many  vicissitudes,  but  never  have  they  approached  so  near  to  total 
extinction  as  in  1856. 

In  September  of  that  year  the  desirability  of  "  sub.stituting  a  more 
modern  orchestra  for  the  present  one "  was  discussed  in  Committee  ;  and 
on  the  3rd  October  it  was  resolved  "  to  carry  out  the  project,"  though  a 
proposal  to  remove  the  platform  from  the  west  end  to  the  east  was 
negatived.    On  the  same  day  Benedict  was  appointed  conductor. 

The  suggestion  to  modernize  the  orchestra  gave  rise  to  a  lengthy 
correspondence,  and  the  subject  was  taken  up  warmly  by  a  section  of  the 
press.  E.  Taylor  wrote  to  expostulate  : — "  The  old  orchestra  may  possibly 
need  to  be  replaced  by  a  new  one,  but  I  venture  to  think  plan  of  the 
old  one  (tho'  mine)  was  correct.  .  .  .  (It)  was  approved  by  Cramer, 
Lindley,  Reeve,  Smart,  and  Spohr,  none  of  whom  were  able  to  suggest 
any  improvement."  The  Committee  thought  that  what  satisfied  con- 
noisseurs in  1824  would  not  necessarily  satisfy  them  in  1856  ;  and  Benest, 
the  City  Surveyor,  was  ordered  to  prepare  a  specification  for  a  "  modern 
movable  orchestra." 

Spohr  declined  on  the  score  of  old  age  to  write  a  new  work  ;  Mr.  Henry 
Leslie's  Judith,  Reinthaler's  Jephtha,  Macfarren's  May  Day,  Hatton's  Robin 
Hood,  and  a  work  by  Lindsay  Sloper  were  one  and  all  refused  by  the 
Committee.  On  the  other  hand,  it  was  determined  to  give  a  selection  from 
Pierson's  Faust,  Smart's  arrangement  of  the  Mount  of  Olives,  and  the 
Seasons. 
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The  engagement  of  singers  was  as  usual  fraught  with  difficulty.  Mr. 
Sims  Reeves's  demand  for  200  guineas  was  refused  ;  but  Mr.  and  Mme. 
Weiss,  and  Mr.  and  Mrs.  I.ockey  were  engaged  for  100  guineas  each  pair. 
Mme.  Clara  Novello  received  (apparently)  £'})00 ;  and  Mdlle.  Leonhardi,  a 
German  soprano  "  of  great  celebrity,  and  not  yet  heard  in  England,"  was 
secured  for  £\QO.  The  last-named  singer,  who  was  prima  donna  at  the 
Hamburg  opera,  proved  a  complete  failure,  and  since  she  had  been  strongly 
recommended  by  Pierson,  the  anti-Pierson  party  were  afforded  another 
opportunity  for  railing ;  they  even  accused  the  Committee  of  jobbery, 
gross  mismanagement,  and  inability  to  perform  their  office. 

In  May,  Dr.  Copeman,  Mr.  Hay  Gurney,  and  one  of  the  secretaries 
went  to  London  "  to  make  all  arrangements  with  Gye  and  Beale  as  to  the 
engagement  of  Italian  singers."  Piccolomini,  Belletti,  and  Giuglini  were 
engaged  from  Lumley  for  two  evenings  for  ^^"450,  Belletti  to  assist  at  a 
morning  concert  as  well.  Gardoni  and  Miranda  completed  the  vocal  cast, 
and  Blagrove  and  Sainton  were  leaders  of  the  band. 

In  August  the  Committee  decided  that  as  the  Messiah  \va.s  so  well  known 
in  Norwich  it  was  unnecessary  to  reprint  the  descriptive  analysis  of  the 
work  in  the  programmes. 

The  Programmes  were  as  follows  : — 


TUESDAY  EVENING,  SEPTEMBER  isth. 


Miscellaneous  Concert. 


Part  I. 


Overture  "RuyBlas"  Mendelssohn. 

"  God  Save  the  Queen" 
Verse  by  the  Principal  Singers  and  Full  Chorus. 
QuARTETT         "  Over  the  Dark  Blue  Waters  "  ("  Oberon  ")    C.  M.  von  Weber 
Madame  Weiss,  Mrs.  Lockey,  Mr.  Lockey,  and  Mr.  Weiss. 


CavatINA  "  Batti,  Batti  "  ("  Don  Giovanni  ") 

Mdlle.  Piccolomini. 
(Violoncello  Obligato — Here  Hausmann.) 
Aria  "  H  mio  Tesoro  "  {"  Don  Giovanni") 

SiGNOR  Giuglini. 
Duetto  *'  La  ci  darera  "  ("  Don  Giovanni ") 

Mdlle.  Piccolomini  and  Signor  Belletti. 

SCENA  AND  ARIA         )    "  ^'J.^lfirX"'" ''    }("  0°"  Giovanni ") 
Mdlle.  Leonhardi. 


Mozart. 


Mozart. 


Mozart. 


Mozart. 
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Sestetto  "  Sola,  Sola "("  Don  Giovanni ")  Mozari. 

Mdlle.  Piccolomini,  Mdlle.  Leonhardi,  Madame  Weiss, 

SiGNOR  GlUGLINI,  Mr.  WeISS,  AND  SiGNOR  BELLETTI. 

ScENA         "Ocean!  Thou  Mighty  Monster"  ("Oberon")    C.  M.  von  Weber. 

Madame  Clara  Novello. 
Descriptive  Cantata         "  Tam  o'  Shanter "  Howard  Glover. 

Mr.  Miranda  and  Chorus. 

Part  II. 


Overture  "  Guillaume  Tell "  Rossini. 

Song  "  Those  Evening  Bells  '  H.  H.  Pierson. 

Mdlle.  Leonhardi. 
Barcarola  and  Chorus  "  Amico  il  Picciol  Legno  "  Auher. 

("La  Muta  di  Portici") 

SiGNOR  GaRDONI. 

Duetto  "  Parigi  o  Cara "  ("  La  Traviata ")  Verdi. 

Mdlle.  Piccolomini  and  Signor  Giuglini. 
Fantasia  (Violin)  Blagrove. 
Mr.  Blagrove. 

Romanza  "  Di  Provenza"  ('' La  Traviata")  Verdi. 

Signor  Belletti. 

Romanza  "  Spirto  Gentil"  ("  La  Favorita")  Donizetti. 

Signor  Giuglini. 

Duettino  "Sull'aria"  ("Le  Nozze  di  Figaro")  Mozart. 

Madame  Clara  Novello  and  Mdlle.  Piccolomini. 
Song  "  The  Battle  King  "  F.  Mori. 

Mr.  Weiss. 

Quartetto  and  Chorus        "  Chi  mi  Frena "  Donizetti. 

("  Lucia  di  Lammermoor") 
Mdlle.  Piccolomini,  Signor  Giuglini,  Signor  Belletti,  and 
Mr.  Weiss. 

Overture  "  Le  Nozze  di  Figaro  "  Mozart. 


WEDNESDAY  MORNING,  SEPTEMBER  i6th. 

Sacred  Cantata  "  God,  Thou  art  Great  "  Louis  Spohr. 

Madame  Weiss,  Mrs.  Lockey,  Mr.  Lockey,  and  Mr.  Weiss. 

"  Hymn  of  Praise  "  Mendelssohn. 
Madame  Clara  Novello,  Madame  Weiss,  Mr.  Lockey,  and 
Mr.  Miranda. 
"  Requiem  "  Mozart. 
Mdlle.  Leonhardi,  Madame  Clara  Novello,  Mrs.  Lockey, 
Mr.  Lockey,  Signor  Gardoni,  and  Signor  Belletti. 
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WEDNESDAY  EVENING,  SEPTEMBER  i6th. 
Miscellaneous  Concert. 
Part  I. 

Symphony  "The  Seasons"  Spohr. 

(First  time  in  Norwich.) 
1ST  Part — ^^VINTER — (Allegro  Maestoso) — Transition  to  Spring. 
Spr  ing—  ( Moderato. ) 
2ND  Part — Summer — (Largo) — Introduction  to  Autumn. 
Autumn — (Allegro  Vivace) — Introducing  the  German  National  Song 
"Am  Rhein." 

Scena  AND  Aria  "  Abscheulicher  "  ( "  Fidelio  ")  Beethoven. 

Mdlle.  Leonhardi. 
Aria  Vedro,  Mentr'  io  Sospiro"  ("Le  Nozze  di  Figaro")  Mozart. 

SiGNOR  BeLLETTI. 

Trio  "Ti  Prego  o  Madre  pia "  Curschmann. 

Madame  Weiss,  Mrs.  Lockey,  and  Signor  Gardoni. 
Aria  "  Dove  Sono  "  ("  Le  Nozze  di  Figaro  ")  Mozart. 

Madame  Clara  Novello. 
Duetto  "II  Suon  Dell'arpe  Angeliche"  ("  I  Martiri")  Donizetti. 

Mdlle.  Piccolomini  and  Signor  Giuglini. 
Madrigal  "  O,  who  will  o'er  the  Downs  so  Free  "  Pearsall. 

The  Chorus. 

Cavatina  "  Convien  Partir"  ("La  Figlia  del  Reggimento")  Donizetti. 

Mdlle.  Piccolomini. 
Romanza  "  II  Desio  "  Bonetti. 

Signor  Giuglini. 

New  Ballad  "  O  would  I  were  the  Honey  Bee  "  Balfe. 

Madame  Weiss. 

Quartetto  "Undiseben"  Verdi. 

.  Mdlle.  Piccolomini,  Mrs.  Lockey,  Signor  Giuglini,  and 
Signor  Belletti. 


Part  11. 

Overture  "  Fra  Diavolo  " 

Duetto  "  Quanto  Amore  " 

Mdlle.  Piccolomini  and  Signor  Belletti. 
Song  "I  am  Free " 

Mrs.  Lockey. 
Duetto.  "  Ah  mio  Arturo  " 

Madame  Clara  Novello  and  Signor  Giuglini 
Terzetto  "  Le  Faccio  un'  Inchino  " 


Mdlle.  Piccolomini,  Madame  Weiss,  and  Mrs.  Lockey. 


Song 


Tarantella 


"The  Recall " 
Madame  Clara  Novello. 
"  Gia  la  Luna  " 
Signor  Belletti. 
Brtndisi  E  Coro  "  Libiamo  ne'  Lieti  Calici  " 

Mdlle.  Piccolomini  and  Signor  Giuglini. 
March  "  Le  Camp  de  Silesie  " 


A  uber. 
Donizetti. 

Desanges. 

Bellini. 
Ciinarosa. 
Macirone. 

Rossini. 
Verdi. 
Meyerbeer. 
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THURSDAY  MORNING,  SEPTEMBER  17TH. 

Sacred  Cantata  "  The  INIount  of  Olives "  Beethoven. 

SiGNOR  Gardoni,  Madame  Claka  Novello,  and  Mr.  Weiss. 
Oratorio  "The  Seasons"  Haydn. 

Madame  Weiss,  Mr.  Lockey,  Mr.  Weiss,  Madame  Clara  Novello, 

AND  MDLLE.  LeONMARDI. 


THURSDAY   EVENING,  SEPTEMBER  17TH. 
Miscellaneous  Concert. 
Fart  I. 

Pastoral  Symphony  Beethoven. 
Selection  from  the  music  to  the  second  part  of  \  Pierson 

Goethe's  "  Faust "  J 
(First  time  of  performance  in  England. ) 
Ariel's  Song  and  Chorus — Mdlle.  Leonhardi. 
Intermezzo— Pastorale. 
Chorus—"  Sound  the  Immortal  Harp." 
March  and  Chorus. 
Intermezzo. 

Warder's  Song— Mr.  Weiss. 
Chorus  of  Anchorites. 
Chorus  of  Beatified  Spirits. 
Introduction  and  Final  Chorus. 
Air  "Adelaide"  Beethoven. 

SiGNOR  Gardoni. 

Scena  "  Softly  Sighs "  C.  M.  von  Weber. 

Madame  Clara  Novello. 


Solo  de  Concert 
Glee 


Sainton. 


Violin — M.  Sainton. 
"  The  Fisherman's  Good-Night  " 


Bishop. 


Madame  Weiss,  Mrs.  Lockey,  Mr.  Lockey,  and  Mr.  Weiss. 


Part  II. 

Overture  "  La  Gazza  Ladra "  Rossini. 

Cavatina  "  Porgi  Amor "  Mozart, 

Mdlle.  Leonhardi. 
Part  Song  "  The  Hardy  Norseman  "  Pear  sail. 

Song  "  The  Wreck  of  the  Hesperus  "  W.  H.  Weiss. 

Mr.  Weiss. 

Song  "  It  is  not  that  I  Love  You  Less"  Dr.  Blow. 

Mrs.  Lockey. 

Duetto  "  Un  Tenero  Core  "  Donizetti. 

Madame  Clara  Novello  and  Signor  Gardoni. 
Song  "  Tell  Her  I  Love  Her"  Shield. 

Mr.  Lockey. 
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Old  Jacobite  Song  "The  News" 

Madame  Clara  Novello. 
Trio  "This  Magic- Wove  Scarf  "  Barnett. 

Madame  Weiss,  Mr.  Lockey,  and  Mr.  Weiss. 
Serenata  "  Com'  e  Gentil "  Donizetti. 

SiGNOR  Gardoni. 

Overture  "  Les  Diamants  de  la  Couronne"  Auber. 


FRIDAY  MORNING,  SEPTEMBER  i8th. 

Sacred  Oratorio  "Messiah"  Handel. 

(With  the  additional  accompaniments  by  Mozart.) 
Madame  Clara  Novello,  Mdlle,  Leonhardi,  Madame  Weiss, 
Mrs.  Lockey,  Mdlle.  Piccolomini,  Signor  Gardoni,  Signor  Giughni, 
Mr.  Lockey,  Mr.  Miranda,  Mr.  Weiss,  and  Signor  Belletti. 
Violins— Mons.  Sainton  and  Mr.  Henry  Blagrove. 
Violoncello— Herr  Hausmann. 


A  return  was  made  once  more  to  the  old  order,  and  the  festival  began 
on  Tuesday  evening.  The  first  programme  was  characterised  by  a  lengthy 
selection  from  Don  Giovanni,  and  for  the  "  first  performance  "  of  Glover's 
Tarn  0'  Shanter.  This,  however,  was  not  strictly  true,  since  the  cantata  had 
been  heard  previously  at  Birmingham.  It  met  with  no  success :  "  it  has 
gone  to  the  tomb  of  the  Capulets  so  far  as  Norwich  is  concerned,"  said  a 
writer.  Mme.  Novello  created  a  furore  by  her  singing  of  Weber's  aria,  and 
some  consternation  by  taking  the  role  of  Donna  Anna  in  the  sextet  from 
Don  Giovanni,  which  had  been  set  apart  for  Leonhardi.  The  latter, 
however,  "  felt  herself  incompetent  to  its  demands." 

On  Wednesday  morning  Mozart's  Requiem  was  given  in  its  proper 
form,  without  Taylor's  alterations.  This  showed  the  decadence  of  the 
puritanical  prejudice  that  long  held  sway  in  Norwich,  and  it  is  significant 
that  the  Tuba  mirum,  the  Recordare,  and  Benedictus  were  encored  and 
repeated  !  In  the  evening  Spohr's  symphony,  the  Seasons,  was  given  for 
the  first,  and  apparently  the  last,  time  in  Norwich.  It  was  said  to  contain 
all  Spohr's  old  cleverness,  but  not  the  same  inspiration.  It  was  followed 
by  a  very  poor  miscellaneous  assortment  of  fragments,  in  which  the 
interest  of  the  audience  was  absorbed  by  the  "acting"  of  Piccolomini  and 
the  singing  of  Gardoni,  Giuglini,  and  Belletti.  "  So  pronounced  was  their 
success  that  the  English  singers,  good  as  they  were,  were  completely 
outclassed.    .    .    .    Piccolomini  was  much  admired  for  her  naivete  and  high 
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spirits.  ...  It  is  her  very  nature,  she  must  act.  Even  when  the 
brindisi  (from  Traviata)  was  over,  and  she  was  about  to  leave  the  orchestra, 
such  is  her  gay  disposition  that,  like  a  girl,  she  jumped  and  danced  in 
absolute  profuseness  of  her  joyousness.    .    .    .    Who  could  resist  her  ?  " 

Thursday  morning  was  fully  occupied  by  the  Mount  of  Olives  and  the 
Seasons.  It  is  related  that  "  so  Bacchanalian  were  the  sentiments  of  the 
Vintagers'  chorus "  in  Haydn's  work  that  at  the  final  rehearsal  several  of 
the  chorus  declined  to  sing  "  from  conscientious  scruples."  Though  the 
Requiem  had  been  allowed  to  pass  unchallenged  in  its  Latin  dress,  yet  some 
sort  of  an  attempt  had  to  be  made  to  avoid  stimulating  religious  prejudice 
against  Beethoven's  work  in  its  primitive  form.  As  at  Norwich  a  mass  was 
called  a  "  service,"  and  a  Stabat  Mater  "  passes  muster  only  under  special 
supervision,  by  dropping  the  personality,"  so  a  version  of  the  Mount  of 
Olives  had  to  be  adopted  in  which  the  third  person  was  resorted  to.  Such 
a  version  had  been  prepared  by  Smart,  who  gave  it  to  the  disciples  to 
narrate  the  incidents  of  the  Mount ;  and  this  was  made  use  of  In  a  notice 
of  the  performances  it  was  remarked  that  "  finesse  and  finish  are  .  .  .  the 
characteristics  of  the  German  orchestral  players,  but  as  regards  vigour  and 
enthusiasm,  the  British  orchestra  assuredly  bears  away  the  palm.  One 
material  advantage  in  English  orchestras  is  the  superiority  of  the  instru- 
ments upon  which  they  play."  This  seems  to  have  been  no  less  marked 
then  than  now. 

Leonhardi  was  announced  to  sing  the  soprano  role  in  the  latter  parts  of 
the  Seasons,  and  Mmes.  Weiss  and  Novello  in  the  former  parts.  But  a  notice 
was  circulated  to  the  effect  that  "  Mdlle.  Leonhardi  (in  consequence  of  not 
feeling  satisfied  with  her  acquaintance  with  the  English  language)  has 
requested  to  be  released  from  the  parts  allotted  to  her  in  the  Seasons  and 
the  Messiah."    Her  place  was  taken  by  Mme.  Weiss. 

On  Thursday  evening  the  selection  from  Pierson's  Faust  was  given  for 
the  first  time  in  England,  and  afforded  those  critics  who  saw  no  good  in  the 
composer  another  opportunity  for  pointing  out  to  him  the  iniquity  of  his 
ways.  Nor  was  the  opportunity  lost.  "In  the  course  of  an  hour  and  a 
half  many  had  taken  refuge  in  the  balmy  oblivion  of  sleep  "  was  perhaps 
the  only  notice  (except  that  in  the  Norfolk  Chronicle — a  staunch  supporter 
of  Pierson),  that  was  not  downright  abusive.  The  Times  declared  Faust  to 
be  an  exaggeration  of  all  that  was  bad  in  ferusalem.     Leonhardi  achieved 
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a  small  measure  of  success  by  her  singing  of  Susanna's  song  from  Figaro 
instead  of  that  for  which  her  name  appeared  on  the  programme. 

The  musical  part  of  the  festival  closed  on  Friday  with  a  performance  of 
the  Messiah. 

Piccolomini  was  said  to  be  the  success  of  the  meeting,  but  Mme. 
Novello  was  also  fully  appreciated.  The  music  was  followed  by  a  ball  at 
which  "  fancy  clothes  were  optional."  The  option,  too,  seems  to  have  been 
appreciated,  since  but  "twenty  fancies"  put  in  an  appearance,  though  414 
persons  attended  the  ball,  which  was  once  more  given  in  St.  Andrew's  Hall 
instead  of  in  the  Assembly  Rooms.  Though  the  cholera  was  prevalent  in 
Norwich,  and  there  were  political  troubles  at  home  and  in  India,  the  festival 
was  a  financial  success.  The  receipts  amounted  to  £,\,l\Z  ;  the  expenses 
to  £Z&97,  leaving  a  surplus  of  £l^\.  Of  this,  ;^I95  were  distributed  in 
charity,  and  the  remainder  kept  as  a  reserve  fund.  £\2  were  voted  to  J.  F. 
Hill,  and  £^2  to  J.  Harcourt,  in  addition  to  their  fees  "for  their  valuable 
services  at  the  late  festival." 

Thus  a  great  crisis  in  the  history  of  these  festivals  was  passed  in  safety  ; 
and  the  atmosphere  became  somewhat  clearer  in  consequence. 


CHAPTER  XIII. 


i860. 

On  the  i8th  November,  1859,  "Mr.  Benedict  was  empowered  to  accept 
the  offer  of  Herr  Molique  for  the  production  of  his  oratorio,  Abraham,  at 
the  next  festival ; "  and  since  at  this  date  the  work  was  barely  begun,  it 
was  with  justifiable  pride  and  perfect  truth  that  the  Norwich  Committee 
announced  it  as  partly  written  for  the  occasion. 

In  January,  i860,  the  Committee  were  occupied  in  finding  satisfactory 
singers.  Once  more  Benedict  made  strenuous  efforts  to  obtain  the  services 
of  Mme.  Lind-Goldschmidt,  but  he  again  failed.  Attention  was  then 
turned  to  Mme.  Novello,  who  ranked  next  in  popularity  at  Norwich.  The 
wish  to  engage  her  arose  "  not  only  because  of  her  real  excellence  as  an 
oratorio  singer,  unrivalled  in  this  country,  but  because  an  unusual  degree  of 
interest  attaches  to  the  engagement  on  the  present  occasion,  it  being  the 
last  time  she  will  sing  in  Norwich  prior  to  her  retirement  from  public  life." 
Mme.  Novello  was  ultimately  engaged  "  on  the  same  terms  as  before." 
Mme.  Sainton  Dolby  was  sought  after,  but  on  her  declining  to  appear  for 
less  than  100  guineas,  the  engagement  was  transferred  to  Miss  Palmer, 
£it2,  who  had  sung  with  pronounced  success  at  Leeds  and  Bradford  in  the 
previous  year.  Mme.  Borghi-Mamo,  a  mezzo-soprano  who  first  appeared 
in  England  in  April,  i860,  was  also  engaged.  As  to  her  merits  critical 
opinion  was  peculiarly  diverse.  The  Musical  World  declared  her  to  be 
"  not  only  one  of  the  most  accomplished  singers,  but  also  one  of  the  finest 
actresses  on  the  lyric  stage."  On  the  other  hand  the  Athenceum  stated 
that  she  "  sang  out  of  tune,  out  of  time,  out  of  taste,  and  she  was  defective 
in  execution."  Mr.  and  Mme.  Weiss,  100  guineas ;  Wilbye  Cooper,  40 
guineas ;  Belletti,  Mr.  Sims  Reeves,  200  guineas ;  and  Mr.  Santley,  50 
guineas  ;  all  accepted  engagements.  The  last-named  made  his  first  appear- 
ance at  a  Norwich  festival  in  this  year,  and  his  success  was  unequivocal. 
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"  He  may  claim  a  much  higher  rank  than  his  years  give  him,"  said  one 
journal,  and  a  similar  strain  was  sung  by  the  whole  press. 

The  Committee  had  made  an  endeavour  to  secure  the  services  of  Tietjens 
and  of  Giuglini,  but  owing  to  the  extravagant  demand  of  their  business 
manager,  it  was  at  first  found  impossible  to  come  to  terms.  A  fortnight 
before  the  festival,  however,  Benedict  again  tried  to  induce  the  Committee 
to  reconsider  the  question  ;  but  this  they  sensibly  enough  refused  to  do. 
A  deliberate  offer  was  then  made  by  the  agent  (though  in  what  terms  is 
not  clear),  and  this  the  Committee  accepted.  Only  on  the  Monday 
before  the  festival  was  the  engagement  concluded  ! 

It  was  decided  to  give  a  selection  from  Gluck's  Armida — as  performed 
so  far  as  regards  the  music,  at  Cologne  three  years  before — for  the  first  time 
in  an  English  garb.  But  little  attention  was  paid  to  this  enterprise  by  the 
outside  world,  the  critics  generally  declaring  their  intention  to  wait  until 
the  work  was  produced  (a  short  time  after  the  Norwich  meeting),  by  Sir 
(then  Mr.)  Charles  Hall^  at  Manchester.  As  a  fitting  tribute  to  the  memory 
of  Spohr*  who  had  helped  so  materially  to  raise  the  Norwich  meetings  to 
their  high  position,  his  Last  Judgment  was  included  in  the  scheme ;  and 
Benedict  was  invited  to  write  a  cantata.  It  was  also  resolved  to  ask  Mr. 
and  Mrs.  Charles  Kean  to  read  Macbeth,  but  on  their  declining,  Macready 
was  approached.  The  great  actor,  however,  refused  to  come  out  of  his 
retirement.  A  motion  that  "  on  Friday  we  have  the  never-failing,  always 
esteemed  and  admired  Messiah"  was  carried  unanimously,  and  the  step  was 
a  wise  one,  as  will  be  seen. 

An  unconventional  act  was  the  engagement  of  Miss  Arabella  Goddard 
as  solo  pianist  at  the  festival.  She  was  paid  80  guineas,  "  of  which  she 
agreed  to  return  20  to  the  festival  fund."  Signor  Piatti  was  invited  to  take 
the  place  of  the  "  ever-lamented  "  Herr  Hausmann  as  solo  violoncellist,  and 
he  was  conspicuously  successful ;  "  it  is  needless  to  say  that  his  execution 
of  his  own  fantasia  was  perfection."  In  August,  Messrs.  Broadwood  "  lent 
gratuitously  two  pianofortes,  one  for  the  conductor  and  one  for  Miss 
Goddard,"  and  a  vote  of  thanks  was  accorded  them  in  October. 

On  the  31st  August  a  resolution  was  passed  to  allot  the  reserved  seats 
by  ballot ;  but  the  system  or  its  management  gave  rise  to  a  great  deal  of 


*  Spohr  died  in  1859. 
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adverse  criticism.  Moreover,  the  press  tickets,  called  "travellers,"  only- 
admitted  their  bearers  to  such  seats  as  might  be  vacant,  and  in  the  event  of 
the  hall  being  full,  the  critics  would  have  been  compelled  to  stand — or  to 
quit  the  hall !  All  things  considered  it  is  perhaps  surprising  that  the  press 
notices  of  the  festival  were  as  laudatory  as  was  the  case.  It  were  hard  to 
imagine  a  "  talented  connoisseur  "  of  the  present  day  penning  a  eulogistic 
notice  of  a  performance  against  a  pillar  in  a  many-centuries-old  building. 

In  lieu  of  the  usual  pre-festival  concerts  at  cheap  prices,  the  Committee 
determined  to  open  the  festival  with  a  performance  of  some  standard 
oratorio,  the  charge  for  seats  to  be  half  the  usual  price. 

The  Town  Council  offered  all  the  assistance  in  their  power,  and  they 
even  appointed  a  committee  "  to  promote  the  success  of  the  festival."  In 
consequence  of  certain  resolutions  passed  by  this  committee,  the  Mayor 
invited  the  members  of  the  Council  to  attend  the  festival  on  the  first 
evening  in  state — a  custom  which  still  prevails.  The  councillors  also 
agreed  to  forego  their  rights  to  pass  and  repass  through  St.  Andrew's  Hall 
during  the  meeting.  Papers  explanatory  of  the  works  to  be  produced,  etc., 
were  sent  to  the  press,  apropos  of  which  the  AthencBum  said  : — "  It  would 
have  been  as  well  if  some  of  the  time  spent  in  writing  and  printing  business 
confidences,  which  were  superfluously  indelicate,  had  been  bestowed  .  .  . 
on  simple,  practical  arrangements." 

Two  wings  were  added  to  the  orchestra,  whereby  175  additional  chorus 
singers  were  accommodated  ;  and  so  great  was  the  rush  for  tickets  for 
the  Messiah  performance  that  a  new  gallery  had  to  be  erected. 

Molique,  who  was  staying  at  Lowestoft,  came  to  Norwich  to  conduct 
the  final  rehearsal  of  Abraham,  and  expressed  his  gratification  at  the 
admirable  manner  in  which  the  work  was  done,  by  "  hugging  J.  F.  Hill,  the 
chorus-master,  in  the  presence  of  the  chorus,  and  imprinting  a  kiss  upon 
both  cheeks."  Sainton  and  Blagrove  were  the  leaders ;  Harcourt  the 
organist ;  and  Benedict  the  conductor. 

The  Programmes  were  : — 

MONDAY  EVENING,  SEPTEMBER  i7TH. 

"God  Save  the  Queen " 
Verse  by  the  Principal  Singers  and  Full  Chorus. 
Oratorio  "Creation"  Haydn. 

Madame  Clara  Novello,  Madame  Weiss, 
Mr.  Weiss,  Mr.  Wilbye  Cooper,  Mr.  Sims  Reeves,  and  Mr.  Santley. 
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TUESDAY  EVENING,  SEPTEMBER  i8th. 
Miscellaneous  Concert. 
Part  I. 

Symphony  (C  Minor)  Beethoven. 
Selection  from  "Armida"  Ghuk. 

Madame  Clara  Novello,  Madame  Weiss,  Mr.  Sims  Reeves, 
AND  Mr.  Santley. 

Song  "  The  Soldier's  Dream "  Howard  Glover. 

Mr.  Weiss. 

Pianoforte  Concerto  in  G  Minor  Mendelssohn. 

Miss  Arabella  Goddard. 
Scena  and  Aria  "  Palpita  Incerta  I'Anima"  {"  Othello  ")  Rossini. 

Madame  Borghi-Mamo. 
Ballad  "  When  the  Moon  "  Molique. 

Mr.  Sims  Reeves. 

Song  "  Swifter,  Far "  J.  W.  Davison. 

Miss  Palmer. 

Song  and  Chorus  *         Pk^^e,  and  then  Instruct  Mankind"  |.    ^  p  ^.^^ 
I         "  In  Paeans  Loud    (  '  Hypatia  )  > 
Madame  Weiss. 

Quartett  "  A  Te  o  Cara"  ("  I  Puritani")  Bellini. 

Mlle.  Tietjens,  Signor  Giuglini,  Mr.  Santley,  and  Mr.  Weiss. 


Part  II. 


Overture  "Masaniello"  Aitber. 

Duetto  "  Li  ci  darem  la  Mano"  ("  Don  Giovanni ")  Mozart. 

Madame  Borghi-Mamo  and  Mr.  Santley. 
Fantasia  (Violoncello)  Signor  Piatti.  Piatti. 

Aria  "  Prendi  per  Me  "  ("  L'Elisir  d'Amore  ")  Donizetti. 

Madame  Clara  Novello. 
Part  Song  (Accompanied)    "  Ye  Mariners  of  England  ")  H.  H.  Pierson. 

Scena  and  Aria  "  Casta  Diva"  ("Norma ")  Bellini. 

Mlle.  Tietjens. 

Romanza  "  Tu  M'ami  ah  si "  ("  La  Zingara ")  Balfe. 

Signor  Giuglini. 

Duetto  "IPescatori"  Gabussi. 

Messrs.  Wilbye  Cooper  and  Santley. 
Neapolitan  Air  "Santa  Lucia"  Braga. 

Madame  Borghi-Mamo. 
Overture  "Zampa"  Herold. 
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WEDNESDAY  MORNING,  SEPTEMBER  19™. 

"  Dettingen  Te  Deum  "  Handel. 
Miss  Palmer,  Madame  Weiss,  Mr.  Wilbye  Cooper,  and  Mr.  Weiss. 
(Trumpet  Obligato— Mr.  Harper.) 
Oratorio  "  The  Last  Judgment "  Spohr. 

Madame  Clara  Novello,  Miss  Palmer,  Mr.  Sims  Reeves, 
AND  Mr.  Santley. 


WEDNESDAY  EVENING,  SEPTEMBER  19TH. 
Miscellaneous  Concert. 
Part  I. 

Pastoral  "  The  May  Queen  "  Bennett. 

Madame  Clara  Novello,  Miss  Palmer,  Mr.  Sims  Reeves, 
AND  Mr.  Weiss. 

Scena  "  Ah  !  Come  Rapida"  ("  II  Crociato")  Meyerbeer. 

Madame  Borghi-Mamo. 
Regit,  and  Aria  "  By  Him  Betrayed"  ("  Diego  di  Lara")  Benedict. 

Mr.  Santley. 

Ballad  "Ah  !  Why  do  we  Love"  ("  Don  Quixote")  Macfarre.n. 

Madame  Weiss. 

Quartetto  "Buona  Notte"  ("Martha")  Flotow. 

Mlle.  Tietjens,  Madame  Borghi-Mamo,  Signor  Giuglini, 
Signor  Belletti. 

Fantasia  (Pianoforte)         "  Home,  Sweet  Home "  Thalberg. 

Miss  Arabella  Goddard. 
Aria  "  Per  la  Gloria  "  Buononcini. 

Signor  Belletti. 

Part  Song  (Accompanied)         "To  Arms"  H.  H.  Pierson. 

New  Ballad  "  The  Sailor's  Wife  "  Hatton. 

Miss  Palmer. 

Quartetto  "  Un  di  se  ben"  ("  Rigoletto")  Verdi. 

Madame  Clara  Novello,  Madame  Borghi-Mamo,  Mr.  Sims  Reeves, 
and  Signor  Belletti. 


Part  II. 

Symphony  No.  5  Haydn. 
Aria  "  Robert,  Toi  que  j'aime  "  ("  Robert  le  Diable  ")  Meyerbeer. 

Madame  Clara  Novello. 
Song  "  Sweet  Love,  Good-Night  to  Thee"  Hatton. 

Mr.  Sims  Reeves. 

Fantasia  (Violin)  Sainton. 

M.  Sainton. 

Scena  and  Aria    "  Crudel "  and  "  Non  mi  Dir  "  ("  Don  Giovanni ")  Mozart. 
Mlle.  Tietjens. 
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Duetto  "  La  Dove  Prendi "  ("  II  Flauto  Magico  ")  Mozart. 

Madame  and  Mr.  Weiss. 
SCENA  AND  Romanza       "  Assisa  a  pie  d'un  salice  "  ("  Othello  ")  Rossini. 
Madame  Borghi-Mamo. 
(Harp  Obligato — Mr.  Trust.) 
Romanza  "M'appari"  Flotow. 

SiGNOR  GlUGLINI. 

Duet  for  two  Pianofortes  on  favourite  themes  from  the  "  Huguenots  "  Osborne. 

Miss  Arabella  Goddard  and  Mr.  Benedict. 
Song  "  The  Doubting  Heart  "  Hullah, 

Mr.  Wilbye  Cooper. 
Duetto  "Che  I'antipatica"  ("Chiara  di  Rosenberg")  Ricci. 

SiGNOR  Belletti  and  Mr.  Santley. 
Overture  "  Der  Freischiitz "  Weber. 


THURSDAY  MORNING,  SEPTEMBER  20TH. 

Oratorio  "Abraham"  Molique. 

Madame  Clara  Novello,  Miss  Palmer,  Madame  Weiss,  Mr.  Wilbye 
Cooper,  Signor  Belletti,  Mr.  Sims  Reeves,  and  Mr.  Santley. 

"  As  the  Hart  Pants"  Mendelssohn. 
Madame  Clara  Nov^ello,  Mr.  Sims  Reeves,  Mr.  Wilbye  Cooper, 
Mr.  Santley,  and  Mr.  Atkinson. 


THURSDAY  EVENING,  SEPTEMBER  20TH. 
Miscellaneous  Concert. 
Part  I. 


Overture  ' '  Guillaume  Tell "  Rossini. 

ScENA  ED  Aria  "O  raio  Fernando"  ("La  Fa vorita")  Donizetti. 

Madame  Borghi-Mamo. 
Romance  "  Ah,  now  I  Feel  the  Burthen"  ("  Dinorah  '  )  Meyerbeer. 

Mr.  Santley. 

Cavatina  "  Batti,  Batti " 

Madame  Clara  Novello. 
(Violoncello  Obligato— Signor  Piatti.) 
Aria  "  Questi  Awenturieri " 

Signor  Belletti. 

Romanza  "  In  Terra  ci  divisero  "  Mercadante. 

Signor  Giuglini. 

"Undine"  Bettedict. 
(A  lyrical  legend  composed  expressly  for  this  F'estival.) 
Madame  Clara  Novello,  Miss  Palmer,  Mr.  Sims  Reeves, 
and  Mr.  Weiss. 


Mozart. 


Mozart. 
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Part  II. 


Septetto  "  Andante  con  Var.,  and  Finale  "  Hummel. 

Miss  Arabella  Goddard,  and  Messrs.  Pratten,  Barret,  Harper, 
Sainton,  Webb,  and  Howell. 

"  O  Quanto  Vaga"  Spohr. 
Madame  Weiss. 
"  The  Winds  that  Waft "  Wallace. 
Mr.  Wilbye  Cooper. 
"  Si  la  Stanchezza"  Verdi. 
Madame  Borghi-Mamo  and  Mr.  Sims  Reeves. 

"  The  Slave's  Dream  "  H.  W.  Weiss. 

Mr.  Weiss. 

"  Come  into  the  Garden,  Maud  "  Balfe. 
Mr.  Sims  Reeves. 
"  Virgin  Rosa"  and  "  The  Last  Rose  of  Summer  "  Flotow. 
Mlle.  Tietjens. 

Fantasia  (Violin)  Ernst. 
Mr.  Blagrove. 

"  D'un  Bell'  uso  "  Rossini. 
SiGNOR  BELLETTI  AND  Mr.  SaNTLEY. 

"IlSegreto"  Donizetti. 
Madame  Borghi-Mamo. 
"  D'amor  SuU'  ali  Rosee"  I 
"  Leonora  Addio  "  I 
Mlle.  Tietjens  and  Signor  Giuglini. 

"The  Storm"  Hullah. 
Miss  Palmer. 

"Figaro"  Mozart. 


Romanza 


Ballad 


Duetto 


Song 


Song 


Romanza 


Duetto 
Brindisi 

SCENA 

Miserere 
Song 

Overture 


FRIDAY  MORNING,  SEPTEMBER  2IST. 

Sacred  Oratorio  "Messiah"  Handel. 

(With  the  additional  Accompaniments  by  MoZART.) 
Madame  Novello,  Miss  Palmer, 
Mr.  Sims  Reeves,  Mr.  Santley,  Mr.  Weiss,  and  Mr.  Wilbye  Cooper. 

It  will  be  noticed  that  notwithstanding  the  protests  made  triennially 
against  the  length  of  the  miscellaneous  programmes,  no  steps  were  taken  to 
amend  matters.  The  number  of  pieces  down  for  performance  in  the  three 
evenings  was  respectively  twenty-four,  twenty-eight,  and  thirty-one  ;  and 
more  than  this,  several  additions  were  made  at  the  very  last  moment  when 
Tietjens  and  Giuglini  were  added  to  the  list  of  singers. 

The  popular  performance  of  the  Creation,  on  Monday,  met  with  the 
success  it  deserved ;  and  on  Tuesday  Tietjens  made  her  first  appearance  in 
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Norwich,  her  efforts  being  fully  appreciated.  The  furore  she  created  must 
have  reminded  many  of  her  hearers  of  the  "Jenny  Lind  fever"  in  Norwich 
a  few  years  before.  The  selection  from  Armida  proved  a  powerful  attrac- 
tion, as  did  the  playing  of  Miss  Goddard,  although  "much  effect  was  lost 
owing  to  the  size  of  the  hall."  Moreover,  many  thought  her  powers  of 
expression  were  rather  those  of  a  skilfully  trained  than  a  born  musician, 
and  she  was  compared  as  a  player  somewhat  ungallantly,  and  rather 
to  her  detriment,  with  Signer  Piatti. 

On  the  following  morning  the  Deitingen  Te  Deum  and  the  Last 
Judgment  were  given  ;  but  owing  to  some  mismanagement  "  several  changes 
were  made  without  the  artists  concerned  being  apprised."  Thus  Cooper 
had  to  sing  "  a  song  in  the  Te  Deum  without  preparation,  and  Santley  the 
entire  bass  part  in  Spohr's  Last  Judgment  literally  at  sight.  Thanks  in  a 
great  measure  to  the  skill  and  presence  of  mind  of  these  two  singers  the 
two  works  went  without  a  halt."  Weiss  had  intended  to  sing  the  bass  part 
in  the  latter  work,  and  Mr.  Santley  was  unaware  that  the  Committee  had 
allotted  it  to  him  (on  Weiss  refusing  to  sing)  until  he  was  actually  in 
St.  Andrew's  Hall.  A  further  piece  of  mismanagement  arose  in  connection 
with  the  performance  of  the  Messiah  on  Friday,  when  Mr.  Santley  was 
again  compelled  to  bow  to  Weiss.  "The  former  showed  admirable  good 
taste  and  feeling  in  the  matter." 

On  Wednesday  evening  Bennett's  J^Iay  Queen  and  a  long  miscellaneous 
selection  were  given.  The  heavy  programme  was,  however,  somewhat 
lightened  by  the  inability  of  the  librarian  at  the  last  moment  to  find  the 
score  of  Haydn's  symphony,  the  work  being  in  consequence  omitted. 

The  concert  of  Thursday  morning  was  the  feature  of  the  festival,  when  the 
programme  was  devoted  to  Abraham,  and  to  Mendelssohn's  psalm,  "As  the 
Hart  Pants."  The  former  work  (which  was  declared  to  be  "  quite  under- 
standable ")  was  said  to  bear  a  strong  family  likeness  to  Elijah.  "Its 
success  must  gladden  everyone  desirous  of  seeing  real  merit  acknowledged 
by  genuine  reward.  It  is  a  composition  not  to  be  dismissed  with  common- 
places— one  which  few  living  musicians  besides  its  writer  could  have 
produced."  Altogether  the  press  were  most  laudatory,  albeit  complaints 
were  lodged  against  the  lack  of  variety  in  the  work,  all  the  choruses  save 
one,  being  in  common  time.  Mr.  Santley  again  proved  himself  a  sterling 
artist ;  in  fact,  his  singing  throughout  the  week  was  declared  to  have  been  one 


I/O 


Norfolk  and  Norwich  Musical  Festival. 


of  the  pleasantest  features  of  the  festival.  To  him  fell  the  title  role  in 
Molique's  oratorio,  which  he  "  sang  for  the  first  time  in  an  orchestra  in  a 
dignified,  vigorous,  masterly  manner." 

On  Thursday  evening  Benedict's  Undine  was  produced  with  complete 
success.  It  was  declared  to  be  "  one  of  the  best  modern  cantatas;" 
"  Benedict's  best  work  by  many  degrees  ;  "  "  full  of  beauty,  full  of  fancy  ;  " 
and  "  in  the  opening  allegro  of  the  overture  the  effect  Herr  Wagner  aimed 
at  in  his  overture  to  Tannhdtiser  is  got  here."  The  libretto,  it  may  be 
added,  was  founded  by  John  Oxenford  on  La  Motte  Fouque's  "  delicious 
tale." 

The  musical  part  of  the  festival  closed  with  a  performance  of  the 
Messiah,  and  so  great  was  its  attractiveness  that  no  less  than  £i,oSS  were 
added  to  the  fund  by  this  single  performance. 

The  usual  "  fancy  ball "  followed  the  musical  part  of  the  meeting ;  but 
it  belied  its  title  once  again,  since  but  "  three  fancies  appeared." 

Musically  the  festival  was  an  undoubted  success  ;  and  financially,  too, 
there  was  nothing  to  complain  of  since  the  receipts  amounted  to  .^^5,095  ; 
the  expenses  to  £4.,iyy,  leaving  a  profit  of  ^^918,  ;^"8oo  of  which  were  given 
to  charity.  It  may  be  said  that  the  fifty  guineas  voted  by  the  Committee 
to  Molique  ("  in  addition  to  his  expenses  of  lodging ")  were  generously 
returned  by  him  to  the  fund  ;  and  it  is  also  worthy  of  record  that  up  to 
i860  no  less  than  ^^^8,270  had  been  distributed  among  the  hospitals  through 
the  instrumentality  of  the  festivals.  ;£^S,S68  of  this  went  to  the  "Great 
Hospital "  alone. 


CHAPTER  XIV. 


1863. 

Preliminaries  of  the  fourteenth  festival  were  begun  on  the  8th 
November,  1862,  by  the  re-election  of  Dr.  Copeman  and  Mr.  Hay  Gurney 
to  fill  the  offices  of  chairman  and  vice-chairman  of  Committee,  Mr.  I.  O. 
Howard  Taylor  succeeding  Mr.  Kerrison  as  secretary  about  the  same  time, 
and  Mr.  F.  J.  Blake  once  more  becoming  treasurer.  In  December  the  first 
steps  were  taken  towards  obtaining  new  works  for  performance,  Meyerbeer 
being  invited  to  write  a  sacred  cantata.  This  he  declined,  however,  because 
he  had  "  neither  the  health  nor  the  leisure,"  but  he  expressed  his  gratifica- 
tion at  the  compliment  paid  him.  Benedict  was  already  engaged  upon  a 
work,  and  ultimately  Mr.  Silas's  drama  Joash,  Cusins's  Royal  Wedding 
Cantata,  and  other  compositions  whose  titles  are  given  in  the  programmes, 
were  accepted.  A  cantata  by  Mr.  Henry  Leslie  ;  Daniel's  Prediction, 
an  oratorio  by  Charles  Horn  ;  and  Israel  iji  the  Wildej^ness  by  Dr.  Dearie, 
were  declined  by  the  Committee.  A  strong  desire  was  manifested  to  give 
some  work  by  H.  H.  Pierson,  but  the  question  which  arose  from  the 
expression  of  the  desire  in  Committee  was  settled  by  a  letter  from  the 
composer  in  which  he  declined  to  allow  any  of  his  works  to  be  given 
at  Norwich  at  that  time. 

The  first  of  the  singers  to  be  engaged  was  Tietjens,  who  accepted  the 
Committee's  offer  of  300  guineas  for  the  meeting  (fifteen  of  them  to 
be  returned  to  the  festival  fund),  on  the  sole  condition  that  Mme.  Adelina 
Patti  was  not  engaged.  After  Tietjens,  engagements  were  concluded  with 
Mmes.  Lemmens-Sherrington,  Palmer,  Trebelli,  Wilkinson*  (an  enthusiastic 
member  of  the  present  chorus) ;  with  Bossi,  Mr.  and  Mrs.  Weiss,  Mr. 
Santley  (of  whom  Benedict  wrote  to  the  Committee — "  I  really  believe  we 


*  Now  Mrs.  John  Wilkinson. 
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cannot  do  without  him  "),  Mr.  Sims  Reeves,  Bettini,  and  Montem  Smith. 
An  application  was  also  made  to  Mario,  but  it  proved  fruitless.  Blagrove 
and  Sainton  shared  the  duties  of  leadership  ;  Paque  was  the  solo  violon- 
cellist ;  Harcourt  and  Hill  the  organist  and  chorus-master  respectively  ; 
and  Benedict  the  conductor. 

In  April,  1863,  the  secretary  reported  to  the  Sub-Committee  that  "he 
had  received  information  that  the  Corporation  had  conditionally  accepted 
tenders  for  doing  up  St.  Andrew's  Hall,  which,  if  confirmed,  would 
jeopardise  the  festival,  and  result  in  preventing  further  rehearsals  in  the 
Hall  until  just  prior  to  the  festival.  The  secretary  further  stated  his  belief 
that  the  Corporation  were  about  to  undertake  more  than  could  possibly  be 
done  in  the  time,  and  he  suggested  that  this  Committee  represent  matters 
to  the  Corporation."  After  a  prolonged  discussion,  the  Committee  declined 
to  interfere.  Great  alterations  were,  however,  made  in  the  Hall  at  a  cost  of 
upwards  of  ^2,000  ;  but  that  which  alone  concerns  us  was  the  removal  of 
the  organ  and  orchestra  from  the  west  end  to  their  present  positions  at  the 
east  end.  The  Hall,  too,  was  considerably  enlarged  by  the  opening  up  of 
an  arch  so  as  to  include  the  tower  of  the  Dutch  Church,  where  sufficient  space 
was  obtained  to  place  the  organ  and  orchestra.  The  subject  of  these  altera- 
tions gave  rise  to  no  little  discussion  and  comment,  and  some  ill-feeling  was 
displayed.  But  a  statement  to  the  effect  that  the  Hall  had  been  improved 
acoustically,  signed  by  a  number  of  the  principal  performers,  and  published 
in  the  local  journals  helped  to  tranquillize  matters.  If  the  orchestra 
gained,  the  organ  certainly  lost  by  being  placed  in  the  arched  recess  ;  and  the 
present  organ  is  said  to  suffer  from  the  same  cause. 

The  Programmes  were  : — 

MONDAY  EVENING,  SEPTEMBER  14TH. 

"  God  Save  the  Queen  " 
Solos  by  Mli.e.  Tietjens,  Miss  Palmer,  Mr.  Montem  Smith, 
AND  Mr.  Weiss. 

Oratorio  "  Judas  Maccabaeus "  Handel. 

Miss  Wilkinson,  Mlle.  Tietjens, 
Madame  Lemmens-Sherrington,  Madame  Weiss,  Miss  Palmer, 
Mr.  Montem  Smith,  Mr.  Weiss, 
Mr.  Sims  Reeves,  and  Mr.  Santley. 
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TUESDAY  EVENING,  SEPTEMBER  I5th. 
Miscellaneous  Concert. 


Part  I. 

Pastoral  Symphony  Beethoven. 
Aria  "Madamina"  ("Don  Giovanni")  Mozart. 

SiGNOR  Bossi. 

Duet  "  Segui  oh  Cara  "  ("  Faust ")  Spohr. 

Madame  Weiss  and  Mr.  Weiss. 
Concerto  (Violin)  Mendelssohn. 
M.  Sainton. 

Air  "  Oh,  Ruddier  than  the  Cherry"  ("  Acis  and  Galatea")  Handel. 

Mr.  Santley. 

Air  "My  Long  Hair  is  Braided  "  ("  The  Aml^er  Witch  ")  Wallace. 

Madame  Lemmens-Sherrington. 
Aria  "  Lascia  Amor,  e  segui  marte  "  ("  Rinaldo  ")  Handel. 

Mr.  Weiss. 

Serenata  "  The  Royal  Wedding"  W.  G.  Cusins. 

Mlle.  Tietjens,  Mr.  Sims  Reeves,  and  Mr.  Santley. 
Song  "The  Message"  Blumenthal. 

Mr.  Sims  Reeves. 

QuiNTETTO  "  E  Scherzo  ed  e  Follia  "  ("  Un  Ballo  in  Maschera  ")  Verdi. 

Madame  Lemmens-Sherrington,  Mlle.  Trebelli,  Signor  Bettini, 
SiGNOR  Bossi,  and  Mr.  Santley. 


Part  II. 


Overture  "Oberon"  C.  M.  von  Weber. 

Romanza  "  Una  Furtiva  Lagrima "  ("  L'Elisir ")  Donizetti. 

Signor  Bettini. 

Selection  from  "Faust"  Gounod. 

Mlle.  Trebelli,  Mlle.  Tietjens,  and  Mr.  Sims  Reeves. 

Selections  from  |       q     ^    q^^^^  „         ^    g,^^  „     jj^^ard  Glover. 
the  operas      \  ' 
Miss  Palmer,  Madame  Lemmens-Sherrington,  Madame  Weiss, 
Mr.  Montem  Smith,  and  Mr.  Weiss. 
Duet  "  Dis  le  Moi  " 

Mlle.  Trebelli  and  Signor  Bettini. 
Old  Song  "O  Say  not  Woman's  Heart  is  Bought" 

("  The  Heir  of  Veroni ") 
Mr.  Montem  Smith. 


Scluibert. 


Whitaker. 


Serenade 

Part  Song 
Overture 


Miss  Eleonora  Wilkinson. 
"Sleep,  Gentle  Lady" 
"  II  Flauto  Magico" 


Gounod. 

Sir  H.  Bishop. 
Mozart. 
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WEDNESDAY  MORNING,  SEPTEMBER  i6th. 


Sacred  Drama  "Joash"  E.Silas. 

Miss  Pat.mer,  Madame  Lemmens-Sherrington,  Mlle.  Tietjens, 
Mr.  Montem  Smith,  Mr.  Weiss,  and  Mr.  Smythson. 
Scene  at  the  Gates  of  Nain  from  the  Oratorio  "Immanuel"  Henry  Leslie. 

The  Widow — Miss  Palmer. 
The  Son— Mr.  Weiss. 

"  Stabat  Mater"       Pergolesi,  Haydn,  and  Rossini. 
Madame  Lemmens-Sherrington,  Mlle.  Tietjens,  Mdlle.  Trebelli, 
Miss  Palmer,  Signor  Bettini,  Signor  Bossi,  Mr.  Sims  Reeves, 
Mr.  Montem  Smith,  and  Mr.  Santley. 

' '  Ave  Maria  "  A.  H.  Tkouless. 

Signor  Bettini. 
"Let  the  Bright  Seraphim"  ("Samson'') 
Mlle.  Tietjens. 
(Trumpet  Obligato — Mr.  H.  Harper.) 

"From  the  Censor  "  ("Solomon  ") 
"  O  SaUitaris  Hostia" 
Mlle.  Trebelli. 
Chorus  "  Hallelujah  "  ("  Mount  of  Olives  ") 


Song 


Chorus 
Air 


Handel. 


Handel. 
Cherubini. 

Beethoven. 


WEDNESDAY  EVENING,  SEPTEMBER  i6th. 


Miscellaneous  Concert. 


Part  I. 

Symphony  in  D  Spolir. 

Selection  from  the  Works  of  Mozart. 
Quartet  and  Chorus       "  Placido  e  il  Mar  "  ("  Idomeneo  ") 
Miss  E.  Wilkinson,  Miss  Palmer,  Mr.  Montem  Smith,  and  Mr.  Weiss. 
Regit.,  and  Air  "  Quando  Miro" 

Madame  Weiss. 

Aria  "  Non  piu  Andrai "  ("  Le  Nozze  di  Figaro  ") 

Signor  Bossi. 

Romanza  "Voi  che  Sapete"  ("  Le  Nozze  di  Figaro") 

Mlle.  Trebelli. 
Cavatina  "  Dalla  sua  Pace  "("  Don  Giovanni ") 

Mr.  Sims  Reeves. 
Regit,  and  Air  "  Deh  Vieni"  ("Le  Nozze  di  Figaro") 

Mlle.  Tietjens. 

Quintetto  "Di  Scrivermi  Ogni  Giorno"  ("  Cosi  fan  Tutte") 

Madame  Weiss,  Miss  E.  Wilkinson,  Signor  Bettini,  Signor  Bossi, 
and  Mr.  Weiss. 

Mazurka  "  La  Bella  Mea  "  ("  Niccolo  de  Lapi ")  Scliira. 

Mlle.  Trebelli. 
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Song  "My  own  Sweet  Child "  ("  Puritan's  Daughter  ")  Balfe. 

Mr.  Weiss. 

Air  "  Sweet  Bird  "("  L'Allegro  ed  il  Pensieroso")  Handel. 

Madame  Lemmens-Sherrington. 
(Flauto  Obligato — Mr.  Sidney  Pratten.) 
War  Song  "  We  Trust  in  God  "  ("  MSS.")    C.  M.  von  Weber. 

The  Choir. 

Selection  from  the  music  to  Shakespeare's  "Tempest"  A.  Sullivan. 

Duet  "  Honour,  Riches  " 

Madame  Lemmens-Sherrington  and  Miss  Wilkinson. 
Dance  of  Nymphs  and  Reapers  (Instrumental) 
Song  "  Where  the  Bee  Sucks  " 

Madame  Lemmens-Sherrington. 
Quartet  "  Mentre  il  Pie  "  ("  Martha  ")  Flotow. 

Mlle.  Tietjens,  Mlle.  Trebelli,  Signor  Bettini, 
AND  Mr.  Santley. 


Part  II. 

Overture  "  La  Gazza  Ladra"  Rossini. 

Ballad  "  I  Come  from  the  Beautiful  Rhine  "  F.  Mori. 

Mr.  Sims  Reeves. 

Scena  "  A  Lowly  Peasant  Girl "  ("  The  Lily  of  Killarney  ")  Benedict. 

Mr.  Santley. 

Fantasia  on  Scotch  Airs  Pague. 

(Violoncello— M.  Paque.) 
Song  "CorraLinn"  V.  Gabriel. 

Miss  Palmer. 

Old  English  Melody    "The  Fla.xen-headed  Plough  Boy"  Shield. 

("  The  Farmer  ") 
Mr.  Montem  Smith. 
Valse  "L'Ardita"  Ardili. 

Mlle.  Tietjens. 

Trio  "Oh,  Memory"  Henry  Leslie. 

Madame  Lemmens-Sherrington,  Miss  Palmer,  and  Mr.  Sims  Reeves. 
New  Song  "The  Gallant  Knight"  /.  Z.  Hatton. 

Mr.  Weiss. 

Brindisi  "  II  Segreto  per  esser  Felice  "  ("  Lucrezia  Borgia")  Donizetti. 

Mlle.  Trebelli. 

Duo  Buffo        "Cheti,  Cheti,  Immantinente "  ("Don  Pasquale")  Donizetti. 

Mr.  Santley  and  Signor  Bossi. 
Tarantella  "GialaLuna"  Rossini. 

Signor  Bettini. 

Trio  "  I  Naviganti "  Randegger. 

Madame  Weiss,  Mr.  Montem  Smith,  and  Mr.  Weiss. 
Chorus  "  March  of  the  Men  of  Harlech  "    Arranged  by  J.  Thomas. 

By  the  Choir. 
(Welsh  National  Melody.) 
Overture  "FraDiavolo"  Atibcr. 
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THURSDAY  MORNING,  SEPTEMBER  17TH. 

Oratorio  "Elijah"  Mendelssohn. 

Miss  Wilkinson,  Miss  Palmer,  Madame  Lemmens-Sherrington, 
Miss  Rogers,  Mlle.  Tietjens,  Madame  Weiss,  Miss  Belden,  Mr.  Weiss, 
Mr.  Sims  Reeves,  Mr.  Montem  Smith,  Mr.  Chaplin  Henry, 
and  Mr.  Smythson. 


THURSDAY  EVENING,  SEPTEMBER  17TH. 
Miscellaneous  Concert. 
Part  I. 

Symphony  IN  G  "  The  Surprise "  Haydn. 

Aria  "  Or  la  SuU'onda"  ("  II  Giuramento ")  Mcrcadants. 

The  Shadow  Song       "  Ombre  Legere "  {"  Dinorah  ")  Meyerbeer. 

Madame  Lemmens-Sherrington. 
Air  "  Hark,  ye  Soldiers  "("  CasUe  of  Aymon  ")  Balfe. 

Mr.  Weiss. 

Scena  "D1  Nobil  Fama"  ("Oberon")         C.  M.  von  Weber. 

SiGNOR  Bettini. 

Cantata  "  Richard,  Cceur  de  Lion  "  Benedict. 

Mlle.  Tietjens,  Miss  Palmer,  Mr.  Santley,  Mr.  Sims  Reeves. 


Part  II. 


Overture  "Don  Quixote"  G.  A.  Macfarren. 

Serenade  "The  Lark  now  leaves"  J.  L.  Hatton. 

Madame  Weiss. 

Trio  "  Pappataci  "  (  "  L'ltaliana  in  Algeri  ")  Rossini. 

SiGNOR  Bettini,  Signor  Bossi,  and  Mr.  Santley. 
Fantasia  (Violin)  Blagrove. 
Mr.  Blagrove. 

Ballad  "Will,  the  Warrener"  W.  H.  Weiss. 

Mr.  Weiss. 

Song  "Sing,  Birdie,  Sing"  Ganz. 

Miss  E.  Wilkinson. 
Ballad  "The  Savoyard's  Return  "  Piatti. 

Mr.  Sims  Reeves. 

Valse  "IlBacio"  Ardili. 

Mlle.  Tietjens. 

Song.  "  The  Bell-ringer"  Wallace. 

Mr.  Santley. 

Variations  "  Ah  !  vous  dirai-je,  Maraan?"  Adam. 

Madame  Lemmens-Sherrington. 
Song  "  A  Wild,  Wet  Night "  /.  Gibsone. 

Miss  Palmer. 
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Duet  "  Ai  Capricci  della  Sorte  "  {"  L'ltaliana  in  Algeri  ")  Rossini. 

Mlle.  Trebelli  and  Signor  Bossi. 
Part  Song  "Home"  Benedict. 

Invitation  a  la  Valse  C.  M.  von  Weber. 

(Arranged  for  the  Orchestra  by  Hector  Berlioz.) 


FRIDAY  MORNING,  SEPTEMBER  i8th 

Oratorio  "Messiah"  Handel. 

Miss  Lascelles,  Madame  Lemmens-Sherrington,  Mlle.  Tietjens, 
Miss  Wilkinson,  Madame  Weiss,  Mr.  Sims  Reeves, 
Mr.  Santley,  and  Mr.  Montem  Smith. 
(Trumpet  Obligato — Mr.  Harper.) 

Pursuing  the  course  adopted  in  i860,  the  Committee  decided  to  begin 
the  festival  week  with  a  performance  of  Judas  Maccabceus  at  popular  prices, 
and  it  is  satisfactory  to  note  that  nearly  1,300  persons  attended. 

The  festival  proper  began  on  Tuesday  evening,  when  the  first  of  the 
novelties  (and  that  the  least  interesting),  Cusins's  Cantata,  was  given.  That 
it  was  a  pike  doccasion  which  deserved  the  fate  of  all  such  works,  and  had 
better  have  been  allowed  to  sink  into  oblivion  "  was  the  verdict  of  one 
critic,  while  another  said  that  Cusins  is  apt  to  seek  originality  at  the 
expense  somewhat  of  melody"  — an  opinion  that  will  hardly  be  credited 
nowadays.  Bossi,  an  Italian  bass-buffo*  made  his  first  appearance,  and  was 
described  as  a  "  pleasing,  but  not  a  great  singer ; "  and  a  selection  from 
Gounod's  Faust  was  given  for  the  first  time  at  Norwich.  It  is  interesting 
to  note  that  the  efforts  of  Miss  Wilkinson,  to  whom  reference  has  already 
been  made,  were  said  to  deserve  fully  the  applause  with  which  they  were 
greeted. 

On  Wednesday  morning,  Joash,  the  most  important  of  the  new  works, 
was  performed  for  the  first  time.  The  words,  written  and  arranged  by 
George  Linley,  were  said  to  be  "  of  a  platitude  so  unlyrical,  as  well  as 
undignified,  that  M.  Silas  has  been  constrained  to  bend  and  break  them  as 
his  only  chance  of  vindicating  musical  form,"t  while  of  the  music  the  same 
journal  added  that  "  generally  a  want  of  tact  rather  than  of  talent  makes 
itself  felt.  A  composer  does  not  recur  to  us  so  distinct,  if  not  always  fresh 
in  his  ideas,  and  often  so  clever  in  their  treatment,  who  is  so  deficient 


*  Born  at  Fano,  1 833. 
T  Atheniztini. 
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frequently  as  he  in  that  which  has  saved  many  a  mediocre  movement — the 
art  of  bringing  it  well  to  a  close."  There  was,  too,  "  a  want  of  real 
devotional  feeling."  This  was  the  general  verdict  of  the  press  in  regard  to 
the  drama  ;  but  the  work  was  not  well  given,  because  of  some  technical 
difficulties,  and  also  because  "  M.  Silas  (who  conducted)  has  no  apparent 
requisite  for  conducting  save  a  desire  to  conduct."  After  Joash  a  "  more 
curious  than  defensible  "  Stabat  Mater,  compounded  of  extracts  from  works 
by  Ro.ssini,  Pergolesi,  and  Haydn,  was  given.  In  it  the  "  Cujus  Animam," 
"  Quis  est  Homo,"  and  "  Pro  Peccatis  "  were  by  Rossini  ;  "  Eia  Mater  "  and 
"  Fac  ut  Ardeat "  by  Pergolesi  ;  "  Fac  me  Vere  "  and  "  Virgo  Virginum  "  by 
Haydn  ;  "  Inflammatus"  and  "  Ouando  Corpus  "  by  Rossini ;  and  "  Paradisi 
Gloria"  by  Haydn — truly  a  heterogeneous  mixture  that  is,  it  may  be  hoped, 
quite  unique  in  English  festival  annals.  An  Ave  Maria  by  a  Norwich 
musician  named  A.  H.  Thouless,  was  highly  praised ;  the  Athenceuvi 
remarking  that  "  of  him  we  hope  to  hear  more." 

Spohr's  symphony,  the  Mozart  selection,  and  the  Tempest  music  by 
"  the  youthful  composer,  Sullivan,"  characterised  the  evening  concert.  The 
last  work  was  said  to  be  "  a  venturous  attempt  to  invite  a  comparison  with 
the  exquisite  music  of  Dr.  Arne,  but  Mr.  Sullivan  has  no  reason  to  be 
dissatisfied  with  the  result." 

On  Thursday  morning  the  performance  of  Elijah  was  crowded,  Weiss 
undertaking  the  principal  part ;  the  chorus  sang  so  well  that  Benedict  was 
constrained  to  offer  them  his  thanks  coram  publico. 

In  the  evening  Benedict's  new  cantata,  Richard,  Cceur  de  Lion,  was 
produced,  and  received  the  "  enthusiastic  plaudits  "  of  the  audience,  albeit 
the  critics  considered  the  work  to  be  "  not  quite  so  good  as  Undine,  but  it  is 
nevertheless  admirable.  Where  Benedict  has  failed  (here  as  elsewhere),  the 
failure  has  been  a  case  of  hasty  production,  not  want  of  idea,  still  less  want 
of  skill."  It  was  magnificently  performed,  and  possibly  this  accounted  for 
some  of  the  apparent  success  of  the  work  which  has  now  completely 
vanished  from  mortal  ken. 

On  Friday  the  Messiah  was  given  with  Miss  Lascelles  in  the  part 
originally  allotted  by  the  Committee  to  Miss  Palmer,  who  was  prevented 
by  ill-health  from  appearing. 

It  is  pleasant,  in  closing  this  chapter,  to  record  that  Mr.  Sims  Reeves 
sang  throughout  the  meeting  so  superbly  as  to  change  the  old  lack  of 
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appreciation  of  the  Norwich  audience  into  a  feehng  of  great  respect  for 
him.    Mr.  Santley,  too,  sang  "  with  splendid  skill." 

During  the  week  a  proof  engraving  of  Copley's  picture,  "  The  Fall  of 
Major  Pearson  at  Jersey  in  1780,"  was  exhibited  in  St.  Andrew's  Hall. 
"  On  a  framed  sheet  of  vellum  near  the  engraving  was  inscribed  : — '  This 
print  of  the  fall  of  his  gallant  ancestor  is  presented  to  H.  H.  Pierson,  Esq., 
by  the  members  of  the  Norwich  Choral  and  the  Philharmonic  Societies, 
and  some  other  friends  in  token  of  their  admiration  of  his  genius,  and  of 
their  esteem  for  his  person  and  character.' " 

The  meeting  of  1863  was  thought  by  those  competent  to  judge  to  have 
been  one  of  the  best  that  had  taken  place;  the  Athenceum  adding  that 
"  Orientally  liberal  has  been  the  provision  made  for  this  spirited  Eastern 
festival."  Certainly  it  was  a  popular  as  well  as  a  financial  success,  for  no 
less  than  8,246  people  attended — a  number  that  had  only  been  exceeded 
twice  previously, — in  1824  (8,458),  and  in  1827  (9,163).  The  receipts  were 
^51273  ;  the  expenses  £\f:>^\. 


CHAPTER  XV. 


1866. 

One  of  the  first  steps  taken  by  the  Committee  towards  the  festival  of 
1866  was  the  reconstruction  of  the  Choral  Society,  a  step  which  was 
obviously  necessary,  since  the  Society  counted  among  its  members  a 
number  of  amateurs  who  had  sung  in  the  chorus  of  the  first  festival 
upwards  of  forty  years  before,  and  whose  voices,  therefore,  had  lost  some  of 
the  brilliancy  of  youth.  A  stringent  examination  was  instituted,  and 
ultimately  only  those  voices  (to  the  number  of  247)  were  chosen  which  were 
likely  to  sustain  the  splendid  traditions  of  the  Norwich  choral  body. 

During  the  interval  between  the  fourteenth  and  fifteenth  meetings,  the 
Committee  sustained  a  severe  loss  by  the  death  of  their  late  secretary,  Mr. 
R.  Kerrison,  and  by  the  resignation  of  Mr.  Howard  Taylor.  The  former 
office  was  filled  by  the  election  of  Mr.  Walter  Overbury,  Mr.  F.  J.  Blake 
once  again  acting  as  treasurer. 

It  was  generally  understood  that  the  Prince  and  Princess  of  Wales 
would  visit  Norwich  sometime  during  the  autumn  of  1866  ;  and  in  order  to 
suit  the  convenience  of  their  Royal  Highnesses,  the  date  of  the  festival  was 
fixed  for  the  last  week  in  October.  This  postponement  had  the  effect  of 
preventing  the  flower  of  the  Italian  opera  in  London  from  accepting  engage- 
ments, since  they  had  all  quitted  England  ;  but  no  difficulty  was  experienced 
with  regard  to  the  English  singers,  and  Mr.  Sims  Reeves,  Mr.  Santley,  and 
Weiss  were  at  once  engaged,  as  ultimately  were  Mmes.  Rudersdorff  and 
De  Meric-Lablache,  Miles.  Tietjens,  Sinico,  Anna  Drasdil  (a  pupil  of  Mme. 
RudersdorfQ,  and  Miss  Edith  Wynne.  Mr.  W.  H.  Cummings,  Gassier,  and 
Morini  completed  the  cast.  Morini  was  advertised  as  the  "  original  Faust  in 
Gounod's  opera  at  Paris,"  the  local  papers  stating  that  he  sang  at  Norwich 
under  a  mm  de  guerre.  This  may  or  may  not  be  true,  but,  at  least,  it  is 
well-known  that  the  part  of  Faust  was  originally  sung  by  Barbot,  who  does 
not  seem  to  have  appeared  in  England.    Blagrove  was  the  leader  of  the 
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Norwich  band,  and  the  absence  of  Sainton  gave  rise  to  such  comments  as 
"  Where  is  the  substitute  for  Sainton  as  leader  of  the  evening  concerts  ? 

.  .  Why  was  not  the  Norwich  festival  to  be  graced  by  the  accomplished 
Joachim  ?  "  There  was  some  dissatisfaction,  too,  with  the  selection  of  the 
singers,  the  foreign  artists  being  deemed  inferior  to  those  generally  engaged. 
Several  of  them  "  from  Mr.  Mapleson's  cage  of  singing-birds  added  no 
attraction  to  the  evening  performances." 
The  Programmes  were  : — 

MONDAY  EVENING,  OCTOBER  29TH. 

Sacred  Oratorio      '  "  Israel  in  Egypt "  Handel. 

Mlle.  Tietjens,  Miss  Edith  Wynne,  Madame  Rudersdorff, 
Mlle.  Sinico,  Madame  De  Meric-Lablache,  Mlle.  Anna  Drasdil, 
Mr.  Sims  Reeves,  Mr.  Santley,  Mr.  W.  H.  Cummings,  Mr.  Weiss, 

SiGNOR  MORINI,  AND  SiGNOR  GaSSIER. 

(Principal  ist  Violin — Mr.  H.  Blagrove.) 
(Principal  Violoncello — M.  Paqoe.) 


TUESDAY  EVENING,  OCTOBER  30TH. 
Miscellaneous  Concert. 
Part  I. 

Overture  "The  Ruler  of  the  Spirits"  C.  M.  von  Weber. 

Cavatina  "  Costanza"  ("  II  Seraglio")  Mozart. 

Mr.  Cummings. 
"  Vien  un  giovin"  ("  Der  Freischiitz")    C.  M.  von  Weber. 
Mlle.  Sinico. 
"Vainement  Pharaon  "  ("Joseph  ")  Mdhid. 
Signor  Morini. 
"  Deh,  se  piacer  mi  vuoi "  ("  Clemenza  di  Tito  ")  Mozart. 
Madame  Rudersdorff. 

"  Le  Vallon  "  Gounod. 
Mr.  Santley. 
"  Adagio  and  Allegro  "  \ 
'  Andante  con  Variazioni  "     >  Beethoven. 
"Finale"  ) 
"  Oh,  ma  Maitresse  "  ("  Lalla  Roukh  ")    Filicien  David. 
Mr.  Sims  Reeves. 

"  Non  mi  dir  "  ("  Don  Giovanni ")  Mozart. 
Mlle.  Tietjens. 
"  Largo  al  Factotum  "  ("  II  Barbiere  ")  Rossini. 

Signor  Gassier. 
"  Les  deux  Journees"  Cherubini. 
Mlle.  Tietjens,  Madame  Rudersdorff,  Mr.  Sims  Reeves, 
Mr.  Cummings,  Mr.  Santley,  and  Mr.  Weiss. 


Aria 
Scena 
Aria 
Air 

Selection  from 
Septett 

Serenade 
Scena 
Cavatina 
Finale 
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Part  II. 

New  Concert  Overture         "  In  Memoriam  " 

(Composed  expressly  for  the  occasion  and  conducted  by  Arthur  Sullivan. ) 
DuETTiNO  "Why  am  not  I"  Benedict. 

Mlle.  Tietjens  and  Mr.  Sims  Reeves. 
Song  "  My  Home  in  Cloudland  "  ("  Bride  of  Song")  Benedict. 

Miss  Edith  Wynne. 
The  Pedlar's  Song     "  I'm  a  Roamer  "  ("  Son  and  Stranger")  Mendelssohn. 

Mr.  Weiss. 

Romanza  "Ah  se  tu  dormi,  sveghati"  ("Romea  Giulietta")  Vaccaj. 

Madame  De  Meric-Lablache. 
Duetto      "Bel  paese,  ciel  ridente  "  ("La  Regina  di  Golconda")  Donizetti. 

Signor  Gassier  and  Mr.  Santley. 
March  and  Chorus  "  Crown  Ye  the  Altars "  Beethoven. 

("The  Ruins  of  Athens  ") 


WEDNESDAY  MORNING,  OCTOBER  31ST. 

Anthem  "  O  Bless'd,  for  Ever  Bless'd  are  They"  Spohr. 

(First  performance). 
Miss  Edith  Wynne,  Mlle.  Anna  Drasdil, 
Mr.  Cummings,  and  Mr.  Weiss. 
Oratorio  "  Naaman "  Costa. 

Mlle.  Tietjens,  Madame  Rudersdorff,  Mlle.  Anna  Drasdil, 
Mr.  Sims  Reeves,  Mr.  W.  H.  Cummings,  and  Mr.  Santley. 


WEDNESDAY  EVENING,  OCTOBER  31  ST. 
Miscellaneous  Concert. 
Part  I. 

"  A  Midsummer  Night's  Dream  "  Mendelssohn. 

Overture 

Duet  and  Chorus  "  Ye  Spotted  Snakes  " 

Mlle.  Sinico  and  Miss  Edith  Wynne. 
Scherzo.        Notturno.        Wedding  March. 


Duet  "Ai  Capricci"  ("L'ltaliana  in  Algeri")  Rossini. 

,  Madame  De  Meric-Lablache  and  Signor  Gassier. 
Romanza  "  Where  the  Loire's  Bright  Wave  "  ("  Euryanthe  ")  C.  M.  von  Weber. 
Mr.  Cummings. 

Duet  "  Dammi  Ancor"  ("Faust")  Gounod. 

Mlle.  Tietjens  and  Signor  Morini. 
Canzone  "  Ben  e  ridicolo  "  Randegger. 

I  Mlle.  Anna  Drasdil. 

Scena  "Through  the  Forest"  ("Der  Freischiitz")    C.  M.  von  Weber. 

Mr.  Sims  Reeves. 
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Duet  "  Crudel  Perche"  ("  Nozze  di  Figaro  ")  Mozart. 

Mlle.  Sinico  and  Mr.  Santley. 
Song  "  Rock  me  to  Sleep  Benedict. 

Miss  Edith  Wynne. 
Song  "The  Star  that  lights  the  Sailor  Home "        W.  H.  Wdss. 

Mr.  Weiss. 

SCENA  "  Ardon  gl'incensi  "  ("  Lucia  di  Lammermoor")  Donizetti. 

Mlle.  Tietjens. 
(Flute  Obligato — Mr.  Sidney  Pratten.) 
Quartette  "All'Alba"  Randegger. 

(Composed  expressly  for  the  occasion.) 
Madame  Rudersdorff,  Mlle.  Anna  Drasdil,  Mr.  Cummings, 
AND  Mr.  Weiss. 

Part  II. 


Overture  "  The  Merry  Wives  of  Windsor"  Otto  Nicolai. 

Song  "  The  Stirrup  Cup  "  Arditi. 

Mr.  Santley. 

Trio  "  Mezza  Notte "  ("  Falstaff ")  Otto  Nicolai. 

Mlle.  Sinico,  Madame  De  Meric-Lablache,  and  Signor  Gassier. 
Song  "The  Cloud"  Osborne. 

(Composed  expressly  for  and  sung  by  Madame  Rudersdorff.) 


Duet 


Aria 


Scotch  Air 


"  Su  Beviam  "  ("  II  Seraglio  ") 
Mr.  Cummings  and  Mr.  Weiss. 

"  M'appari  "  ("  Marta  ") 
SiGNOR  MORINI. 
"Charlie  is  my  Darling" 
Mlle.  Sinico. 
Welsh  National  Air      "All  through  the  Night" 
By  the  Choir. 
(Harps— Mr.  and  Miss  Trust.) 
Triumphal  March  "  L'Africaine"* 


Mozart. 


Flotow. 


Meyerbeer. 


THURSDAY  MORNING,  NOVEMBER  ist. 

Selections  from  "  Passion  Music "  Handel. 

Madame  Rudersdorff,  Miss  Edith  Wynne,  Mr.  Cummings, 
AND  Mr.  Weiss. 

Cantata  "  The  Legend  of  St.  Cecilia  "  Jules  Benedict. 

(Composed  expressly  for  this  occasion.) 
Mlle.  Tietjens,  Mlle.  Anna  Drasdil,  Mr.  Sims  Reeves, 
AND  Mr.  Santley. 

Oratorio  "  The  Creation "  Haydn. 

Mlle.  Tietjens,  Mr.  Sims  Reeves,  Mr.  Cummings,  and  Mr.  Weiss. 


*  See  text. 
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THURSDAY  EVENING,  NOVEMBER  IST. 


Miscellaneous  Concert. 
Part  I. 

Symphony  in  F  (No.  8)  Beethoven. 
Trio  "  My  Heart  is  Beating  "  ("  Bride  of  Song  ")  Benedict. 

Madame  Rudersdorff,  Mr.  Cummings,  and  Mr.  Weiss. 


Song 


Mercadante. 


') 


"  II  Sogno  " 
Mr.  Santley. 
(Violoncello  Obligato — M.  Paque.) 

"I  Magali"  ("Mireille") 
Mlle.  Tietjens  and  Signor  Morini. 
"My  Own,  my  Guiding  Star"  ("  Robin  Hood 
Mr.  Sims  Reeves. 

"NonTemer" 
Mlle,  Tietjens. 
(Violin  Obligato — Mr.  Blagrove.) 

"  Ebbene  ti  lascio"  ("II  Seraglio") 
Mlle.  Sinico  and  Mr.  Weiss. 
Trio  (unaccompanied)  "T!ie  Forest  Home" 

Mlle.  Tietjens,  Madame  Rudersdorff,  and  Mlle.  Anna  Drasdil. 
Song  "  Versar  nel  tuo  seno "("  Faust")  Gounod. 

Miss  Edith  Wynne. 
(Violoncello  Obligato — M.  Paque.) 
Finale  "  O  Sommo  Carlo"  ("  Ernani ")  Verdi. 

Mlle.  Tietjens,  Mlle.  Sinico,  Madame  De  Meric-Lablache,  Signor 
Morini,  Mr.  Santley,  and  Signor  Gassier. 


Duo 


Song 


Scena 


Duet 


Gounod. 
Macfarren. 
Mozart. 

Mozart. 
Benedict. 


Part  IT. 

Overture  "  Guillaume  Tell " 

Air  "  Oh,  lieto  di "  ("  L'Etoile  du  Nord  ") 

Mr.  Santley. 

Cavatina  "  In  si  barbara  sciagura  "  ("  Semiramide") 

Madame  De  Meric-Lablache. 
Song  "  Sigh  no  more,  Ladies  " 

Mr.  Sims  Reeves. 
Chansonne  "Tyrol,  qui  m'as  vu  naitre" 

Madame  Rudersdorff. 
(Clarinet  Obligato— Mr.  Lazarus.) 
Trio  "  Che  fate  qui  "  ("  Faust  ") 

Signor  Morini,  Signor  Gassier,  and  Mr.  Santley, 
Aria  "  Qui  la  voce  "  ("I  Puritani  ") 

Mlle.  Sinico. 
Song  "  On  by  the  Spur  of  Valour  goaded  " 

Mr.  Weiss. 

Welsh  Song  "  The  Bells  of  Aberdovy  " 

Miss  Edith  Wynne. 
Hunting  Chorus  "  The  Seasons" 


Rossini. 
Meyerbeer. 

Rossini. 


Arthtir  Sullivan. 


Panseron. 


Gounod. 


Bellini. 


Shield. 


Haydn. 
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FRIDAY  MORNING,  NOVEMBER  2nu. 

Sacked  Oratorio  "Messiah"  Handel. 

(With  additional  accompaniments  by  Mozart.) 
Mlle.  Tietjens,  Miss  Edith  Wynne,  Madame  Rudersdorff, 
Mlle.  Sinico,  Madame  De  Meric-Lablache,  Mlle.  Anna  Drasdil, 
Mr.  Sims  Reeves,  Mr.  Santley,  Mr.  W.  H.  Cummings,  Mr.  Weiss, 

SiGNOR  MORINI,  AND  SiGNOR  GaSSIER. 

The  opening  performance  of  Israel  in  Egypt  at  cheap  prices  was  again 
a  complete  success,  the  sale  of  tickets  being  stopped  early  in  the  day 
because  of  the  press  for  seats,  and  in  the  evening  numbers  were  perforce 
turned  away  owing  to  want  of  space  in  the  Hall.  Macfarren,  whose 
version  of  the  oratorio  was  used,  was  severely  censured  for  his  unparalleled 
boldness  in  writing  additional  accompaniments.  "  Handel's  Israel  seems 
doomed  to  be  performed  at  the  Norwich  festivals  under  experiment.  We 
have  not  forgotten  how,  many  years  ago,  the  oratorio  was  given  there  with 
the  arrogant  and  empirical  omissions  and  insertions  of  Professor  Taylor. 
This  time  the  instrumentation  of  the  magnificent  work  has,  we  hear,  been 
retouched  by  Mr.  G.  Macfarren.  It  is  added  chat  he  has  scored  the 
recitatives,"  said  the  Athenceum.  It  is  not  easy  to  conceive  in  what  form 
the  writer  of  the  above  sentence  would  have  had  the  oratorios  performed, 
since  it  was,  and  is,  manifestly  impossible,  to  give  them  in  their  primary 
shape.  Nor  is  it  obvious  why  Macfarren's  "  tampering  "  with  Israel  should 
have  aroused  opposition,  while  no  objection  was  taken  to  Mozart's 
additional  accompaniments  to  the  Messiah  which  were  used  at  the  same 
festival.  Both  these  musicians  were  actuated  by  the  same  motive,  that  of 
rendering  the  oratorios  capable  of  performance,  and  the  principle  is  not 
affected  by  the  fact  that  one  was  Mozart,  and  the  other,  if  he  lacked  genius, 
was  at  least  a  serious  and  intensely  earnest,  as  well  as  capable,  musician. 

During  the  performance  of  Israel  Benedict  had  to  offer  an  excuse  for 
Mr.  Sims  Reeves,  who  was  indisposed,  his  place  being  filled  by  Mr. 
Cummings.  Throughout  the  week  the  latter  seems  to  have  done  a 
prodigious  amount  of  work,  since  not  only  did  he  sing  the  music  allotted  to 
him,  but  also  a  great  deal  of  that  set  down  for  Mr.  Reeves.  "  What  would 
have  become  of  the  tenor  music  of  the  festival  had  not  Mr.  Cummings  been 
there,  we  can't  imagine,"  said  a  journal,  adding  that  "  he  undertook 
everything  that  his  distinguished  comrade  was  unable  to  perform  ;  some 
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of  the  pieces  at  an  instant's  notice,  and  many  without  any  possible 
preparation."  Mile.  Drasdil  was  said  to  possess  a  "  fine,  genuine  voice,  but 
has  many  of  the  refinements  of  her  profession  to  learn." 

On  Tuesday  evening  Sullivan's  In  Meinoriain  overture,  composed 
expressly  for  the  occasion,  created  a  profound  impression,  under  the 
composer's  direction.  It  is  rather  curious  to  read  that  encores  were  the 
order  of  the  evening  until  the  arrival  of  the  Duke  of  Edinburgh,  after  which 
it  was  thought  contrary  to  etiquette  to  applaud  unless  His  Royal  Highness 
gave  the  signal ! 

When  Costa's  Naaman  was  given  on  Wednesday  morning,  St.  Andrew's 
Hall  was  crowded,  among  the  audience  being  the  Prince  and  Princess  of 
Wales,  the  Queen  of  Denmark,  and  the  Duke  of  Edinburgh.  Before  the 
oratorio,  Spohr's  motet, "  Oh,  blessed  are  they  "  was  given  for  the  first  time, 
but  it  made  no  impression,  since  the  audience  were  more  intent  upon 
watching  for  the  Royal  Visitors  than  upon  the  music.  Costa  conducted  his 
own  work,  and  with  the  exceptions  that  Tietjens  took  Mme.  Patti's  place, 
and  Mile.  Drasdil  rendered  the  contralto  music  originally  sung  by  Miss 
Palmer  and  Mme.  Sainton  Dolby,  the  cast  was  the  same  as  at  the  first  per- 
formance of  the  oratorio  at  Birmingham  two  years  before.  Mr.  Sims  Reeves, 
"  who  showed  no  signs  of  indisposition,"  sang  magnificently,  as  also  did  Mr. 
Santley ;  and  the  performance,  though  it  "  suffered  from  the  State  visit  to 
St.  Andrew's  Hall,"  was  a  fine  one,  and  "  by  those  who  were  not  distracted 
by  staring  at  Royalty,  was  cordially  relished."* 

In  the  evening  programme  the  name  of  the  present  conductor.  Signer 
Randegger,  appears  for  the  first  time  at  Norwich.  His  quartet,  though 
said  to  have  been  too  heavily  scored,  met  with  success,  and  was  well  given. 
The  audience  were  doomed  to  another  disappointment  in  the  "  provoking 
absence  of  the  uncertain  Mr.  Reeves,"  for  whose  absence,  it  was  said,  no 
apology  was  offered.  The  concert  concluded  with  the  March  from 
Abraham,  given  instead  of  that  from  LAfricaim,  which  was  in  the 
programme. 

On  Thursday  morning  Handel's  Passion  was  given,  it  was  said,  for  the 
first  time  in  England.  This  is  probably  true,  for  the  first  Passion  was 
published  only  in  i860;  the  second  following  in  1863.  If  the  programme 
may  be  relied  upon,  the  earlier  of  the  two  works  was  that  chosen  at 


*  Athenaum. 
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Norwich,  for  it  was  said  to  have  been  composed  in  1704.  The  work 
naturally  created  wide-spread  interest,  the  Hall  being  well  filled,  and  the 
performance  admirable.  Benedict's  best  work,  St.  Cecilia,  written  for  the 
occasion,  was  next  given,  and  was  followed  by  two  parts  of  the  Creation — 
an  ample  programme!  Speaking  of  the  former  work,  the  Athenczuin 
said  : — "  The  entire  part  of  the  Saint  of  Music  is  treated  with  a  sweetness, 
spirituality,  and  lofty,  yet  impassioned  beauty  hardly  to  be  overpraised," 
and  this  opinion  was  very  generally  echoed  by  the  remainder  of  the  press. 
The  newly-formed  chorus  seem  to  have  required  the  services  of  a  few  older 
warriors  here,  for  they  were  more  than  once  accused  of  singing  flat,  a  novel 
accusation  so  far  as  Norwich  was  concerned.  Mr.  Reeves  retired  after 
St.  Cecilia,  and  his  place  was  taken  by  Mr.  Cummings,  who  again  in  the 
evening  undertook  a  double  duty. 

The  Messiah  was  given  on  Friday  before  one  of  the  largest  audiences 
ever  collected  together  in  St.  Andrew's  Hall.  By  means  of  this  one 
performance,  1,05 2  \2s.  6d.  were  brought  into  the  treasury,  and  the  sum 
of  the  receipts  from  the  performances  of  the  same  work  in  1863  and  1866, 
was  no  less  than  £2,0^7  gs.  6d. 

The  Ball,  given  in  the  evening,  was  largely  attended,  there  being  as  many 
as  600  people  present.  It  is  related  that  in  place  of  the  old-fashioned 
negus  and  ices  (which  hitherto  had  been  the  sole  refreshment  for  the 
dancers),  a  supper  of  an  elaborate  character  was  partaken  of  in  the  school- 
room of  the  Commercial  School. 

It  was  thought  that  the  extra  expenses  attendant  upon  the  Royal  visit 
would  so  diminish  the  surplus  that  a  profit  for  the  Charities  was  hardly 
to  be  looked  for.  Yet,  when  the  report  was  read,  it  was  found  that  the 
receipts  amounted  to  ;^5,783  ;  the  expenses  to  £^,^12,  leaving  a  profit  of 
£971.  This  may  rightly  be  regarded  as  little  short  of  wonderful  when  it  is 
considered  that  upwards  of  ^700  were  disbursed  for  decorations  and 
accommodation  for  Royalty. 


CHAPTER  XVI. 


1869. 

For  the  third  time  in  the  annals  of  the  Norwich  festivals,  the  receipts 
failed  to  equal  the  expenses,  the  former  in  1869  amounting  to  ^^'3,964  18s.  6d., 
and  the  latter  to  £3,968  i^s.  lod  The  actual  difference  between  these 
sums  (^3  lys.  4.d.)  is  so  trifling  that  it  is  a  matter  for  surprise  that  it  was 
not  subscribed ,  by  the  Committee  before  the  publication  of  the  balance 
sheet.  Had  this  course  been  adopted  there  would  have  been  no  cause  for 
the  stigma  which  naturally  is  attached  to  failure,  however  slight ;  and  in 
the  case  of  a  former  failure,  the  deficiency  actually  was  made  good  in  this 
manner,  the  Committee  also  receiving  some  help  from  one  or  two  of  the 
principal  performers.  Again,  some  years  later,  the  Committee  (or  a  number 
of  them)  contributed  a  small  sum  in  order  to  increase  the  balance  to  rather 
more  than  ;6^5oo.    There  was,  then,  no  lack  of  precedent. 

It  is  not  easy  to  account  for  the  comparative  failure  otherwise  than  by 
simply  stating  that  it  was  due  to  the  lack  of  public  interest  in  the  festival. 
But  the  question  then  arises  :  To  what  was  this  lack  of  interest  due  ?  The 
list  of  singers  comprised  many  of  the  most  prominent  vocalists  of  the  day  ; 
and  the  programmes  as  a  whole  were  on  much  the  same  level  as  before.  It 
is  true  that  the  early  date  for  which  the  meeting  was  fixed  prevented  many 
of  the  usual  patrons  from  attending,  and  the  lateness  of  the  harvest  was 
unfavourable,  since  it  precluded  the  possibility  of  great  support  from  the 
agriculturalists.  But  though  either  of  these  reasons  is  sufficient  in  itself  to 
account  for  some  slight  difference  in  the  receipts,  yet  together  they  fail  to 
explain  the  difference  of  nearly  ;£'2,ooo  in  the  receipts  of  the  fifteenth  and 
sixteenth  meetings.  It  is  probably  correct  to  attribute  the  failure  to  a 
variety  of  causes  for  which  no  person  or  body  can  be  held  directly  responsible. 
Not  the  least  of  these  was  declared  to  be  the  "  Royal  Commission  on  the 
late  Election,"  which  was  sitting  at  Norwich  at  the  time  of  the  festival,  and 
which  cost  the  inhabitants  some  jCg^  per  diem. 
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The  singers  engaged  were  Miles.  Tietjens  and  lima  di  Murska,  Mmes. 
Patey,  Trebelli,  and  Talbot  Cherer — the  last-named  apparently  engaged  on 
Benedict's  suggestion ;  Messrs.  Vernon  Rigby,  W.  H.  Cummings,  A. 
Byron,  Bettini,  Foli,  and  Santley.  A  futile  attempt  was  made  to  engage 
Mme.  Christine  Nilsson.  Thus  there  was  little  fault  to  find  with  the  list  of 
vocalists  ;  but  the  novelties  which  they  were  called  upon  to  sing  were  not 
of  absorbing  interest. 

After  a  large  number  of  compositions  of  no  great  moment  had  been 
rejected,  the  Committee  decided  to  accept  Rossini's  Messe  Solennelle  if  the 
rights  of  performance  could  be  obtained  at  a  reasonable  price  from  Messrs. 
Gye  and  Mapleson.  A  minute  states  that  the  sum  first  asked  for  the 
English  rights  alone  was  ;£^2,ooo ;  but  this  was  afterwards  reduced  to 
;£"i8o,  and  subsequently  to  £\oo  for  the  Norwich  rights  only.  Ultimately 
£%o  were  accepted.  Another  minute  to  the  effect  that  "  Novellos  would 
lend  the  Committee  the  parts  of  the  Fall  of  Babylon  for  £^  5^.,  or  for 
nothing  if  the  Committee  objected  to  pay  this,"  reads  rather  quaintly. 

Having  decided  upon  the  works  to  be  given,  and  the  singers  to  sing 
them,  the  next  step  was  to  allot  the  various  parts.  A  few  months  before 
the  meeting  Mr.  Rigby  wrote  and  declined  to  sing  the  part  apportioned  to 
him  in  the  Fall  of  Babylon,  and  he  "  required  to  be  placed  in  his  proper 
position,  or  he  would  decline  singing  at  all."  Acting  on  the  suggestion  of 
Benedict,  the  Committee  decided  "  to  sacrifice  their  principles,  and  they 
engaged  Arthur  Byron  as  supplementary  tenor."  An  engagement  was 
also  offered  to  Liszt,  but  was  declined.  Matters  proceeded  smoothly  and 
uneventfully,  and  the  festival  began  on  the  30th  August,  nearly  a  month 
earlier  than  usual. 

The  Programmes  were  : — 

MONDAY  EVENING,  AUGUST  30TH. 

Part  I. 

"  National  Anthem." 
Solos  by  the  Principai,  Singers. 
"  Hymn  of  Praise  " 
Mlle.  Tietjens,  Madame  Talbot  Cherer,  and  Mr.  W.  H 

Part  II. 

Serei^ata  "  Acis  and  Galatea "  Handel. 

Madame  Talbot  Cherer,  Mr.  Vernon  Rigby, 
Mr.  W.  H.  Cummings,  and  Mr.  Santley. 


Mendelssohn. 
.  Cummings, 
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TUESDAY  EVENING,  AUGUST  31ST. 
Miscellaneous  Concert. 


Part  I. 


Reformation  Symphony 
Prayer 


Mendelssohn. 
M.  V.  Weber. 


Handel. 


Gounod. 


Beethoven. 


/"Ni 
t  "1 


"  Ruler  of  this  Awful  Hour  "  ("  Oberon  ")  C. 
Mr.  W.  H.  Cummings. 
"  Lascia  ch'io  pianga"  ("Rinaldo") 
Madame  Patey. 
"  Salve  Dimora"  ("  Faust") 
Mr.  Vernon  Rigby. 
(Violin  Obligato — Mr.  H.  Blagrove.) 

"II  cor  e  la  mia  fe"  ("Fidelio") 
Mlle.  Tietjens,  Madame  Talbot  Cherer,  Mr.  W.  H.  Cummings, 
and  Signor  Foli. 

'  Nacqui  all'affanno  "1  ,,,  ,  „,    „     .  . 

.,  „    V  I    Cenerentola  )  Rossim. 

Non  piu  mesta  J 

Madame  Trebelli  Bettini. 

"Deserto  in  Terra"  ("Don  Sebastian  ")  Donizetti. 

Signor  Bettini. 

"  Medea  "  Randegger. 

(First  performance  in  England.) 

Mlle.  Tietjens. 

"The  Wreck  of  the  Hesperus"  J.  L.  Hatton. 

Mr.  Santley. 

Melody  for  Four  Violoncellos  1    „  ^        .   ,  ^  .  „ 

\       Souvenir  de  Cuns 
and  Contrabass  ) 

Messrs.  Paque,  Chipp,  Guest,  Pettit,  and  Howell. 

Aria  "  The  Shadow  Song  "  ("  Dinorah  ") 

Mlle.  Ilma  di  Murska. 

Quartet         "  Over  the  Dark  Blue  Waters"  ("  Oberon")    C.  M.  von  Weber. 

Mlle.  Tietjens,  Madame  Trebelli  Bettini,  Signor  Bettini, 

and  Mr.  Santley. 


Cavatina 


Aria 


Quartet 


Aria 


ROMANZA 


Gran  Scena  ed  Aria 


Song 


Paque. 


Meyerbeer. 


Part  II. 

Overture  "  Fernand  Cortez "  Spontini. 

Air  "  Rage,  Thou  Angry  Storm"  ("The  Gipsy's  Warning")  Benedict. 

Signor  Foli. 

Duet  "  Now  Let  Every  Sorrow  Vanish  "  ("  Der  Berggeist ")  Spohr. 

Mlle.  Tietjens  and  Mr.  Santley. 

Airs  Hongrois 

Mlle.  Ilma  di  Murska. 
Duo  "  Dis-moi  ce  mot "  Nicolai. 

Madame  Trebelli  Bettini  and  Signor  Bettini. 
Air  "  Yes,  Let  me  Like  a  Soldier  Fall"  ("  Maritana")  Wallace. 

Mr.  Vernon  Rigby. 
Song  "Water  Parted  from  the  Sea"  ("  Artaxerxes")  Arne. 

Madame  Talbot  Cherer. 
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National  Chorus 


Song 


Song 


Romance 


Grand  March 


"  Ye  Mariners  of  England  " 
By  the  Choir. 
"  The  Last  Rose  of  Summer  " 

Mlle.  Tietjens. 
"  Draw  the  Sword,  Scotland  " 
Mr.  W.  H.  Cummings. 
"  Comme  a  vingt  ans  " 
Madame  Trehelli  Bettini. 
"  Tannhauser" 


H.  Hugo  Pierson. 

Scotch. 
Durand, 
Richard  Wagner. 


WEDNESDAY  MORNING,  SEPTEMBER  1ST. 

Selections  FROM  Oratorio     "Hezekiah"  H.  Hugo  Pierson. 

Mlle.  Tietjens,  Mr.  Santley,  and  Mr.  W.  H.  Cummings. 
Oratorio  "Fall  of  Babylon"  Spohr. 

Mlle.  Tietjens,  Madame  Patey,  Madame  Trebelli  Bettini, 
Madame  Talbot  Cherer, 
Mr.  W.  H.  Cummings,  Mr.  Santley,  Mr.  Arthur  Byron,  Signor  Foli, 
Mr.  H.  J.  Minns,  and  Mr.  W.  N.  Smith. 


WEDNESDAY  EVENING,  SEPTEMBER  ist. 
Miscellaneous  Concert. 
Part  I. 

Selections  from  Works  of  Mozart. 

Overture  "  Der  Schauspiel  Director  " 

RoMANZA  "  Voi  che  sapete"  ("Nozze  di  Figaro") 

Madame  Trebelli  Bettini. 
Aria  "  Qui  sdegno"  ("  Flauto  Magico") 

SiGNOR  FOLI. 

Grand  Air  "  Che  pur  aspro  al  cuore  "  ("  II  Seraglio  ") 

Mlle.  Ilma  di  Murska. 
Aria  "  11  mio  Tesoro  "  ("  Don  Giovanni ") 

SiGNOR  Bettini. 

Duet  "  Crudel  Perche  Finora  "  ("  Nozze  di  Figaro") 

Mlle.  Tietjens  and  Mr.  Santley. 
Cavatina  "  Dalla  sua  Pace  "  f"  Don  Giovanni ") 

Mr.  Vernon  Rigby. 
Aria  "  Parto  "  ("  Clemenza  di  Tito  ") 

Mlle.  Tietjens. 
(Clarinet  Obligato — Mr.  Lazarus.) 
ROMANZA  "  Deh  Vieni  Alia  Finestra  "  ("  Don  Giovanni  ") 

Mr.  Santley. 
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Serenade  for  Strings  (MS.)* 

Messrs.  H.  Blagrove,  Oury,  R.  Blagrove,  and  Howell. 
Sestetto  ' '  Sola,  Sola  "  ( "  Don  Giovanni ") 

Mlle.  Tietjens,  Mlle.  Ilma  di  Murska, 
Madame  Trebelli  Bettini, 
SiGNOR  Bettini,  Signor  Foli,  and  Mr.  Santley. 


Part  II. 


Mlle. 


Overture 
Song 

Romance 

Berceuse 

Trio 

Valse 

Song 

Air 

Song 


Part  Song 
Overture 


C.  M.  von  Weber. 
Virginia  Gabriel. 

Fdicien  David. 

Randegger. 


"Der  Freischutz" 
"  Sacred  Vows  " 
Madame  Patey. 
"  Oh,  ma  Maitresse  "  ("  Lalla  Roukh") 
Mr.  W.  H.  Cummings. 
"Dors,  Enfant" 
Madame  Trebelli  Bettinl 

"  II  Tintinnar  "  ("  Dinorah ")  Meyerbeer. 
Ilma  di  Murska,  Signor  Bettini,  and  Mr.  Santley. 

"  Godiamo  "  Bevignani. 
Mlle.  Tietjens. 

"  Hearts  of  Oak  "  Boyce. 
Mr.  Santley. 

"  Robert,  toi  que  j'aime  "  ("  Robert  le  Diable  ")  Meyerbeer. 
Mlle.  Ilma  di  Murska. 

"  Sweet  Bird  "  Handel. 
Madame  Talbot  Cherer. 
(Flute  Obligato— Mr.  Radcliffe.) 

"  O  Hush  Thee  my  Babie  "  Arthur  Sullivan. 

"Zanetta"  Auber. 


THURSDAY  MORNING,  SEPTEMBER  2nd. 

Sacred  Cantata  "  A  Song  of  Praise  "  Horace  Hill. 

Mlle.  Tietjens,  Madame  Talbot  Cherer,  Madame  Patey, 
Mr.  W.  H.  Cummings,  and  Mr.  Santley. 

"  Messe  Solennelle"  Rossini. 
Mlle.  Tietjens,  Madame  Trebelli  Bettini, 
Signor  Bettini,  and  Mr.  Santley. 

"  Dettingen  Te  Deum  "  Handel. 
Madame  Patey,  Madame  Talbot  Cherer,  Mr.  W.  H.  Cummings, 
and  Signor  Foli. 
(Trumpet  Obligato— Mr.  Harper.) 


*  See  text. 
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THURSDAY  EVENING,  SEPTEMBER  2ND. 
Miscellaneous  Concert. 


Beethoven. 
Sir  H.  Bishop. 


Rossini. 


Sir  M.  Costa. 


Part  I. 

Overture  "Leonora" 
Song  "  The  Ray  of  Hope  " 

Madame  Talbot  Cherer. 
(Clarinet  Obligato — Mr.  Lazarus.) 
Aria  "  Sorgete  "  ("  Maometto  ") 

SiGNOR  Foli. 

Quartet  "  Ecco  Quel  Fiero  Instante" 

Mlle.  Tietjens,  Madame  Trebelli  Bettini, 
Mr.  W.  H.  Cummings,  and  Mr.  Santley. 
Mandolinata  Paladilhe. 
SiGNOR  Bettini. 

Cradle  Song  "  Peacefully  Slumber"  Randegger. 

Madame  Patey. 

CavatINA  "Nulla  date"  Betiedict. 

Mr.  Vernon  Rigby. 
Aria  "  Bel  Raggio"  ("Semiramide")  Rossini. 

Mlle.  Tietjens. 

Song  and  Chorus       "  The  Forging  of  the  Anchor"  Benedict. 
Mr.  Santley. 

Aria  "Gli  Angui  d'inferno"  ("  Flauto  Magico")  Mozart. 

Mlle.  Ilma  di  Murska. 
Song  "  The  Angel  of  Home  "  H.  Smart. 

Mr.  W.  H.  Cummings. 
La  Serenade  "  Quand  tu  Chantes  "  Gounod. 

Madame  Trebelli  Bettini. 
Chorus  "  Sound,  Immortal  Harp "  H.  Hugo  Pierson. 


Part  II. 


New  Overture  to  Kleist's  Drama,  "  Der  Prinz  von  Homburg"  Benedict. 
Song  "  A  Song  for  the  Oak  "  Loder, 

SiGNOR  FOLI. 

Romance  "La  Fiancee  du  Marin"  H.  S.  Oakeley. 

Mlle.  Tietjens. 

Song  "The  Thorn"  Shield. 

Mr.  Vernon  Rigby. 
Song  "O  Fair  Dove"  A.  S.  Gatty. 

Madame  Patey. 

Duo  "  Ser  barai  ognor "  ("  Semiramide ")  Rossini. 

Mlle.  Tietjens  and  Madame  Trebelli  Bettini. 
Cavvitna  "O  Luce  di  Quest'  Anima"  ("  Linda")  Donizetti. 

Mlle.  Ilma  di  Murska. 
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Song 


I  Wish  to  Tune  My  Quivering  Lyre  " 
Mr.  Santley. 


A.  Sullivan. 


Duet 


"  Per  valli,  Per  boschi " 
Madame  Trebelli  Bettini  and  Signor  Bettini. 


Blangini. 


Cornelius  March 


Mendelssohn. 


FRIDAY  MORNING,  SEPTEMBER  3RD. 


Oratorio 


"  Messiah  " 

Mlle.  Tietjens,  Madame  Trebelli  Bettini, 
Madame  Talbot  Cherer,  Madame  Patey, 
Mr.  Vernon  Rigby,  Signor  Foli,  and  INIr.  Santley. 
(Trumpet  Obligato — Mr.  Harper.) 


Handel. 


At  the  opening  concert  the  "  Hymn  of  Praise  "  and  Acis  and  Galatea 
were  given  at  reduced  prices,  but  the  fact  that  the  charge  made  was  io.r.  6d. 
and  5^.,  instead  of  55.  only  as  before,  tended  rather  against  the  great 
popularity  which  attached  to  this  concert  in  previous  years.  Mme.  Cherer, 
then  unknown  at  Norwich,  was  the  cynosure  of  all  eyes,  and  it  was 
generally  remarked  that  though  she  sang  conscientiously  her  voice 
lacked  richness.  Mr.  Rigby,  too,  sang  admirably,  it  was  said,  albeit  he 
imitated  the  style  of  Mr.  Sims  Reeves,  and  "  in  this  he  succeeded  a 
merveille"  remarked  a  local  journal,  adding  somewhat  spitefully,  that  the 
particular  characteristics  which  the  new-comer  imitated,  were  those  least 
worthy  of  imitation. 

"  Nothing  could  have  been  better  fitted  to  please  all  tastes  than  the 
Tuesday  evening  programme,  which  included  the  Reformation  symphony 
and  '  Let  me  like  a  soldier  fall,' "  said  a  critic.  "  Extremes  meet,"  he  added 
significantly.  It  may  be  said  that  though  the  symphony  was  new  to  the 
festival,  it  was  not  unknown  in  Norwich,  since  it  had  been  introduced  into 
that  city  some  time  previously  by  the  local  Philharmonic  Society,  an 
admirable  amateur  body  which  has  enjoyed  an  uninterrupted  existence  of 
upwards  of  half  a  century  and  is  still  flourishing.  Another  novelty  at  the 
festival  was  Signor  Randegger's  scena,  "  Medea,"  described  as  a  somewhat 
gloomy  and  depressing  composition  by  reason  of  the  faithfulness  with 
which  its  composer  depicted  his  subject.  It  was  nevertheless  "  a  clever  and 
effective  production  ;  ambitious  in  aim  and  fairly  reaching  the  mark."  One 
writer  declared  it  to  be  "  very  trying  for  the  voice."    It  may  be  added  that 
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"  Medea  "  had  been  sung  by  Mme.  Rudersdorff  at  a  Gewandhaus  Concert  in 
Leipzig,  in  the  previous  season  with  unquaHfied  success,  and  it  was  given 
again  at  Norwich  in  1893. 

The  name  of  Richard  Wagner  appears  for  the  first  time  in  the  Norwich 
festival  programmes  on  this  evening ;  and  the  most  the  local  journals  could 
find  to  say  of  the  Tannhduser  March  was  that  it  merited  a  better  place 
than  to  play  out  the  company. 

On  Wednesday  morning  a  selection  from  Pierson's  manuscript  oratorio 
Hezekiah  and  Spohr's  Fall  of  Babylon  were  given.  Against  the  former  a 
number  of  the  venomous  darts  were  levelled  by  a  section  of  the  metropolitan 
press  that  had  been  used  against  its  predecessor,  ferusaleni,  seventeen  years 
before.  "  Mr.  Pierson  has  a  contempt  for  form  which  would  warm  the 
heart  of  Herr  Wagner  himself,  and  courage  to  write  music  unmelodious 
enough  to  satisfy  even  that  arch-priest  of  cacophony,"  said  the  AthencBum, 
adding  that  "  Mr.  Pierson  may  enjoy  one  source  of  consolation  :  he  is  a 
distinguished  failure  ! "  Poor  Pierson  !  He  must  have  been  thought  some- 
thing of,  surely,  or  so  much  attention  would  not  have  been  devoted  to 
him  and  his  misdeeds.  The  composer  presided  at  the  organ  during  the 
performance  of  his  work,  at  the  close  of  which  he  received  "  the  usual 
ovation." 

The  evening  concert  introduced  the  audience  (it  was  said,  the  world,)  to 
an  unpublished  serenade  for  string-quartet  with  string  and  drum  accom- 
paniment by  Mozart,  the  manuscript  of  which  "  was  kindly  lent  by  its 
owner,  Signor  Randegger,  for  the  occasion."* 

On  Thursday  morning  Mr.  Horace  Hill's  "  Song  of  Praise  "  and  Rossini's 
Mass  were  the  chief  works  from  the  point  of  view  of  novelty.  The  former 
was  said  to  be  unpretentious  and  written  with  feeling  and  expression,  and 
the  work  of  a  well-trained  and  thoughtful  musician.  It  was  not  absolutely 
new,  however,  for  it  had  been  heard  at  a  concert  in  Norwich  some  months 
before ;  but  had  been  afterwards  revised  and  improved.  Rossini's  Mass 
was  given  magnificently  and  was  well  received. 

At  the  evening  concert  a  very  noticeable  falling-off  in  the  attendance 
gave  rise  to  some  apprehension  as  to  the  financial  result  of  the  festival.  A 
new  and  effective  overture  by  Benedict  and  "a  queer  sequence  of  noises 

*  It  may  not  be  uninteresting  to  state  that  the  number  of  this  work  in  Kochel's  catalogue  is 
239  ;  and  that  the  MS.  is  still  (1894)  in  the  possession  of  Signor  Randegger. 
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called  a  chorus  "  from  Pierson's  Faust,  were  introduced  ;  but  the  concert, 
on  the  whole,  was  dull. 

On  Friday  the  Messiah  once  more  proved  the  mainstay  of  the  festival 
by  attracting  the  largest  audience  during  the  week. 

Throughout  the  meeting  it  was  noticed  that  the  orchestra  was  weaker 
than  usual,  a  fact  attributed  to  the  amateur  element  introduced  into  it. 
According  to  the  plain-spoken  Athenceum  the  festival  "suffered  from 
localism.  Norwich  amateurs  diluted  the  strength  of  the  orchestra ; 
Norwich  composers  burdened  the  programme ;  and  generally  Norwich 
preferences  had  their  way."  The  new  secretaries  were  Mr.  C.  R.  Gilman 
and  Mr.  P.  E.  Hansell,  while  their  assistant  was  Mr.  G.  Brittain. 

The  tried  singers  once  more  made  their  due  effect,  and  several  of  the 
new-comers  were  highly  lauded  for  their  efforts.  Mile,  di  Murska  was 
summed  up  in  the  following  paradoxical  manner : — "  She  has  a  curious 
order  of  talent.  .  .  She  is  never  more  rational  than  in  her  mad  moments, 
and  she  is  never  more  unnatural  than  in  her  lucid  intervals."  Benedict, 
whose  ninth  festival  this  was,  conducted  with  all  his  old  skill  and  tact,  and 
his  praises  were  universally  sung. 

Before  closing  this  chapter  it  is  unfortunately  necessary  to  record  an 
iniquitous  attempt  to  bribe  the  press.  At  the  end  of  its  notice  of  Hezekiah 
the  Times  of  September  2nd  printed  the  following  note : — "  Mr.  Barclay, 
who  gives  no  address  except  London,  and  who  has  insulted  our  musical 
reporter  at  Norwich  by  writing  him  a  letter,  enclosing  £20  in  notes,  in 
order  to  influence  his  criticism  on  some  of  the  performances  at  the  festival,  is 
desired  to  call  at  our  office  for  those  notes."  History  does  not  relate  if  the 
notes  are  still  in  the  possession  of  the  authorities  at  Printing-house  Square  ; 
nor  was  any  explanation  forthcoming  as  to  the  identity  of  "  Mr.  Barclay," 
whose  name  was  declared  to  be  assumed  for  the  occasion.  But  the  Norwich 
Mercury  which  cherished  the  bitterest  animosity  against  Pierson  because 
(it  is  said)  Pierson  refused  to  recognize  their  musical  "  reporter,"  declared 
there  were  reasons  for  believing  Barclay  to  be  an  "  imprudent  admirer  and 
friend  of  Mr.  Pierson's  compositions  ; "  and  though  it  had  not  the  courage 
to  state  its  reasons,  it  implied  in  the  most  unmistakable  manner  that  Pierson 
himself  had  instigated  the  attempt  in  order  to  obtain  a  laudatory  notice  of 
Hezekiah.  It  is,  however,  quite  incredible  that  Pierson  can  have  had  any- 
thing to  do  with  the  matter,  and  unless  those  who  sought  to  drag  his  name 
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through  the  mire  were  better  prepared  to  support  their  infamous  action 
than  appears  to  have  been  the  case,  they  would  have  been  better  advised  to 
have  left  the  matter  severely  alone.  At  any  rate,  their  action  brought 
discredit  upon  themselves  alone,  since  they  made  serious  allegations  but  no 
attempt  to  prove  them. 


CHAPTER  XVII. 


1872. 

The  financial  failure  of  the  last  festival  revived  once  more  the 
question  of  continuing  the  meetings  ;  and  although  this  seriously  exercised 
the  minds  of  the  Guarantors  for  some  time,  yet  ultimately  it  was  decided  to 
proceed  as  before.  This  decision,  however,  was  not  arrived  at  until  matters 
had  been  thoroughly  sifted  by  a  committee  specially  appointed  to  examine 
the  prices  of  admission,  and  generally  to  enquire  into  the  system  of 
management. 

In  May,  1870,  H.  Rudd  was  appointed  chorus-master  in  the  place  of 
J.  F.  Harcourt,  who  had  resigned  ;  but  before  the  date  of  the  seventeenth 
festival,  the  office  once  more  became  vacant  through  the  death  of  Rudd, 
and  J.  Harcourt — a  member  of  the  same  family  as  J.  F.  Harcourt — was 
appointed  in  his  stead.  Dr.  Bunnett  being  chosen  organist  at  the  same  time, 
though  his  immediate  connection  with  the  festivals  dates  back  nearly  a 
quarter  of  a  century.    In  June,  1871,  Benedict  was  re-elected  conductor. 

The  usual  triennial  difficulties  with  regard  to  the  engagement  of  singers 
and  the  choice  of  works  were,  of  course,  not  absent.  Time  after  time  the 
Committee  were  beaten  back  by  the  exorbitant  demands  of  operatic 
managers  who  had  a  lien  on  the  chief  vocalists'  services  ;  and  it  was  only 
after  endless  bargaining  that  Trebelli,  Tietjens,  and  Albani  were  secured 
even  at  fees  amounting  in  the  aggregate  to  upwards  of  £goo.  This,  too,  was 
a  reduction  of  more  than  £200  from  the  fees  at  first  demanded.  Ultimately 
the  following  admirable  list  of  singers  was  decided  upon  : — Mmes.  Cora  de 
Wilhorst,  Patey,  and  Trebelli ;  Miles.  Tietjens  and  Albani  ;  Messrs.  Sims 
Reeves,  Cummings,  Kerr  Gedge — a  tenor  singer  from  St.  Paul's — J.  G.  Patey 
and  Santley.  An  attempt  to  engage  Mmes.  Lind,  Adelina  Patti,  Marimon, 
Grossi,  and  Agnesi  failed,  and  towards  the  end  of  August,  1872,  Mme.  de 
Wilhorst  was  compelled  by  ill-health  to  renounce  her  engagement.     A  few 


Norfolk  and  Norwich  Musical  Festival. 


199 


days  later  (9th  September)  a  letter  was  received  from  Mr.  Reeves's 
physician  stating  that  the  tenor  was  suffering  from  arthritic  rheumatism  at 
Spa,  and  would  consequently  be  unable  to  be  present  at  Norwich.  The 
Committee  were  somewhat  non-plussed,  since  only  a  week  remained  before 
the  festival  was  to  begin  ;  the  bills  were  already  issued,  and  a  number  of 
tickets  had  been  sold  to  people  attracted  by  Mr.  Reeves's  name.  Acting 
with  commendable  promptitude  the  Committee  at  once  engaged  Mme. 
Florence  Lancia  in  the  place  of  Mme.  de  Wilhorst ;  and  despatched  Dr. 
Copeman  post-haste  to  Worcester  to  secure,  if  possible,  the  services  of  Mr. 
Edward  Lloyd,  if  he  were  thought  sufficiently  capable.  At  that  time  Mr. 
Lloyd  was  comparatively  unknown,  since  his  first  triumph  had  been 
achieved  only  in  the  previous  year  at  Gloucester.  So  impressive  was  his 
performance  at  Worcester,  however,  that  the  Norwich  delegate  hesitated 
not  a  moment  to  engage  him.  Even  then  the  anxieties  of  the  Committee 
were  not  quite  at  an  end,  for  on  his  way  from  Worcester,  Mr.  Lloyd  was 
involved  in  a  serious  railway  accident,  which,  it  was  thought,  might  prevent 
him  from  appearing  at  Norwich.  Fortunately  the  damage  done  was 
confined  to  railway  stock,  and  to  a  number  of  instruments  belonging  to 
orchestral  players  who  were  also  travelling  from  Worcester,  and  did  not 
extend  to  Mr.  Lloyd. 

Meanwhile  no  little  difficulty  arose  in  connection  with  the  works  to  be 
given.  Macfarren's  ox^\.ox\o,  John  the  Baptist,  \m3.s  rejected,  as  was  a  similar 
work,  The  Land  of  Promise,  by  a  composer  named  Howell.  Macfarren 
then  offered  to  write  a  shorter  composition,  which  was  accepted,  the  result 
being  the  cantata.  Outward  Boimd.  Benedict's  vS.  Peter,  in  the  version 
textually  revised  by  Mr.  Joseph  Bennett,  was  the  only  other  novelty  of 
importance,  but  a  number  of  works  of  smaller  calibre  unknown  in  Norwich 
were  also  given.  Sir  George  Elvey  wrote  from  Windsor  in  his  own  name, 
and  in  those  of  Ouseley  and  Sterndale  Bennett,  declaring  it  a  disgrace  that 
the  works  of  Crotch,  the  most  illustrious  musical  son  of  Norwich,  had  been 
so  shamefully  neglected,  and  especially  suggesting  that  Palestine  be  given. 
But  by  the  time  the  suggestion  was  received  the  final  lists  had  been  drawn 
up,  and  it  was  found  impossible  to  alter  them.  It  is  perhaps  not  unworthy 
of  note  that  three  French,  ten  Italian,  eleven  German,  and  no  less 
than  eighteen  English  composers  were  represented  in  the  final  scheme  of 
this  year. 
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During  1872  considerable  alterations  were  made  in  St.  Andrew's  Hall, 
whereby  the  seating  accommodation  was  largely  increased.  The  side 
galleries,  which  used  to  rise  direct  from  the  area,  and  thus  give  the  appear- 
ance of  a  large,  compact  mass  of  spectators,  were  altered  to  their  present 
form — to  the  gain  of  room,  but  to  the  loss  of  effect ;  and  it  is  worthy  of  note 
that  before  the  last  festival  (1893)  a  committee  was  appointed  to  consider 
the  advisability  of  a  return  to  the  older  arrangement  They,  however 
decided  against  the  alteration. 

With  a  view  of  still  further  increasing  the  funds  a  return  to  the  old 
order  of  things  in  the  form  of  an  offertory  in  the  Cathedral  on  "  Festival 
Sunday "  was  resorted  to ;  but  owing  to  the  fact  that  the  suggestion 
(which  emanated  from  the  Mayor)  was  made  but  a  few  days  before  the 
festival,  there  was  no  time  to  make  the  idea  sufficiently  public,  and  the 
offertory  amounted  to  some  ^28  only. 

The  Programmes  were  :  — 

MONDAY  EVENING,  SEPTEMBER  i6th. 

"  National  Anthem  " 
Verse  by  the  Principal  Singers  and  Full  Chorus. 

"  Festival  Te  Deum  "  A.  S.  Sullivan. 

Mlle.  Tietjens  and  Chorus. 
Oratorio  "  The  Creation "  Haydn. 

Mlle.  Tietjens,  Madame  Florence  Lancia, 
Mr.  Santley,  Mr.  W.  H.  Cummings,  Mr.  J.  G.  Patey,  Mr.  Kerr  Gedge, 
AND  Mr.  Lloyd. 


TUESDAY  EVENING,  SEPTEMBER  17TH. 
Miscellaneous  Concert. 
Part  I. 

Overture  "Fidelio"  Beethoven. 

Chorus  "  Ye  Mariners  of  England "  H.  H.  Pierson. 

Scena  and  Aria  "  Or  la  sull' Onda"  ("  II  Giuramento  ")  Mercadante. 

Madame  Trebelli  Bettini. 
Cantata  "  Outward  Bound  "  G.  A.  Macfarren. 

Madame  Florence  Lancia,  Madame  Patey,  Mr.  W.  H.  Cummings. 
Song  "Once  Again"  A.  S.  Sullivan. 

Mr.  E.  Lloyd. 

Aria  "Ardon  gl'incensi"(" Lucia")  Donizetti. 

Mlle.  Emma  Albani. 
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Songs  "  To  Anthea  "  and  "  Voice  of  the  Western  Wind  "  Hatton. 

Mr,  Santley. 

ScENA  "  Softly  Sighs  "  ("  Freischtitz  ")    C.  M.  von  Weber. 

Mlle.  Tietjens." 

Triumphal  March  with  Chant  from  "Gideon"  W.  G.  Cusins. 


Festival  Overture 
Scotch  Ballad 

Song 

New  Song 
Song 

Irish  Ballad 
Duet 
Song 
Song 

Canzonet  ' 

Part  Song 
Coronation  March 


Part  II. 

F.  H.  Cowen. 

"Robin  Adair" 
Mlle.  Emma  Albani. 
"The  Yeoman's  Wedding"  Poniatowski. 
Mr.  Santley. 

"Marguerite"  F.  H.  Cowen. 

Madame  Trebelli  Bettini. 

"Tom  Bowling"  Dibdin. 
^Mr.  W.  H.  Cummings. 
"The  Minstrel  Boy" 
Mlle.  Tietjens. 

"All's  Well"  Brakam. 
Mr.  E.  Lloyd  and  Mr.  Santley. 

"The  Storm"  Hullah. 
Madame  Patey. 
"  The  Shades  of  Evening  "  F.  Clay. 

Mr.  W.  H.  Cummings. 
"My  Mother  bids  me  bind  my  Hair"  Haydn. 
Mlle.  Emma  Albani. 

"  The  Dawn  of  Day  "  Reay. 
("  Le  Prophete  ")  Meyerbeer. 


WEDNESDAY  MORNING,  SEPTEMBER  i8th. 

Oratorio  "Elijah"  Mendelssohn. 

Madame  Florence  Lancia,  Madame  Patey, 
Choristers  (Norwich  Cathedral),  Mr.  Santley,  Mr.  W.  H.  Cummings, 
Mr.  Kerr  Gedge,  Mr.  J.  G.  Patey,  and  J.  V.  Cox. 


WEDNESDAY  EVENING,  SEPTEMBER  iSth. 
Miscellaneous  Concert. 

Part  I. 

Symphony  in  E  Minor  Haydn. 
ScENA  ED  Aria  "  Ah,  come  Rapida"  ("  II  Crociato")  Meyerbeer. 

Madame  Florence  Lancia. 
Duet  "  Segui  o  Cara"  ("  Faust ")  Spohr. 

Mlle.  Tietjens  and  Mr.  Santley. 
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Aria  ' '  Caro  Nome "  ("  Rigoletto ")  Verdi. 

Mlle.  Emma  Albani. 
Glee  "There  is  Beauty  on  the  Mountain"  Sir  John  Goss. 

Madame  Florence  Lancia,  Madame  Patey,  Mr.  W.  H.  Cummings, 
AND  Mr.  J.  G.  Patey. 
Scena  and  Chorus  "Rhineland"  Dr.  E.  Bunnett. 

Mlle.  Tietjens. 

DUETTINO  "  Dunque  mio  bene "  J.  Arthur  Harcourt. 

Madame  Florence  Lancia  and  Mr.  Cummings. 
Siciliana  " Chi  non  vide"  Campana. 

Composed  expressly  for  Madame  Trebelli  Bettini. 
Cantata  "Adelaide"  Beethoven. 

Mr.  E.  Lloyd. 

Cavatina  "Caramioben"  Giordani. 

Madame  Patey. 

Quartett    "  Lo,  the  Early  Beam  of  Morning  "  ("  Siege  of  Rochelle  ")  Balfe. 
Madame  Florence  Lancia,  Madame  Patey,  Mr.  Kerr  Gedge, 
and  Mr.  Santley. 

Andante  and  Rondo  from  Pianoforte  Concerto  in  E  flat  Benedict. 
Mr.  Kingston  Rudd. 

Part  11. 


Overture  "  Guillaume  Tell "  Rossini. 

Cavatina  "  O  Luce  di  quest' anima"  ("  Linda")  Donizetti. 

Mlle.  Emma  Albani. 
Song  "  The  Sunshine  and  the  Shade  "  Randegger. 

Mr.  W.  H.  Cummings. 
Valse  "Godiamo"  Bevignani. 

Mlle.  Tietjens. 

Scena  "Thou  whose  sweet "("  Zampa ")  Herald, 

Mr.  Santley. 

Ballad  "Scenes  of  my  Youth  "  ("  Gipsy's  Warning  ")  Benedict. 

Madame  Patey. 

Clarinet  Solo  "Andante  in  D"  Alice  Mary  Smith. 

Mr.  Lazarus. 
Song  "The  Last  Rose  of  Summer  " 

Mlle.  Emma  Albanl 
Song  "  My  own,  my  guiding  star"  ("  Robin  Hood  ")   G.  A.  Macfarren. 

Mr.  Kerr  Gedge. 

Bolero  "  C'est  I'espagne"  ("  Les  Bavards")  Offenbach. 

Madame  Trebelli  Bettini. 
Overture  "  Diamants  de  la  Couronne  "  Auber. 


THURSDAY  MORNING,  SEPTEMBER  19TH. 

Overture  FROM  "  Occasional  Oratorio "  Handel. 

Regit,  and  Air         "  Angels  ever  Bright  and  Fair  "  ("  Theodora  ")  Handel. 
Mlle.  Emma  Albani. 
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Oratorio  "Saint  Peter"  Sir/.  Benedict. 

Madame  Patey,  Mlle.  Tietjens,  Madame  Florence  Lancia, 
Mr.  Cummings,  Mr.  Santley,  and  Mr.  Kerr  Gedge. 


THURSDAY  EVENING,  SEPTEMBER  19TH. 
Miscellaneous  Concert. 
Part  I. 

Overture  "Euryanthe"  C,  M.  von  Weher. 

Scena  and  Aria  "  Revenge,  Timotheus  cries "  Handel. 

("  Alexander's  Feast") 
Mr.  Santley. 

Trio  "INaviganti"  Randegger. 

Madame  Patey,  Mr.  W.  H.  Cummings,  and  Mr.  J.  G.  Patey. 
Prelude  J.  S.  Bach. 

(Arranged  for  Voice,  Piano,  Violin,  and  Organ  by  GouNOD.) 
Mlle.  Tietjens,  Sir  J.  Benedict,  M.  Sainton,  and  Dr.  Bunnett. 

Bluvienthal. 


Song 


"The  Message" 
Mr.  Cummings. 

Scena  and  Aria     "  Ah  non  credea  '  and  "  Ah  non  giunge  "  Bellini. 

("  La  Sonnambula  ") 
Mlle.  Emma  Albani. 
Pianoforte  Solo  "  Capriccio  Brillant "  Mendelssohn. 

(With  Orchestral  Accompaniments.) 
Mr.  King  Hall. 

La  Serenade  "  Quand  tu  chantes"  Goztnod. 

Madame  Trebelli  Bettini. 
(Violoncello  Obi.igato — M.  Paque.) 
Trio  "  Soave  sia  il  vento  "  (Cos!  fan  Tutti  ")  Mozart. 

Mlle.  Tietjens,  Madame  Trebelli  Bettini,  and  Mr.  Santley. 
Allegro  and  Scherzo  from  Symphony  in  G  minor  Benedict. 


Part  II, 

Overture  "Endymion"  King  Hall. 

New  Song  "Guinevere"  A.Sullivan. 

Mlle.  Tietjens. 

Ballad  "'Tis  Better  not  to  Know"  F.Clay. 

Mr.  Lloyd. 

Song  "Golden  Days"  A.  Sullivan. 

Madame  Patey. 

Duetto  "  Pronta  io  son"  ("Don  Pasquale  ")  Donizetti. 

Madame  Florence  Lancia  and  Mr.  Santley. 
Ballad  "  Home,  Sweet  Home"  Bishop. 

Mlle.  Emma  Albani. 
Song  "The  Sea"  Neukomm. 

Mr.  J.  G.  Patey. 
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Duo  "  Giorno  d'orrore "  ("  Semiramide")  Rossini. 

Mlle.  Tietjens  and  Madame  Trebei.li  Bettini. 
QuARTETTO  "  Un  di  se  ben  "  ("  Rigoletto  ")  Verdi. 

Mlle.  Emma  Albani,  Madame  Trebelli  Bettini,  Mr.  W.  H.  Cummings, 
AND  Mr.  Santley. 

Overture  "  Nozze  di  Figaro"  Mozart. 


FRIDAY  MORNING,  SEPTEMBER  20TH. 

Oratorio  "The  Messiah"  Handd. 

Madame  Trebelli  Bettini,  Mlle.  Tietjens,  Madame  Patey, 
Madame  Florence  Lancia,  Mr.  E.  Lloyd,  Mr.  Santley,  Mr.  J.  G.  Patey, 
Mr.  Kerr  Gedge,  Mr.  Cummings. 
(Trumpet  Obligato— Mr.  T.  Harper.) 

Sullivan's  Te  Deum  (written  to  celebrate  the  recovery  fronn  illness  of 
the  Prince  of  Wales)  which,  appropriately  enough,  figured  in  the  Norwich 
scheme,  enjoyed  no  greater  success  than  that  usually  meted  out  to  a  piece 
d'occasion;  and  it  has  long  ago  been  relegated  to  limbo.  But  the  selection 
from  the  Creation  which  followed,  made  its  due  effect.  In  this  Mr.  Lloyd 
made  his  first  appearance  before  a  Norwich  audience,  and  achieved  a 
veritable  triumph,  the  opinions  then  expressed  being  very  similar  to 
those  uttered  at  the  present  day. 

On  Tuesday  evening  Macfarren's  Outward  Bound  made  but  a  small 
impression,  despite — or  perhaps  in  consequence  of  its — cleverness.  It  was 
full  of "  irritating  difficulties,"  and  Oxenford's  attempt  at  local  colour  in 
the  libretto  in  selecting  the  Yarmouth  Roads  as  the  scene  of  action,  did 
not  appeal  to  the  local  audience.  The  presence  of  a  mermaid  off  the  coast 
of  Norfolk  was  too  suggestive  of  the  sea  serpent,  it  was  said,  and  a  facetious 
critic  observed  that  the  work  was  damned  by  the  mermaid's  scales.  The 
music  was  described  as  being  unvocal  and  ineffective.  Mr.  Cowen's  "  lively, 
and  French "  Festival  Overture,  a  finely  scored  work,  conducted  by  the 
composer,  made  a  marked  impression  ;  but  much  that  was  excellent  in  the 
programmes  was  discounted  by  the  presence  of  certain  "  ballads  smacking 
of  royalty."  Mlle.  Albani,  "  a  second  Malibran,"  created  a  perfect  furore  by 
her  singing  of  the  mad-scene  from  Lucia,  but  the  "  gifted  songstress  "  was 
warned  against  "  a  certain  tendency  to  pander  to  the  popular  craving  for 
mere  display." 

To  the  general  disappointment  Tietjens  was  unable  to  sing  in  Elijah  on 
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Wednesday  morning  on  account  of  illness  ;  Mr.  Santley's  performance  of 
the  part  of  the  prophet  was  declared  to  belong  to  the  "  historical  class,  and 
will  be  talked  of  years  hence  as  men  now  talk  of  Braham's  '  Deeper  and 
deeper  still,'  and  of  Mile.  Lind's  '  I  know  that  my  Redeemer  liveth.' "  Mme. 
Lancia,  who  sang  in  place  of  Tietjens,  without  rehearsal,  was  fully 
appreciated.  It  may  be  added  that  a  boy  named  Self  (a  nephew  of  whom, 
the  late  principal  treble  in  the  Norwich  Cathedral  Choir,  took  the 
part  of  one  of  the  boys  in  the  performance  of  Mr.  C.  H.  Parry's  Judith 
in  1893)  a  member  of  the  Cathedral  Choir,  who  had  sung  in  Bach's  Passion 
music  at  Westminster  Abbey,  was  highly  spoken  of  by  the  Press  for  his 
performance  in  "  Lift  thine  eyes,"  etc. 

There  was  little  of  marked  interest  in  the  programme  of  Wednesday 
evening,  save  the  performance  of  Dr.  Bunnett's  Rhineland  (sung  at  a 
moment's  notice  by  Mme.  Lancia),  which  the  Times  said  was  "  attractively 
melodious,  and  well  orchestrated  ; "  two  movements  from  Benedict's  E  flat 
pianoforte  concerto  played  by  Mr.  Kingston  Rudd,  and  described  as  "  one 
of  the  legitimate  successes  of  the  meeting ;  "  and  Miss  Alice  Mary  Smith's 
(Mrs.  Meadows  White)  clarinet  piece  "  exquisitely  played  by  Mr.  Lazarus." 

On  Thursday  morning  Benedict's  St.  Peter,  produced  two  years  before 
at  Birmingham,  was  given  in  an  altered  and,  it  was  said,  "  a  much  improved 
form  ;  "  but  the  hall  was  half  empty.  It  was  a  graceful  act  on  the  part  of 
Tietjens  to  put  in  an  appearance  in  the  two  first  parts  of  the  oratorio  as  a 
compliment  to  Benedict,  though  she  was  suffering  from  ill-health  at  the 
time,  and  had  to  leave  a  sick-bed  to  come  to  the  Hall.  Before  the  oratorio. 
Mile.  Albani  sang  "  Angels  ever  bright  and  fair" — oddly  enough  the  only 
sacred  piece  allotted  to  this  now  famous  oratorio-singer  during  the  festival. 
But  there  is  reason  to  believe  that  the  fault  is  not  to  be  laid  at  the 
Committee's  door. 

St.  Peter  though  curtailed,  was  still  found  too  long  ;  "  it  is  Benedict's 
greatest  work,  and  we  feel  that  his  genius  has  not  essayed  a  task  beyond 
his  powers."  The  Times  was  especially  complimentary  to  the  chorus,  who, 
that  journal  said,  "sang  their  part  of  the  work  in  a  manner  superior  to  the 
Birmingham  chorus." 

In  the  evening  Mr.  King  Hall,  a  pupil  of  the  Royal  Academy  of  Music, 
is  reported  to  have  atoned  by  his  clever  overture,  Endyinion,  for  his  failure 
to  do  justice  at  the  pianoforte  to  the  Mendelssohn  Capriccio.    As  Benedict 
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had  been  unable  to  complete  the  symphony  upon  which  he  was  engaged 
before  the  festival,  two  movements  only  could  be  given  ;  and  they  met  with 
considerable  success.  The  Norwich  Mercury  stood  almost  alone  in  its 
vigorous  protest  against  "  M.  Gounod,  who  has  thought  proper  to  build  such 
a  superstructure "  as  the  notorious  Ave  Maria  upon  "  the  well-known 
prelude  by  Bach.  We  can't  dismiss  it  without  raising  a  protest  against  this 
truly  French  proceeding,  which  reduced  the  grand  old  Cantor's  music  to 
the  level  of  a  mere  accompaniment.  Surely  M.  Gounod  is  able  to  write 
accompaniments  himself!  "  It  was  sung  by  Tietjens,  and  accompanied  by 
Sainton,  Benedict,  and  Dr.  Bunnett. 

The  festival  closed  on  Friday  with  the  usual  performance  of  the 
Messiah,  in  which  Tietjens  "  sang  gloriously." 

In  spite  of  the  financial  failure  of  the  previous  festival,  and  of  the 
consequent  misgivings  to  which  it  gave  rise,  the  meeting  of  1872  was  a 
monetary  success.  The  receipts  amounted  to  £^,T97  ;  the  expenses  to 
;^"4,200,  leaving  a  surplus  of  £S97,  the  odd  sum  being  retained,  and  the 
remaining  ^^"500  given  to  charity. 

It  was  stated  that  Benedict  never  conducted  at  Norwich  with  more 
complete  success,  though  exception  was  taken  to  his  arrangement  of  the 
orchestra,  by  which  the  violoncellos  and  double-basses  were  placed  in  front 
of  the  conductor,  the  violins  being  behind  them.  Several  of  the  singers 
made  an  impression  in  Norwich  which  has  not  yet  faded,  and  Mr. 
Cummings  was  deservedly  praised  for  so  readily  putting  his  services  at  the 
disposal  of  the  Committee  when  the  latter  were  placed  in  a  dilemma 
by  the  inability  of  Mr.  Reeves  to  appear. 


CHAPTER  XVIII. 


1875. 

In  August,  1873,  the  Committee  marked  their  appreciation  of  the  efforts 
which  Benedict  had  made  during  nearly  thirty  years  to  benefit  the  Norwich 
meetings,  by  presenting  him  with  a  testimonial  in  the  form  of  a  vote  of 
thanks  illuminated  on  vellum  ;  about  the  same  time  they  reappointed  him 
conductor.  During  this  and  the  following  years  a  number  of  concerts  were 
given  by  the  Choral  Society,  but  as  these  continued  to  prove  unre- 
munerative,  the  Society  was  finally  disbanded  in  1875,  after  a  somewhat 
chequered  existence  of  upwards  of  half  a  century.  The  chorus  of  the 
eighteenth  festival  was,  however,  chiefly  compounded  of  members  of  the 
old  choral  body. 

Benedict  suggested  in  1874  that  the  Committee  should  commission 
Costa,  Sterndale  Bennett,  or  Henry  Smart  to  write  a  short  oratorio  to  be 
produced  at  the  coming  festival ;  and  Elvey  repeated  with  almost  dogged 
perseverance  his  request  that  Crotch's  Palestine  should  be  performed. 
This  time  the  proposition  was  seriously  entertained,  but  it  was  ultimately 
abandoned  "  in  consequence  of  the  work  being  considered  unremunerative." 

In  February,  1875,  it  was  stated  that  "Mr.  Sullivan  would  be  pleased* 
to  compose  a  short  work  for  the  festival,  but  must  be  paid  for  it ; "  and 
terms  being  satisfactorily  arranged,  the  work  was  begun.  Some  six  months 
later,  however,  the  composer  declared  himself  unable  to  complete  his  new 
work  {David  and  JonatJian)  in  time  for  the  festival  on  account  of  overwork  ; 
and  it  does  not  appear  that  the  oratorio  has  ever  been  finished.  As  the 
festival  was  to  take  place  in  the  following  September,  there  was  of  course 
very  little  time  to  obtain  a  specially-composed  work  to  fill  the  vacancy 
thus  created.  Nevertheless  a  recommendation  was  made  to  apply  to  Dr. 
Wesley,  Macfarren,  Smart,  Mr.  Cowen,  Mr.  Barnby,  or  Mr.  J.  F.  Barnett, 


*  At  the  Committee's  request. 
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for  such  a  composition  ;  and  failing  them,  it  was  suggested  that  recourse 
should  be  had  to  Rossini's  Stabat  Mater.  The  only  work  by  any  of  the 
above-mentioned  composers  to  which  serious  consideration  was  given,  seems 
to  have  been  Mr.  Barnett's  oratorio.  The  Raising  of  Lazarus  ;  but  as  it  had 
been  heard  already  elsewhere,  it  was  declined  at  Norwich.  Engagements 
were  concluded  with  the  following  singers,  and  when  the  advertisements 
were  being  drawn  up  for  the  printer,  the  Committee  solemnly  resolved  "  to 
take  Sir  J.  Benedict's  instructions  as  to  whether  the  principal  vocalists 
should  be  announced  as  Mademoiselle,  or,  abbreviated.  Mile.  ! " — Mmes. 
Lemmens-Sherrington  and  Patey  ;  Miles.  Albani,  Enequist,  De  Belocca — a 
Russian  singer  of  considerable  reputation,  pupil  of  Lablache  and  of  Maurice 
Strakosch,  and  daughter  of  a  high  official  in  the  Russian  service,  named  De 
Bolokh — Enriquez  ;  Messrs.  Lloyd,  H.  J.  Minns — a  member  of  the  Norwich 
Cathedral  choir — Foli,  H.  Guy,  and  J.  L.  Wadmore — the  last  two  pupils  of 
the  Royal  Academy  of  Music — Sainton  led  the  band.  Dr.  Bunnett  was  the 
organist,  and  Harcourt  the  chorus-master.  Mr.  Santley  was  unable  to 
accept  an  engagement  on  account  of  his  return  to  the  operatic  stage.  "  I 
cannot  accept  for  Norwich,  as  my  engagement  with  Rosa  commences  not 
later  than  14th  September,"  he  wrote  to  Benedict.  The  Committee  failed, 
too,  to  secure  the  invaluable  services  of  Tietjens.  To  this  there  is  some 
mystery  attached.  It  seems,  at  least,  certain  that  Benedict  did  not  wish 
Tietjens  to  be  engaged,  since  among  other  reasons  for  his  suggesting 
another  singer  in  her  place  when  the  Committee  brought  forward  her  name, 
was  her  indifferent  health.  As  at  that  time  Tietjens  was  touring  with 
great  success,  and  no  rumour  of  her  indisposition  had  reached  Norwich,  a 
member  of  the  Committee,  who  was  personally  acquainted  with  the  singer, 
wrote  to  her  a  letter  of  sympathy.  To  this  a  reply  was  received  from  Tietjens, 
who  expressed  surprise,  "  as  I  have  never  been  better  in  health  and  voice 
than  I  am  now  and  have  been  during  the  last  tour." 

A  number  of  vocalists  more  or  less  known  to  fame  (including  Mme. 
Suter  and  Signor  Garcia)  had  to  be  denied  engagements.  But  no  sooner 
was  the  cast  complete  than  difficulties  arose  with  one  or  two  of  the  singers, 
though  they  were  of  a  less  serious  nature  than  usual.  It  is  stated  in  a 
minute-book  that  the  engagement  of  Miss  Enriquez  "  shall  not  in  any  way 
interfere  with  Mile,  de  Belocca's  taking  the  parts  that  were  expected  of 
her  ; "  and  the  latter  was  to  sing  in  Haydn's  Mass.     This  arrangement  led 
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to  a  correspondence,  it  being  thought  that  Miss  Enriquez's  professional 
position  was  not  sufificiently  recognized.  Ultimately  her  engagement  was 
cancelled,  and  a  paragraph  was  published  in  the  metropolitan  papers  to  the 
effect  that  "the  Committee  could  not  carry  out  the  contract  as  first 
arranged  with  her  (Miss  Enriquez),  and  it  was  cancelled  by  mutual 
consent."  At  the  eleventh  hour  Miss  Helen  D'Alton  was  engaged  to  fill 
the  vacancy. 

The  Programmes  were  : — 

MONDAY  EVENING,  SEPTEMBER  20th. 

"  National  Anthem  " 
Verse  by  the  Principal  Singers  and  Full  Chorus. 
Oratorio  "Elijah"  Mendelssohn. 

Mlle.  Mathilda  Enequist,  Miss  D'Alton,  Madame  Patey, 
Madame  Lemmens-Sherrington,  Signor  Foli,  Mr.  E.  Lloyd,  Mr.  H.  J. 
Minns,  Mr.  J.  L.  Wadmore,  Mr.  W.  N.  Smith,  and  Mr.  Henry  Guy. 


ScENA  AND  Aria 


("Tancredi")  Rossini. 


("  Lohengrin ' 


TUESDAY  EVENING,  SEPTEMBER  2ist. 
Grand  Ballad  Concert. 
Part  I. 

Symphony  in  C  Minor  Beethoven. 
Duet  "The  Moon  has  Raised  "  ("Lily  of  Killarney")  Benedict. 

Mr.  H.  Guy  and  Mr.  J.  L.  Wadmore. 
(  "OhPatria" 
\    "  Di  Tanti  Palpiti  "  I 
Mlle.  Anna  de  Belocca. 
Air  "  Bid  me  Discourse  " 

Mlle.  Mathilda  Enequist. 
Introduction  to  Act  III.'i 
Bridal  Chorus  / 

Aria  "  Qui  la  Voce"  ("  I  Puritani ' 

Mlle.  Emma  Albani. 
Song  "  When  the  Orb  "("  Euryanthe ' 

Mr.  Edward  Lloyd. 
Glee  "The  Fisherman's  Good-night" 

Mlle.  Maithlda  Enequist,  Miss  D'Alton,  Mr.  H.  J.  Minns, 
AND  Mr.  J.  L.  Wadmore. 

"  Se  il  Rigor"  ("Lajuive") 
Signor  Foli. 
"  Sweet  Bird  " 
Mlle.  Emma  Albani. 
(Flute  Obligato — Mr.  Radcliffe.) 

\ 


") 


Sir  H.  Bishop. 

R.  Wagner. 
Bellini. 


C.  M.  von  Weber. 


Sir  H.  Bishop. 


Aria 


Air 


HalSvy. 


Handel. 


Serenade 

Triumphal  March  J 


("Joan  of  Arc") 


F.  H.  Cowen. 
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Part  11. 


Overture  "  Guillaume  Tell  " 

Song  "  Bird  of  Love  " 

Madame  Lemmens-Sherrington. 
Song  "  Dear  England  " 

SiGNOR  FOLI. 

Ballad  "  By  the  Sad  Sea  Waves" 

Madame  Patey. 
Russian  National  Air  "  Solove" 


Cradle  Song 


Song 


Scotch  Song 


Festal  March 


"Dors,  Enfant" 
Mlle.  Anna  de  Belocca. 
(Violoncello  Obligato — M.  Paque.) 
"  Sweethearts" 
Mr.  Edward  Lloyd. 
'  Oh,  Nannie  !  wilt  Thou  gang  with  Me  ? ' 
Mlle.  Emma  Albani. 


Rossini. 
Lemmens. 

Diehl. 

Baudici. 


Glinka. 


Sullivan. 


Sir  G.  Elvey. 

Composed  expressly  for  the  marriage  of  H.R.H.  the  Princess  Louise, 
Marchioness  of  Lome. 
(Conducted  by  the  Composer.) 
Ballad  "Madoline"  Nelson. 

Mr.  Henry  Guy. 

New  Song  "Sad  Heart  "  ("  Evangeline ")    Virginia  Gabriel. 

Miss  D' Alton. 

Song  "  My  Dear  and  only 'Love  "  Sidlivan. 

Mr.  J.  L.  Wadmore. 

Swedish  Songs 


Overture 


Mlle.  Mathilda  Enequist. 
"  Le  Nozze  di  Figaro  " 


Mozart,, 


WEDNESDAY  MORNING,  SEPTEMBER  22ND. 
Part  I. 

"  Hymn  of  Praise  "  Mendelssohn. 
Mlle.  Albani,  Mlle.  Mathilda  Enequist,  and  Mr.  E.  Lloyd. 

Part  11. 

Aria        "  "Ave  Maria"  Cheruhini. 

Mlle.  Anna  de  Belocca. 
Oratorio  Selection  from  "Jerusalem  "  ff.  H.  Pier  son. 

Madame  Lemmens-Sherrington,  Mlle.  Mathilda  Enequist, 
Mr.  Henry  Guy,  and  Mr.  E.  Lloyd. 

"  Third  Mass  "  ("  The  Imperial ")  Haydn. 
Mlle.  Mathilda  Enequist,  Madame  Patey,  Mr.  H.  Guy, 
and  Mr.  J.  L.  Wadmore. 
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WEDNESDAY  EVENING,  SEPTEMBER  22ND. 


Festival  Overture 
Cantata 


Part  I. 


G.  A.  Macfarren. 
Sir  J.  Benedict. 


"The  Legend  of  St.  Cecilia" 
Valerianus — Mr.  E.  Lloyd. 
Prefect  of  Rome — SiGNOR  FOLI. 
A  Believer — Madame  Patey. 
Cecilia — Mlle.  Albani. 
Mlle.  Mathilda  Enequist.  Mr.  H.  Guy,  and  Mr.  J.  L.  Wadmore, 
Chorus  of  Angels. 
Chorus  of  Roman  Citizens  and  Christians. 


Part  II. 

Andante  and  Finale  from  a  New  Symphony 
Romance  "Connais-tu  le  Pays"  ("Mignon") 

Mlle.  Anna  de  Belocca. 
Duetto  "  La  Vita  Militare  " 

Mr.  H.  Guy  and  Mr.  J.  L.  Wadmore. 
Scena  and  Aria  "  Saffo  " 

Madame  Lemmens-Sherrington. 
Song  "A  Dream" 

Mr.  Edward  Lloyd. 
Song  "  Spinning  " 

Mlle.  Mathilda  Enequist. 
Romanza  "  Voi  che  sapete  "  ("  Le  Nozze  di  Figaro  ") 

Mlle.  Anna  de  Belocca. 
Selection  from  Operetta    "  The  Science  of  Love  "  J.  A.  Harcourt. 

Mlle.  Mathilda  Enequist,  Miss  D' Alton,  Signor  Foli,  Mr.  E.  Lloyd, 

Mr.  J.  L.  Wadmore,  and  Mr.  W.  N.  Smith. 
March  "Tannhauser"  R.  Wagner, 


Sir  J.  Benedict. 
Ambroise  Thomas. 

Vianesi. 

Randegger. 

Dr.  Bunnett. 

Cowen. 


Mozart. 


THURSDAY  MORNING,  SEPTEMBER  23RD. 
Part  I. 

Sacred  Cantata  "  God,  Thou  art  Great "  Sfohr. 

Mlle.  Mathilda  Enequist,  Miss  D'Alton,  Mr.  H.  J.  Minns, 
AND  Mr.  Wadmore. 

"  Stabat  Mater  "  Rossini. 
Madame  Lemmens-Sherrington,  Mlle.  Anna  de  Belocca,  Mr.  H.  Guy, 
Signor  Foli,  and  Mr.  E.  Lloyd. 

Part  II. 

Air  "  Let  the  Bright  Seraphim "  ("  Samson ")  Handel. 

Mlle.  Albani. 
(Trumpet  Obligato— Mr.  T.  Harper.) 
Sacred  Cantata  "  The  Woman  of  Samaria"  Sir  W.  S.  Bennett. 

Madame  Patey,  Mlle.  Mathilda  Enequist,  Mr.  E.  Lloyd, 
and  Mr.  J.  L.  Wadmore. 
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THURSDAY  EVENING,  SEPTEMBER  23RD. 
Miscellaneous  Concert. 
Part  I. 

Dramatic  Cantata  "Fridolin"  A.  Randegger. 

Madame  Lemmens-Sherrington,  Mr.  E.  Lloyd,  Signor  Foli, 
AND  Mr.  J.  L.  Wadmore. 


Festival  Overture 
Aria 


Part  II. 

W.  T.  Best. 

Ah  se  Infelice  "  ("Ugo,  Conte  de  Parigi ")  Donizetti. 
Mlle.  Emma  Albani. 
Duet  (Two  Pianofortes)    On  Airs  from  "Freischiitz"  Benedict. 

Sir  Julius  Benedict  and  Mr.  H.  Kingston  Rudd. 
Song  "  Looking  Back "  Sullivan. 

Madame  Patey. 

Quintett  "  Chi  mi  Frena"  ("  Lucia")  Donizetti. 

Mlle.  E.  Albani,  Miss  D'Alton,  Mr.  E.  Lloyd,  Signor  Foli, 
AND  Mr.  J.  L.  Wadmore. 

"Ah  !  quel  Giorno"  ("  Semiramide") 
Mlle.  Anna  De  Belocca. 
"Jours  de  mon  Enfance"  (" Le  Pre  aux  Clares") 

Mlle.  Mathilda  Enequist. 
(Violin  Obligato — M.  Sainton.) 
"The  Last  Farewell" 
Mlle.  Emma  Albani. 
"I  Mulattieri" 
Mr.  H.  Guy  and  Mr.  J.  L.  Wadmore. 
"  La  Sirene  " 


Cavatina 


Aria 


New  Song 


Duettino 


Rossini. 


Harold. 


Hatton. 


Masini, 


Overture 


Auber. 


FRIDAY  MORNING,  SEPTEMBER  24TH. 

Oratorio  "Messiah"  Handel. 

Madame  Patey,  Madame  Lemmens-Sherrington,  Miss  D'Alton, 
Mlle.  Mathilda  Enequist,  Mr.  Henry  Guy,  Mr.  J.  L.  Wadmore, 
Mr.  E.  Lloyd,  Signor  Foli,  and  Mr.  H.  J.  Minns. 
(Trumpet  Obligato — Mr.  Harper.) 

A  glance  will  suffice  to  show  that  the  programmes  could  hardly  be 
described  as  of  absorbing  interest,  since  there  was  absolutely  no  novelty  of 
even  second-rate  importance,  and  the  works  that  had  already  been  heard 
were  for  the  most  part  almost  hackneyed. 

Following  the  established  precedent,  the  festival  opened  on  Monday 
with  a  performance  at  reduced  prices  ;  the  work  chosen  was  Elijah,  in 
which  the  chief  part  was  sung  by  Signor  Foli. 
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On  Tuesday  evening  a  very  long  and  very  miscellaneous  "  Grand  Ballad 
Concert "  was  given  ;  and  since  the  programme  was  relieved  by  such  pieces 
as  the  introduction  to  the  third  act,  and  the  bridal  chorus  from  Lohengrin, 
two  movements  from  Mr.  Cowen's  Joan  0/  Arc,  and  some  other  instrumental 
pieces,  the  title  was  obviously  a  misnomer.  It  is  interesting  to  note  that 
the  Wagner  excerpts  met  with  much  favour ;  but  Mile.  Albani  "  alone 
succeeded  in  waking  applause,  which  approached  a  furore."  Mile,  de 
Belocca  achieved  a  signal  success  in  her  Russian  songs,  and  Mr.  Lloyd  was 
praised  for  his  taste  and  skill.  Mr.  Cowen's  pieces  were  described,  the  one 
as  pleasing  if  somewhat  monotonous  ;  and  the  other  as  "  a  noisy,  out-of- 
door  affair  "  in  which  the  influence  of  Auber  and  Meyerbeer  was  noticeable  ! 

The  selection  from  Pierson's  Je^'usaleni  (given  with  the  Hymn  of  Praise, 
and  Haydn's  Imperial  Mass  on  Wednesday  morning)  was  a  tribute  to  the 
memory  of  that  earnest  composer ;  the  opinions  again  expressed  with 
regard  to  the  work  were  perhaps  a  trifle  less  condemnatory,  and  certainly 
couched  in  more  temperate  terms  than  before.  The  Norfolk  Chronicle  was 
justified  in  cynically  observing  that  "  as  is  often  the  case,  there  seems  to  be 
a  greater  desire  to  do  justice  to  Mr.  Pierson  now  that  he  is  dead."  Justice 
was  what  he  sought,  but  it  certainly  was  not  what  he  found  in  his  own 
country  during  his  lifetime.  It  was  said  that  the  publishers  of 
ferusalem,  having  waited  many  years  for  purchasers  of  the  score,  melted 
down  the  plates.  What  a  fate  for  Judith  or  Job;  for  The  Revenge  Rnd 
Eden — for  the  few  masterpieces  that  we  possess  if  they,  too,  should  find  no 
purchasers !  The  vocal  score  of  Jerusalem,  though  it  apparently  dis- 
appeared from  the  English  market,  was  subsequently  published  in  a 
beautiful  edition  in  Germany.  The  performance  of  the  Hymn  of  Praise 
was  described  as  being  exceptionally  fine,  Mile.  Albani,  who,  it  was  said, 
sang  now  for  the  first  time  the  part  in  which  she  has  since  made  so  many 
distinguished  successes,  being  singled  out  for  high  praise. 

In  the  evening  Benedict's  St.  Cecilia  was  reinstated  in  a  Norwich 
festival  programme,  and  its  success  was  even  more  pronounced  than  in 
1866.  Mile.  Albani  again  proved  her  wonderful  ability,  and  the  enthusiasm 
she  aroused  was  not  quelled  until  the  final  solo  and  chorus  were  repeated. 
Macfarren's  overture  had  been  previously  heard  at  the  Liverpool  festival  in 
1874.  It  is  curious  to  find  the  name  of  Mozart  in  a  programme  announced 
to  contain  works  by  living  composers  only.     The  selection  from  the 
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operetta  by  J.  A.  Harcourt,  a  son  of  the  chorus-master,  though  "un- 
pretentious, betokened  the  possession  of  fluency  of  idea  and  sound  musical 
training." 

On  Thursday  morning  the  sole  work  unknown  at  a  Norwich  festival 
was  Sterndale  Bennett's  Woman  of  Samaria,  a  work  which  the  Athenceum 
described  as  "  one  of  the  dullest  and  heaviest  scores  ever  written."  This 
performance,  too,  was  a  tribute  to  the  memory  of  a  departed  musician,  but 
the  work  made  little  or  no  impression.  It  is  undoubtedly  a  work  wholly 
unsuited  to  a  festival.  The  performance  of  the  Stabat  Mater  was  said  to 
have  been  the  least  satisfactory  of  the  week  so  far  as  the  chorus  was 
concerned,  a  fact  attributed  by  more  than  one  journal  to  the  over-taxing  of 
the  physical  strength  of  the  chorus,  and  to  the  insufficiency  of  the  rehearsals. 
Mile.  Albani  sang  "  Let  the  Bright  Seraphim  "  at  this  concert,  and  the  fact 
is  worthy  of  note,  since  this  singer's  illustrious  predecessors,  Jenny  Lind, 
Clara  Novello,  Tietjens,  Christine  Nilsson  had  one  and  all  sung  the  same 
song  in  the  same  Hall,  and  there  were  some  present  who  had  heard  them 
all.  The  ordeal  was  a  severe  one,  but  it  is  unnecessary  to  say  that  Mile. 
Albani  passed  through  it  with  complete  success. 

The  attraction  of  the  evening  concert  was  Signor  Randegger's  Fridolin, 
a  clever  work  which  met  with  considerable  success  at  Birmingham  two 
years  before.  Under  the  conductorship  of  the  composer  it  was  admirably 
given  at  Norwich,  and  was  as  fully  appreciated  as  was  Benedict's  work  on 
the  previous  evening.  A  bright,  spirited,  and  "  carefully-wrought "  overture, 
composed  for  the  occasion  by  Mr.  W.  T.  Best,  was  the  one  item  of  interest 
in  the  miscellaneous  part  of  the  programme  which  followed  Signor  Ran- 
degger's work. 

On  Friday  the  Messiah  was  given,  and  once  more  proved  its  own 
attractiveness,  and  the  Committee's  wisdom  in  selecting  it.  At  the  close  of 
the  first  part,  Benedict,  who  throughout  the  festival  seems  to  have  had  a 
presentiment  of  impending  change,  addressed  a  few  words  to  the  chorus. 
He  pointed  out  that  thirty  years  had  come  and  gone  since  he  first  under- 
took the  conductorship  at  Norwich  ;  that  he  had  reached  the  age  of  three 
score  years  and  ten  ;  that  he  would  not  anticipate  events,  but  that  this 
might  be  the  last  festival  he  could  be  called  upon  to  conduct.  Poor 
Benedict !  He  had  struggled  hard  in  the  cause  of  the  Norwich  festival,  and 
he  felt  bitterly  the  blow  inflicted  on  his  self-esteem,  by  the  non-success  of 
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St.  Peter  at  the  previous  festival.  In  a  letter  he  wrote  to  a  private  gentle- 
man at  Norwich  in  1875,  Benedict  said,  "  I  have  come  to  this  resolution — 
never  more  to  annoy  our  audiences  with  my  lucubrations,  though  I  was 
presumptuous  enough  to  hope  that  after  thirty  years  of  honestly  and 
enthusiastically  doing  my  duty,  I  should  have  received  a  better  acknow- 
ledgment of  my  services  than  a  beggarly  account  of  empty  benches.  Sic 
transit  gloria  nmndi"  he  added,  plaintively. 

The  Ball  was  a  failure,  and  early  in  1876  the  Committee  decided  to 
discontinue  this  function  as  part  of  the  festival. 

Notwithstanding  the  extreme  length  of  the  evening  concerts  (which  a 
minute  describes  as  "  very  objectionable  and  damaging  to  the  success  of  the 
festival  "),  the  facts  that  a  Horticultural  Meeting  was  being  held,  and  a 
Royal  Commission  sitting  at  Norwich  during  the  festival  week,  the  financial 
result  of  the  meeting  was  fairly  satisfactory.  The  receipts  amounted  to 
^^4,037  ;  the  expenses  to  ii^3,9o6,  leaving  a  surplus  of  over  ^^^131,  which  was 
held  in  reserve  towards  the  expenses  of  the  next  meeting. 

In  1875  Mr.  F.  J.  Blake  died.  He  had  been  a  prominent  member  of 
the  Committee,  and  had  held  important  offices  in  connection  with  the 
festivals  for  no  less  than  forty-five  years.  His  place  as  treasurer  was  filled 
by  the  election  of  Mr.  P.  E.  Hansell.  The  Corporation  of  Norwich  passed 
a  vote  of  thanks  to  Benedict  for  his  skill  and  care  in  the  direction  of  the 
festivals. 

As  half  a  century  had  passed  away  since  the  inception  of  the  Norwich 
festival,  it  may  not  be  out  of  place  to  close  this  chapter  with  a  record  of  the 
sums  which  had  been  received  and  disbursed  to  the  close  of  1875.  The 
receipts  amounted  to  .£'92,848  ;  and  the  expenses  to  ;£8i,058 — the  average 
surplus  being  some  £6'^^-  Three  only  of  the  festivals  had  failed  financially, 
and  the  total  loss  entailed  by  them  amounted  to  but  .£^337 — a  sum  quite 
unimportant  in  comparison  with  the  gains  by  the  other  meetings. 


CHAPTER  XIX. 


1878. 

A  LINK  with  the  historic  past  of  the  Norwich  meetings  was  broken  in 
April,  1876,  by  the  retirement  of  Dr.  Copeman,  who  had  filled  the  office  of 
Chairman  of  Committee  since  1856,  and  for  some  years  before  had  been  a 
prominent  member  of  the  Committee.  This  latter  post  he  continued  to 
hold  until  his  death  in  1880.  In  addition  to  his  manifold  duties  as  a 
member  of  the  executive,  Dr.  Copeman  found  time  to  write  a  couple  of 
pamphlets  which  are  not  without  interest  in  connection  with  the  festivals  : 
the  one,  a  brief  history  of  the  Norfolk  and  Norwich  Hospital,  and  the  other, 
a  still  more  brief  sketch  of  the  rise  and  progress  of  the  festivals. 

Dr.  Copeman  was  succeeded  as  Chairman  by  Mr.  Hay  Gurney,  who  by 
a  curious  coincidence  had  been  appointed  Vice-Chairman  on  2nd  May, 
1856,  the  same  date  upon  which  Dr.  Copeman  was  elected  to  the  higher 
office.  Mr.  J.  B.  Morgan  became  Vice-Chairman  in  succession  to  Mr.  Hay 
Gurney.  In  May  a  movement  was  set  on  foot  to  present  the  retiring 
Chairman  with  a  suitable  testimonial  in  recognition  of  his  past  services. 

Of  more  general  importance,  however,  was  the  appointment  of  a 
Committee,  to  form  a  chorus  for  the  next  festival,  the  old  Choral  Society, 
as  has  been  said,  having  been  disbanded.  The  Chorus-Committee  lost  no 
time  in  setting  to  work,  being  guided  by  the  desirability  of  forming  a 
voluntary  chorus.  They  instituted  first  of  all  a  stringent  examination  of 
all  persons  who  purposed  to  become  members  ;  but  after  a  month  it  was 
reported  that  only  thirty-nine  applications  had  been  received.  It  appeared 
that  "  from  the  want  of  public  spirit,  the  (proposed)  non-payment  for  the 
time  occupied  during  the  festival,  and  having  to  undergo  an  examination, 
the  principal  portion  of  the  old  members  of  the  Chorus  refused  to  send  in 
their  names."  Mr.  C.  S.  Gilman  then  proposed  a  modification  of  the  rules, 
and  it  was  resolved  "  that  in  cases  where  it  may  be  necessary,  some  payment 
be  made,  and  that  the  Chorus-Committee  select  such  names  as  they 
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consider  efficient,  and  arrange  for  them  to  join  the  festival  chorus  without 
examination."  That  this  was  a  well-advised  step  was  seen  a  month  later 
(5th  July),  when  the  Chorus-Committee  reported  that  1 14  names  had  been 
received,  and  that  a  deputation  from  the  members  of  the  old  Chorus  had 
expressed  themselves  satisfied  with  the  modifications.  By  the  end  of 
August  160  persons  had  joined  the  Chorus. 

During  the  spring  of  1877  the  Committee  had  some  correspondence  with 
H.  Wall,  "  agent  for  the  Copyright  Protection  Society,"  in  regard  to  the 
printing  of  the  words  of  Benedict's  St.  Cecilia  at  the  last  festival ;  but  the 
matter  seems  to  have  been  satisfactorily  arranged,  for  no  further  reference 
to  it  occurs.    The  Choral  Concerts  again  resulted  in  a  loss. 

In  April  the  Committee  debated  the  vexed  question  of  the  conductor- 
ship  of  the  next  festival,  several  members  being  of  opinion  that  owing  to 
Benedict's  great  age,  he  should  be  superseded.  On  the  question  of 
Benedict's  candidature  being  put  to  the  meeting,  five  voted  for,  and  two 
against  it,  and  Benedict  was  reappointed  for  the  twelfth  successive  festival 
and  as  it  proved  for  the  last  time. 

In  May  a  plan  for  the  reconstruction  of  the  orchestra  in  St.  Andrew's 
Hall  was  considered,  and  after  discussion  it  was  agreed  to  build  a  new  one, 
on  the  plan  of  that  at  the  Crystal  Palace,  at  a  cost  of  not  more  than  £2,00, 
to  be  paid  in  equal  shares  by  the  festival  Committee  and  the  Town  Council. 
It  is  interesting  to  note  that  the  Committee  not  only  sought  the  advice  of 
Mr.  Manns  in  the  matter,  but  that  they  also  acted  upon  it. 

Proceeding  in  due  course  to  a  discussion  of  the  works  to  be  given,  the 
Committee,  having  decided  to  reduce  the  length  of  the  festival  by  beginning 
with  a  performance  at  popular  prices  on  Tuesday  evening  instead  of  on 
Monday  as  heretofore,  resolved  "  that  it  is  better  to  give  only  works  by 
well-known  composers  than  to  introduce  a  novelty  written  for  the  occasion." 
After  suggesting  Verdi's  Requiem,  Benedict,  ignoring  the  resolution  of  the 
Committee,  proposed  that  Gounod  or  Hiller  be  invited  to  write  a  short 
work.  But  this  the  former  declined  to  do,  on  account  of  his  many 
engagements,  adding  that  it  was  impossible  for  him  to  come  to  Norwich  to 
conduct  an  already-known  work.  Of  Hiller's  decision  nothing  seems  to 
have  been  heard.  A  large  number  of  works  were  rejected,  including  an 
overture  and  an  anthem  by  Montagu  Smith ;  Mr.  Barnett's  Ancient 
Mariner  ;  Dr.  Armes's  Hezekiah ;  Mr.  Cowen's  Corsair,  Rose  Maiden,  and 
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The  Deluge.  The  sole  novelty  (to  Norwich)  was  Macfarren's  Joseph,  written 
for  the  Leeds  festival  of  1877. 

The  usual  list  of  names  of  singers  was  put  forward,  many  performers 
offering  their  services  upon  almost  any  terms ;  but  the  Committee  finally 
decided  upon  the  following : — Mmes.  Albani,  Antoinette  Sterling,  and 
Trebelli ;  the  Misses  Penna  and  Anna  Williams ;  with  Messrs.  Lloyd, 
Shakespeare,  Santley,  and  Hilton.  Mr.  Lloyd,  as  will  be  seen  later,  was 
unable  to  appear  at  several  of  the  concerts. 

Among  those  who  from  one  cause  or  another  were  not  engaged,  may  be 
mentioned  Mmes.  Adelina  Patti  and  Patey,  Mile.  Enequist,  Mr.  Henschel 
and  Carl  Hill. 

It  may  be  stated  that  the  orchestral  expenses  (;^78o)  were  less  by  £1^1 
than  in  1875,  while  on  the  other  hand  the  fees  paid  to  the  singers  {£\,i^22) 
showed  an  increase  of  ;£'ioo.  The  former  is  explained  by  the  presence  of  a 
large — it  was  declared  too  large — contingent  of  local  instrumentalists  ;  and 
the  latter  by  the  high  fees  of  the  performers.  To  Mr.  J.  T.  Carrodus 
was  assigned  for  the  first  time  the  leadership  of  the  Norwich  Band,  in  the 
place  of  Sainton,  whose  terms  the  Committee  did  not  feel  justified  in 
accepting.  A  short  time  before  the  meeting  the  Committee  sustained  a 
loss  by  the  death  of  F.  Noverre,  one  of  its  oldest  members. 

The  festival  began  on  the  15th  October,  and  the  Programmes  were : — 


TUESDAY  EVENING,  OCTOBER  15TH. 


Part  I. 


"National  Anthem" 


Verse  by  the  Principal  Singers  and  Full  Chorus. 


Serenata 


"  Acis  and  Galatea" 
Acis — Mr.  W.  Shakespeare. 
Damon— hVs..  H.  J.  MiNNS. 
Polyplie7?ius—MK.  Santley. 


Handel. 


Galatea — Miss  Catherine  Penna  and  Miss  Anna  Williams. 


Chorus — Nymphs  and  Shepherds. 
(Piccolo  Obligato — Mr.  Keppel.) 


Part  II. 


Oratorio 


"Spring"  ("The  Seasons") 


Haydn. 


Simon— M'B..  R.  Hilton. 


lane — Miss  Anna  Williams. 
Lucas — Mr.  W.  Shakespeare. 
Chorus  of  Country  People. 
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WEDNESDAY  MORNING,  OCTOBER  i6th. 

Oratorio  "Joseph"  G.  A.  Macfarrm. 

Jacob — Mr.  R.  Hilton. 
Reuben — Mr.  Edward  Lloyd. 
foseph — Mr.  Santley. 
Benjamin — MiSS  ANNA  WILLIAMS. 
The  Nine  Brethren — Messrs.  H.  J.  Minns,  J.  Lowe,  G.  Williment, 
J.  A.  Harcourt,  J.  MoTTRAM,  W.  R.  RuDD,  R.  Page, 
W.  Saul,  and  W.  N.  Smith. 
Pharaoh — Mr.  Edward  Lloyd. 
Impersonal — Madame  Albani,  Madame  Antoinette  Sterling, 

and  Madame  Trebelli. 
C/5(?r«^— Shepherds,  Ishmaelites,  Egyptians,  and  Wise  Men. 

"  First  Mass  in  C  "  Mozart. 
Miss  Anna  Williams,  Madame  Trebelli,  Mr.  W.  Shakespeare, 
AND  Mr.  R.  Hilton. 


WEDNESDAY  EVENING,  OCTOBER  i6th. 
Grand  Ballad  Concert. 
Part  I. 


Symphony  (No.  5)  in  E  flat 
Aria 


Rossini. 


Scena 


Regit,  and  Air 


Song 


Ballad 


"  Ecco  Ridente  "  ("  II  Barbiere  ") 
Mr.  W.  Shakespeare. 

"Softly  Sighs"  ("Der  Freischutz") 
Miss  Anna  Williams. 
"  Wake  from  thy  Grave,  Giselle  "  ("  Night  Dances  ")  Loder. 
Mr.  Edward  Lloyd. 
"The  Better  Land  " 
Madame  Antoinette  Sterling. 
"  Thou'rt  passing  hence  " 
Mr.  Santley. 
On  the  March  in  Rossini's  "  Otello  " 
Mr.  Carrodus. 
"  My  Mother's  Song" 
Madame  Trebelli. 
"  Autumn  Song  " 
By  the  Festival  Choir. 
Funeral  March  of  a  Marionette 
Quartet  "  I  Canta  Storie" 

Miss  Anna  Williams,  Madame  Trebelli,  Mr.  Edward  Lloyd, 
and  Mr.  Santley. 


Fantasia  (VioHn) 


Ballad 


Part  Song 


Weber. 


Cowen. 

Sullivan. 

Ernst. 

Ganz. 

Bunnett. 

Gounod. 
Gounod. 
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Part  II. 


Overture  "Semiramide" 
Duet  "  Una  Notte  a  Venezia" 

Madame  Trebelh  and  Mr.  Edward  Lloyd. 

"  Son  vergin  vezzosa"  ("  I  Puritani 
Madame  Albani. 
"  Maid  of  Athens" 
Mr.  Santley. 
"  Caller  Herrin  " 
Madame  Antoinette  Sterling. 
"Guten  Abend,  gut'  Nacht" 
Madame  Albani. 
"The  Two  Stars" 
Mr.  Edward  Lloyd. 
"  L'amour  est  un  Oiseau  "  {"  Carmen 
Madame  Trebelli. 
Serenade  "  In  this  Hour  of  Softened  Splendour" 

By  the  Festival  Choir. 
Coronation  March  "  Le  Prophete  " 


POLACCA 


Song 


Scotch  Song 


Cradle  Song 


Ballad 


Chanson  Espagnole 


Rossini. 
Lucantoni. 

)  Bellini. 

Gounod. 

Neil  Gow. 

Brahms. 

Blumenthal. 

)  Bizet. 

Pinsuti. 

Meyerbeer. 


THURSDAY  MORNING,  OCTOBER  17TH. 

Oratorio  "Elijah"  Mendelssohn. 

Miss  Catherine  Penna,  Madame  Trebelli,  Madame  Albani, 
Miss  Anna  Williams,  Madame  Antoinette  Sterling,  Mr.  Santley, 
Mr.  E.  Lloyd,  Mr.  W.  Shakespeare,  Mr.  H.  J.  Minns,  Mr.  R.  Hilton, 
and  Mr.  W.  N.  Smith. 


THURSDAY  EVENING,  OCTOBER  17TH. 
Grand  Operatic  Concert. 
Part  /. 


Symphony  (No.  2)  in  D 
Aria 


Beethoven. 
Handel. 


"Se  un  bell'  Ardire"  ("Ezio") 
Mr,  R.  Hilton. 

Aria  "  Che  faro  senza  Euridice "  ("Orfeo ")  Gluck. 

Madame  Trebelli. 
Adagio  e  Rondo  in  A  flat  from  a  Pianoforte  Concerto  Benedict. 

Mr.  H.  Kingston  Rudd. 
Scena  and  Aria  "  Quando  il  giorno  cade  "  ("  Alma  ")  Flotow. 

Madame  Albani. 

Aria  "  Fra  poco  a  me  ricovero  "  ("  Lucia  di  Lammermoor  ")  Donizetti. 

Mr.  Edward  Lloyd. 
Finale,  Aria,  and  Chorus        "Lorelei"  Mendelssohn. 

Miss  Anna  Williams. 
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Quartet  for  four  Violoncellos  Paque. 

Messrs.  Pettit,  Chipp,  Guest,  and  Reed. 
Aria  "  Ah  che  assorta  "  Venzaiti. 

Madame  Albani. 


Part  II. 

New  Overture  "  Kathchen  von  Heilbronn "  Benedict. 

Duet  "  Giomo  d'orrore  "  ("  Semiramide ")  Rossini. 

Madame  Albani  and  Madame  Trebelli. 
Song  "  The  Lost  Chord  "  Sullivan. 

Madame  Antoinette  Sterling. 
(Organ  Obligato — Dr.  Bunnett.) 

"  Wake  my  Love  "  ("  Night  Dancers ")  Loder. 
Mr.  Edward  Lloyd. 

"  Comme  a  vingt  ans  "  Durand. 
Madame  Trebelli. 
ER  from  "  Die  Walkiire  "  ("  Ring  des  Nibelungen  ")  Wagner. 
And  now  the  Spirit  of  the  Spring  "  | 
"  I  come  from  Lands  afar"  f 

("  The  Return  of  Spring  ") 
Miss  Catherine  Penna. 

"  Take  thy  Banner"  Coward. 
By  the  Festival  Choir. 

"  La  Reine  de  Saba  "  Gounod. 


Serenade 

Romance 

Der  Feuerzaub 
Regit,  and  Air 

Part  Song 
Grand  March 


FRIDAY  MORNING,  OCTOBER  i8th. 

Oratorio  "  Messiah "  Handel. 

Madame  Trebelli,  Madame  Albani,  Madame  Antoinette  Sterling, 
Miss  Anna  Williams,  Mr.  Shakespeare,  Mr.  R.  Hilton,  Mr.  Santley, 
and  Mr.  H.  J.  Minns. 
(Trumpet  Obligato— Mr.  T.  Harper.) 

It  has  been  said  already  that  the  festival  was  to  be  curtailed  by  the 
excision  of  one  concert,  and  the  meeting  began  with  a  performance  of  Acis 
and  Galatea,  followed  by  the  Spring  part  of  Haydn's  Seasons,  which  was 
attended  by  upwards  of  1,200  people.  A  disappointment  was  in  store  for 
many,  since  Mr.  Lloyd  was  prevented  by  indisposition  from  appearing,  his 
part  being  taken  by  Mr.  Shakespeare,  while  Mr.  Minns,  of  the  Norwich 
Cathedral  Choir,  filled  the  place  vacated  by  Mr.  Shakespeare.  Since  the 
two  works  were  familiar  alike  to  orchestra  and  chorus,  it  was  natural  that 
the  performance  should  be  a  good  one,  the  efforts  of  the  soloists  already 
mentioned  and  of  Miss  Williams  and  Mr.  Santley  being  fully  appreciated. 
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On  the  following  morning  Macfarren's  Joseph  was  given.  It  was  con- 
ducted by  Benedict,  and  although  admirably  performed,  made  no  enduring 
impression  upon  its  hearers,  who,  be  it  said,  numbered  but  647,  besides 
those  who  participated  in  the  performance.  Since  an  account  of  the 
oratorio  may  be  found  in  Mr.  Banister's  memoir  of  the  composer,  it  is 
unnecessary  to  enter  into  detail  here ;  it  is  sufficient  to  repeat  that  it  was 
well  given  despite  its  difficulties,  and,  as  some  said,  its  eccentricities.  But 
the  unsatisfactory  rendering  of  the  part  of  "  the  nine  brethren  "  (sung  by 
local  singers)  proved  once  more  the  desirability  for  employing  a  semi- 
chorus  instead  of  soloists.  At  the  close  of  the  work  Macfarren  was  led  on 
to  the  platform  by  the  Mayor  of  Norwich  to  bow  his  acknowledgments. 

Although  this  oratorio  was  timed  to  occupy  some  two  and  three-quarter 
hours  in  performance,  it  was  followed  by  Mozart's  First  Mass,  but  "  the 
audience  were  tired  out,  the  performers  were  exhausted,  and  all  that  could 
be  done  amounted  to  no  more  than  running  through  the  Mass  in  a  perfunc- 
tory way  with  eyes  intently  fixed,  so  to  speak,  upon  the  last  page."  The 
soloists  performed  their  function  admirably,  but  "  everybody  was  glad  when 
the  long  sitting  ended." 

It  seems  that  the  Committee  were  not  to  be  deprived  of  their  joke ;  as 
a  writer  put  it,  "  they  have  a  pleasant  style  of  doing  things,  and  are  wags  in 
their  way."  Not  only  did  they  describe  the  Wednesday  evening  concert  as 
a  "  Grand  Ballad  Concert,"  ballads  being  very  few,  but  they  also  announced 
the  concert  of  the  following  evening  as  a  "  Grand  Operatic  Concert."  Yet 
more  than  half  the  programme  was  the  reverse  of  operatic.  However,  the 
titles  seem  to  have  been  attractive,  since  the  concerts  were  attended  by 
some  2,000  persons. 

The  incidents  of  the  first  concert  were  the  performance  of  Gounod's 
Funeral  March  of  a  Marionette  ;  Mr.  Carrodus's  rendering  of  Ernst's  Otello 
fantasia  ;  and  the  singing  by  the  soloists  of  songs  "  familiar  in  their  mouths 
as  household  words."  Dr.  Bunnett's  Autumn  Song  was  warmly  praised, 
and  no  less  warmly  received.  It  is  sad  to  relate  that  the  band  played 
Mozart's  symphony  in  a  slovenly  manner,  and  "  seemed  as  glad  as  the  people 
in  front  of  them  when  the  last  chord  arrived."  But  this  perfunctoriness  was 
induced,  it  is  but  fair  to  add,  by  the  absolute  indifference  of  the  audience. 

On  Thursday  morning  Elijah  was  performed  before  the  largest  assembly 
(1,169)     yet  attracted  by  it  to  St.  Andrew's  Hall.    Mr.  Santley  sang  with  all 
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his  wonted  effect,  and  satisfaction  was  general.  The  performance  was  said 
to  be  not  only  the  finest  of  the  week,  but  that  which  alone  gave  the 
festival  a  distinction  worthy  of  its  traditions — traditions  which,  it  is  to  be 
feared,  were  at  that  time  fast  disappearing. 

In  the  evening  the  so-called  "Grand  Operatic  Concert"  took  place,  and 
the  programme  was  of  a  far  more  interesting  character  than  usual  on  such 
occasions.  It  included  Beethoven's  second  symphony ;  Mendelssohn's 
Lorelei  finale  ;  and  the  Feuerzauber  from  Der  Ring  des  Nibelungen.  Miss 
Anna  Williams  made  a  distinct  success  in  the  Lorelei ;  but  the  extract  from 
Wagner's  masterpiece  was  heard,  it  was  said,  with  more  wonder  than 
admiration.  Apropos,  a  local  journal  wrote  :  "  it  rather  puzzled  and  dis- 
tracted ...  a  large  proportion  of  the  audience  ;  still  we  can  conceive 
that  with  the  stage  scenery  and  accessories  it  would  be  wonderfully 
effective,  and  that  there  is  something  grand  about  it,  if  we  could  only 
understand  it."  "  A  duet  for  four  violoncellos  "  (as  the  minute  book  states) 
by  Paque  was  much  appreciated  ;  and  Mr.  Kingston  Rudd  created  a  very 
good  impression  by  his  admirable  performance  of  two  movements  from  a 
pianoforte  concerto  by  Benedict. 

The  festival  closed  as  usual  with  the  Messiah,  which  yet  again  attracted 
by  far  the  largest  audience  (1,545).  In  fact,  so  great  was  the  crowd  that  the 
critics  were  asked  to  give  up  their  seats.  Mr.  Lloyd  was  again  prevented 
from  appearing,  but  the  performance  nevertheless  was  a  very  fine  one. 

Later  in  the  day,  Benedict  (in  the  name  of  the  Chorus)  presented 
testimonials  to  Dr.  Bunnett  and  Mr.  Harcourt. 

In  the  evening  a  ballad  concert  at  popular  prices  was  given  instead  of 
the  displaced  opening  concert,  and  by  its  instrumentality,  .£'175  were  added 
to  the  funds.  The  generous  kindness  of  Miss  Anna  Williams,  Mme. 
Sterling,  and  Mr.  Shakespeare,  and  others  of  lesser  reputation  in  the 
musical  world,  in  giving  their  gratuitous  services  for  this  concert  gave  great 
satisfaction,  and  is  certainly  deserving  of  record.  Benedict  received  a  great 
ovation,  and  flowers  were  showered  upon  him  by  the  ladies  of  the  chorus. 

The  receipts  of  the  festival  were  ^£'4,140 ;  the  expenses,  ^3,828,  leaving 
a  surplus  profit  of  ^312,  of  which  ;^220  were  distributed  among  the  local 
charities. 


CHAPTER  XX. 


1881. 

In  order  that  the  chorus  which  had  sung  at  the  last  meeting  might  be 
kept  in  practice,  the  customary  Choral  Concerts  were  given  in  the  interval 
between  the  festivals  ;  but  they  were  attended  once  more  by  financial  loss. 
It  is  not  generally  known  even  in  the  musical  world  that  IJszt  numbered 
the  art  of  a  singing-master  among  his  various  accomplishments.  A  minute 
in  one  of  the  Norwich  books  states,  however,  that  a  musical  gentleman 
"  had  lately  heard  Mme.  Fraulein  Briedenstein  (sic),  a  pupil  of  the  Abbe 
Liszt,  sing  '  On  mighty  pens,'  and  considered  it  would  be  advisable  to  offer 
her  an  engagement "  for  a  Choral  Concert. 

But  a  more  serious  matter  for  the  consideration  of  the  Committee  even 
than  the  Choral  body  was  the  question  of  the  conductorship  of  the  festivals, 
to  which  attention  was  drawn  by  Mr.  J.  Mottram  as  early  as  January,  1880. 
A  month  later  the  Committee  discussed  a  motion  : — "that  looking  to  the 
increased  age  of  Sir  Julius  Benedict,  and  the  yet  distant  date  of  the  next 
festival,  this  Committee  is  of  opinion  that  some  change  in  the  conductor- 
ship  is  desirable."  This  was  generally  conceded,  since  Benedict  was  then 
not  far  short  of  eighty  years  old  ;  but  a  difficulty  arose  as  to  his  successor. 
After  much  deliberation  in  public  and  private,  the  Committee  decided  that 
"  the  only  names  it  was  advisable  to  consider  were  those  of  Randegger  and 
Sullivan."  The  lot  of  the  Committee  fell  upon  the  latter,  and  Mr.  Hay 
Gurney,  their  Chairman,  was  deputed  to  announce  to  Benedict  the  Com- 
mittee's determination  "  to  select  a  rising  man." 

But  the  terms  asked  by  Sullivan  for  his  services  were  quite  beyond  the 
means  at  the  Committee's  disposal ;  they  were,  in  fact,  more  than  double 
what  had  been  paid  to  Benedict  during  thirty-five  years.  A  deputation, 
consisting  of  Mr.  P.  E.  Hansell,  Mr.  C.  R.  Oilman,  and  the  Rev.  W. 
Vincent,  was  unable  to  arrange  more  satisfactory  terms,  however,  and  after 
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an  mterview  with  Mr.  F.  H.  Cowen,  which  profited  nothing,  the  deputation 
declared  its  unanimous  opinion  in  favour  of  the  appointment  of  Mr. 
Randegger,  who  was  consequently  appointed. 

Other  questions  which  entailed  no  little  consideration  were  the  erection 
of  a  new  organ  in  St.  Andrew's  Hall,  and  the  selection  of  a  chorus-master 
in  succession  to  J.  Harcourt,  resigned.  A  new  organ  was  built,  but  as  the 
necessary  funds  were  raised  independently  of  the  festival  management,  and 
the  instrument  became  the  property  of  the  Town  Council,  the  matter  does 
not  concern  us.  For  some  reason  the  sole  applicant  for  the  post  of  chorus- 
master  was  Dr.  Horace  Hill,  but  the  name  of  Mr.  Kingston  Rudd  was  also 
brought  forward  in  Committee.  Ultimately  the  former  was  chosen,  and 
he  set  to  work  at  once  to  get  the  chorus  into  a  state  of  thorough  efficiency. 
In  this,  however,  he  met  with  difficulty,  in  consequence  of  the  irregular 
attendance  of  some  members  of  the  chorus  ;  and  so  serious  did  this  annoy- 
ance become  that  Dr.  Hill  was  compelled  to  suggest  to  the  Committee  the 
desirability  of  replacing  some  tenors  of  the  Norwich  chorus  by  a  few  voices 
selected  from  Halle's  choir ;  but  the  suggestion  came  too  late  to  be 
seriously  considered. 

In  the  selection  of  works  to  be  performed,  the  Committee  relied  advisedly 
upon  the  advice  of  the  new  conductor,  though  they  recommended  him  to 
piscertain  "  to  what  extent  Mr.  Villiers  Stanford  is  known  as  a  composer." 
This  name  was  followed  by  those  of  "  Benedict,  Sullivan,  Cowen,  J.  F. 
Barnett,  Stainer,  Prout,  and  Macfarren."  Of  these  Mr.  Cowen  and  Mr. 
Barnett  were  approached  as  to  new  works.  The  former  wrote  St.  Ursula, 
and  the  latter  a  so-called  symphonic  poem,  entitled  "  Harvest  Festival,"  for 
the  occasion.  Goring  Thomas's  Sun  Worshippers,  an  orchestral  suite  by 
E.  D' Albert  ("an  especial  protege  of  H.M.  the  Queen,")  which  the  composer 
was  ultimately  prevented  by  illness  from  completing ;  Benedict's  Graziella, 
and  several  other  works  of  minor  importance,  were  also  accepted  for  first 
performance ;  while  among  the  rejected  compositions  were  Dr.  J.  F. 
Bridge's  Boadicea,  Mr.  F.  E.  Gladstone's  Nicodemus,  and  a  work  by  Mr.  A. 
O'Leary,  the  title  of  which  does  not  transpire. 

Owing  to  the  strictures  passed  by  the  Press  in  some  former  years  upon 
the  constitution  of  the  orchestra,  certain  composers  and  conductors  of  works 
to  be  given  at  Norwich  in  1881  stipulated  that  no  amateur  should  play 
in  the  band,  and  that  no  local  professor  should  be  engaged  unless  his 
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competence  could  be  vouched  for.  Ultimately  two  amateurs  were  permitted 
to  play  in  the  orchestral  works,  but  they  were  not  to  accompany  the 
soloists  ;  and  the  majority  of  the  local  professors  to  whom  engagements 
were  offered,  declined  to  accept  the  terms. 

An  apparently  slight,  but  really  important  innovation  introduced  by 
Mr.  Randegger  was  his  insistence  that  the  doors  of  the  hall  should  remain 
closed  during  the  performance  of  a  work.  The  step  was  well  advised,  for 
it  has  been  remarked  on  many  previous  occasions  that  a  Beethoven 
symphony  or  the  prelude  to  some  choral  work  served  no  other  purpose 
than  merely  to  play  the  audience  to  their  seats. 

The  singers  engaged  after  the  usual  difficulties  had  been  overcome, 
were :  Mmes.  Albani,  Osgood,  Patey,  and  Mudie-Bolingbroke,  with  Miss 
Mary  Davies  ;  Messrs.  Lloyd,  McGuckin,  King,  Santley,  and  Brockbank 
(of  Norwich  Cathedral).  Mme.  Christine  Nilsson,  who  had  been  offered 
an  engagement,  declined  to  sing  unless  the  French  normal  pitch  were 
used. 

During  the  process  of  engaging  the  singers,  the  Norwich  Committee 
received  an  application  from  the  managers  of  the  Gloucester,  Worcester, 
and  Hereford  meetings,  requesting  their  co-operation  with  a  view  to  keep 
down  the  "  enormous  terms "  asked  by  the  singers ;  and  an  attempt  was 
made  later  to  obtain  the  singers'  consent  to  a  reduction  in  their  fees.  The 
Norwich  Committee,  however,  declined  to  join  this  Musical  Coercion 
Society,  their  refusal  being  based  upon  the  fact  that  they  had  already 
engaged  the  singers  they  required. 

Two  months  before  the  festival  Benedict  placed  the  Committee  in  a 
difficulty  by  withdrawing  Graziella,  because  it  was  included  in  the  pro- 
gramme of  Friday  evening,  and  also  because,  as  he  said,  of  Mme.  Albani's 
refusal  to  sing  "  in  any  work  requiring  exertion  "  on  that  evening,  Mme. 
Albani  having  already  undertaken  so  much.  But  notwithstanding  the 
amount  of  music  allotted  to  this  distinguished  singer,  she  generously 
expressed  her  willingness  to  have  sung  in  Benedict's  work  had  the  music 
been  ready.  Since  much  of  it,  however,  was  not  even  composed  in  August, 
1 88 1,  it  is  obvious  that  a  great  strain  would  have  been  put  upon  the  singer 
of  the  chief  part,  by  the  necessity  of  studying  it  at  extremely  short  notice. 

Of  the  orchestra,  led  by  Mr.  J.  T.  Carrodus,  it  was  said  that  "  no  better 
could  have  been  engaged." 
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The  Programmes  were  : — 


TUESDAY  EVENING,  OCTOBER  iith. 

"National  Anthem." 
Oratorio  "St.  Paul"  Mendelssohn. 

Mrs.  Osgood,  Madame  Patey,  Mr.  F.  King,  Mr.  J.  H.  Brockbank, 
Mr.  Barton  McGuckin,  Mr.  Santley,  and  Mr.  Edward  Lloyd. 
(Violoncello  Obligato— Mr.  Edward  Howell.) 


WEDNESDAY  MORNING,  OCTOBER  I2TH. 
Part  I. 

Symphony,  No.  8,  in  B  minor  (unfinished)  Schubert. 
Allegro  moderato,  B  minor. 
Andante  con  moto,  E  major. 
Motet  for  Double  Choir  and  Quartett  J.  S.  Bach. 

"  Blessing,  Glory,  Wisdom,  and  Thanks  " 
The  Festival  Choir,  and  Mrs.  Osgood,  Madame  Mudie-Bolingbroke, 
Mr.  Barton  McGuckin,  and  Mr.  J.  H.  Brockbank. 
Conducted  by  Dr.  Horace  Hill. 
Concerto  in  E  minor,  for  Organ  and  Orchestra 

Conducted  by  the  Composer. 
(Organ — Dr.  Bunnett.) 
Ave  Maria  (Words  by  Dante) 

Mrs.  Osgood. 
Overture  to  "  St.  John  the  Baptist " 


Ebenezer  Prout. 

Verdi. 

G.  A.  Macfarren. 


Part  II. 

Sacred  Musical  Drama  "  The  Martyr  of  Antioch  "  Arthur  Sullivan. 

Madame  Albani,  Madame  Patey, 
Mr.  Edward  Lloyd,  Mr.  F.  King,  and  Mr.  J.  H.  Brockbank. 
(Organ  Solo— Dr.  E.  Bunnett.) 


WEDNESDAY  EVENING,  OCTOBER  i2TH. 

Dramatic  Legend  "Faust"  H.Berlioz. 

Miss  Mary  Davies, 
Mr.  Edward  Lloyd,  Mr.  Santley,  and  Mr.  J.  H.  Brockbank. 
(Viola  Obligato— Mr.  A.  Burnett.) 
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THURSDAY  MORNING,  OCTOBER  13TH. 
Part  I. 

Overture  to  Goethe's  Tragedy  "  Egmont "  Beethoven. 
Sacred  Cantata  "St.  Ursula"  P.  H.  Cowen. 

(Written  for  this  occasion.) 
Madame  Albani,  Madame  Patey, 
Mr.  Edward  Lloyd,  and  Mr.  Frederic  King. 


Part  11. 

Music  to  Racine's  "  Athalie  "  Mendelssohn. 

Mrs.  Osgood,  Miss  Mary  Davies,  and  Madame  Mudie-Bolingbroke. 
Illustrative  Verses  Recited  by  Mr.  Santley. 


THURSDAY  EVENING,  OCTOBER  13TH. 
Grand  Symphonic,  Operatic,  and  Ballad  Concert. 
Part  I. 

Symphony  in  E  flat.  No.  3  Haydn. 
Adagio,  E  flat ;  Vivace  assai,  E  flat ;  Adagio  cantabile,  G  major ; 
Minuetto,  E  flat,  and  Trio,  C  major  ;  Finale — Vivace,  E  flat. 
Choral  Ode  "  The  Sun  Worshippers "      Arthur  Goring  Thomas. 

Mrs.  Osgood  and  Mr.  Barton  McGuckin. 
Recit.  e  Romanza     "Cosi  per  me  le  Splendide  Gioje"  Ettore  Fiori. 

("  Piero  da  Padova") 
Madame  Mudie-Bolingbroke. 

Regit,  e  Aria  \      .  I  ("Traviata")  Verdi. 

I  "  Ah  Fors'  e  lui"  1  ^  ' 

Madame  Albani. 

Overture  to  Shakespeare's  Historical  Play,  "  King  Henry  V."   W.  Macfarren. 


Part  II. 

Overture  "Rienzi"  Richard  Wagner. 

Part  Song  "  The  Better  Land  "  A.R.Gaul. 

Ballade  (Imitee  de  Uhland)  "  The  Angel's  Call"  Max  Silny. 

Miss  Mary  Davies. 
(Violin  Obligato— Mr.  J.  T.  Carrodus.) 
(Harp— Mr.  E.  Lockwood.    Organ—Dr.  Bunnett.) 
Song  "  Home,  Sweet  Home  " 

Madame  Albani. 

Regit,  and  Air  "  Lend  me  your  Aid  "  ("  Irene  ")  Gounod. 

Mr.  Edward  Lloyd. 
Song  "The  Old  Harpsichord "  /.  Z.  Rocckel. 

Madame  Patey. 
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Minuet  in  A  Major  Boccherini. 

The  Band. 

Trio  "  Love "  Henry  Leslie. 

Miss  Mary  Davies,  Madame  Mudie-Bolingbroke,  and 
Mr.  Barton  McGockin. 
Toreador's. Song  ("Carmen")  Bizet. 

Mr.  Frederic  King. 
March  "Eli"  Sir  Michael  Costa. 


FRIDAY  MORNING,  OCTOBER  I4TH. 

Oratorio  "The  Messiah"  Handel. 

(With  the  additional  accompaniments  by  Mozart.) 
Madame  Mudie-Bolingbroke,  Madame  Albani,  Madame  Patey, 
Miss  Mary  Davies,  Mr.  Barton  McGuckin, 
Mr.  Frederic  King,  Mr.  Edward  Lloyd,  and  Mr.  Santley. 
(Trumpet  Obligato — Mr.  T.  Harper.) 


Overture 
Aria 

Regit,  and  Aria 


Mozart. 


FRIDAY  EVENING,  OCTOBER  14TH. 
Part  I. 

"  Prometheus  "  Beethoven. 
"  O  tu'  bell  astro  "  ("  Tannhauser  ")    Richard  Wagner. 
Mr.  Frederic  King. 

{"  Giunse  alfin  il  momento" 
"  Deh  vieni,  non  tardar ' 

("Le  Nozze  di  Figaro") 
Mrs.  Osgood. 

Introduction  and  Prayer  ("  Rienzi")  Richard  Wagner. 

Mr.  Barton  McGuckin. 
The  Willow  Song  ("  Othello  ")  Arthur  Sullivan. 

Madame  Mudie-Bolingbroke. 

"  Bells  in  the  Valley  "  ("  Euryanthe  ")  Weber. 
Miss  Mary  Davies. 
"  For  Ever  and  for  Ever  "  Tosti. 
Mr.  Santley. 
"  The  Children  of  the  City  "  Stephen  Adams. 

Madame  Patey. 
Sovvenir  de'  miei  prim'  anni "  ("  Le  Pre  aux  Clercs")  Herold. 

Madame  Albani. 
(Violin  Obligato— Mr.  J.  T.  Carrodus.) 
Symphonic  Poem  "  The  Harvest  Festival "  J.  F.  Barnett. 

Orchestra  and  Chorus. 


Aria 
Song 
Song 
Cavatina 
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Part  II. 


Overture  "The  Naiads"  Sir  W.  Sterndale  Bennett. 

New  Song  "  From  the  Bosom  of  Ocean "         Sir  Julius  Benedict. 

Madame  Patey. 

Air  "  When  the  Orb  of  Day  Reposing  "("  Euryanthe  ")  Weber. 

Mr.  Edward  Lloyd. 
Song  "  When  the  Heart  is  Young  "  Dudley  Buck. 

Mrs.  Osgood. 

Chorus  "The  Vikings"  Eaton  Faning. 

Air  "  With  Verdure  Clad "  ("  Creation ")  Haydn. 

Madame  Albani. 

Canzone    "  Solla  poppa  del  mio  brik  "  ("  Le  Prigioni  d'Edinburgo  ")  F.  Ricci. 
Mr.  Santley. 

Duetto  "  Canta  la  Serenata "  ("  Mefistofele  ")   Arrigo  Boito. 

Madame  Albani  and  Madame  Patey. 
Overture  "AliBaba"  Cherubini. 


Another  innovation  introduced  in  this  year  was  the  admission  of  an 
audience  at  a  nominal  fee  to  the  final  rehearsals  before  the  festival ;  and 
that  it  was  fully  appreciated  is  obvious  since  upwards  of  i,ioo  persons  paid 
half-a-crown  to  hear  the  rehearsal  of  Berlioz's  Faust  on  Monday  evening, 
the  loth  October. 

On  Tuesday  evening  St.  Paul  was  given,  strangely  enough  for  the  first 
time  at  these  festivals,  and  the  performance  under  the  new  conductor  was 
admirable.  It  was  preceded  by  Costa's  arrangement  of  the  National 
Anthem,  given  at  the  instance  of  Mr.  Randegger  in  place  of  the  older 
version  which  had  been  used  hitherto.  It  may  be  remarked  here  that  the 
price  of  admission  to  the  evening  concerts  was  reduced  this  year  to  fifteen, 
ten,  and  five  shillings,  but  on  the  first  evening  half-a-guinea  and  five 
shillings  only  were  charged. 

On  Wednesday  morning  a  miscellaneous  programme  preceded  the  first 
performance  in  Norwich  of  Sullivan's  Martyr  of  Antioch.  In  Part  I.  Mr. 
Prout's  concerto,  skilfully  played  by  Dr.  Bunnett,  and  Verdi's  Ave  Maria 
were  novelties  ;  but  neither  made  a  great  impression.  The  song  was  by  no 
means  representative  of  the  immortal  composer  of  Falstaff;  it  was 
apparently  written  before  Verdi  had  shaken  off  the  trammels  of  the  effete 
Italian  operatic  style.  Sullivan's  work,  conducted  by  the  composer,  made 
the  effect  that  was  anticipated,  albeit  it  failed  to  attract  a  very  large 
audience. 

In  the  evening  Berlioz's  Faust  proved  no  more  attractive,  some  feeling 
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being  excited  locally  against  the  subject  of  the  work.  "  Religious  sus- 
ceptibilities were  ofifended  .  .  .  and  it  is  said  that  many  members  of  the 
chorus  were  with  difficulty  persuaded  to  take  part  in  the  performance." 
However,  those  who  attended,  heard  a  fine  rendering  of  the  magnificent 
work,  the  orchestra  "  carrying  off  chief  honours,"  and  the  usual  numbers 
being  repeated.  Miss  Davies's  Marguerite,  Mr.  Lloyd's  Faust,  and  Mr. 
Santley's  then  unrivalled  Mephistopheles,  were  familiar  to  London  concert- 
goers,  although  Faust  was  not  as  well  known  in  England  thirteen  years 
ago  as  now,  or  as  it  should  have  been  then,  considering  Halle's  persistent 
efforts  to  acclimatise  it. 

The  festival  reached  its  climax  on  Thursday  morning  when  Mr.  Cowen's 
St.  Ursula  was  produced.  The  cast,  which  included  Mmes.  Albani  and 
Patey,  Messrs.  Lloyd  and  King,  was  almost  as  good  as  it  could  have  been, 
but  the  chorus  left  something  wanting.  Of  the  work  itself  opinions  differed. 
Though  St.  Ursula  was  generally  acknowledged  to  be  able  and  effective,  it 
suffered  from  a  libretto  that  was  not  above  reproach.  Mr.  Cowen  was  of 
course  attacked  for  his  pronounced  leaning  towards  the  modern  school  of 
musical  thought.  But  then  what  composer  in  recent  years  has  escaped  such 
accusation  ?  "  Representative  themes  are  displayed  from  first  to  last  in 
even  an  exaggerated  style,  so  that  the  ear  becomes  weary  of  the  continual 
iteration  and  reiteration  of  a  few  phrases.  .  There  is  an  obvious  sacrifice 
of  melody  for  the  sake  of  mere  chords,  and  the  leading  themes  are,  in  many 
cases,  as  angular  as  the  attitudes  of  an  aesthete.  These  remarks  do  not,  of 
course  apply  in  the  same  measure  to  every  number,  for  there  are  instances 
in  which  Mr.  Cowen  has  not  been  able  to  shake  off  his  old  love.  They  do 
apply,  however,  in  the  main.  I  am  sorry  for  it — sorry  to  see  a  composer  of 
ability  yielding  to  the  temptation  of  a  false  and  unworthy  form  of  art." 
Thus  wrote  the  "  special  correspondent "  of  the  Musical  Times.  The 
programme  also  included  Mendelssohn's  Athalie  music,  Racine's  poem 
being  recited  by  Mr.  Santley.  When  this  work  was  first  proposed  in 
Committee,  it  was  hoped  that  Sir  (then  Mr.)  Henry  Irving  would  accept 
an  engagement  to  read  the  poem,  but  on  his  refusal,  Mr.  Santley  accepted. 

On  Thursday  evening  a  "  Grand  Symphonic,  Operatic,  and  Ballad 
Concert "  was  given — a  grandiloquent  and  comprehensive  title  that  was 
hardly  a  misnomer,  as  a  reference  to  the  programme  will  show.  But 
musical  interest  was  centred  entirely  in  the  production  of  Goring  Thomas's 
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Sun  Worshippers,  a  composition  which  was  fitly  described  as  "  a  genuine 
work  of  art."  The  neglect  into  which  this  "  choral  ode  "  (to  give  its  com- 
poser's title)  has  been  allowed  to  fall  affords  but  one  proof  more  of  our 
national  callousness,  for  though  the  work  is  comparatively  slight,  it  contains 
much  that  is  of  real  excellence,  and  so  it  assuredly  deserves  a  fate  vastly 
^different  from  that  which  it  has  met.  A  musicianly  overture,  Henry  V.,  by 
Mr.  W.  Macfarren,  also  figured  in  the  scheme. 

On  Friday  morning  the  Messiah  attracted  no  less  than  1,509  persons  to 
St.  Andrew's  Hall.  It  was  during  this  performance  that  the  memorable 
storm  of  wind  prevailed,  which  threatened  to  destroy  the  window  at  the 
west  end  of  the  Hall. 

In  the  evening  Mr.  Barnett's  Harvest  Festival  was  the  sole  novelty,  and 
of  it  there  is  not  much  to  be  said.  Those  who  are  acquainted  with  the 
composer's  style  and  method  will  hardly  need  to  be  told  that  the  "themes 
are  tuneful  and  pleasing,  while  their  treatment  is  easy,  natural,  and 
effective ; "  or  that  "  the  first  and  third  movements  especially,  are  examples 
of  suave  and  soothing  music,  "  such  as  charmeth  sleep,"  or  "  falls  on  the 
sense  like  the  south  wind  that  has  blown  over  a  bank  of  violets,"  as  a  critic 
poetically  remarked. 

With  this  work  the  interest  of  the  festival  came  to  an  end,  and  there  only 
remains  to  be  said  that  during  the  progress  of  the  meeting  the  Committee 
determined  to  communicate  a  vote  of  thanks  to  Mr.  Randegger,  and  to 
express  the  hope  that  he  would  conduct  the  next  meeting,  and  compose  a 
work  for  it. 

The  receipts  amounted  to  ;£'4, 524 ;  the  expenses  to  ;£'3,688  ;  leaving  a 
balance  in  hand  of  £Z'})6,  £600  of  which  were  given  to  charities. 


CHAPTER  XXI. 


1884. 

During  1883  nothing  of  any  importance  occurred  in  regard  to  the 
festival  ;  but  mention  should  be  made  of  the  practical  interest  taken  by  the 
Festival  Committee  in  the  Royal  College  of  Music  scheme,  which  they 
pledged  themselves  to  assist  to  the  utmost  of  their  power.  Not  until  April, 
1 884,  was  any  great  step  taken  towards  the  arrangements  for  the  twenty- 
first  meeting.  On  the  i8th  of  that  month  it  was  decided  to  invite  Dr. 
A.  C.  Mackenzie,  Mr.  Villiers  Stanford,  Goring  Thomas,  and  Mr.  Eaton 
Faning  to  compose  new  works  ;  and  after  a  few  weeks  favourable  replies 
were  received  from  the  two  first-named.  Dr.  Mackenzie  volunteered  to 
compose  a  work  to  occupy  the  whole  of  one  evening ;  but  to  this  the 
Committee  at  first  demurred  on  the  score  of  their  experience  that  the 
production  of  such  works  was  unfavourable  in  a  pecuniary  point  of  view. 
Under  these  circumstances  it  was  deemed  advisable  to  recommend  that 
Dr.  Mackenzie's  composition  should  occupy  one  part  of  a  performance  only. 
Ultimately  the  matter  was  satisfactorily  arranged,  and  Dr.  Mackenzie  gave 
to  the  world  his  oratorio  the  Rose  of  Sharon. 

Mr.  Stanford,  apparently  with  a  view  to  contingencies,  merely  avowed 
his  willingness  to  write  a  choral  work,  and  in  no  way  bound  himself  to  a 
sacred  or  secular,  a  long  or  a  short,  composition.  The  outcome  of  this 
invitation  was  the  beautiful  Elegiac  Ode. 

It  had  already  been  determined  to  give  the  Redemption,  a  work  much 
talked  about  both  then  and  now  in  Norwich  ;  and  considering  the  generous 
treatment  of  the  Norwich  Committee  by  the  publishers  of  this  oratorio,  the 
attractiveness  of  Gounod's  name  in  that  city,  and  the  fact  that  the  Com- 
mittee felt  bound  to  consider  the  claims  of  charity  in  an  equal  degree  with 
(if  not  before)  those  of  art,  it  is  quite  certain  that  the  selection  was  a  wise 
one. 
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Nothing  further  seems  to  have  been  heard  of  either  Goring  Thomas  or 
Mr.  Faning  ;  and  the  invitation  extended  to  Mr.  Randegger  at  the  close  of 
the  preceding  festival  and  repeated  in  1883,  was  unproductive,  since  the 
conductor  found  himself  compelled  by  pressure  of  other  engagements  to 
abandon  his  attempt  to  complete  the  work  he  had  in  hand  in  time  for  the 
meeting  of  1884. 

A  large  assortment  of  compositions  was  of  course  offered  to  the  Com- 
mittee by  more  or  less  known  composers,  including  a  Golden  Legend  by 
Mr.  G.  Carter,  and  Mr.  Gaul's  Holy  City ;  but  on  one  ground  or  another 
they  were  unsuitable,  and  consequently  rejected. 

In  the  selection  of  singers  the  Committee  seem  to  have  been  guided  by 
the  popularity  of  certain  artists  with  the  public  rather  than  by  the  prospect 
of  their  usefulness  in  the  performance  of  oratorio — the  main  feature  of  the 
festival.  The  first  names  proposed  were  those  of  Mmes.  Marie  Roze 
.and  Minnie  Hauck,  admirable  singers  no  doubt;  but  their  sphere  unques- 
tionably was  the  stage.  For  some  unexplained  reason,  however,  the 
Committee,  having  negatived  the  proposal  to  engage  Mmes.  Roze  and 
Hauck  immediately  selected  Miss  Emma  Nevada,  a  singer  who  at  the  time 
of  the  meeting  had  never  sung  in  oratorio.  As  a  writer  pointed  out  later, 
Miss  Nevada  showed  throughout  the  festival  her  inability  to  render  sacred 
music,  though  her  efforts  at  the  miscellaneous  concerts  were  warmly  com- 
mended. An  application  for  an  engagement  was  received  on  behalf  of 
Mme.  Valleria,  but  it  came  too  late  to  be  considered. 

Shortly  after  the  engagement  with  Miss  Nevada  was  concluded,  a 
report  reached  Norwich  that  the  singer  would  be  unable  to  appear  at  the 
festival,  as  she  intended  to  go  to  America.  The  Committee  then  wrote 
through  their  secretary  to  the  effect  that  "  they  highly  disapproved  of  Miss 
Nevada's  conduct,  and  though  they  would  not  take  any  action  in  the 
matter,  still  they  might  be  disposed  to  proceed  against  her  for  breach  of 
contract  should  she  appear  in  England."  Some  time  before  the  festival, 
however,  Miss  Nevada  furnished  an  explanation  which  satisfied  the  Com- 
mittee, and  matters  were  smoothed  down. 

The  singers  ultimately  engaged  were  : — Mme.  Patey,  the  Misses  Nevada, 
Anna  Williams,  and  Damian  ;  with  Messrs.  Lloyd,  Maas,  Santley,  and 
Thorndike.  Mr.  J.  T.  Carrodus  was  re-appointed  leader  of  the  orchestra, 
and  Mr.  Randegger  was  once  more  the  conductor. 
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The  Programmes  were  : — 

TUESDAY  EVENING,  OCTOBER  14TH. 

"  National  Anthem." 
Oratorio  "Elijah"  Mendelssohn. 

Miss  Anna  Williams,  Miss  Emma  Nevada,  Madame  Patey, 

Mlle.  d'Arbour,  Miss  Damian, 
Mr.  Maas,  Mr.  A.  H.  Holberry  Hagyard,  Mr.  Santley, 
Mr.  H.  E.  Thorndike,  and  Mr.  J.  H.  Brockbank. 


WEDNESDAY  MORNING,  OCTOBER  isth. 

Sacred  Trilogy  "  The  Redemption "  Gounod. 

Miss  Emma  Nevada,  Madame  Patey,  Miss  Damian, 
Mr.  Edward  Lloyd,  Mr.  H.  E.  Thorndike,  and  Mr.  Santley. 


WEDNESDAY  EVENING,  OCTOBER  isth. 
Miscellaneous  Concert. 

Part  I. 

Symphony  in  C  Major  "Jupiter"  Moiart. 

Allegro  Vivace — Andante  Cantabile. 
Minuetto— Finale,  Allegro  Molto. 

"Elegiac  Ode"  C.V.Stanford. 
Miss  Anna  Williams  and  Mr.  H.  E.  Thorndike. 

Part  II. 

Concert  Overture  in  F  Major  (No.  4,  Op.  19)  T.  Wingham. 

RomaNZA  "  Voce  di  donna  o  d'angelo"  ("Gioconda")  Ponchielli. 

Madame  Patey. 

Prize  Song  from  "  Die  Meistersinger  "  Richard  Wagner, 

Mr.  Edward  Lloyd. 
New  Part  Song  "  The  Calm  "  Dr.  Horace  Hill. 

Couplets  DU  Mysoli  "  Charmant  Oiseau "  Filicien  David. 

("La  Perle  du  Bresil") 

Miss  Emma  Nevada. 
Solo  Violin  "  Rondo  Papageno "  Ernst. 

Mr.  J.  T.  Carrodus. 
Song  "  The  Bower  of  Roses "  ("The  Veiled  Prophet ")    C.  V.  Stanford. 

Miss  Anna  Williams. 
Cr  idle  Song  "  Peacefully  Slumber "  A.  Randegger. 

Madame  Patey. 
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_  .        (      And  she  says  True      )  , ,  „,    .   „  ™ 

Regit.  AND  Air    i,,^,,-  •  •    „(  ("Esmeralda")  A.  G.  Thomas. 

I    O  Vision  Entrancing  I 

Mr.  Edward  Lloyd. 

Duet  from  "  Beatrice  and  Benedict "  Hector  Berlioz. 

Miss  Anna  Williams  and  Madame  Patey. 

Overture  "Masaniello"  Auber. 


THURSDAY  MORNING,  OCTOBER  i6th. 

Dramatic  Oratorio        "  The  Rose  of  Sharon "  A.  C.  Mackenzie. 

Miss  Emma  Nevada,  Madame  Patey, 
Mr.  E.  Lloyd,  Mr.  Santley,  and  Mr.  H.  E.  Thorndike. 


Sacred  Song 


SCENA 


Beethoven. 
Handel, 

A.  Randegger. 

J.  Massenet. 


Berthold  Tours. 
J.  Barnby 
F.  H.  Cowen. 


THURSDAY  EVENING,  OCTOBER  i6th. 
Grand  Miscellaneous  Concert. 
Part  I. 

Overture  "  Leonore  "  (No.  3) 

Song  "  Tyrannic  Love  "  ( "  Susanna  ") 

Mr.  H.  E.  Thorndike. 

"  Save  me,  O  God  ! " 
Miss  Anna  Williams. 
"  Apollo's  Invocation  " 
Mr.  Maas. 
(Violin  Obligato— Mr.  J.  T.  Carrodus.) 
Gavotte  Moderne  in  C 

Madrigal  "  It  was  a  Lover  and  his  Lass  " 

Symphony  "  Scandinavian  " 

Part  II. 

New  March  "Camp  Life"  Sir  J.  Benedict. 

Regit,  and  Song,  with  a  Burden  "  May  Day"  Sir  G.  A.  Macfarren. 

Miss  Anna  Williams  and  Chorus. 
Danse  des  Sylphes  "Faust"  H.Berlioz, 

Song  "Tell,  fair  Irene"  ("Atalanta")  Handel. 

Mr.  Maas. 

Sgena  and  Finale  "  Legend  of  St.  CeciHa"  Sir  J.  Benedict. 

Miss  Emma  Nevada,  Mk.  H.  E.  Thorndike,  and  Chorus. 
Song  "I  wish  to  Tune  my  Quiv'ring  Lyre "        Sir  A.  Sullivan. 

Mr.  H.  E.  Thorndike. 
Minuetto  for  Strings  Giovanni  Bolzoni. 

Ballad  "When  Other  Lips"  ("Bohemian  Girl")  Balfe. 

Mr.  Maas. 

Aria  and  Rondo  Finale       "Sonnambula"  Bellini. 

Miss  Emma  Nevada. 
Overture  "Zampa"  Hirold. 


Norfolk  and  Norwich  Musical  Festival. 


237 


FRIDAY  MORNING,  OCTOBER  17TH. 

Oratorio  "The  Messiah"  Handel. 

(With  the  additional  Accompaniments  by  Mozart.) 
Miss  Emma  Nevada,  Miss  Anna  Williams,  Miss  Damian, 
Madame  Patey, 
Mr.  Maas,  Mr.  Santley,  and  Mr.  H.  E.  Thorndike. 
(Trumpet  Obligato — Mr.  Harper.) 


FRIDAY  EVENING,  OCTOBER  17TH. 
Miscellaneous  Concert.* 
Pari  I. 

"  The  First  Walpurgis  Night "  Mendelssohn. 
Miss  Damian,  Mr.  Santley,  and  Mr.  E.  Lloyd. 


Pari  II. 


Prelude  to  Act  V.  "  Konig  Manfred  "  Cari  Reinecke. 

Song  "The  Worker"  Gounod. 

Miss  Damian. 

A  Love  Song  "  Safe  there  to  Rest "  A.  Randegger. 

Mr.  Edward  Lloyd. 
SCENA  and  Rondo  "  Lucia "  Donizetti. 

Miss  Emma  Nevada. 
(Flute  Obligato — M.  Oluf  Svendsen.) 
Couplets    "  Au  bruit  des  lourds  marteaux"  ("  Philemon  et  Baucis  ")  Gounod. 
Mr.  Santley. 

New  Part  Song  "The  Rhine  Maiden"  Dr.  E.  Bunnett. 


Pari  in. 


Characteristic  and  Humorous  Orchestral  Music. 


Ouvertura  di  Ballo 
March 

a.  "  L'Escarpolette 

b.  "Pizzicato" 
Air  de  Ballet 


"The  Turkish  Patrol' 
(    Valse  Lente  ^ 


Sir  Arthur  Sullivan. 
Tk.  Michaelis. 


,    Scherzettino    )    ("Sylvia")  Uo  DHibes. 

"  Scenes  Pittoresques  "  /.  Massenet. 
6,hiie  Suite  d'  Orchestre. 

Funeral  March  of  a  Marionette  Gotmod. 

Petite  Polka  Chinoise  (Posthumous)  Rossini. 

Marche  Hongroise                   "  Faust "  (by  desire)  Berlioz. 


*  This  programme  was  slightly  altered.    See  page  240. 
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By  common  consent  the  Norwich  meeting  of  1884  was  the  best  English 
festival  of  the  year,  not  only  because  of  the  superior  excellence  of  the 
performances,  but  also  by  reason  of  the  fact  that  the  two  principal  novelties 
were  by  native  composers.  To  find  a  parallel  with  this  it  is  necessary  to  go 
back  no  less  than  thirty-two  years,  to  1852,  when  Pierson's  Jerusalem  and 
Bexfield's  Israel  Restored  were  given.  But  the  parallel  extends  even 
farther,  for  Jerusalem  and  Dr.  Mackenzie's  Rose  of  Sharon  aroused  more 
wide-spread  interest  in  a  part  of  the  English  musical  world  than  any  two 
Norwich  works  had  done  before.  There  the  parallel  stops,  and  the  lines 
diverge  towards  opposite  poles.  In  the  case  of  the  one  the  critics  were 
almost  unable  to  give  expression  to  their  loathing  for  the  "new  forms," 
and  the  new  expression  of  ideas  not  worth  expressing ;  while  on  the  other 
hand,  a  number  of  critics  seem  to  have  found  it  no  easy  matter  to  extol  the 
Rose  sufficiently. 

In  the  performance  of  Elijah,  with  which  the  festival  opened,  interest 
was  largely  attracted  towards  Miss  Nevada,  who,  as  has  been  stated  already, 
was  unknown  in  oratorio  ;  and  although  her  labours  were  lightened  by  the 
fact  that  she  appeared  only  in  the  second  part,  she  was  unable  through 
natural  nervousness,  to  do  herself  complete  justice.  Nevertheless  her 
singing  was  marked  by  taste  and  feeling  and  even  charm,  albeit  there  was 
some  want  of  power. 

On  the  following  morning  the  Redemption,  the  first  of  the  works  new  to 
Norwich,  was  given  in  the  presence  of  an  enormous  audience,  which 
included  the  Prince  and  Princess  of  Wales.  To  this  latter  fact  was  ascribed 
some  of  the  curiosity  that  tempted  so  large  an  audience ;  but  an  unusual 
amount  of  interest  was  the  natural  outcome  of  the  controversy  excited  by 
the  work  itself,  and  by  the  variety  of  opinions  known  to  be  held  by  the 
critics.  As  the  doctors  disagreed,  the  Norfolk  public  determined  to  decide 
for  themselves  ;  and  their  verdict  was  certainly  favourable  to  the  work. 
Whatever  opinions  may  obtain  with  regard  to  the  merits  of  the  Redemption 
as  an  oratorio,  it  cannot  be  denied  that  a  city  of  such  religious  susceptibility 
as  Norwich  was  likely  to  be  deeply  moved  by  the  story  alone,  the  musical 
setting,  being  then  quite  unknown  there,  counting  for  little.  At  the  present 
time  the  oratorio  is  said  to  have  increased  in  popularity  at  Norwich  ;  the 
future  alone,  however,  can  determine  if  this  popularity  derives  its  sustenance 
from  Gounod's  music,  or  from  the  awfulness  of  the  subject,  treated,  as  many 
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think,  so  inadequately.  But  this  nnuch  may  be  said,  that  the  English  have 
always  shown  a  strong  predilection  for  oratorios  founded  upon  religious 
subjects  with  which  they  have  been  familiar  since  childhood,  and  they  have 
rarely,  if  ever,  exhibited  any  very  pronounced  liking  for  those  upon  subjects 
which  are  unfamiliar.  It  is  reasonable,  then,  to  suppose  that  some  at  least 
of  the  apparent  popularity  of  the  Redemption  may  be  attributed  to  this. 
The  performance  of  Gounod's  work  was  excellent,  though  exception  was 
taken  to  Mr.  Randegger's  deviations  from  the  usual  tempi. 

Mr.  Stanford's  Elegiac  Ode,  given  under  the  composer's  direction,  was 
the  chief  attraction  of  the  evening  concert.  Of  course  it  was  not  to  be 
expected  that  the  composer's  choice  of  a  poem  by  the  "  eccentric  writer," 
Walt  Whitman,  whom  some  regard  "  as  little  better  than  a  lunatic,"  could 
escape  criticism  from  some  quarter,  for  the  obvious  and  all-sufficient  reason 
that  Mr.  Stanford  had  elected  to  quit  the  beaten  track.  But  his  setting  of 
a  portion  of  the  "  wild  and  strange  rhapsody,"  Lincoln's  Burial  Hymn,  that 
"incoherent  maundering"  which  "may  be  poetry,"  was  very  highly  and  most 
deservedly  praised  ;  some  critics  declaring  it  "  the  best  work  the  composer 
has  yet  given  us,"  and  all  agreeing  that  it  was  worthy  of  the  high  reputation 
of  Mr.  Stanford.  "  It  is  a  work  of  richest  beauty  and  power,"  the  final  fugue, 
founded  upon  a  most  taking  subject,  being  not  only  clever,  but,  what  is 
rarer  in  a  modern  fugue,  very  charming.  Miss  Anna  Williams  and  Mr. 
Thorndike  sang  the  solos  superbly,  and  met  with  well-merited  success. 

Mr.  Stanford's  Ode  was  followed  by  a  miscellaneous  programme  of  no 
great  interest,  though  it  contained  the  late  T.  Wingham's  clever  overture  in 
F,  and  a  pleasing  part-song  by  Dr.  Hill. 

On  the  following  morning  Dr.  Mackenzie's  Rose  of  Sharon  was  given 
for  the  first  time.*  The  libretto  was  compiled  by  Mr.  Joseph  Bennett,  who 
"  by  means  of  a  good  deal  of  adaptation  and  of  random  quotations  from  all 
parts  of  Scripture,  has  managed  to  construct  a  colourable  imitation  of  an 
operatic  libretto.  .  .  There  is  no  reason  why  a  sacred  subject  should  not 
form  the  groundwork  of  a  dramatic  work  ;  but  it  is  surely  unnecessary  to 
add,  as  the  compiler  has  done,  a  prologue  and  epilogue  explaining  the 
symbolical  character  of  the  whole  book."t   The  parts  of  the  Sulamite,  First 

*  A  complete  analysis  of  the  work,  easily  accessible  to  all  who  are  interested,  appeared  in  the 
Musical  Tivus  for  October,  etc.,  1884. 
f  Guardian,  22nd  October,  1884. 
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Woman,  the  Beloved,  Solomon,  and  an  Elder  were  "  created  "  by  Miss 
Nevada,  Mme.  Patey,  Mr.  Lloyd,  Mr.  Santley,  and  Mr.  Thorndike  respec- 
tively, and  to  better  artists  they  could  hardly  have  been  assigned.  Miss 
Nevada  excelled  her  best  previous  efforts,  and  found  a  part  well  suited  to 
her  ;  Mr.  Lloyd,  upon  whom,  with  Miss  Nevada,  fell  the  more  arduous 
work,  sang  in  a  manner  worthy  of  his  great  reputation.  At  the  close  of  the 
performance  an  extraordinary  scene  took  place.  The  audience  and  the 
chorus  displayed  the  most  unwonted  enthusiasm,  the  latter  pelting  "the 
composer  with  the  roses  with  which  they  had  decorated  themselves  for  the 
occasion."  There  is  no  doubt  that  Dr.  Mackenzie's  work  achieved  a 
triumph,  which  apparently  was  but  temporary.  A  triumph,  however,  may 
be  granted  without  going  to  so  absurd  a  length  as  to  say  that  the  "  Rose  of 
Sharon  is  the  greatest  oratorio  written  since  Elijah!'  Yet  this  actually  was 
written  by  a  critic.  It  is  at  least  remarkable  that  the  oratorio,  whose 
apparent  success  was  unequalled  in  Norwich  annals  since  the  great  year 
1842,  when  Spohr  visited  that  city  to  conduct  his  Fall  of  Babylon,  has  been 
allowed  to  fall  into  almost  complete  neglect.  For  a  brief  period  after  its 
production  at  Norwich  the  Rose  of  Sharon  was  more  or  less  frequently 
heard,  but  in  the  last  few  years  it  seems  to  have  sunk  out  of  sight  and  so, 
out  of  mind.* 

On  Thursday  evening  Mr.  Cowen's  fine  Scandinavian  Symphony  was 
played  under  the  composer's  direction,  and  made  its  due  effect.  The 
novelties  were  a  charming  scena,  "  Apollo's  invocation,"  written  by 
Massenet,  especially  for  Mr.  Maas  to  sing  at  Norwich  ;  a  commonplace 
march,  "  Camp  Life  "  by  Benedict,  who  conducted  its  performance  ;  and  a 
clever  madrigal  written  for  the  occasion  and  conducted  by  Mr.,  afterwards 
Sir  Joseph  Barnby. 

The  Messiah  was  given  on  Friday  morning ;  and  in  the  evening  the 
festival  closed  with  the  Walpurgisnacht  and  a  miscellaneous  concert 
which  included  an  excerpt  from  the  Rose  of  Sharon,  repeated  by 
desire,  a  modification  of  the  original  programme  being  rendered  necessary 
thereby. 

Not  the  least  interesting  feature  of  the  festival  was  the  marked  improve- 
ment in  the  chorus-singing  which  was  pointed  out  by  many  of  the  critics. 

*  ^Vhen  these  pages  were  passing  through  the  press,  the  Festival  Committee  decided  to  revive 
the  Rose  of  Sharon  at  the  meeting  in  1896. 


Norfolk  and  Norwich  Musical  Festival. 


241 


Artistically  and  financially  the  meeting  was  one  of  the  best  that  had  taken 
place  in  recent  years.  The  receipts  were  £4,72;^  ;  the  expenses,  ^3,736 ; 
the  surplus,  £gS6,  £yoo  of  which  were  given  to  the  charities. 

To  mark  their  appreciation  of  Mr.  Randegger's  skill  and  energy,  the 
Committee  voted  him  a  gift  of  £$0  over  and  above  the  amount  of  his  fee 
as  conductor. 


CHAPTER  XXII. 


1887. 

With  a  hope  of  deserving  success  if  they  could  not  command  it,  the 
Committee,  beginning  much  earh'er  than  usual,  plunged  at  once  in  medias 
res  when  they  proceeded  at  their  first  meeting  in  April,  1885,  to  discuss  a 
number  of  works  which  had  been  offered  by  their  composers,  or  suggested 
by  Mr.  Randegger,  Mr.  Gaul  again  expressed  his  willingness  to  write  a 
short  cantata ;  Dr.  Hill  offered  his  Nehemiah ;  Israel  in  Egypt  was  pro- 
posed ;  and  even  the  name  of  Dvorak  mentioned.  But  nothing  beyond 
discussion  seems  to  have  resulted.  Certainly  nothing  material  was  effected, 
for  at  a  Committee  meeting  held  in  February,  1886,  Rossini's  Moses  in 
Egypt,  Gounod's  Mors  et  Vita  and  De  Profundis,  Dvorak's  Stabat  Mater, 
and  Spohr's  Calvary  were  suggested.  After  a  long  debate  a  motion  to 
give  no  new  oratorio  was  carried.  But  this  did  not  prevent  the  con- 
sideration of  several  new  works  which  were  subsequently  proffered,  for  a 
list  given  in  the  minute-book  contains  the  following  titles  : — a  Te  Deiim  by 
F.  Tolkien,  a  Mass  by  J.  Short,  an  orchestral  work  by  Couldery,  and 
cantatas  by  Mr.  Prout  and  Signor  Mancinelli.  Mr.  Heaver,  a  local  amateur, 
repeatedly  suggested  by  means  of  letters  to  the  Committee  a  performance 
of  the  Ninth  Symphony  ;  but  in  vain. 

Despite  this  early  start  some  time  elapsed  before  any  definite  decision 
was  arrived  at;  and  it  was  not  until  late  in  1886  that  the  Committee  re- 
solved to  give  Sullivan's  Golden  Legend,  Dvorak's  Stabat  Mater,  Mancinelli's 
Isaias,  and  Gethseniane  by  Bottesini — the  title  of  the  last  being  ultimately 
altered  in  deference  to  religious  susceptibility  to  The  Garden  of  Olivet. 
With  the  idea  of  giving  the  festival  a  "Jubilee  "  appearance,  Dr.  Mackenzie's 
Jubilee  Ode,  Saint-Saens's  Psalm  XIX.,  and  the  "Hymn  of  Praise"  were 
also  selected,  and  a  fruitless  attempt  made  to  induce  Her  Majesty  the 
Queen  to  attend  the  festival. 

Mr.  Stanford's  The  Revenge,  which  had  been  accepted,  was  eventually 
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removed  from  the  scheme,  because  it  could  have  been  given  only  on  the 
same  evening  as  the  performance  of  The  Golden  Legend,  the  composer  of 
which  expressly  objected  to  any  other  than  instrumental  music  being  given 
in  conjunction  with  his  cantata.  The  magnificent  Irish  symphony  was 
therefore  substituted  for  The  Revenge.  Berlioz's  Faust,  too,  though  at  first 
selected  and  afterwards  rejected  on  the  score  of  expense,  was  ultimately 
retained  ;  and  an  attempt  to  remove  Bottesini's  work  from  the  programme 
only  failed  after  considerable  discussion. 

The  customary  Choral  Concerts  were  given  in  the  interval  between  the 
festivals,  but,  unfortunately,  with  the  customary  want  of  financial  success. 
So  serious,  in  fact,  had  the  repeated  failure  of  these  performances  become, 
that  a  conference  was  held  at  which  it  was  decided  that  future  concerts 
should  be  accompanied  by  an  organ  and  the  strings  of  the  local 
Philharmonic  Society  only ;  and  the  work  selected  for  performance  under 
these  trying  conditions  was  no  other  than  Beethoven's  Mass  in  C.  But 
when  the  decision  became  known  to  the  Philharmonic  Society,  they,  with  a 
spirit  which  did  them  infinite  credit,  pointed  out  that  to  "  perform  this 
work  with  strings  and  organ  only  was  such  a  retrograde  step  from  an 
artistic  point  of  view,  that  they  hoped  the  Committee  would  reconsider  their 
decision."  The  concert,  however,  took  place  with  the  reduced  "  band,"  and 
the  financial  result  was  as  nearly  as  possible  the  same  as  before. 

The  following  list  of  the  singers  who  were  engaged  contains  the  names 
of  several  who  were  almost  as  indispensable  to  the  festival  as  the  Messiah — 
a  work  which,  as  has  been  seen,  more  than  once  saved  a  meeting  from 
financial  disaster : — Mme.  Albani,  the  Misses  Liza  Lehmann,  Annie 
Marriott,  Hilda  Wilson,  and  Lena  Little ;  with  Messrs.  Lloyd,  Wade, 
McGuckin,  Santley,  Marsh,  Brockbank,  and  Barrington  Foote.  The 
omission  of  Mme.  Patey  from  the  list  was  commented  upon  in  more 
than  one  journal.  Drs.  Bunnett  and  Hill  occupied  their  accustomed  posts 
as  organist  and  choir-master  respectively,  and  Mr.  Randegger  was  the 
conductor. 

The  Programmes  were  : — 

TUESDAY  EVENING,  OCTOBER  iith. 

"  A  Jubilee  Ode  "  A.  C.  Mackenzie. 

(Written  by  Joseph  Bennett. ) 
Madame  Albani  and  Mr.  Edward  Lloyd. 
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Psalm  XIX.  "  The  Heavens  Declare "  Camille  Saint-Saens. 

Miss  Annie  Marriott,  Miss  Liza  Lehmann,  Miss  Lena  Little, 
Mr.  Barton  McGuckin,  Mr.  F.  Barrington  Foote, 
Mr.  Alec  Marsh,  Mr.  Santley,  and  Mr.  Brockbank. 
(Solo  Violin — Mr.  J.  T.  Carrodus. 
Solo  Viola — Mr.  R.  Blagrove.    Solo  Harp— Mr.  E.  Lockwood.  ) 

"  Hymn  of  Praise  "  ("  Lobgesang ")  Mendelssohn. 
Madame  Albani,  Miss  Liza  Lehmann,  and  Mr.  Edward  Lloyd. 


WEDNESDAY  MORNING,  OCTOBER  i2th. 

A  Devotional  Oratorio  "  The  Garden  of  Olivet "  C.  Boitesini. 

Miss  Hilda  Wilson,  Miss  Annie  Marriott, 
Mr.  Edward  Lloyd,  Mr.  Santley,  and  Mr.  J.  H.  Brockbank. 

"  Stabat  Mater  "  Dvorik. 
Miss  Hilda  Wilson,  Miss  Annie  Marriott, 
Mr.  Edward  Lloyd,  and  Mr.  Santley. 


WEDNESDAY  EVENING,  OCTOBER  I2th. 


Miscellaneous  Concert. 


Part  I. 


Overture  "  Die  Zauberflote  " 

Song  "  Thou'rt  Passing  Hence  " 

Mr.  Alec  Marsh. 
Melodie  "Crepuscule" 

Miss  Liza  Lehmann. 
(Harp — Mr.  E.  Lockwood.) 
Regit,  and  Air  "  Where  sets  the  Sun  ?  "  A.  C. 

("  The  Story  of  Sayid  ' 
Mr.  Barton  McGuckin. 
Reverie  "  La  Captive" 

Miss  Lena  Little. 
ScENA  Byron's  "  Prayer  of  Nature "  A. 

Mr.  Edward  Lloyd. 
Aria  "  Piano,  Piano  "  {"  Freischutz  ") 

Madame  Albani. 
O  V  ERT  U  re  "  Tannhauser  " 


Mozart, 
Sullivan. 

Massenet. 


Mackenzie. 


H.  Berlioz. 


Weber. 


Wagner. 


Part  11. 


Overture 
New  Song 


"  Coriolanus  " 
"The  Holy  Vision" 
Mr.  Edward  Lloyd. 


Beethoven. 
Ch.  Gounod. 
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New  Scena  "  The  Song  of  Judith  "  E.  Prout. 

Miss  Hilda  Wilson. 
Duet  "  How  Sweet  the  Moonlight  Sleeps  "  Sir  Arthur  Sullivan. 

("  Kenil worth  ") 
Miss  Annie  Marriott  and  Mr.  Barton  McGuckin. 
Aria  "  Madamina"  ("  Don  Giovanni ")  Mozart. 

Mr.  F.  Barrington  Foote. 
Prelude  ("  Le  dernier  Sommeil  de  la  Vierge")  Massenet. 

The  Orchestra. 

Song  from  ' '  Lohengrin  "  Wagner. 

Mr.  Barton  McGuckin. 
Air  "Sweet  Bird"  ("  II  Pensieroso")  Handel. 

Madame  Albani. 
(Flute  Obligato— M.  Oluf  Svendsen.) 
Duo  "  Du  repos  void  I'heure  "("  Philemon  et  Baucis  ")  Cozmod. 

Miss  Liza  Lehmann  and  Mr.  Charles  Wade. 
Overture  "William  Tell"  Rossini. 


THURSDAY  MORNING,  OCTOBER  13TH. 

Sacred  Cantata  "Isaias"  Luigi  MancinelH. 

Madame  Albani,  Miss  Lena  Little, 
Mr.  Barton  McGuckin,  Mr.  F.  Barrington  Foote,  and 
Mr.  Alec  Marsh. 
"Fourth  Mass  (in  C)  "  L.  Cherubini. 

Miss  Annie  Marriott,  Miss  Hilda  Wilson,  Miss  Liza  Lehmann, 
Miss  Lena  Little,  Mr.  Barton  McGuckin, 
Mr.  F.  Barrington  Foote,  Mr.  Chas.  Wade,  and  Mr.  Alec  Marsh. 


THURSDAY  EVENING,  OCTOBER  13TH. 

Symphony  in  F  Minor  "The  Irish"  C.  V.Stanford. 

Cantata  "The  Golden  Legend "  Sir  Arthur  Sullivan. 

Madame  Albani,  Miss  Lena  Little, 
Mr.  Edward  Lloyd,  Mr.  Santley,  and  Mr.  Alec  Marsh. 


FRIDAY  MORNING,  OCTOBER  14TH. 

Oratorio  "The  Messiah"  Handel. 

Madame  Albani,  Miss  Liza  Lehmann, 
Miss  Lena  Little,  Miss  Annie  Marriott,  Miss  Hilda  Wilson, 
Mr.  Santley,  Mr.  Barton  McGuckin, 
Mr.  Alec  Marsh,  and  Mr.  F.  Barrington  Foote. 
(Trumpet  Obligato — Mr.  W.  Ellis.) 
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FRIDAY  EVENING,  OCTOBER  14TH. 

Dramatic  Legend  "Faust"  H.Berlioz. 

Miss  Annie  Marriott,  Mr.  Edward  Lloyd,  Mr.  Santley,  and 
Mr.  J.  H.  Brockbank. 
(Viola  Obligato — Mr.  R.  Blagrove.) 


The  omission  of  Elijah  from  the  scheme,  though  not  allowed  to  pass 
unnoticed,  was  a  step  for  which  it  were  hypercritical  to  blame  the 
Committee.  But  it  is  a  far  cry  from  Mendelssohn's  masterpiece  to  Dr. 
Mackenzie's  Jubilee  Ode,  and  Saint-Saens's  original  and  clever  Psalm,  which, 
however,  were  given  with  a  purpose.  The  Ode,  a  pike  d'occasion  of  no 
musical  value,  may  be  dismissed  at  once,  but  the  subtle  effect  produced  in 
the  tenor  part  by  a  too  literal  obedience  to  the  command  of  the  soprano  to 
"  Let  the  prayerful  anthem  rise  high  and  higher  to  the  skies  "  should  not 
be  allowed  to  go  unrecorded.*  The  Psalm,  though  written  by  one  of  the 
greatest  masters  France  has  produced,  is  a  work  by  no  means  representative 
of  its  composer's  genius.  In  it,  however,  Miss  Lehmann  achieved  the  only 
triumph  of  the  first  part  of  the  concert  by  her  singing  of  the  solo,  "  Thou, 
O  Lord."    The  "  Hymn  of  Praise  "  completed  the  programme. 

At  the  second  concert,  Bottesini's  Garden  of  Olivet  was  produced. 
Probably  but  few  of  the  audience  knew  that  the  distinguished  contrabassist 
was  a  composer  until  they  read  his  name  in  the  bills.  The  Committee,  it 
may  be  mentioned,  were  foiled  in  their  efforts  to  add  to  the  attraction  of 
Bottesini's  visit  by  inducing  him  to  play  a  solo  at  a  miscellaneous  concert. 

Those  who  knew  something  of  Bottesini's  talents  as  a  composer,  and 
who  anticipated  the  pleasure  of  hearing  a  new  work  from  his  pen  which 
should  contain  at  least  an  element  of  freshness  were  grievously  disappointed. 
The  music  of  the  Garden  of  Olivet  is  operatic  after  the  manner  of  the  effete 
Italian  Opera  of  the  ^re-Rigoletto  period,  and  is  devoid  of  even  a  scintilla 
of  genius.  Small  wonder,  then,  that  it  is  already  forgotten.  The  perform- 
ance at  Norwich,  conducted  by  the  composer,  was  fairly  good,  Mr.  Lloyd 
and  Mr.  Santley  doing  their  utmost  to  stir  the  music  into  life. 

Bottesini's  oratorio  was  followed  by  a  work  as  fine  as  it  was  the  reverse 
— -Dvorak's  Stabat  Mater.  This,  perhaps  Dvorak's  masterpiece,  is  full  of 
almost  marvellous  beauty,  and  the  contrast  between  the  pronounced  freshness 


*  Cf.  p.  72,  vocal  score. 
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and  individuality  of  the  Stabat  Mater  and  the  complete  absence  of  both 
in  the  Garden  of  Olivet  was  most  marked.  Perhaps  the  faults  of  the  latter 
were  unduly  emphasised  by  the  beauties  of  the  former.  But  with  all  its 
splendour  the  Stabat  Mater  failed  to  attract  more  than  a  very  small 
audience  ;  in  fact,  the  two  first  concerts  were  attended  by  but  1,750  people. 

A  decided  improvement  in  this  respect  on  Wednesday  evening  when  a 
very  miscellaneous  programme  was  performed  before  nearly  1,300  persons, 
merely  shows  that  the  Norwich  folk  had  moved  with  the  times,  and  were 
better  satisfied  with  easily  digested  music  than  with  that  which  called  for 
some  little  intellectual  effort.  The  programme  itself  calls  for  no  comment, 
save  that  it  included  a  novelty  in  Mr.  Prout's  musicianly  scena.  The  Song 
of  fudith — the  sole  novelty  by  an  English  composer  in  the  festival  scheme ; 
that  an  aria  from  Don  Giovanni  served  as  a  prelude  to  Massenet's  Le 
dernier  Sommeil  de  la  Vierge ;  and  that  the  overtures  to  Tannhduser  and 
Coriolanus  were  only  separated  by  a  short  interval.  The  concert  was  aptly 
described  as  a  development  of  the  Ballad  Concert  which  flourished  in  such 
luxuriance  in  Benedict's  day ;  it  was  also  said  to  be  "  a  very  good  thing 
of  the  kind." 

In  the  course  of  the  evening  Mme.  Albani  was  presented  with  a  bouquet 
by  the  Chairman  of  the  Jenny  Lind  Infirmary  "  in  trifling  but  ever  grateful 
remembrance  of  her  invaluable  services  to  the  Institution  in  November, 
1885." 

The  fact  that  the  choruses  of  Signor  Mancinelli's  Isaias  had  been  more 
appreciated  during  the  rehearsals  and  the  work  more  freely  discussed  than 
his  compatriot's  oratorio,  possibly  accounted  to  some  extent  for  its  greater 
attractiveness;  it  was  heard  by  1,172  persons  on  Thursday  morning.  If 
Isaias  fell  short  of  being  a  great  work,  its  superiority  to  the  Garden  of 
Olivet  from  both  the  musician's  and  the  listener's  standpoints  was  obvious. 
Then,  too,  the  former  was  described  as  sensuous,  sonorous,  vigorous,  and 
original — what  more  could  an  audience  require  ?  It  was  also  in  a  sense 
unorthodox,  since  its  composer,  an  avowed  adherent  to  Wagner,  had 
endeavoured  to  follow  in  the  footsteps  of  his  great  prototype — the  "  arch- 
priest  of  cacophony."  Isaias  is  a  work  which  might  reasonably  be  expected 
to  meet  with  success  at  any  time  ;  and  the  "  prophecy  of  Isaiah  "  a  number 
that  is  very  nearly  great.  But  in  spite  of  this,  in  spite  of  the  fact  that 
Isaias  is  clever,  emotional,  thrilling  with  life,  it  is  far  beyond  the  mark  to 
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say  (as  was  suggested  in  1887)  that  the  mantle  of  Wagner  had  fallen  upon 
Signor  Mancinelli. 

It  was  difficult  for  Cherubini's  beautiful  Mass  in  C  (which  followed 
Isaias)  to  make  all  of  its  due  effect,  since  the  ears  of  the  hearers  were 
attuned  to  the  vigour  of  the  orchestra  handled  by  an  "  unorthodox  "  writer. 
Cherubini,  the  very  archetype  of  musical  orthodoxy,  stood  a  good  chance 
of  suffering  by  being  placed  in  juxtaposition  with  a  "modern,"  yet  he 
passed  through  the  ordeal  successfully,  and  perhaps  gained  rather  than  lost 
by  the  very  force  of  the  contrast. 

In  the  evening  Mr.  Stanford  conducted  his  Irish  symphony  "amid 
constant  distractions,  as  a  sort  of  in-voluntary."  "The  people  (to  the 
number  of  some  1,360)  evidently  came  to  hear  the  Golden  Legend,  and 
regarded  the  orchestral  piece  as  a  convenient  thing  pour  passer  le  temps 
while  everybody  settled  down."  Sir  Arthur  Sullivan  conducted  his  own 
work,  though  obviously  suffering  from  ill-health.  An  interesting  feature  in 
connection  with  the  performance  was  Mr.  Santley's  first  appearance  in  the 
role  of  Lucifer,  and  the  splendid  artist  is  said  to  have  given  it  a  "  significance 
such  as  had  not  previously  been  observed." 

On  Friday  the  Messiah  was  given  in  the  morning,  and  Berlioz's  Faust 
in  the  evening ;  the  solo  music  in  the  former  being  divided  among  no  less 
than  nine  vocalists. 

During  the  week  the  Press  were  almost  unanimous  in  condemning  the 
singing  of  the  chorus,  and  the  shortcomings  of  the  once  famous  body  were 
far  too  obvious  to  be  lightly  passed  over.  It  is  true  that  an  enormous 
strain  was  put  upon  the  chorus  by  the  fact  that  rehearsals  were  held  on  the 
lOth  and  nth  October;  that  on  the  three  succeeding  days  their  services 
were  in  constant  demand  ;  and  that  on  Thursday  and  Friday  they  sang  in 
Isaias,  the  Golden  Legend,  the  Messiah,  and  Faust  I  Is  it,  then,  surprising 
that  by  the  last  day  of  the  meeting  this  choral  body  should  have  been 
reduced  to  a  state  of  complete  exhaustion  ?  Is  it  surprising  that  they  sang 
perfunctorily  and  out  of  tune  ;  that  they  committed  perhaps  most  of  the 
sins  a  chorus  can  commit  ?  The  fact  that  a  chorus  is  not  a  vast  machine 
which  can  be  set  in  motion  at  will,  seems  to  have  been  to  some  extent  lost 
sight  of ;  and  it  had  been  more  equitable  if,  while  condemning  the  Norwich 
chorus  of  1887  for  such  of  their  shortcomings  as  were  not  unavoidable, 
some  of  the  blame  had  been  attached  to  those  who  must  be  held  responsible 
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for  a  monstrous  choral  tour  de  force — for  this  the  festival  undoubtedly 
was. 

It  was  pointed  out  that  the  meeting  "  will  be  remembered  for  its  two 
Italian  novelties  (both  of  which  are  already  apparently  forgotten),  and  by 
those  concerned,  for  the  lesson  of  instant  and  thorough  reform  it  so 
effectually  taught" 

In  spite  of  some  misgivings  the  festival  proved  a  financial  success.  The 
receipts  were  ;^^4,758  ;  the  expenses  ^4,038  ;  and  the  surplus  balance  £t\<^, 
£1^00  of  which  were  given  to  charities. 


CHAPTER  XXIII. 
1890. 

The  severe  censure  passed  by  the  Press  upon  the  defective  singing  and 
the  management  of  the  chorus  at  the  late  festival  led  the  Committee  to  take 
immediate  steps  to  remedy  the  evil,  and  early  in  1888  an  Orchestral 
Committee  was  formed  upon  lines  somewhat  similar  to  those  of  the  old 
Chorus  Committee,  to  revise  the  chorus  thoroughly,  to  improve  the  inter- 
mediate concerts,  and  to  resuscitate  the  elementary  class  for  training  the 
choristers.  While  the  first  two  ultimately  proved  useful,  the  last  was 
confessed  "  to  be  not  an  unqualified  success." 

For  reasons  hitherto  unexplained,  but  which  may  have  had  some 
connection  with  the  state  of  the  late  festival  chorus,  Mr.  Randegger  was 
obliged  to  report  to  the  Committee  early  in  1888  that  he  had  experienced 
very  great  difficulty  in  obtaining  new  works  specially  written  by  English 
composers  for  the  twenty-third  meeting.  He  then  proposed  a  new  cantata 
by  Mr.  Hamish  MacCunn  ;  Mr.  Hubert  Parry's  Judith;  works  by  Professor 
Stanford,  Goring  Thomas,  Bach,  Wagner,  and  others  ;  while  suggestions 
were  received  from  outside  sources  that  Mr.  Arthur  Somervell,  Mr.  Henry 
Gadsby,  and  Mr.  Cowen  should  be  represented.  The  outcome  was,  as  will 
be  seen,  both  small  and  great :  small  in  the  number  of  novelties  ;  great  in 
that  the  chief  novelty  was  one  of  those  rare  birds — an  English  masterpiece. 
Mr.  Cowen's  Ruth  was  rejected  after  some  discussion,  as  also  were  Dr. 
Arnold's  Ahab ;  Mr.  Essex's  David;  a  cantata  by  Mr.  A.  R.  Gaul;  and 
the  Ninth  Symphony.  Ultimately  novelties  were  promised  by  Mr.  Hubert 
Parry  and  Mr.  MacCunn.  Of  the  former  more  anon.  The  latter  may  be 
dismissed  at  once,  since  though  it  was  reported  to  the  Committee  on  the 
2nd  July,  1890,  that  the  cantata.  Queen  Hynde  of  Caledofi,  was  "nearly 
completed,  and  would  soon  be  in  the  hands  of  the  engraver,"  yet  a  week 
later  Mr.  MacCunn  announced  his  inability  to  finish  the  work  in  time  for 
the  festival.    A  suggestion  to  fill  the  vacancy  thus  created  by  the  inclusion 
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of  Mr.  Randegger's  Fridoliii,  was  not  adopted,  the  Committee  holding  to 
the  opinion  that  on  the  whole  a  miscellaneous  concert  would  prove  more 
remunerative  than  a  cantata. 

Sir  Arthur  Sullivan's  and  Dr.  Mackenzie's  names  were  of  course  brought 
prominently  before  the  Committee  ;  and  it  was  decided  to  give  the  Martyr 
of  Antioch  and  The  Bride.  But  the  Dream  of  fubal  was  eventually  substi- 
tuted for  the  latter.  Sir  Arthur  Sullivan  had  obvious  misgivings  as  to  the 
capabilities  of  the  chorus,  since  it  is  stated  in  the  minute-books  that  he 
suggested  the  engagement  of  a  contingent  from  the  Leeds  choir — a 
suggestion  which  later  on  was  strongly  supported  by  Mr.  Randegger.  But, 
as  events  proved,  the  Leeds  contingent  was  not  imported  into  Norfolk. 

The  customary  difficulties  with  regard  to  the  choice  of  singers  were  due 
this  year  rather  to  the  objections  raised  by  a  section  of  the  Committee  than 
to  those  raised  by  the  singers  themselves.  At  the  end  of  the  last  decade 
Norfolk  was  suffering  perhaps  more  than  any  other  county  from  depression 
in  trade  and  agriculture  ;  and  it  was  deemed  advisable  to  curtail  the  expenses 
of  the  festival  as  much  as  possible.  With  this  in  view  the  Committee 
resolved  in  November,  1889,  that  neither  Mme.  Albani  nor  Mme.  Patey 
should  be  engaged,  it  being  thought  that  distinguished  as  were  these 
singers,  they  could  not  prove  sufficiently  attractive  in  a  depressed  season 
to  counterbalance  their  high  fees.  The  great  ability  of  the  singers  was 
of  course  never  questioned  ;  the  sole  reason  for  their  non-engagement  was 
the  expense.  Ultimately  Mme.  Nordica  and  Miss  Macintyre  were  selected 
for  principal,  sopranos — superb  vocalists,  it  is  true  ;  but  since  both  were 
operatic  rather  than  oratorio  singers,  the  choice  was  at  least  experimental. 

Miss  Liza  Lehmann  was  again  the  third  soprano ;  Miss  Marian 
Mackenzie  and  Miss  Damian  were  the  contraltos ;  Messrs.  Lloyd, 
Humphreys,  and  Davies,  the  tenors  ;  and  Messrs.  Henschel,  Marsh,  and 
Novara,  the  basses.  The  names  of  Mrs.  Hutchinson  and  Mr.  Watkin  Mills 
were  also  proposed  in  Committee  ;  but  neither  singer  was  engaged. 

The  Programmes  were  : — 


TUESDAY  EVENING,  OCTOBER  14TH. 

"  The  National  Anthem  " 
Oratorio  "Judas  Maccab^eus"  Handel. 

Madame  Nordica,  Miss  Marian  Mackenzie,  Miss  Liza  Lehmann, 
Mr.  Edward  Lloyd,  Mr.  Maldvvyn  Humphreys,  and  Mr.  Alec  Marsh. 
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WEDNESDAY  MORNING,  OCTOBER  15TH. 

Symphony,  Part  II.  "  Last  Judgment "  Spohr. 

Solo  "  Lamentatio  Daviddi "  Schiitz  {\(>zoi). 

Mr.  Franco  Novara. 
New  Cantata  "  L' Allegro  ed  il  Pensieroso  "       C.  Hubert  H.  Parry. 

(Composed  for  the  occasion.) 
Miss  Macintyreand  Mr.  Alec  Marsh. 

"  Stabat  Mater  "  Rossini. 
Madame  Nordica,  Miss  Damian,  Mr.  Edward  Lloyd,  Mr.  Franco 
Novara,  and  Mr.  Alec  Marsh. 


WEDNESDAY  EVENING,  OCTOBER  15TH. 

Incidental  Music  "Ravenswood"  A.C.Mackenzie. 

("  Bride  of  Lammermoor  ") 
"The  Dream  of  Jubal  "  A.  C.  Mackenzie. 

Miss  Julia  Neilson,  Miss  Macintyre,  Miss  Marian  Mackenzie, 
Mr.  Edward  Lloyd,  and  Mr.  Franco  Novara, 


THURSDAY  MORNING,  OCTOBER  i6th. 

Symphony  in  A  Minor  No.  3,  Op.  56  ("  Scotch")  Mendelssohn. 
Hymn  "  Hear  my  Prayer "  Mendelssohn. 

Miss  Liza  Lehmann. 
Sacred  Musical  Drama  "  The  Martyr  of  Antioch  "  Sir  A.  Sullivan. 

Miss  Damian,  Miss  Macintyre,  Mr.  Edward  Lloyd,  Mr.  Franco 
Novara,  and  Mr.  Alec  Marsh. 


THURSDAY  EVENING,  OCTOBER  i6th. 
Miscellaneous  Concert. 
Part  I. 

Overture  "  Marco  Spada"  Auher. 

Quartetto  "  Ecco  quel  fiero  istante  "  Costa. 

Miss  Liza  Lehmann,  Miss  Marian  Mackenzie, 
Mr.  Maldwyn  Humphreys,  and  Mr.  Alec  Marsh. 
Regit,  and  Air        "  She  alone  charmeth  my  sadness "  Gounod. 

("La  Reine  de  Saba ") 
Mr.  Franco  Novara. 
Solo  Harp  "  Fantasia  in  A  flat  "  Parish-Alvars. 

Madame  Angelica  Berzon. 
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Song  "  Fare-thee-well"  Alfred  Celliei: 

Mr.  Ben  Davies. 

Song  "  The  Worker  "  Gounod. 

Miss  Marian  Mackenzie. 
Aria  "  Dalla  sua  pace"  ("  Don  Giovanni ")  Mozart. 

Mr.  Edward  Lloyd. 
Romance  "Connais-tu  le  pays?"  ("Mignon")    A mbroise  Thomas. 

Miss  Liza  Lehmann. 
Wolfram's  Phantasy         "  Blick' ich  umher "  IVa^ner. 
From  the  2nd  Act  (Sanger-Krieg)  of  "  Tannhauser." 
Mr.  Henschel. 

ScENA  ED  Aria  "  Ah,  Perfido  !  "  Beethoven. 

Madame  Nordica. 
Ballad  TOR  Orchestra    "  The  Ship  o' the  Fiend  "  Hamish  MacCunn. 


Part  n. 

Overture  "  Richard  IIL"  Ed.  German. 

Song  "  The  Wanderer "  Schubert. 

Mr.  Alec  Marsh. 

DuettinO  "Mille  volte"  Randegger. 

Miss  Marian  Mackenzie  and  Mr.  Ben  Davies. 
Valse  "  Romeo  et  JuUette  "  Gounod. 

Miss  Macintyre. 
"  Lohengrin's  Farewell "  (from  Act  IIL  of  "  Lohengrin  ")  Wagner. 
Mr.  Edward  Lloyd. 
Aria  "Nobil  Signor"  ("Gli  Ugonotti")  Meyerbeer. 

Miss  Damian. 

Song  "  The  Guides  of  the  Night "  E.  Solomon. 

Mr.  Ben  Davies. 

Gavotte  From  the  Opera  "  Esmeralda "       A.  Goring  Thomas. 

Crugantino's  Song    From  Goethe's  " Claudine  von  Villa  Bella"  Beethoven. 

(Composed  1790.) 

Mr  Henschel. 

Ballad  "Sunshine  and  Shade"  ("Rival  Beauties")  Randegger. 

Mr.  Maldwyn  Humphreys. 
Overture  "Turandot"  Weber. 


^  FRIDAY  MORNING,  OCTOBER  17TH. 

Oratorio  "Elijah"  Mendelssohn. 

Madame  Nordica,  Miss  Marian  Mackenzie,  Miss  Liza  Lehmann, 
Miss  Damian,  Mr.  Ben  Davies,  Mr.  Maldwyn  Humphreys, 
Mr.  Alec  Marsh,  and  Mr.  Brockbank. 
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FRIDAY  EVENING,  OCTOBER  17TH. 
Part  I. 

"  Selection  from  Suite  in  D  "  J.  S.  Bach. 

(a)  Gavotte  I.  and  II.  (c)  Bourree 

(b)  Air  (d)  Gigue 

Second  Act  OF  THE  Opera    "  The  Flying  Dutchman  "  Wagner. 
Madame  Nordica,  Miss  Marian  Mackenzie,  Mr.  Franco  Novara, 
Mr.  Ben  Davies,  and  Mr.  Henschel. 


Part  11. 

Miscellaneous  Concert. 

Overture  "  La  Chasse  de  jeune  Henri  VI." 

Quartet  "  Beneath  the  Almond  Tree  " 

Miss  Liza  Lehmann,  Miss  Marian  Mackenzie,  Mr. 

AND  Mr.  Henschel. 
Serenade  "  Sleep,  dearest,  sleep  " 

Miss  Marian  Mackenzie. 
Song  "  I'll  sing  thee  songs  of  Araby  " 

Mr.  Ben  Davies. 
Serenade  "  Si  tu  savais  " 

Miss  Liza  Lehmann. 
Melody         ^  "Spring" 
Intermezzo    J  "LoinduBal" 
Aria  "Si  tra  i  ceppi "  ("  Berenice ") 

Mr.  Franco  Novara. 

Nuptial  March 


Mehul. 
Henschel. 
Ben  Davies, 

Randegger. 

F.  Clay. 

Francois  ThomL 

Grieg. 
Gillett. 
Handel. 

Bevignani. 


Perhaps  more  curiosity  than  genuine  interest  was  aroused  among 
musicians  by  the  performance  of  Judas  Maccabcsus,  with  which  the  festival 
opened,  since  the  principal  soprano  and  the  baritone  parts  were  taken  by 
two  singers  comparatively  untried  in  oratorio.  But  even  this  curiosity  was 
not  widely  diffused,  or  the  audience  would  have  been  larger.  Though 
Mme.  Nordica  and  Mr.  Marsh  were  fairly  successful,  it  cannot  be  denied 
that  they  were  unable  to  efface  the  impressions  made  by  their  illustrious 
predecessors. 

The  concert  on  Wednesday  morning  was  in  some  respects  the  most 
interesting  of  the  series,  since  its  programme  contained  not  only  Mr. 
Parry's  specially-written  cantata,  L' Allegro  ed  il  Pensieroso,  but  also  the 
beautiful  and  impressive  Lamentatio  Daviddi,  of  Heinrich  Schiitz,  for  a 
bass  voice,  four  trombones,  and  organ — a  combination  which  the  pro- 
gramme sagely  observed  was  "  unusual  at  the  present  day."     For  bringing 
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forward  a  composition  so  out-of-the-way  the  Committee  deserve  great 
credit ;  but  it  is  to  be  regretted  that  such  a  work  as  Rossini's  Stabat  Mater 
is  not  allowed  a  prolonged  rest  while  attention  is  turned  farther  a-field. 
The  Lamentatio  had  been  heard  before;  it  was  given  by  the  Wind 
Instrument  Chamber-music  Society  in  March,  and  at  the  Crystal  Palace 
on  the  26th  April,  1890,  with  Mr.  Henschel  as  the  soloist.  To  this 
distinguished  singer  belongs  the  credit  for  the  idea  that  the  soloist  should 
take  up  his  position  near  the  organ,  and  not  in  his  usual  place  at  the  front 
of  the  platform.  The  Lamentatio  was  sung  at  Norwich  by  Mr.  Novara  ;  the 
trombones  played  by  Messrs.  Hadfield,  Geard,  Blamphin,  and  Phasey ;  and 
Dr.  Bunnett  was  at  the  organ. 

Mr.  Parry's  cantata  which  followed,  was  conducted  by  the  composer, 
the  solo  vocalists  being  Miss  Macintyre  and  Mr.  Marsh.  Since  the  birth  of 
L Allegro  Mr.  Parry  has  produced  another,  perhaps  a  greater  masterpiece  ; 
but,  nevertheless,  the  former  is  a  work  of  very  distinguished  merit ;  a  work 
which  any  living  composer  would  be  proud  to  claim  as  his  own :  any  country 
to  treasure.  It  is,  too,  a  work  that  none  but  an  Englishman  could  have 
written.  The  music  is  as  English  as  the  poem,  in  the  choice  of  which  Mr. 
Parry  exercised  that  wise  discretion  that  has  always  characterised  his 
judgment.  Further,  Mr.  Parry  deserves  credit  for  having  restored  the  pure 
Miltonic  text.  Where  all  is  so  good  it  seems  unnecessary  to  particularize  ; 
but  mention  should  certainly  be  made  of  the  exquisite  solo, "  Sometime 
walking,"  with  its  lovely  oboe  introduction  ;  and  the  thoroughly  Parry-esque 
six-part  chorus,  "  And  when  the  Sun."  To  sum  up  the  work  one  may  say 
it  is  fitting  music  "  married  to  immortal  verse " — than  which  no  higher 
praise  can  be  given.  Rossini's  Stabat  Mater,  which  followed,  did  not  gain 
by  being  placed  in  juxtaposition  with  Mr.  Parry's  work. 

The  next  evening  was  devoted  to  a  "  Mackenzie  Concert,"  the  pro- 
gramme containing  extracts  from  the  delightful  incidental  music  to 
"  Ravenswood,"  performed  now  for  the  first  time  in  the  concert-room,  and 
the  somewhat  wearisome,  though  clever  Dream  of  fubal.  In  the  latter 
work  the  recitation  was  declaimed  with  great  emphasis,  but,  it  was  thought, 
too  much  gesticulation,  by  Miss  Julia  Neilson  ;  and  the  principal  solo  music 
was  sung  by  Miss  Macintyre  and  Mr.  Lloyd,  who  had  created  the  parts  at 
the  first  performance  at  Liverpool  in  1889.  Dr.  Mackenzie  conducted,  and 
at  the  close  of  the  concert  was  accorded  a  fitting  ovation. 
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On  Thursday  morning  Mendelssohn's  A  minor  symphony  and  "  Hear 
my  prayer  "  formed  the  first  part  of  the  programme,  and  were  followed  by 
Sullivan's  Martyr  of  Antioch  in  the  second  part.  This  again  proved  very 
attractive  at  Norwich,  where  the  principal  soloists  were  Miss  Macintyre 
and  Mr.  Lloyd.  It  is  worthy  of  note  that  the  Press  were  more  than 
inclined  to  praise  the  chorus,  who  certainly  made  a  great  effort  to  wipe  out 
the  stain  that  to  some  extent  still  clung  to  them. 

The  evening  concert  was  aptly  described  as  being  designed  ad  cap- 
tandum  vulgus,  since  the  programme  ranged  from  Don  Giovanni  to  the  Red 
Hussar.  It  "  was  redeemed  from  the  lowest  depth  "  by  the  presence  of  an 
interesting  song  from  Beethoven's  Claudine  von  Villa  Bella,  admirably  sung 
by  Mr.  Henschel ;  Mr.  MacCunn's  characteristic  ballad.  The  Ship  o'  the 
Fiend,  which  went  well  after  a  false  start ;  and  Mr.  German's  Richard  III. 
overture — the  last  two  works  conducted  by  their  composers. 

On  Friday  morning  Elijah  was  given,  and  attracted  the  largest  audience 
of  the  week.  In  connection  with  the  performance  it  is  only  necessary  to 
remark  that  Mr.  Marsh  sang  the  title-role  apparently  for  the  first  time  in 
public  ;  and  to  ask  why  Mr.  Henschel,  who  was  engaged  at  the  festival,  and 
at  that  time  was  one  of  the  ablest  exponents  of  the  part  of  the  prophet  in 
England,  was  not  appointed  to  sing  it. 

In  the  evening  the  festival  was  brought  to  a  close  by  a  miscellaneous 
concert  in  which  the  second  act  of  the  Flying  Dutchman  and  a  selection 
from  a  suite  by  Bach  were  alone  worthy  of  note.  Those  of  the  good  folk  of 
Norfolk  who  were  unacquainted  with  the  story  of  Wagner's  opera  must  have 
been  somewhat  scandalized  when  they  read  in  the  programme  that  "  His 
(the  Dutchman's)  good  angel,  however,  interposed,  and  so  far  obtained  a 
mitigation  of  his  sentence  that  he  was  permitted  to  go  ashore  once  every 
seven  years  and  marry  a  wife  !  " 

The  noticeable  features  of  a  festival  not  overburthened  with  interest 
were,  then,  the  production  of  Mr.  Parry's  cantata  and  Schiitz's  Lamentatio  ; 
and  the  general  improvement  in  the  chorus-singing. 

The  financial  result  was  as  follows  : — Receipts,  £^,2y^  (inclusive  of  £2,1 
balance  in  hand) ;  expenses,  £1,774.',  profit,  £49^,  which  was  subsequently 
increased  to  ;^50i  by  the  free  offerings  of  a  few  members  of  the  Committee, 
who  rightly  thought  a  balance  of  £soo  looked  better  than  one  of  ^^490. 
£2$o  were  given  to  charities.     Sometime  after  the  festival  the  Committee 
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suffered  a  very  severe  loss  by  the  death  of  Mr.  Hay  Gurney,  their  Chairman 
for  fifteen  years,  before  which  he  had  been  (since  1856)  a  prominent 
member  of  the  festival  and  ball  Committees.  The  vacancy  thus  caused 
was  filled  by  the  election  of  the  present  chairman,  Mr.  C.  R.  Gilman,  who 
by  a  strange  coincidence  had  become  secretary  in  the  same  year  that 
witnessed  the  appointment  of  Mr.  Hay  Gurney  to  the  higher  office.  The 
Hon.  Harbord  Harbord  became  vice-chairman  ;  Mr.  Oddin  Taylor  secre- 
tary ;  and  Mr.  A.  H.  C.  Taylor  assistant  secretary. 

The  affairs  of  the  twenty-third  festival  were  ultimately  wound  up  by  a 
sort  of  Star  Chamber  conference  held  to  decide  as  to  future  arrangements, 
to  discuss  some  suggested  improvements,  and  the  constitution  of  the 
General  Committee. 


CHAPTER  XXIV. 


1893. 

It  has  been  said  that  the  Choral  Concerts,  given  in  the  interval  between 
the  festivals,  usually  resulted  in  a  loss.  Early  in  189 1  the  Committee, 
again  taking  the  matter  into  serious  consideration,  decided  that  an 
endeavour  should  be  made  to  raise  the  tone  of  the  concerts  by  the  engage- 
ment of  soloists  of  a  higher  class  than  those  hitherto  chosen.  But  though 
this  was  done,  the  financial  result  was  hardly  better  than  before.  Never- 
theless the  performances  were  doing  good  work  in  keeping  the  chorus 
together,  and  in  fostering  a  taste  for  the  best  music  in  Norwich. 

A  large  number  of  new  works  were  offered  by  their  respective  com- 
posers to  the  Committee  for  performance  at  the  twenty-fourth  festival,  the 
first  in  the  field  being  Mr.  E.  German,  with  a  symphony.  A  Mr.  Crawford 
offered  a  setting  of  the  Eighth  Psalm  ;  the  Rev.  W.  Batson  a  cantata.  The 
Faithful  Shepherdess ;  Mr.  J.  F.  H.  Read,  the  Death  of  Young  Roviilly ; 
Mr.  E.  Sachs,  The  Legend  of  the  Briar  Rose  ;  but  these  four  Choral  works 
were  one  and  all  declined.  Mr.  J.  F.  Barnett  tendered  a  short  cantata  ;  Mr. 
Randegger  suggested  that  an  invitation  to  compose  a  new  work  should  be 
extended  to  Mr.  A.  R.  Gaul,  who  for  a  number  of  years  had  persistently 
endeavoured  to  obtain  a  hearing  at  a  Norwich  festival  :  and  the  Committee 
recommended  that  application  be  made  to  Mr.  Cowen  and  Sir  J.  Stainer. 
Though  the  last-named  accepted  the  invitation,  he  was  ultimately  compelled 
to  abandon  the  idea  of  writing  a  new  work  ;  and  Mr.  Cowen,  being  pre- 
occupied with  his  opera,  Signa,  offered  his  cantata,  The  Water  Lily,  which 
had  been  written  for  the  Leeds  festival  of  1892,  but  withdrawn  before  the 
meeting.  This,  the  new  symphony  by  Mr.  German,  Mr.  Gaul's  Una,  and 
Mr.  Barnett's  Wishing  Bell,  constituted  the  novelties  especially  written  for 
the  occasion  ;  while  M.  Paderewski's  Polish  fantasia — then  unheard  in  the 
concert-room — Mr.  Parry's  fudith,  and  Sir  A.  C.  Mackenzie's  "Pibroch"  for 
violin  and  orchestra,  were  new  to  Norwich. 
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Sir  A.  C.  Mackenzie's  oratorio,  Bethlehem,  was  also  offered  to  the 
Norwich  Committee,  but  was  declined  because  of  the  condition  attached, 
that  £\00  should  be  paid  for  the  privilege  of  bringing  the  work  to  a  first 
hearing. 

A  great  deal  may  be  said  for  and  against  the  system  of  non-payment  for 
festival  novelties.  It  has  been  seen  already*  that  at  least  on  one  previous 
occasion  the  Committee  at  Norwich  agreed  to  pay  a  sum  stipulated  for  by 
the  composer  of  a  new  work,  and,  from  an  equitable  point  of  view,  it  is  hard 
to  see  why  all  composers  should  not  be  paid  for  the  fruits  of  their  labours. 
The  production  of  an  important  work  by  an  unknown  writer  at  one  of  the 
principal  festivals  of  course  confers  honour  upon  that  writer  ;  but,  on  the 
other  hand,  the  production  of  a  similar  work  by  a  composer  of  established 
reputation  confers  honour  upon  the  Committee.  The  argument  of 
"  Charity,"  which  has  hitherto  been  advanced  is  obviously  unsound,  since 
local  charities  have  no  practical  claim  upon  any  but  local  people  ;  and  as 
the  Norwich  authorities  now  announce  that  their  festivals  are  given 
primarily  for  the  sake  of  art,  they  have  no  longer  the  right  (if  they  have 
the  desire)  to  plead  "  Charity." 

It  has  been  said  that  if  fees  are  to  be  uniformly  demanded  for  new  com- 
positions, these  would  in  a  short  time  cease  to  be  considered  at  all  by  festival 
committees,  and  that  great  expense  would  be  saved  them  thereby.  But 
specious  as  this  argument  is,  it  tells  rather  against  a  festival  management, 
since  if  no  novelties  are  produced  there  will  be  no  attraction  for  outsiders 
to  visit  the  festivals,  which  will  then  become  purely  local  charitable  money- 
making  functions  quite  devoid  of  general  interest.  Let  the  provincial 
festivals  once  lose  their  reputation  for  the  production  of  novelties,  and  their 
reason  for,  if  not  their  right  to,  existence  (so  far  as  the  outside  world  is 
concerned)  will  cease  to  be. 

The  first  of  the  singers  to  be  engaged  was  Mme.  Belle  Cole,  whose 
engagement  was  quickly  followed  by  those  of  Mmes.  Albani — once  more 
reinstated  in  the  post  of  principal  soprano — -Trust,  Mackenzie,  and  Miss  Anna 
Williams ;  with  Messrs.  Lloyd,  Davies,  Henschel,  Pierpoint,  Brockbank, 
and  Salmond.  The  propriety  of  engaging  Mmes.  Eames  and  Melba  was 
also  discussed,  but  when  it  became  certain  that  Mme.  Albani  would  be  able 


*  See  Chapter  XVIII. 
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to  accept  an  engagement,  their  names  were  removed  from  the  list.  With 
the  intention  of  improving  and  adding  importance  to  the  evening  concerts 
the  Committee  also  engaged  M.  Paderewski  and  Senor  Sarasate — a  well- 
advised  step  which  met  with  its  due  reward. 

For  the  first  time  in  the  long  existence  of  the  Norwich  Festival  there 
was  a  material  alteration — already  referred  to — in  the  description  of  the 
purpose  for  which  the  meetings  are  held.  Up  to  1890  the  festivals  were 
announced  as  "in  aid  of  the  principal  local  charities."  In  1893  these  words 
were  omitted,  and  a  note  appended  to  the  programmes  explained  that  "  the 
surplus  will  be  devoted  to  the  principal  charities,"  etc. — a  distinction  with  a 
very  large  difference,  since  henceforth  art  will  be  officially  declared  to  be 
the  chief  consideration.  The  sequel  will  show  how  by  trying  to  benefit 
art  the  Committee  still  succeeded  in  substantially  benefiting  charity. 

Again,  for  the  first  time  important  contingents  of  singers  from  Yarmouth 
and  Lowestoft  were  introduced  into  the  festival  chorus.  This  proceeding 
can  hardly  be  overpraised,  since  not  only  was  the  chorus  materially 
strengthened  by  the  influx  of  new  voices,  but  two  of  the  chief  towns  of  the 
district  derived  therefrom  a  practical  interest  in  the  meeting.  The  more 
general  atmosphere  of  "  Norfolk  "  and  the  correspondingly  smaller  feeling 
of  localism  thus  created,  were  obvious  means  to  arouse  latent  interest 
throughout  the  county.  It  is  a  pity  that  the  geographical  position  of  Lynn 
prevented  a  contingent  from  that  town  from  taking  part  in  the  festival ; 
but  doubtless  a  way  will  be  found  in  the  near  future  to  overcome  even  this 
difficulty. 

Mr.  G.  H.  Betjemann  was  the  leader  of  the  festival  band  ;  Drs.  Bunnett 
and  Hill  the  organist  and  chorus-master  respectively  ;  and  Mr.  Randegger 
the  conductor. 

The  Programmes  were  : — 

TUESDAY  EVENING,  OCTOBER  3RD. 

' '  National  Anthem  " 
Miss  Anna  Williams,  Madame  Belle  Cole,  and  Chorus. 
Oratorio  "St.  Paul"  Mendelssohn. 

Miss  Anna  Williams,  Madame  Belle  Cole, 
Mr.  Ben  Davies,  Mr.  Bantock  Pierpoint,  Mr.  J.  H.  Brockbank,  and 
Mr.  Norman  Salmond. 
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WEDNESDAY  MORNING,  OCTOBER  4TH. 

New  Symphony  in  A  Minor  (No.  2)  Edward  German. 

Dramatic  Cantata  "The  Golden  Legend"  Arthur  Sullivan. 

Madame  Albani,  Madame  Marian  Mackenzie,  Mr.  Edward  Lloyd, 
Mr.  Georg  Henschel,  and  Mr.  Bantock  Pierpoint. 


WEDNESDAY  EVENING,  OCTOBER  4TH. 


Overture  "  Die  Meistersinger  " 

Regit,  and  f  "  Samson,  still  beguiled  by  my  power"  1 

Air  "  O  love,  I  invoke  thy  assistance "  ) 

("  Samson  and  Dalila 
Madame  Marian  Mackenzie. 
New  Polish  Fantaisie  for  Pianoforte  and  Orchestra 

(Pianoforte — M.  Paderewski.) 
Cantata  "Una" 

Mrs.  Helen  Trust,  Madame  Belle  Cole, 
Mr.  Ben  Davies,  and  Mr.  Norman  Salmond. 
Overture,  No.  8  "Yewbarrow"  Dr. 

[  a  "  Nocturne"  \ 
Pianoforte  Soli  -j  i  "Etude"  I 

I  c  "  Rhapsodie " 
M.  Paderewski. 
Overture  "The  Merry  Wives  of  Windsor" 


I4''ag}ter. 
Saint-Saens. 
") 

Paderewski. 
A.  R.  Gaul. 

Horace  Hill. 
Chopin. 
Liszt. 

Nicolai. 


THURSDAY  MORNING,  OCTOBER  5TH. 

Oratorio  "Judith"  C.  Hubert  H.  Parry. 

Madame  Albani,  Madame  Marian  Mackenzie, 
Mr.  Lloyd,  Mr.  Bantock  Pierpoint,  Mr.  Georg  Henschel, 
and  Masters  White  and  Self. 


THURSDAY  EVENING,  OCTOBER  5TH. 

Overture  "Cleopatra"  Luigi  Mancinelli. 

Hans  Sachs's  Monologue  "  Wie  duftet  doch  der  Flieder  "  IVagner. 
(From  the  Second  Act  of  "  Die  Meistersinger.") 
Mr.  Georg  HenscheP. 
Regit,  and  Air       "  My  heart  is  weary"  ("  Nadeschda")  A.  Goring  Thomas. 

Madame  Belle  Cole. 
Lohengrin's  Farewell  ("Lohengrin")  IVagner. 

Mr.  Edward  Lloyd. 
Scena  "  Medea "  A.  Randegger. 

Miss  Anna  Williams. 
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Suite  FOR  Violin  "Pibroch"  A.C.Mackenzie. 

I.  Rhapsody.       II.  Caprice.       III.  Dance. 
Senor  Sarasate. 

Cantata  for  Female  Voices  "The  Wishing  Bell"  J.  F.  Burnett. 

Mrs.  Helen  Trust  and  Madame  Marian  Mackenzie. 

Ballet 
Song 


Villiers  Stanford. 


") 


(     No.  I,  "  Larghetto  con  moto  ' 
I      "  There  is  a  Bower  of  Roses'' 
j        Miss  Anna  Williams. 
Ballet  I,  No.  2,  "  Allegretto " 

("  The  Veiled  Prophet ' 
Regit.  AND  Air     "  O  vision  entrancing"  ("  Esmeralda")  A.  Goring  Thomas. 

Mr.  Edward  Lloyd. 
Solo  Violin  "  Introduction  and  Rondo  Capriccioso  "  Saint-Sams. 

Senor  Sarasate. 
Song  "  The  Two  Grenadiers  " 

Mr.  Georg  Henschel. 
Overture  "  Oberon  " 


Schumann. 


Weber. 


FRIDAY  MORNING,  OCTOBER  6th. 

Oratorio  "The  Messiah"  Handel. 

Miss  Anna  Williams,  Madame  Marian  Mackenzie, 
Madame  Belle  Cole,  Mr.  Ben  Davies,  Mr.  Bantock  Pierpoint, 
and  Mr.  Norman  Salmond. 


FRIDAY  EVENING,  OCTOBER  6th. 

Symphony  No.  4  ("The  Italian")  Mendelssohn. 
Romantic  Legend  "  The  Water  Lily  "  F.  H.  Cowen. 

(The  first  time  of  performance.) 
Madame  Albani,  Madame  Marian  Mackenzie,  Mr.  Edward  Lloyd, 
Mr.  Bantock  Pierpoint,  and  Mr.  Norman  Salmond. 
Imperial  March  Sullivan. 

The  opening  concert  was  devoted  to  a  performance  of  St.  Paul,  a  work 
sadly  neglected  at  Norwich,  and  as  if  to  show  their  resentment  for  the 
supersession  of  Elijah,  Norfolk  and  Norwich  declined  to  appear  in  any 
large  numbers  ;  in  fact,  this  audience  was  the  smallest  of  the  week.  The 
absence  of  Mme.  Albani  and  Mr.  Lloyd,  no  doubt,  rather  militated  against 
the  work,  for  a  large  proportion  of  the  Norwich  audience,  like  many 
another,  go  out  primarily  to  hear  a  singer,  not  a  work.  But  the  perform- 
ance was  interesting  in  that  it  showed  the  remarkable  advance  made  by  the 
chorus  towards  the  attainment  of  their  old  excellence.    The  Press  were 
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loud  in  their  praise,  the  Athenaum  remarking  that  the  tone  "aHke  in 
volume  and  quality  was  strikingly  superior  to  anything  that  we  have  heard 
at  Norwich  in  previous  years  ; "  and  the  Times  was  no  less  complimentary. 

On  Wednesday  morning  Mr.  German's  symphony,  the  first  of  the 
novelties,  was  produced  under  its  composer's  direction,  and  was  admitted 
by  all  the  critics  to  be  a  marked  advance  upon  its  predecessor.  The  slow 
movement  is  in  very  truth  a  tone-poem,  and  the  piquant  scherzo  was  not 
inaptly  described  by  the  Athenceuin  as  the  gem  of  the  work,  though  why 
that  journal  added  that  "  it  might  have  proceeded  from  the  pen  of  Dvorak," 
is  not  obvious.  Mr.  German  thinks  like  an  Englishman  ;  his  music  is 
thoroughly  English  in  spirit ;  and  we  have  few  composers  who  show  in 
their  compositions  less  of  the  "  made  in  Germany  "  taint.  If  the  symphony 
is  not  a  masterpiece,  it  contains  so  much  that  is  masterly  in  conception  and 
treatment  that  the  best  hopes  may  be  entertained  for  the  composer's  future 
musical  career. 

After  the  symphony  came  the  Golden  Legend,  which  as  usual  drew  a 
very  large  audience.  Of  its  performance  there  is  nothing  to  be  recorded 
save  that  the  chorus  maintained  the  promised  excellence  of  the  previous 
day;  and  that  the  part  of  Lucifer  was  in  the  hands  of  Mr.  Henschel, 
perhaps  the  most  artistic  interpreter  of  the  role  now  before  the  public. 

A  great  deal  of  interest  was  aroused  by  the  evening  concert  which  was 
to  witness  the  first  performance  of  M.  Paderewski's  new  Polish  fantasia. 
This  proved  to  be  a  beautiful  and  very  original  composition  of  whose 
merits  there  were  no  two  opinions.  It  was  played  of  course  with  all  the 
composer-pianist's  characteristic  brilliancy  and  verve,  and  created  a  marked 
effect. 

Of  Una,  which  followed  the  fantasia,  there  is  unfortunately  little  to  be 
said,  and  that  little  is  hardly  flattering.  Those  who  wish  to  read  the  few 
Press  notices  which  sounded  a  note  of  praise  are  referred  to  the  advertise- 
ment columns  of  the  Musical  Times,  where  they  will  have  no  difficulty  in 
finding  complimentary  remarks,  for  in  some  the  chaff  has  been  sifted  from 
the  wheat.  For  example,  the  Atlien(iem7i  said  :  "  To  the  list  of  works  which 
have  proved  widely  acceptable  Una  should  be  added,  for  the  flow  of 
pleasant  unaffected  tune  and  the  simple  and  suave  writing  are  just  as  note- 
worthy as  in  the  Holy  City  and  Joan  of  Arc!'  But  the  same  journal 
proceeds  thus,  "  perhaps  the  fact  that  nearly  all  the  numbers  for  solo  voices 
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resemble  English  ballads  in  form  and  phraseology  will  increase  its  chances 
of  popularity  with  those  among  whom  the  work  is  intended  to  circulate  ; 
but  a  succession  of  milk-and-watery  songs  proved  decidedly  wearisome  at 
a  festival  performance."  The  Globe  boldly  asserted  that  "  it  was  a  cruel 
act  of  the  Festival  Committee  to  include  this  puerile  effusion  in  the  pro- 
gramme of  the  Paderewski  concert.  And  yet  it  must  be  frankly  owned 
that  some  of  the  audience  obviously  enjoyed  it.  There  are  certainly  the 
materials  for  a  passable  set  of  Lancers."  The  following  words  from  the 
Times,  too,  are  worth  quoting.  "  It  is  not  the  composer's  fault  that  it 
( Uiid)  has  been  placed  before  an  audience  of  a  certain  amount  of  musical 
culture ;  but  those  who  chose  it,  or  who  commissioned  it,  would  seem  to 
have  been  hardly  conscious  of  the  responsibility  they  hold.  Such  festivals 
as  these  are  of  national,  not  merely  local,  importance  ;  and  the  sure  way  to 
degrade  them  from  their  present  artistic  position  to  the  level  of  the  ordinary 
expedients  for  charitable  money-making  is  to  fill  up  the  week's  programmes 
with  works  of  low  aim  and  lower  attainment." 

The  climax  of  the  festival  from  the  musical  standpoint  was  reached  on 
Thursday  morning  when  Mr.  Parry's  oxdAaxxo,  Jtidith,  was  given  for  the  first 
time  in  Norwich,  the  composer  conducting.  It  has  been  remarked  that 
"■Judith  has  passed  beyond  the  range  of  current  criticism  and  appeals  for 
continued  existence  to  the  judgment  of  future  generations."  This  surely  is 
true.  Judith  has  few  if  any  superiors  among  contemporary  oratorios.  It 
has  become  a  standard  work,  and  "  all  musicians  and  amateurs  know  it,  or 
if  they  do  not,  deserve  to  remain  in  ignorance."  Mme.  Albani  sang  the 
leading  part  for  the  first  time  with  all  her  accustomed  charm  of  style  ;  and 
the  other  solo  music  was  safe  in  the  hands  of  Mme.  Mackenzie,  Messrs. 
Lloyd,  Henschel,  and  Pierpoint. 

Judith  "evoked  by  far  the  greatest  and  most  genuine  enthusiasm. 
After  the  audience  had  dispersed,  the  choir  waylaid  Dr.  Parry  in  the  back 
premises  of  the  hall,  and  indulged  in  the  most  frantic  demonstrations  of 
delight.  For  a  moment  or  two  it  really  looked  as  if  they  were  going  to 
commit  Parricide,"  said  the  Globe ;  and  the  Times  remarked  that  "  the  choir 
surpassed  themselves  in  the  grand  choruses  of  the  second  act,  although  one 
or  two  entries  in  the  first  part  were  a  little  wanting  in  decision."  It  is 
worth  recording  that  the  air,  "  Let  us  give  thanks,"  was  sung  in  its  entirety 
as  originally  intended. 
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The  evening  concert  was  remarkable  in  several  particulars.  First, 
Signor  Mancinelli's  clever  overture,  Cleopatra,  was  revived  after  lying  for- 
gotten for  a  number  of  years  ;  and,  to  quote  the  Globe  again,  "evidently  the 
Norwich  Choir  retained  very  pleasant  memories  of  his  Isaias  .  .  for 
they  cheered  Signor  Mancinelli  so  vigorously  at  the  close  of  his  brilliant 
and  picturesque  overture  that  he  interpreted  their  enthusiasm  to  signify 
a  desire  to  hear  the  whole  work  again,  and  acted  accordingly ! "  Next, 
Sarasate  made  his  first  appearance  in  Norwich.  When  he  came  on  to 
the  platform  to  play  Mackenzie's  "  Pibroch,"  the  enthusiasm  of  the 
multitude  was  so  great  as  momentarily  to  disconcert  the  violinist,  the 
consequence  being  a  false  start.  But  after  a  hasty  glance  at  the  score  a 
fresh  beginning  was  made,  and  the  work  was  given  as  only  Sarasate,  for 
whom  it  was  written,  can  give  it.  Miss  Anna  Williams  revived  Mr. 
Randegger's  scena,  "  Medea,"  which  had  not  been  heard  at  Norwich  since 
1869;  and  Mr.  Henschel  sang  Schumann's  "Two  Grenadiers,"  the  clever 
orchestral  arrangement  of  the  accompaniment  being  furnished  by  the 
singer.  The  programme  of  this  concert  was  so  long  that  eleven  o'clock 
had  arrived  before  Mr.  Henschel  was  due  to  appear  ;  and  this,  it  is  said, 
drew  from  him  the  remark  that  "  by  way  of  lightening  the  programme  it 
would  perhaps  be  better  if  he  sang  only  one  grenadier." 

Mr.  J.  F.  Barnett's  cantata,  T/ie  Wishing  Bell,  conducted  by  the  com- 
poser, was  produced  at  this  concert.  Here  again  one  is  confronted  with  a 
work  which  does  not  rise  to  the  dignity  of  festival  proportions.  Why  the 
composer  of  more  than  one  popular  full-grown  cantata  should  have 
restricted  himself  to  writing  for  female  voices  only,  it  is  hard  to  say.  Mr. 
Barnett,  like  Mr.  Gaul,  was  afforded  an  opportunity  such  as  falls  but  rarely 
to  the  lot  of  few  musicians  ;  it  is  sincerely  to  be  regretted  that  neither  the 
one  nor  the  other  rose  to  the  occasion.  The  Wishing  Bell  is  unpretentious 
and  refined,  but  as  a  writer  pointed  out  at  the  time  of  its  production,  "  it 
suffers  from  an  excess  of  mildness." 

Friday  morning  was  occupied  by  a  very  fine  performance  of  the 
Messiah,  in  which  it  is  only  necessary  to  record  that  a  return  to  the  best 
traditions  was  made  by  the  singing  of  the  small  choruses  in  Part  HI. — not 
as  quartets,  but  by  a  semi-chorus. 

Interest  in  the  final  concert  was  centred  in  the  first  public  performance 
of  Mr.  Cowen's  Leeds  cantata,  The  Water  Lily,  a  work  highly  praised  by 
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the  Press.  "  A  series  of  brilliant  musical  pictures  is  submitted  to  the 
hearer ; "  "a  work  which  undoubtedly  deserves  success  if  only  on  account 
of  the  variety  and  beauty  of  the  orchestration,"  said  the  critics.  There  can 
be  no  doubt  of  the  effectiveness  and  cleverness  of  The  Water  Lily  ;  but  it 
may  be  doubted  if  all  the  skill  of  so  practised  a  composer  as  Mr.  Cowen 
can  atone  for  the  want  of  depth  of  real  musical  feeling.  The  libretto 
furnishes  no  little  food  for  reflection.  Since  it  is  based  upon  Wordsworth's 
"  Egyptian  Maid,"  there  is  some  show  of  authority  for  what  may  be  called 
the  aspersions  on  Galahad's  character — the  "  maiden  knight."  It  is  not  the 
province  of  this  book  to  deal  with  librettos  in  detail,  but  one  may  be 
permitted  to  echo  a  sentiment  already  expressed  that  the  new  views  held 
by  the  author  of  Mr.  Cowen's  libretto  of  the  characters  of  both  Merlin  and 
Galahad  are  "  not  likely  to  commend  themselves  to  reverent  students  of 
Arthurian  romance." 

Sir  Arthur  Sullivan's  bombastic  march,  written  for  the  opening  of  the 
Imperial  Institute,  closed  the  twenty-fourth  festival.  The  writer  of  a 
"turnover"  in  the  Globe  of  October  7th,  said,  "the  Norwich  festival  of  1893 
in  some  respects  might  be  compared  to  a  colossal  and  glorified  variety 
entertainment.  To  put  it  vulgarly,  the  audiences  who  have  crowded  St. 
Andrew's  Hall  morning  and  evening  for  the  last  four  days  have  certainly 
had  their  money's  worth.  They  have  heard  half-a-dozen  brand  new  works, 
representative  of  half-a-dozen  different  schools,  from  the  arch-romantic  to 
what  may  be  called  the  ultra-parochial  ;  they  have  been  afforded  an  oppor- 
tunity of  comparing  the  methods  of  no  fewer  than  nine  different  conductors 
local  and  provincial,  metropolitan  and  continental,  amateur  and  professional; 
they  have  been  treated  to  some  of  the  longest  and  most  curiously-assorted 
programmes  of  modern  times  ;  and  finally  and  above  all,  they  have  been 
introduced  to  Senor  Sarasate  and  M.  Paderewski." 

Apropos  of  the  former,  the  same  writer  records  the  following  conversa- 
tion overheard  in  a  Norwich  stationer's  shop.  "  Have  you  got  a  photograph 
of  '  Paderooski  ?  ' "  asked  a  local  amateur.  "  No,  sir,"  was  the  reply,  "  but 
we've  got  the  latest  carte  of  '  Sarassity  ! ' "  It  is  worth  recording  as  tending 
to  show  the  interest  taken  in  the  festival  that  Sarasate,  wishing  to  be  one 
of  M.  Paderewski's  audience  on  the  Wednesday  evening,  telegraphed  to 
ante-date  his  engagement  of  rooms  ;  but  he  was  quite  unable  to  find 
quarters,  owing  to  the  influx  of  visitors. 
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The  receipts  were  £^,oZ2\  the  expenses,  £a,A^^\  and  the  balance, 
£626  ;  of  which  £^2^  were  given  to  charity.  For  twenty-seven  years  the 
receipts  had  not  reached  so  high  a  sum  as  that  of  1893. 

Artistically  and  financially  the  festival  was,  on  the  whole,  a  success,  all 
the  more  welcome  since  it  followed  so  soon  upon  the  footsteps  of  what  had 
foreboded  ill  for  the  future.  The  lowering  clouds  which  for  many  years 
seemed  to  be  hanging  over  the  festival  have  now  happily  dispersed. 
Let  us  hope  that  the  Norfolk  and  Norwich  Triennial  Musical  Festival, 
having  taken  a  new  lease  of  life,  will  go  on  its  way  triumphing  in  its 
rejuvenescence. 


CHAPTER  XXV. 


"  The  production  of  many  new  and  important  compositions,  written 
expressly  for  Norwich,  has  endowed  its  music-meetings  with  considerable 
renown  ;  and  on  the  whole,  the  art-history  of  the  Norwich  Festival  might 
be  written  in  highly  favourable  terms,"  said  the  Times  after  the  meeting  in 
1866.  If  in  this  volume  the  art-history  has  sometimes  been  made  to  give 
way  to  the  "business-history,"  the  step  has  been  rendered  more  or  less 
necessary  by  two  considerations :  First,  the  impossibility  of  treating  with 
absolute  completeness  a  subject  of  such  vast  proportions  in  the  short  space 
of  one  volume ;  and  secondly,  when  "  important  compositions  written 
expressly  for  Norwich,"  have  made  a  lasting  mark  in  musical  history,  the 
general  facts  in  connection  with  them,  and  indeed  the  works  themselves, 
are  too  well-known  to  call  for  detailed  notice  here.  On  the  other  hand, 
when  new  compositions  have  made  no  lasting  impression  (as  has  unfor- 
tunately been  too  often  the  case)  no  good  purpose  were  served  by  reviving 
recollections  of  them.    Far  better  to  leave  them  in  oblivion. 

If  it  has  not  been  given  to  Norwich  to  introduce  a  Mendelssohn,  the 
fault  can  hardly  be  laid  at  her  door,  for  the  failure  has  not  been  due  to  the 
want  of  trying.  The  vogue  enjoyed  for  a  number  of  years  by  Spohr  may, 
however,  be  largely  if  not  entirely  attributed  to  the  initiative  of  the 
Norwich  festival,  and  individually  to  Professor  Taylor.  In  the  days  when 
Mendelssohn-worship  was  at  its  height,  Taylor  would  have  none  of  it. 
Spohr  was  a  god  ;  Taylor  was  his  prophet.  Therefore  at  Norwich,  where 
for  years  Taylor  was  a  guiding  spirit,  Mendelssohn-worship  was  com- 
paratively unknown,  while  that  of  Spohr  was  at  least  enthusiastic.  And 
although  Spohr  had  appeared  in  England  prior  to  1839,  yet  his  name  was 
hardly  better  known  to  the  general  public  here  than  are  those  of  the 
thousand  and  one  German  musicians  who  flock  annually  to  our  shores  at 
the  present  day.  After  1839  his  compositions  grew  in  the  popular  favour 
until  one  or  two  of  them  became  standard  works.  For  this  surely  the  chief 
credit  is  due  to  Norwich. 
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The  appearance  of  Spohr  was  the  first  great  climax  of  the  early- 
Norwich  festivals  so  far  as  the  outside  world  was  concerned.  For  some 
years  after  the  "  discovery "  of  the  Cassel  Capellmeister  the  festivals  went 
on  their  way  complacently  enough,  but  made  little  or  no  mark  outside  the 
county,  the  only  excitement  being  an  occasional  scare  among  the  Com- 
mittee of  possible  disaster.  It  was  in  fact  not  until  1852 — the  year  of 
Pierson  and  Bexfield — that  anything  occurred  which  can  fitly  be  described 
as  epoch-making.  By  a  freak  of  fortune  the  minute-books  for  1852  are 
missing,  and  nothing  better  than  circumstantial  evidence  as  to  the  inner 
workings  of  the  authorities  is  accessible.  It  may  be  stated  that  this 
evidence,  combined  with  some  vague  local  tradition,  seems  to  leave  little 
doubt  that  Pierson  was  at  least  as  much  sinned  against  as  sinning.  How- 
ever, the  matter  has  been  dealt  with  in  another  chapter  of  this  volume  as 
fully  as  circumstances  permit. 

Though  the  performances  seem  to  have  been  admirable  for  many  years 
after  1852,  yet  it  is  impossible  to  deny  that  the  compositions  produced  were 
not  of  the  highest  quality,  and  hardly  a  new  work  of  first-rate  importance 
figures  in  the  programmes  of  the  next  thirty  years.  Benedict  produced 
several  cantatas,  it  is  true,  but  though  each  met  with  more  or  less  brilliant 
success  at  the  time  of  its  production,  yet  this  seems  to  have  been  but 
ephemeral,  since  they  have  one  and  all  disappeared  from  the  festival 
repertoire.  St.  Cecilia  was  revived  a  year  or  two  ago  at  one  of  the  inter- 
mediate concerts,  but  apparently  there  has  been  no  idea  of  assigning  to  it 
or  to  any  of  its  companions  a  place  in  a  festival  scheme  again. 

Towards  the  close  of  his  long  Norwich  career  Benedict  met  with  some 
success  in  his  efforts  to  obtain  new  works  by  English  composers,  but  it  was 
not  to  be  compared  with  that  which  attended  the  exertions  of  his  successor, 
the  present  conductor.  It  is  quite  worthy  of  record  that  since  1881  when 
Mr.  Randegger  undertook  the  conductorship,  not  one  disappointment  with 
singers  has  occurred ;  that  not  one  alteration  of  the  final  programme  has 
been  made ;  that  seventeen  British  composers  have  conducted  their  own 
works,  twelve  of  which  were  written  expressly  for  Norwich ;  that  two 
Italian  composers  conducted  first  performances  of  specially-written  works  ; 
and  that  nine  first  performances  of  smaller  works  by  three  Frenchmen,  two 
Germans,  and  one  Pole  have  taken  place.  An  excellent  record  indeed  in 
the  short  space  of  five  festivals. 
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The  tabulated  list  of  singers  in  Appendix  A  testifies  to  the  excellence  of 
the  "  vocal  bands,"  though  missing  from  it  are  the  names  of  many  famous 
vocalists.  It  is  strange  that  a  name  so  intimately  connected  with  Norwich 
as  that  of  Mme.  Jenny  Lind  does  not  appear  among  the  festival  soloists  ; 
but  though  many  attempts  were  made  to  secure  her  services,  some  freak  of 
fortune  invariably  intervened  to  prevent  her  from  taking  part  in  a  festival. 
The  fact  that  she  sang  more  than  once  at  concerts  in  Norwich  is  hardly 
likely  to  be  forgotten  by  any  Norwich  person. 

As  to  the  neglect  by  Norwich  of  some  contemporary  composers  a 
good  deal  might  be  written.  Of  course  experience  may  have  taught  the 
authorities  that  the  production  of  novelties  does  not  pay ;  at  any  rate  that 
is  the  excuse  most  generally  given.  But  passing  in  review  the  long  list  of 
programmes  of  the  festivals,  the  absence  of  the  name  of  so  distinguished  a 
composer  as  Brahms*  is  surely  a  strange  if  not  a  culpable  piece  of  neglect. 
Since  these  festivals  are  of  far  more  than  local  importance  the  authorities 
owe  something  to  the  outside  world,  and  it  is  therefore  all  the  more  difficult 
to  excuse  this  omission.  Possibly,  however,  the  error  will  be  rectified  in 
the  near  future,  since  the  first  consideration  of  the  Committee  will  hence- 
forth be  Art,  not  Charity.  This  surely  is  as  it  should  be.  There  is  no 
reason  to  believe  that  by  openly  espousing  the  cause  of  Art  the  Committee 
will  jeopardise  the  cause  of  Charity.  Rather  is  it  likely  to  be  otherwise 
having  regard  to  the  present  state  of  musical  education  in  England.  (It 
cannot  be  that  "  musical  Norwich "  is  but  a  name,  and  the  inhabitants 
content  to  live  upon  their  old  reputation  ! )  "In  our  enlightened  and  most 
moral "  county,  as  Professor  Taylor  once  said  in  the  Spectator,  the  thirst 
for  novelty  is  as  acute  as  elsewhere,  and  provided  that  works  by  the  best 
and  most  promising  composers  only  are  selected  on  their  merits,  and  the 
foremost  performers  only  invited  to  render  them,  there  is  little  doubt  that 
these  would  prove  quite  as  attractive  as  many  of  the  old-time  masterpieces 
which  are  now  given  again  and  again  merely  in  accordance  with  the  dictates 
of  tradition.  To  take  a  couple  of  cases  in  point.  The  festival  of  1887 — 
somewhat  ironically  called  the  festival  of  foreigners — resulted  in  a  surplus 
of  ;^7i9  ;  that  of  1893  in  a  balance  oi  £626.    Yet  in  each  case  there  were 

*  The  name  of  Brahms  occurs  but  once  in  the  programmes  of  the  Norwich  Festivals,  when  in 
1878,  Mme.  Albani  sang  perhaps  the  smallest  (though  not  the  least  significant)  of  the  master's  com- 
positions— the  song  "Guten  Abend,  gut'  Nacht"! 
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several  new  works  of  importance  which  placed  a  cachet  upon  those  meetings. 
That,  however,  the  Messiah  and  Elijah  should  be  ousted  from  their  position 
is  neither  probable  nor  desirable  for  reasons  which  are  obvious. 

A  glance  through  the  programmes  in  this  volume  will  show  to  what 
extent  the  Norwich  festivals  have  benefited  music  in  the  Eastern  Counties  ; 
it  is,  in  fact,  appalling  to  think  to  what  a  low  estate  musical  life  there  would 
have  come  had  the  festivals  either  never  begun,  or  ceased  to  exist  while 
in  their  infancy.  Though  the  many  admirable  local  musical  societies  have 
done  and  are  still  doing  good  work,  it  is  manifestly  impossible  that  they 
could  undertake  the  whole  responsibility  of  practical  musical  education. 
Had  it  not  been  for  the  festivals  Norwich  would  have  been  dependent  for 
its  musical  sustenance  upon  these  local  societies  and  upon  such  touring 
concert-parties  as  might  have  been  induced  to  regard  it  as  a  possible 
happy  hunting-ground. 

If  a  great  many  works  have  been  produced  at  the  Norwich  festivals 
which  did  not  rise  to  the  dignity  of  the  meetings,  at  least  many  have  been 
given  there  for  the  first  time  which  have  left  their  mark,  and  audiences 
have  become  familiar  with  some  neglected  masterpieces  of  the  great  com- 
posers which  nought  but  a  festival  could  produce.  The  festivals  have, 
then,  surely  justified  their  artistic  existence. 

Turning  to  the  financial  side  it  may  be  stated  that  no  less  than  (in  round 
numbers)  £121,000  have  been  received  from,  and  ^^"103,000  expended  upon 
the  festivals  alone,  there  remaining  a  surplus  balance  of  some  ;^  18,000,  of 
which  3,520  have  been  distributed  in  Charity.  Of  this  last  the  Norfolk 
and  Norwich  Hospital  has  been  paid  ;^6,983,  that  institution  also  enjoying 
a  permanent  income  of  from  ^2,500  Consols  invested  after  the  first 
festival  in  1824.  From  time  to  time  opinions  are  expressed  that  the  profits 
are  not  commensurate  with  the  trouble  taken  ;  but  it  seems  hardly  necessary 
to  treat  these  opinions  seriously,  since  they  who  maintain  them  always  fail 
to  take  any  note  of  the  artistic  side,  and  moreover,  as  practically  all  the 
festival  officials  are  honorary,  it  is  for  them  to  complain,  not  for  the  out- 
sider. 

On  but  three  occasions  have  the  festivals  resulted  in  financial  loss,  and 
the  sum  of  these  losses  amounts  only  to  about  ^338,  a  trifling  figure  in 
comparison  with  those  given  above. 

The  effect  of  the  festivals  upon  the  commercial  life  of  Norwich  has 
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always  been  very  great.  Bacon,  writing  as  long  ago  as  1827  in  the  Norwich 
Mercury,  declared  that  "  not  less  than  ;£'5  0,000  have  been  expended  this 
(the  festival)  week  in  the  city  and  county."  This  may  or  may  not  have 
been  exaggeration,  but  at  any  rate  there  is  every  reason  to  believe  that 
very  large  sums  of  money  have  been  spent  in  Norwich  primarily  through 
the  instrumentality  of  the  festivals  ;  and  for  many  years  the  week  of  the 
triennial  meeting  was  regarded  in  commercial  circles  as  of  the  greatest 
importance. 

A  Grand  Musical  Festival  is  perhaps  hardly  the  place  to  seek  for 
humour,  yet  the  humorous  element  has  not  always  been  absent  from  the 
Norwich  meetings.  Thus,  there  is  something  amusing  in  Lindley's  action 
in  declining  to  play  a  violoncello  solo  in  St.  Andrew's  Hall  on  one  occasion 
unless  an  open  umbrella  were  held  over  his  head  the  while  to  keep  off  the 
rain  which  dripped  through  the  defective  roof  There  is  too,  a  good  story 
of  a  conductor  (now  deceased)  who  requested  the  orchestra  "  to  put  a  little 
more  devil  into  their  playing."  On  the  piece  being  repeated,  the  conductor 
remarked :  "  Yes,  gentlemen,  there  was  certainly  more  devil  that  time,  but 
let  me  tell  you  that  it  was  devilish  bad  I " 

A  still  surviving  letter  to  the  Committee,  signed  "  Julius  Benedict,"  is 
indorsed  "  Miss  Julia  Benedict ; "  whether  this  was  a  practical  joke  on  the 
part  of  the  secretary,  or  ignorance,  history  does  not  relate. 

But  perhaps  the  humorous  element  is  more  noticeable  in  the  newspaper 
reports  of  the  meetings  of  fifty  years  ago  than  in  the  meetings  themselves. 
Of  these  many  instances  have  been  quoted  in  the  course  of  this  volume. 

One  word  in  conclusion.  Seventy  years  have  passed  away  since  the 
Norwich  festivals  began,  during  which  time  many  men  have  given  time, 
trouble,  and  money  for  the  benefit  of  Art  and  of  Charity.  They  may  have 
committed  many  errors  of  judgment,  but  some  credit  is  surely  due  to  them 
for  good  intentions.  It  is  easy  to  "  sit  at  home  at  ease  "  and  pour  blame 
upon  the  heads  of  these  men  ;  it  is,  however,  no  easy  matter  to  manage  a 
festival  even  with  the  best  will  in  the  world,  and  it  is  physically  impossible 
to  please  everybody.  Let  credit,  then,  be  given  where  it  is  obviously  due, 
recollecting  that  festival  managers  have  little  to  gain,  much  to  lose,  and 
that  if  they  do  sometimes  err,  they  are,  after  all,  but  human  beings. 


APPENDIX  A. 


PAST  FESTIVALS. 
1824 

Vocalists — Mrs.  Salmon,  Miss  Stephens,  Miss  Carew,  Madame  Ronzi  de 
Begnis,  Mr.  Vaughan,  Mr.  Bellamy,  Mr.  Terrail,  Master  Kempton, 
Signori  Garcia  and  De  Begnis. 

Conductor — Sir  George  Smart. 

Performances — "  The  Messiah  "  and  Selections. 

1827. 

Vocalists — Madame  Pasta,  Miss  Stephens,  Miss  Bacon,  Miss  Farrar,  Miss 
H.  Cavvse,  Madame  Caradori-Allan,  Mr.  Braham,  Mr.  Vaughan,  Mr. 
Terrail,  Mr.  E.  Taylor,  Signor  Zuchelli. 

Conductor — Sir  George  Smart. 

Performances — Selections  from  Handel,  Haydn's  "  Mass  No.  2,"  Mehul's 
"  Joseph  "  (part  of),  "  The  Messiah,"  Selections  from  "  The  Creation," 
"Jephtha,"  Hummel's  "Mass,"  "  Israel  in  Egypt." 

1830. 

Vocalists — Madame  Malibran,  Madame  Stockhausen,  Mrs.  W.  Knyvett, 
Master  Phillips,  Mr.  Braham,  Mr.  Terrail,  Mr.  Vaughan,  Mr.  E.  Taylor, 
Signor  de  Begnis. 

Conductor — Sir  George  Smart. 

Performances — Selections  from  "  Samson,"  "  The  Crucifixion,"  etc.  ;  "  The 
Messiah,"  "  The  Last  Judgment." 
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1833- 

Vocalists — Madame  Malibran,  Miss  H.  Cawse,  Miss  Bruce,  Madame  de 
Meric,  Master  Howe,  Signer  Donzelli,  Mr.  Horncastle,  Mr.  Hobbs, 
Mr.  E.  Taylor,  Mr.  H.  Phillips. 

Conductor — Sir  George  Smart. 

Performances — "  Last  Judgment,"  "  The  Deluge,"  "The  Creation." 

1836. 

Vocalists — Madame  Caradori-Allan,  Mrs.  A.  Shaw,  Miss  Bruce,  Miss 
Rainforth,  Madame  Assandri,  Mr.  Hobbs,  Mr.  H.  Phillips,  Mr.  E. 
Taylor,  Mr.  Hawkins,  Signori  Ivanofif  and  Lablache. 

Conductor — Sir  George  Smart. 

Performances — "  The  Creation,"  "  Israel  in  Egypt,"  "  The  Christian's  Prayer," 
"  The  Redemption  "  (Mozart). 

1839. 

Vocalists — Madame  Persiani,  Signora  Placci,  Miss   Birch,  Miss   M.  B. 

Hawes,  Madame  Stockhausen,  Mr.  Hobbs,  Mr.  Phillips,  Mr.  Balfe, 

Mr.  Young,  Mr.  Francis,  Signor  Tamburini. 
Conductors — Professor  Edward  Taylor  and  Spohr. 

Performances — "  Israel  in  Egypt,"  "  Calvary,"  "  The  Messiah,"  "  Redemp- 
tion." 

1842. 

Vocalists — Madame  Caradori-Allan,  Miss  Bassano,  Miss  Rainforth,  Miss 
M.  B.  Hawes,  Signora  Pacini,  Mr.  Hobbs,  Mr.  Phillips,  Mr.  Balfe,  Mr. 
Bradbury,  Mr.  Young,  Mr.  Walton,  Signor  Rubini. 

Conductor — Professor  Taylor. 

Performances — "The  Creation,"  "Fall  of  Babylon,"  "  Samson,"  "Coronation 
Anthem." 

1845. 

Vocalists— ^Ad.dLZ.Ttxit  Grisi,  Madame  Caradori-Allan,  Miss  Dolby,  Miss  Poole, 
Signori  Mario  and  Lablache,  Mr.  Hobbs,  Mr.  Hawkins,  Mr.  Machin, 
Mr.  Bradbury,  Herr  Staudigl. 

Conductor — Mr.  Julius  Benedict. 
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Performances — Hymn  by  Weber,  "Alexander's  Feast,"  Mozart's  "Requiem," 
"  Calvary,"  "  The  Seasons,"  Purcell's  "  Jubilate,"  "  The  Messiah." 

1848. 

Vocalists — Madame  Viardot-Garcia,  Madame  Castellan,  Mile.  Alboni, 
Misses  Williams,  Mr.  Sims  Reeves,  Mr.  Lockey,  Mr.  Phillips,  Mr. 
Whitworth,  and  Signor  Lablache. 

Conductor— M.X.  Julius  Benedict. 

Performances — "  Elijah,"  "  Israel  in  Egypt,"  "  The  Creation,"  Mozart's 
"  Davidde  Penitente,"  "  The  Christian's  Prayer." 

1852. 

Vocalists — Madame  Viardot-Garcia,  Miss  L.  Pyne,  Madame  Fiorentini, 
Miss  Alleyne,  Miss  Dolby,  Mr.  Sims  Reeves,  Mr.  Lockey,  Signori 
Gardoni  and  Belletti,  Herr  Formes,  Mr.  Weiss.  Reader — Mrs.  Kemble. 

Conductor — Mr.  Julius  Benedict. 

Performances — ^Dr.  Bexfield's  "  Israel  Restored,"  Pierson's  "  Jerusalem," 
"  The  Messiah,"  Mendelssohn's  "  Midsummer  Night's  Dream." 

1854. 

Vocalists — Mmes.  Clara  Novello,  Bosio,  Castellan,  and  Weiss,  Miss  Dolby, 
Signori  Gardoni,  Lablache,  and  Belletti,  Mr.  Sims  Reeves,  Herr 
Reichardt,  Mr.  Weiss. 

Conductor — Mr.  Julius  Benedict. 

Performances — "  Stabat  Mater  "  (Rossini),  Beethoven's  "  Mass  in  C,"  "  The 
Creation,"  "  Elijah,"  "  The  Messiah,"  "  Acis  and  Galatea." 

1857. 

Vocalists — Madame  Clara  Novello,  Mile.  Piccolomini,  Mile.  Leonhardi, 
Madame  Weiss,  Mrs.  Lockey,  Signori  Giuglini,  Gardoni,  and  Belletti, 
Mr.  Weiss,  Mr.  Lockey,  Mr.  Miranda. 

Conductor — Mr.  Julius  Benedict. 

Performances — "  Tarn  O'Shanter,"  "  God,  Thou  art  Great,"  "  Hymn  of 
Praise,"  Mozart's  "Requiem,"  "Mount  of  Olives,"  "The  Seasons" 
(Spohr),  "  The  Messiah." 
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i860. 

Vocalists — Madame  Clara  Novello,  Mile.  Tietjens,  Mrs.  Weiss,  Miss  Palmer, 
Madame  Borghi-Mamo,  Mr.  Sims  Reeves,  Mr.  W.  Cooper,  Mr.  Santley, 
Mr.  Weiss,  Signori  Giuglini  and  Belletti. 

Conductor — Mr.  Julius  Benedict. 

Performances — "Abraham,"  "May  Queen,"  "Undine,"  "The  Creation," 
"  Dettingen  Te  Deum,"  "  The  Last  Judgment,"  "  The  Messiah." 

1863. 

Vocalists — Mile.  Tietjens,  Madame  Lemmens-Sherrington,  Mile.  Trebelli, 
Miss  Palmer,  Madame  Weiss,  Miss  Wilkinson,  Mr.  Sims  Reeves,  Mr. 
Santley,  Mr.  Weiss,  Mr.  Montem  Smith,  Signori  Bettini  and  Bossi. 

Conductor — Mr.  Julius  Benedict. 

Performances — "  Richard,  Coeur  de  Lion,"  "  Judas  Maccabaeus,"  "  Joash," 
"  Elijah,"  "  The  Messiah,"  Sullivan's  "  Tempest." 

1866. 

Vocalists — Mile.  Tietjens,  Mile.  Sinico,  Madame  Rudersdorft,  Miss  Edith 
Wynne,  Madame  de  Meric-Lablache,  Mile.  Anna  Drasdil,  Mr.  Sims 
Reeves,  Mr.  Santley,  Mr.  W.  H.  Cummings,  Mr.  Weiss,  Signori  Morini 
and  Gassier. 

Conductor — Mr.  Julius  Benedict. 

Performances — "  Israel  in  Egypt,"  "  Naaman,"  "  St.  Cecilia,"  Handel's 
"Passion  Music,"  "The  Creation"  (Parts  I.  and  II.),  "The  Messiah." 

1869. 

Vocalists— Tietjens,  Mile.  lima  di  Murska,  Madame  Talbot  Cherer, 
Madame  Patey,  Madame  Trebelli-Bettini,  Mr.  Vernon  Rigby,  Mr. 
Arthur  Byron,  Mr.  W.  H.  Cummings,  Signori  Bettini  and  Foli,  Mr. 
Santley,  and  Mr.  H.  J.  Minns. 

Conductor — Mr.  Julius  Benedict. 

Performances — Hymn  of  Praise,"  "  Acis  and  Galatea,"  Pierson's 
"  Hezekiah"  (part  of),  "  Fall  of  Babylon,"  Rossini's  "  Messe  Solennelle;" 
H.  Hill's  "  Song  of  Praise,"  "  Dettingen  Te  Deum,"  "  The  Messiak" 
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1872. 

Vocalists — Mile.  Tietjens,  Madame  Florence  Lancia,  Mile.  Albani,  Madame 
Patey,  Madame  Trebelli-Bettini,  Mr.  W.  H.  Cummings,  Mr.  E.  Lloyd, 
Mr.  Kerr  Gedge,  Mr.  J.  G.  Patey,  and  Mr.  Santley.  [The  original  list 
contained  the  names  of  Mr.  Sims  Reeves  and  Madame  Cora  de 
Wilhorst,  but  these  were  unable  to  attend  through  indisposition.] 

Conductor — Sir  Julius  Benedict. 

Performances — Sullivan's  "  Festival  Te  Deum,"  "  The  Creation  "  (first  and 
second  parts),  Macfarren's  "Outward  Bound,"  "Elijah,"  Benedict's 
"  St.  Peter,"  "  The  Messiah." 

1875. 

Vocalists — Mile.  Albani,  Mile.  Enequist,  Madame  Lemmens-Sherrington, 
Mile.  Anna  de  Belocca,  Madame  Patey,  Miss  Helen  d'Alton,  Mr. 
Edward  Lloyd,  Mr.  Henry  J.  Minns,  Mr.  Henry  Guy,  Mr.  J.  L. 
Wadmore,  and  Signor  Foli. 

Conductor — Sir  Julius  Benedict. 

Performances — "  Elijah,"  "  Hymn  of  Praise,"  "  Jerusalem "  (part  of), 
Haydn's  "  Imperial  Mass,"  "  St.  Cecilia,"  "  God,  Thou  art  Great," 
"  Stabat  Mater,"  "  Woman  of  Samaria,"  Randegger's  "  Fridolin,"  "  The 
Messiah." 

1878. 

Vocalists — Madame  Albani,  Miss  Catherine  Penna,  Miss  Anna  Williams, 
Madame  Antoinette  Sterling,  Madame  Trebelli,  Mr.  Edward  Lloyd, 
Mr.  H.  J.  Minns,  Mr.  W.  Shakespeare,  Mr.  R.  Hilton,  and  Mr. 
Santley. 

Conductor — Sin  Julius  Benedict. 

Performances — "  Acis  and  Galatea,"  "Seasons"  (first  part),  Macfarren's 
"Joseph,"  Mozart's  "  ist  Mass  in  C,"  "  Elijah,"  "  The  Messiah." 

1881. 

Vocalists — Madame  Albani,  Miss  Mary  Davies,  Mrs.  Osgood,  Madame 
Patey,  Madame  Mudie-Bolingbroke,  Mr.  Edward  Lloyd,  Mr.  Barton 
McGuckin,  Mr.  Frederic  King,  Mr.  Brockbank,  and  Mr.  Santley. 

Conductor — Mr.  Alberto  Randegger. 
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Performances — "  St.  Paul,"  Sullivan's  "  Martyr  of  Antioch,"  Berlioz's 
"  Faust,"  Cowen's  "  St.  Ursula,"  "  Athalie,"  "  The  Messiah,"  Barnett's 
"  Harvest  Festival,"  and  Thomas's  "  Sun  Worshippers." 

1884. 

Vocalists — Miss  Nevada,  Miss  Anna  Williams,  Mme.  Patey,  Miss  Damian, 

Messrs.  Edward  Lloyd,  Maas,  Santley,  and  Thorndike. 
Conductor — Mr.  A.  Randegger. 

Performances — "  Elijah,"  "  Redemption  "  (Gounod),  "  Elegiac  Ode,"  "  The 
Rose  of  Sharon,"  "The  Messiah,"  "The  First  Walpurgis  Night." 

1887. 

Vocalists — Mme.  Albani,  Miss  Liza  Lehmann,  Miss  Annie  Marriott,  Miss 
Hilda  Wilson,  Mi.ss  Lena  Little,  Messrs.  Edward  Lloyd,  Charles 
Wade,  Barton  McGuckin,  Santley,  Marsh,  Brockbank,  and  Barrington 
Foote. 

Coftductor — Mr.  A.  Randegger. 

Performances—"  ]Vihi\eQ  Ode,"  Psalm  XIX.  (Saint-Saens),  "Garden  of 
Olivet,"  "  Isaias,"  "  Irish  Symphony "  (Stanford),  "  Golden  Legend," 
"  The  Messiah,"  "  Faust "  (Berlioz). 

1890. 

Vocalists — Mme.  Nordica,  Miss  Macintyre,  Miss  Liza  Lehmann,  Miss 
Marian  Mackenzie,  Miss  Damian,  Messrs.  Edward  Lloyd,  Maldwyn 
Humphreys,  Ben  Davies,  Henschel,  Marsh,  and  Novara.  Reader — 
Miss  Julia  Neilson. 

Conductor- — Mr.  A.  Randegger. 

Performances—"  Judas  Maccabseus,"  "  Last  Judgment,"  "  L'AUegro  ed  il 
Pensieroso  "  (Parry),  "  Dream  of  Jubal,"  "  Martyr  of  Antioch,"  "  Elijah." 

1893. 

Vocalists — -Mme.  Albani,  Mme.  Belle  Cole,  Mrs.  Helen  Trust,  Mme.  Marian 
Mackenzie,  Miss  Anna  Williams,  Masters  White  and  Self,  Messrs. 
Edward  Lloyd,  Ben  Davies,  Henschel,  Bantock  Pierpoint,  Brockbank, 
and  Salmond.  Solo  Violinist — Senor  Sarasate.  Solo  Pianist — M. 
Paderewski. 
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Conductor — Mr.  Alberto  Randegger. 

Performances — "  St.  Paul,"  "  The  Golden  Legend,"  "  Una,"  "  Judith,"  "  The 
Wishing  Bell,"  "  The  Messiah,"  "  The  Water  Lily." 


FINANCIAL  RESULTS.* 


Year. 

Receipts. 

P^xpenses. 

Profit. 

Loss. 

r 

r 

r 
A 

r 
ii 

1824 

6762 

4351 

241 1 

1827 

6498 

5126 

1372 

1830 

S171 

4635 

536 

1833 

4876 

4428 

448 

1836 

5247 

5478 

231 

1839 

5639 

4818 

821 

1842 

5403 

4853 

550 

1845 

5432 

4482 

950 

1848 

5266 

4766 

500 

1852 

5017 

4647 

370 

1854 

4239 

4342 

103 

1857 

4348 

3997 

351 

i860 

5095 

4177 

918 

1863 

5273 

4072 

1 201 

1866 

5783 

4812 

971 

1869 

3965 

3968 

3 

1872 

4797 

4200 

597 

1875 

3812 

3690 

122 

1878 

4140 

3828 

312 

1881 

4521 

3688 

836 

1884 

4723 

3736 

986 

1887 

4758 

4038 

719 

1890 

4273 

3774 

498 

1893 

5082 

4456 

626 

120,220 

104,362 

16,095 

337 

*  These  figures  are  in  many  cases  appioximate  only.  Owing  to  the  loss  of  minute  books  and 
official  papers,  it  has  been  found  impossible  to  state  positively  and  authoritatively  the  sums  received 
and  disbursed.  The  tables  given  in  the  local  newspapers  have  often  varied  from  each  other  ;  but 
for  practical  purposes  the  above  may  be  taken  as  fairly  accurate. 
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